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Milano e la Lombardia. ^iH':'' 

MAGGIORE, d'ORTA, ecc., e il CANTON TICINO. Con 
2 carte dei laghi, 3 piante delle città di Milano, Bergamo, 
Brescia, Pavia e Cremona . : L. 2 SO 

Venezia e il Veneto ^"^"^t tì«: 

IVliUlliU U li lUUUlU. TRIESTE e rrSTRIA. 
Condngtie carte L. Q SO 

Filfiiizft ft dintorni. S^eurG^ieìa^^^^^ 

iilUlillU U UmiUlUl. della Galleria degU Uf- 
fizi, e dei dintorni L. 2 — 

Con la pianta di Napoli e 
dintorni, dì Casamicciola , 
di Pompei e dei Museo Na- 
zionale di Napoli I^- Q ^O 

Con le piante di Roma e 
dintorni . . . L. 3 — 
La medesima gnida in lin- 
gua inglese L. 3 — 



Naplì e dintorni. 

zionale di Napoli ..... 

Roma e dintorni. 



Mno e dintorni. IL' '^ti? 



Guida di Palermo, 



di Enbico Onufkio. Con la 
pianta di Palermo. L. 2 — 

tì^l2^ J« Iì^««!^^' di PoLCHETTo. Con la 
iTlUft/) (11 rflPlQl G^uida e Pianta deU'Espo- 
UUiUU Ul J.IÌXÌ5IJ sizione Universale del 1889 

e la pianta dei bouleyards L. 3 — 

Bologna, l'Emilia e lelarcbe. H 

Bologna L. ^ — 

I- ™««,a.iL.S WliW fiEMERALE D'ITAIIA (in un solo volume). 
In preparazione . ^ ^j^jj^^ ^^^^^^ SVIZZERA. 

Digitized by VjOOQIC 
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Luxardo 

ZARA (Dalmazia) 

I. B. PRIV. FABBBICA-MABASGHI^O 
^EXCELSIOB„ 

Presso i principali Confettieri, Droghieri, 
Liquoristi e Caffè, trovasi il genuino e rinomato 

Maraschino di Zara 



i3 

s 

gì-'' 

f\aaSì 



Svicarsky Hodinar 
F. W^YSS 

OROLOaiAIO SVIZZERO 

Strada Santa Brlffida, Vum. 47, 47 bU e 48 

Maeraszlno oon tre entrate 

VAPOI.I 



iw 






«il 
«ss 



L 



co 



ga>(D 
se — ^ 

co w 
^» 



2. Schiveizer Uhrinacher ?• 



U BOTSI. DE L'UNinaS già dell'Allìgria 

i'UiLfUil T>4n99/i rlfilln CnvìfA — "VicL 'RatìicL fiià Toledo. 13. 



Piazza della Carità — Via Royna già Toledo^ 13. 
Situato nel vero centro della città, ampliato e rìmodernato, si rac- 
comanda per l'esattezza del servizio e la modicità nei prezzi. Tavola 
rotonda — pranzi e Colazioni a prezzo fisso ed alla carta, a tutte le 
ore — Omnibus a tutti i treni — Si parlano diverse lingue. 
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SPECIALITÀ § ZARRI 

:b o x^ o C3- jv -A. 

VÉRMOUHT e d ELIXIR alla Noce vomica 

^^^^^nL T^J^ esperieiuie fatte dalle celebrità mediche del 
paese dopo t molti e splendidi risultati ottenuti dalle auddettp 
^ecmhta nelle molteplici malattie dello stomaco, qualche specula- 
UH.Ji!^ ^^J''^}.^ ^i""'"^ em;toone, m^ che però sia dal lata "organo- 
lettico sta per le proprietà mediche, da non confondersi con quelle 
Ì^.^Z *il}f*^l^ ^^ ffusfo e per costanza di preparazione si fah- 
^««TireS.^^^ 2ABBI In Bolog5aa. - Ogni hòttù 

.••SSi ^\^'*^*^ du^ specialità è accompagnata 'da relativa 

AMAPn DPIÌDriII^^ *^^^^^ ^* esperienza ed i molti 
alllnilU Ifil/Iljl/LLI ^^^^f^cati fanno fede delle sue in- 



Tonito-Corroborute 



contestaòili virtù medicinali. 

Ogrni Bottiglia Lire UNA. 

Unico Deposito e Fabbricazione 
Fannaola ZABBZ — Bologna. 



BRIZZI E NICCOLAI 

Fabbrica di PIANO-FORTI 

Premiata con Medaglie d' Oro e Diploma d' Onore 

Grande Assortimento di Piano-Forti esteri, Arpe, 
Harmoniums, Strumenti di ogni genere, Musica. 

ALBERGO CENTRALE VAPORE 

CON EBSTAUEANT 

„ .. . . „ ^ OIAOOKO BABBIEBI, Proj^rfétono. 
Il più vicino alla Posta ed alla Piazza S. Marco. Frequentatissimo 
dai signori viaggiatori di commercio. Appartamenti per famiglie. Ri- 
messo completamente a nuovo. — A maggior comodo dei signori fo- 
restien e ^er ottenere un servizio inappuntabile di trasporto da e 
P'^ JSoS *?^°"® ^ l'unico Albergo di Venezia che dal giorno 11 otto- 
bre 1887 tiene un elegante omnibus per dodici persone espressamente 
costruito e fornito di tutti i comodi voluti dalle attuali esigenze, con- 

dotto da quattro abili ed esperti rematori con decorosa divisa. 
GUIDE TREVES. Pubblicità 1889-1890. ~ 
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HOTEL ROTAI HiZZERI 

XTla trenti SettexnlDX-e 

ffitaé en plein Midi, dans la partie la plus haute et plus 

Baine de la Ville, près de PAmbassade Anglaise et da Palais 

Royàl, à pen de distance de la Gare. 

A.soenseii]r« 

PIETRO RAMPONI 

mOMA - Fiasca San BUveatro, 79 - BOKA 

Spedizioni per qualunque destinazione a prezzi fìssi. — Noleggi. — 

Corrispondenti in tutte le città principali. — Commissioni. Rappre- 

aentanze, Incassi. — Assicurazioni marittime e terrestri. — Operazioni 

doganali, Imballaggi. — Presa e consegna a domicilio. 
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BOLOOISTA. 

H 



HOTEIi BRVN 



Uno dei più rinomati Alberghi d'Italia per il suo conforto, 
bnona Cneina e fini eecellenti. 

Omnibus a rincontrare i treni di giorno e di notte. 
Diretto dal proprietario J. F. FRANK. 

i: CATTANEO 

INTAGLIATORE E FABB. DI MOBILI 

SPECIAUTÀ MOBILI STILE ANTICO E FANTASIA 



Magazzeno Magazzeno e Stabilimento 

Vìa Manzoni, 25 Corso Garibaldi, 101 

Premiato con medaglie e diplomi d'onore alle Espo- 
sizioni di Milano, 1881. Melbourne, 1881. Lodi, 1883. 
Torino, 1884. Londra, 1888. 

FARMACIA REALE 

PIANBRI& MAURO 

I> A r> O V A 

SLIZim PEPSINA E FEBBO 

Ogni bicchierino contiene Centigr. 12 Pepsina e Centigr. 26 
Ferro, guarisce le dispepsie, le debolezze di stomaco, la clo- 
roanfemia, è facilmente preso anche dai bambini pel suo 
grato sapore. 

Preparazione esclusiva delle vere e rinomate Pillole anti- 
emorroidali purgative del Prof. GIACOMINI. 
GUIDE TREVES. Pubblicità 1889-1890. DigitizedbyGoOglc 
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Hotel Italie Baner 

BAUER GRÙMWALD 

Sai Canal Grande, vicinissimo alla Piazza dì San 
Marco, nella più bella posizione di Venezia. Gasa 
di primo ordine con 200 stanze, saloni di lettura, 
di conversazione, fumoir. Table d'hòte. 

eRAND RESTAURANT BAUER RRÙMWALD 

uno fra i più grandi e più belli d'Italia. Eeputa- 
zione mondiale per la sua squisita cucina, la sua 
birra celebre ed i suoi scelti vini originali di tutti 
i paesi. Giornali di tutte le lingue. Eitrovo della 
buona società veneziana e forestiera. 



FiricajiPfolMeJssBeSaponi 

SSLLEf SEm&jOU^ 

NAPOLI — Via Roma 180 e 180 bis — NAPOLI 
ROMA — Via del Corso 385 — ROMA 



Bouquet Otello 
profumo per fazzoletto 

Victoria Regia 
profumeria igienica 



Tei-Yaug 
dentifricio Cinese 

Crema Vasellina 
per l'igiene della pelle 



Grande assortimento di Profumerie e saponi- delle 
primarie fabbriche francesi, inglesi e tedesche 

Tinture istantanee e progres- [Variato assortimento di arti- 
sive per barba e capelli. IcoU per toletta e chincaglierie. 

GUIDE TREVES. Pubblicità 188^1890. 



CASR RACCOMANDATE 



3 IWdC SB 

MARINI'S HOTEL 

First Class in every respect 

Situateti in the New Via Tritone a few yards from the Corso 
the most centrai and healthiest part uf Rome 

ESTABLISHMENT ESPEGIALLY BUILT 

as a snperior Family Hotel according to the best principles 
of hygiene and comfort 

Full South — Hydraulic Lift 

Open from Vovember 1889. 

E. MARINI & C, proprietors. 







Piazza Montecitorio e Via Colonna 

Posizione Centralissima - Ascensore Idraulico 

Prezzi moderati 

Si fanno pensioni per famiglie. 

GARAMPELLI e DELVITTO, 

Prop' ietari. 



M'-ierp dilli Eim-itptii 

127 — Riviera di Ghiaia — 127 

Posizione incantevole - Pieno mezzogiorno 
Vista del Golfo, del Vesuvio - Giardino nell'albergo 

Vrezzi moderati - Si fanno pensioni 

RAINOLDI e DELVITTO, 

Propri etari, ^8^^ 



8 CASE RACCOMANDATE 

ROMA. - TRATTORIA DELLA ROSETTA 

- Piazsa del Pantheon 
Condotta dai FRATELLI CORTEGGIANI 
medesimi proprietari 

deU'ALBEBOO OAVOUB e FBAKCIA 

Via Santa Chiara, N» 5. 

BOMA - HOTEL DE LA POSTE 

CON STABILIMENTO DI BAONI 
Blrimpetto alla Posta Centr ale, e Telegrrafi 

ANZIO (sul mare) ALBERGO VITTORIA 

^ B. FOSSATI, Prùprietario. 
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FRANCHI E BAIESI 

Bologna Via Rizzoli (già Mercato di Mezzo), 14 A. 
CASA FONDATA NEL 1840. 

Specialità in genere di Profumerie delle principali Case 
estere e nazionali. ACQUA DI FELSINA bianca e rossa 
non inferiore a quella di altare fabbriche. — Prezzo di ogni 
bottiffU» Centesimi 80, alla dozzina L. 8.40. 

AeÒUA DI COLONIA E DI LAVAllDA PER 
USO DELLA TOELETTA. Articoli della massima conve- 
nienza, composti dalla suddetta Ditta, ad imitazione di quelli 
preparati all'estero. 

PREZZI: Bottiglia della capacità di litri 1 L. 6 - Idem, di 
mezzo litro L. 3,50. Bottiglie piccole da L. 1 e da Cent. 50. 

Assortimento pettini e pettinini, di bosso, bufalo, osso bianco, 
celi Ioide, avorio e tartaruga. — Assortimento di tinture per 
barba e capelli, innocue e di effetto garantito. — Rasoi, 
Forbici inglesi per lavoro e toeletta. — Specchi d'ogni di- 
mensione e prezzo. — Spugne da viso e da bagno. — Borse 
porta-spugne da viaggio. 
Assortimento completo di fatti gli articoli inerenti alla Toeletta. 



NAPLES ^'^ ^^ SANGTIS A PIAZZA 



MUNICIPIO, 14. 15. 



COOPERATIVE WAREHOUSE 

OF THE « CREDITO INDUSTRIALE NA- 
POLETANO. . 



PERMANENTEXHIBITIONp^^. 

DUGTS OF THE NEAPOLITAN ARTS AND 
MANUFAGTURES SELEGTED BY A COM- 
MITTEE OF PAINTERS ARGHITEGTS 
AND ENGINEERS. 



CAI F AT FIXED AND VERY LOW 
OMLL PRIGES. 
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Saison d'hiver SPf^lA Bains de Mer 
GBAND HOTEL 

ET 

riótel lEtoycLl CJroix die Malte 

Maison de premier ordre, b&tie tout exprés ponr Hotel en 1875. Lt 
plus grand de la ville, préféré par son confortable et sa sitnation r? 
vissante an bord da golfe. Sa majestuense salle à manger et ses esca 

uè en Europe meritent d^étre visiti 

lin à la mer de propriété de l'hòtt 

, vìe compris. Ouvert toute l'année 

OOATE8 A O.le, propriétaii-es. 



LA CADUTA DEI CAPELLI 

SI ARBBBTA IMMXDIATAMENTE FACENDO USO DELLA 

POMATA o LOZIONE ETRU8CA 

A BASE VEGETALE 

20 anni di eontìnno sneeesso garantiscono l'efficacia di onesti prodotti 

L. 3. — IL VASO BOTTIGLIA. — L. 3. 

Depilatorio del Serraglio rAff^^gSiVe-; 

superflui sopra qualunque parte del corpo senza la mìni aia 
irritazione. — L. 9^50 il vaso in astuccio. 
Annua nolooto italianQ Specialità per tingere istan 
Hbl|lla uuluolli llallalta taneamente barba e capelli 

senza bisogno di lavarsi né prima né dopo Fapplicazione. Ogii 
persona può tingere i capelli da sé impiegando pochi minuti 
— I^.i^Vd la bottìglia in astuccio. 

Vellutina senza Bismuto saTt:r-S«S:SS; 

Crema, li» 1^50 la scatola. 

Dirigersi dal preparatore GHINO BENIGNI, profumiere 
LIVORNO (Toscana) e dai principali Profumieri del Regno 

In MILANO, presso Usellini e C, Corso Venezia, N. 71. 

"^'^A I S O fC X> 1 . 
Pef^onacheconun semplicerimedio 
fu gu«krìta dalla Sordità e dairumorì 
nella testa, che l'affliggevano da 23 
anni, ne darà la descnzione gratisa 
chiunque ne farà richiesta a Nichel- 



lunqi 
Q,23 



A, Monte Napoleone, Milano. 



GUIDE TREVES. Pubblicità 1889-1890, 
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MILANO - FRATELLI TREVES, EDITORI - MILANO 

EDMONDO DE AMICIS 

SULL'OCEANO 

I. L'imbarco degli emigranti. - li. Il Golfo del Leone. - III. L'Italia 
a bordo. - IV. A poppa e a prua. - V. Signori e signore. - VI. Ran- 
cori ed amori. - VH. Sul tropico del Cancro. - Vm. Il mar giallo. 
IX. Gli originali di 3.*. - X. Il dormitorio delle donne. - XI. Il 
passaggio dell'Equatore. - Xn. Il piccolo Galileo. - XIII. Il mar 
di fuoco. - XIV. L'oceano azzurro. - XV. Il morto. - XVI. La 
giornata del diavolo. - XVU. In extremis. - XVIII. Domani! - 
XIX. L'America. - XX. Sul rio de la Piata. 

Lire Cinque. 

La vita militare L.4^— 

Ediz. ili. da Bignami, Matania,Paolocci eXimenes, L. 15. 
Marocco 5 — 

Edizione illustrata da Stefano Ussi e Cesare Biseo, L. 15. 
Costantinopoli ', . 6 50 

Edizione illustrata da disegni di Cesare Biseo, L. 20. 
Olanda 4 — 

Edizione illustrata L. 10. 

Novelle . 4 — 

Gli amici di collegio. - Camilla. - Furio. - Un gran giorno. - Al- 
berto. - Fortezza. - La casa paterna. 

Bicordi di Parigi 3 50 

Il primo giorno a Parigi. - Uno sguardo all' Esposizione. - Vittor 
Hugo. - Emilio Zola. - Parigi. 

Bicordi di Londra 1 50 

Poesie . ^ - 

Bitratti letterari ♦ 4 — 

Alfonso Daudet. - Emilio Zola, polemista. - Emilio Augier. - Ales- 
sandro Dumas. - L'attore Coquelin. - Paolo Deroulède. 

Gli Amici. 2 volumi 7 — 

Edizione ridotta e illustrata (in corso di stampa) L. 5. 

Cuore, libro per 1 ragazzi. 87* edizione . . 2 — 
Edizione illustrata (in preparazione). 

Alle porte d'Italia S 50 

Pinerolo sotto Luigi XIV. - 1 principi d*Acaja. - Il forte di Santa 
Brigida. - Il forte di Fenestrelle. - Emanuele Filiberto a Pinerolo. 
- La Ginevra italiana- - Le Termopili Valdesi. - La Marchesa di 
Spigno. - La Rocca di Cavour. - I difensori delle Alpi. - La scuola 
di cavalleria, - Dal bastione di Malicy. 
Edizione illustrata (in preparazione). 

Maestri e Maestre (in preparazione}.^.^^^ ^^Qqqq[^ 
Dirigere commissioni e vaglia ai Fratelli Treves, editori, Milano 



MILANO - FRATELLI TBEVBS, EDITORI - MILANO 

Almanacco deue Muse 



POBSIB MODERNE 

RACCOLTE DA 

RAFFA ELLO BA RRIERA 

Z&dloe deffU sorittori di oal trovansl poesie In «iieeto velvme: 

(Inomi in corsivo indicano i poeti di cui è dato il ritratto) 

Àbba.- Aganoor Elena e Vittoria. • 
Aleardi. - Arcangeli. - Ardizzone. 

- Amaboldi. 
Baffi. - Baldacchini. - BaravaUe. - 

Barbiera. - Barzelletti. - Bassi 
(Ugo). - Belli - Benedetti. - Bei^ 
chet. - Berta. - Bertoldi. - Bette- 
Ioni Cesare e Vittorio. - Biava. - 
Bini. - Bisazza. . Boito. - Bo- 
nazzi. - Bon-Breuzoni (Caterina). 

- Borghi. - Brofferio. - Bronamonti 
(Maria). - Bafb. 

Casablanca. - Cagnoli. - Camerana. 
< Cannizzaro. - Cantù. - Cappel- 
lina. - Capparozzo. - Capuana. - 
Carbone. - Corcano. - Carducci. • 
Carrer. - Cai-ntti. - Castagnola. - 
Cavallotti. - Celesia. - Cesareo. - 
Chiarini. - Cleoni. - (Toffa. > Caruso. 
• Contessa Lara. • Ceppino. -*Cor- 
delia. - Corradino. < Correnti. - 
Cessa. - Costanzo. > Curti (Adele). 

VaU'Ongaro. - Daneo. - D'Annun- 
zio. - De Amicis. - De Gubeiiiatìs. 

- De Marchi. - De 'Medici Spada. - 
De Spuches. 

Errante (Vincenzo). 

Faccioli. - Fogazzaro. - Fontana. - 

Franceschi-Ferrucci (Caterina). - 

Franciosi. - FruUari. - Fuà-Fusi- 

nato (Erminia), - Fusinato. 
Calanti. - Gargiolli. - Garibaldi. - 

Gazzoletti. - Gemma. • Giacosa. - 

Giannone. • Giaracà. - Girardi. • 

Giusti. - Ghislanzoni. - Giuria. - 

Gnoli. - Graf. - Grossi. - Guacci- 

Nobile (Maria). - Guadagnoli. • 

Gualdo. 



Imbriani (Paolo Emilio e Vittorio). 

Julia (Vincenzo). 

Leopardi. - Levi (David; - Lombardi. 

- Lutti (Francesca)' 
Maccaii Giambattista e Giuseppe. - 

Maffei' -Mameli. - Mamiani. - Man- 
cim-Oliva. • (Laura B.). - Mander- 
Cecchetti (Anna). - Manzoni. - Mar- 
chesa Colombi. •< Marchetti. - Mar- 
chini. - Marenco.- Marradi.-Mai'- 
tini. - Massaranl. - Mazzini. - Maz- 
zoni. - Mercantini • Milelli. - Milli 
(Giannina), - Montanelli - Monti 

- Morand. • Multedo. - Muzio-Salvo. 
Nannarelli. - Nenoioni. - Neri Tan- 

fUcio. - Niccolini. - Nievo. - Nigra. 

- NoveUi. 
Occioni (Onorato). 
Panzacfihi. - Patuzzi. - Parzanese. 

- Pellico. - Peretti. - Perez. - Po- 
rosa. - Pierantoni (Grazia). -Pin- 
chetti. - Pinelli. - Poerio. - Poggi. 
Pozzone. - Pi*aga. - Prati. - Pro- 
cacci. - Puccianti. 

Raffaelli. - Bapisardi. - Regaldi. - 
Revere. • Ricciardi. • Bicoi-Pa- 
temò XMaria). - Rizzi. - Romani. 
Rondani. - Rossetti. 

Salmini. • Sani. - Sanvitale. - Sestini. 

- Sole. - Stecchetti. 
Tarchetti. • Tenca. - Tommaseo. • 

Torelli. - Torti. - Tunisi-Colonna 

(Giuseppina). 
Uberti. • Uda. 
Vigo. 
Zanella, - Zendrini (Bernardino). • 

Zoncada (Antonio). 



CONI POSTA HA LA SUA BBBVB BIOaBAFIA 

Un grosso volume di 630 pagine, con 14 ritratti: ILiire S. 
Legato in tela e oro: LIRE SEI. 

Dirij^ere commissioni e ya^rlia ai Fratelli Treves, editori, Milano. 



ROME. 
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EOME 
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THE ENVIRONS. 



>Nìth the Plans of Rome and the Envìrons. 



NBW^ BDITION. 



ROME: 

FRATELLI TREVES, PUBLISHBRS. 
1889. 
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h'ItATELLI TREVES, PRINTERB, MILAN 
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ROME/ 



Inhabituits, abont 400,000. 

Hotels. *Quirinalef 7-9, Via Nazionale Gi^. room L. 4, breakfast 
L. 1^, dinner L. b, pension aboat L. 12); *Europaf 35, Piazza di 
Spagna; Continental, near the Station (lift); d*Allemagne, 88, Via 
Oonaotti, both belon^ing to the same proprietor; *d€ Russie et dea 
Ilea Britanniques, 6, Via del Babaino« large garden; de Londres^ 13, 
Piazza di Spagna; du Louvre, Via S. Nicola da Tolentino; * Bristol, 
Piazza Barberini; *d^Angleterre, 14, Via Bocoa dì Leone; Sokssler^ 
formerly New York, 68, Via Bocca di Leone, corner of Via Carrozze 
(a tablet records the .patriot and statesman Giovanni Lanza, who died 
in this hotel in 1882); Rome, 128, Corso; de la VUle, 196, Via del Ba^ 
baino. In ali these hotels tne prices are the foUowing:— room from 
L. 3, light L. 1, attend. L. 1, breakfast L. 1.50, dinner L. 5, without 
wine; pension from L. 10. 

* Milano, Piazza Montecitorio (lift, rooms from L. 2.50, attend. 
75 cent., lunch L. 1.50, dinner L. 4, recommended), with dependance 
in Piazza Montecitorio, 130; d'Orient, 6, Via del Tritone, near the 
Trevi Fountain (rooms from L. 2, pension from L. 7.50); d*Alibert, 
near the Corso and Piazza di Spagna (baths, rooms from L. 2 to L. 6); 
Anglo-Americcm, 128, Via Frattina (dinner L. 4.50; recommended); Ve- 
^ negia, 31, Via deiF Archetto (rooms from L. 1.50, dinners from L. 2.50); 
LauratifTiSk Nazionale a Magnanapoli, near Piazza Venezia; del Se- 
nato, 16, Via Coppelle; Torino. 8, Via Principe Amedeo; Nazionale, 
3-4-5, Vìa Napoli (rooms from L. 1.50, dinners from L. 2, pension from 
L. 5); *Molaro, Via Gregoriana, near the Pincio; Cesari, 89, Via di 
Pietra; * Minerva, Piazza della Minerva (much frequented by the 
clergy; rooms fi*om L. 2.50, dinner L. 4.50); *d' Italie, 12, Via Quattro 
Fontane (a tablet records the patriot and renowned doctor Agostino 
Bertani, who died in this hotel in 1886); * Vittoria, 4, Via Due Ma- 
celli (both recommended); Campidoglio, 286, 91, Corso; Colonna, ne&r 
Piazza Colonna; du Sud, Via Capo le Case (rooms from L. 2); Ca^'our, 
5, Via S. Chiara; di Santa Chiara, IS, Via S. Chiara; Pantheon, 73, 
Piazza Rotonda; Paix,S, Via Sistina; de la Poste, Via della Vite, 
opposite the Post and Telegraph offlces; Central, Piazza della Rosa; 

1 
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Globe, 50, Via S. Nicola da Tolentino; Uitited States, Via Fratta 
dei Tre Re, Via S. Marco; Cesari^ 89, Via di Pietra. 

Pensions. TelUnbach, 4, Via S. Martino (L. 10 to L. 12): •Bt 
dere del Pincio, 18, Via di Porta Pinciana (L. 8 to L. 10); Francai»^, 
39, Via S. Chiara (L. 7 to L. 8, with attend.)j dependance of the Hotel 
de France {see above); Roetj in the Pallavicini Palace; Américaine 
de Chapmarif 56, Via S. Nicola da Tolentino; Anglo-Americariy 181, 
Via Nazionale; Madame Lavigne, 50, Via della Mercede; Union, 121, 
Piazza Montecitorio, etc, etc. 

Restaurants (first class). In ali the above-mentioned hotels; also 
*Nazzari, 81-83, Piazza di Spagna, excellent, but dear: Spillmann and 
Co., 164, Via del Corso; Poli, Piazza Poli, corner of the Trevi Foun- 
tain, concert every evening (lunch L. 2; dinner L. 3.50); Siggi, Cal- 
dani and Codelupi (Milanese and Roman kitchen, moderate prices) ; 
Venezia, Piazza Venezia, and 286, 288, 291, Corso; *Aquila Romana, 
(formerly Corrade^i), 81, Via della Croce; *^aZcoii€ (established 1650), 
58-59-60. Via S. Enstacchio (Roman kitchen); Nazionale, 1011, Via 
Nazionale; Lisi, 121, Via Frattina; Cavour, 48 52, Via della Mercede; 
* Rosetta, very mach frequented. Via della Rosetta, near the Pantheon; 
Morteo and Co., Piazza in Lucina; *Le Venete. 69, Via Campo Marzio; 
del Senato, 16, Via delle Coppelle; Lepre, 80, Via Condotti; Posta, 36, 
Via Colonna; Doney e Nipoti, Via Nazionale; Urbini, with a fine 
garden, 63, Piazza S. Silvestro; Ranieri, Via Mario dei Fiori; Muzio 
Scevola, much frequented by the jounialists, in Trastevere; Gastaldi, 
30, Via in Lucina (Fiorentine kitchen); Circo Agonale, 47 fPidLZZA Na- 
vona; Là Piccola Borsa, 1 Via Montecatini (Tuscan wine); Fiorelli, 
45, Via Colonnetta (Roman kitchen); Palestro (Gulinelli), 57, Via Ca- 
vour, much frequented by the offlcers; Renaud, 97, Via Frattina; 
Pietro Micca, 35, Via S. Andrea delle Fratte; Piemontese, 10, Piazza 
Trevi; Torretta di Borghese, 1, Via della Torretta; Gabbione, 40, 
Via del Lavatore, near the Trevi Fountain; Brugner, 68, Via della 
Vite; Bucei, 54 to 58, Via delle Coppelle (special ity in flshes); Tre 
Re, 5, Via S. Marco; delV Archetto, 66, Via di Pietra; *Bonitatibus, 
Via Appia Nuova, about 1 kilom. off Porta S. Giovanni. Some of 
Ùiese restaurants are also cafés. 

Wineshops, Beerhouses, and Publichouses. Del Barile, 12, Vicolo di 
Montecatini; Presenzini, 82. Via della Croce; d la Ville de Bordeaux, 
447, Corso; Jtfon^i, 62,.Via Due Macelli; Peroni, 74, Via Due Macelli; 
Morteo and Co., Palazzo Ruspoli, Corso; Sommariva, Piazza Colonna; 
70, Via Giardino; 73-74, Via Due Macelli; 24, Via S. Giuseppe a Capo 
le Case; 20, Piazza Poli; Piazza di Spagna; 51-53, Via Nazionale; al 
Fonte Molle; *Fagiano, Piazza Colonna (bar maids); the Birraria, 6, 
Via delle Vergini.— *0»fóna della Palombella, 2, Via della Palombella, 
near the Pantheon (wine of Montefiascone, Montepulciano, and of the 
Castelli Romani); *La Campanella, neai' the theatre of Marcellns 
(where Goethe used to go, as is recorded by a tablet); Secchiotto, 
80, Via dei Serpenti; *Cantina Melini, Piazza S. Lorenzo in Lucina 
(Tuscan wine); Ostini, Via delle Convertite, 11; Santovetti, Via del 
Quirinale e Via Poli; (ra/^inaccio. Vicolo del Gallinaccio; Jacobini, 67, 
Via di Pietra; Monte Testaccio; Isola in Trastevere; Lungo Tevere; 
Alhambrd, in the Prati di Castello, opposite Ponte Ripetta; Cantina 
Toscana, Via Mercede, 19-20, etc, etc. 

Cafés. *Roma, Piazza S. Carlo, and 429-432, Corso (opposite the 
Bòteldi Roma), dear; in Ara^no's, 272^73, Corso, Fratelli Praga's, 
Quattro Fontane, del Senato, Piazza Madama, and * Venezia, 286, 
Corso, concert every evening during the winter; ^Nazionale, 179a, 
Corso; degli Svecchi^ Piazza Colonna; Greco, 86, Via dei Condotti: 
degli Artisti, 73-74» Via Due Macelli; ^illmann, on the Pincio; ♦5tor- 

Digitized by VjOOQ IC 



Gm. inforna ROME. g 

ì>etteria 2Vfl»oZe^ana, 22-23^ Via dell'Impresa; deW Indipendenza, cor- 
ner of Vìa Volturno aiid Via Solferino (Macao): Vittorio Emanuele, 
Piazza Vittorio Emanuele, corner of Via Carlo Alberto ; Turco, Piazza 
di Spagna; CastelHno.'Vi9, Nazionale, near Piazza Venezia; Morteo, 
Via Nazionale; della Varietà (with Skating Ring from 3 to 6 p.nu); 
Genovese, 28, Via Cavour; Santa Cf tiara. Via delle Case Bruciate; 
Foli, Piazza Poli (concert eveiy evQning); Conti, Piazza Pietra; Fai- 
Ioni, Piazza Pasquino, etc, etc 

Confectioners and Liquorìsts. Ronzi and Singer, 819, Corso, corner 
of Piazza Colonna; Giacomo Proto , 6-7, Via delle Convertite; *NaZ' 
zari, Piazza di Spagna; Pesoli, 18, Via della Stamperia; Ramazzotti, 
76, Via Frattina; Viennese ^ 2i, Via del Foro Trajano; Inglese, 1(X), 
Via del Babuino ; Spillmann, 164, Corso ; Voarino, 14-15, Via Muratte; 
Latour, Piazza SS. Apostoli, and in many cafés. 

Chemists. Royal. 39, 40, Via del Gambaro; English, 497-98, Via 
del Corso, and 82-o4, Piazza Navona; Sinimberghi, 64-66, Via Con- 
dotti; BoWom, ^8-99, Via del Babuino; Cirillù 146, Corso; BaLi.r 
and Co,, 41-42, Piazza di Spagna; Homeopathte, 20, Via Propagan- 
da; De Cesaris^ 6, Via Portoghesi; Frezzolini, 92, Piazza di Pietra; 
Cesanellij 87, Via Macel de* Corvi; Peretti, Piazza S. Andrea della 
Valle; Ottoni, 206, Corso; Beretti, 117, Via Frattina; Checchi, 238, 
Corso, etc, etc. 

Physicians. Prof. comm. Guido Baccelli, 50, Via del Monte della Fa- 
rina; Erhardt,16, Via Mario de' Fiori; Manassei, 9, Via Lucchesi; 
Nardini, 112, Via del Plebiscito; Moleschott.58,Yia, Voltunio; Witt- 
mer, 17, Via Quattro Fontane; Ceccarelli, 54, Via Leccosa; Galassi, 
70, Via Caprettari ; Occhini, 4, Vicolo Collegio Capranica ; Bosany, 
57, Via S. Claudio; Brunelli,4!^, Via Campo Marzio; Regnoli, 10, 
Piazza Mattei; Fleischl, 1^1, Corso; De Jlfauro, 137, Via de' Serpenti' 
Bèld (homeopathic), 456, Corso; Balestra, 99 A, Via Babuino; GuaCdi, 
37, Via Baulari; Fedeli, 44, Via Condotti. 

Surgeons. Durante, 50, Via S. Basilio ; Parona, Cocchi, 29, Tor de' 
Specchi; Laurenzi, 78, Via Frattina; Tassi, 123, Largo dell'Impresa; 
Martin (orthopedic), 388, Corso ; Cesare Barzilai, 9, Via S. Maria 
in Via; Feliciani, 433, Piazza S. Carlo al Corso; Mazzoni, 89, Via 
Maiio de' Fiori. 

Oculists. Dantone, 121, Piazza Montecitorio; Businelli, Palazzo 
Fiano, Piazza S. Lorenzo in Lucina. 

Dentists. Curtis, 93, Piazza di Spagna; Stehlin, 121, Via del Corso; 
Galassi, 68, Piazza di Spagna. 

Baths. Astori, 67, Via Volturno; 151, Corso, and f4. Via Belsiana; 
78, Via Borgognona; 43, Via Nuova; 96, Via del Babuino; 116, Via Ri- 
petta; 48, Via Panetteria; 1a, Via Aliberti, etc, etc, and in the hotels. 
Prices, from L. 1,50 to L. 2.— In the Ninfeo d^ Egeria, at the Prati di 
Castello, is a summer swimming bath. 

Hydrotheraplc Establishments. 44, Via Crociferi; Piazza del Plebiscito. 

Specialities. Roman pearls, Roman scarfs, mosaics, religious oi-na- 
ments, jewelry, bronzes, marbles, etc, reproductions from the an- 
tique, etc. Wine of the Roman Castelli. 

Shops. ROMAN 1»EARLS. Rcf/, 121, 122, Via del Babuino; Bartolini, 
67, Via Frattina. 



MOSATCS. Gallandt, 7-8, Piazza di Spagna; Barberi, 97-99, Piazza 
di Spagna; Roccheggiani, 12-15, Via Condotti; Cotradini, 92, Piaz;:^ 
di Spagna; Società d' Incoraggiamento, 1, Piazza Borghese. 

Vergé,5%'Pìfizz 
do D'Estrada, 2i 
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Cambsos. Saulini, 96, Via del Babuino; Filippo Vergè, 5% Piazza 
4i Spagna; Siotto,^, Piazza, di Spagna; Raimondo D'Estrada, 26i; 
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Via Sistina; Pianelta] 17, Via S. Giuseppe a Capo le Case; JanetH, 
Via Condotti. 



14, Via del Leoncino: Innocenti, 117, Via Frattina; Mttrtinettt, 74, 
Via Bonella; Giaeomini, 42-43, Via BoneUa; G. Noci, Via FontanelUk 



Borgbeseu 

Jewelry. Augusto Castellani, 86, Piazza Trevi, wifcli a very yala- 
able collection orancient Boman and Etruscan works» etc, etc, excel- 
lent còpies of whicli are to be had; Marchesini, aomer of Via Con- 
dotti and Corao; Ansorge, 72, Piazza di Spagna; Boni, Piazza S. Carlo 
al Corso, etc., etc 

BooKSELLEBS. Fratelli Treves, 383, Corso; Loeschér and Co*, 907, 
Corso; Fratelli Bocca, 217, Corso. 

Newspapeb agents. Ferino, Piazza Colonna. 

Roman scarps. Amadori, 221, Corso; Spithoever, 316-319, Piazsà 
di Spagna; Bianchi, 82, Piazza della Minerva. 

REPRODUCTIONS OP ANCIENT WORKS IN MARBLE AND BRONZE. ChiO- 

parelli, 72, Via del Babuino; Hopfgarten, 62, Via Dae Macelli; Roeh- 
rich, 5, Via Sistina. 

Church ornaments, rosaries, etc. Lorenzi, 21, Via Condotti} 
Mercurelli, Via Santa Chiara. 

Enoravings. Boyal Calcography (formerly Stamperia Camerale)^ 
6, Via della Stamperia. 

ArtiCles op dress. Clothes :— Fratelli Bocconi, in their own build- 
ing, illaminated by electric light, Corso (cheap); Savonelli, special- 
ities for gentlemen, Corso; Guastalla and Todros, 338, Corso. Linen: — 
Schostal and Hcirtlein, 16Ì, Corso. 

Ladies toilettes. Compagnie Lyonnaise, AIZ, Corso; Borsini- 
Vupré, 172, Corso; Boitdroi, 81, Via Condotti; Colarisse and <7o.> 
522, Corso. 

Works op art. JanetH, 18, Via Condotti. 

Emporio Franco-Italiano of Finsi and Bianchelli, 375-76-77-78-79, 
Corso, Palazzo Teodoli, etc, etc 

Porters. . The railway porters receive 15 centimes for every piece of 
small luggage taken to the carriage, or omnibus; ft*om the station 
to the house, or hotel, every iilogr. 15 cent. ; lowest tax, 60 centimes. 

Carriages. (A kind of Victoria with two seats, is oalléd. Botte.) 
Fares: — For a botte, within the city (the new quarter and the Prati 
di Castello comprised), by day L. 1, by night, L. 1.20; for a cab, by 
day L. 1-20, by night L. 1.30; for a two-horse carriage, by day L. 2 
by night L. 2.50. 

By the hour:— A botte, by day L.2, by night L. 2.20; a cab, by day 
L. 2.25, by night L. 2.50; a two-horse carriage, by day L. 3, by night 
li, 3.5U. 



day 5I5 cent., by night 60 cent.; a two-horse carriage, by day- 70 cèntr 
by night 85 cent, ** 

Outside the city-gates. Prom whatever point of the city to the 
Ti-amway-statien,.oat8ide Porta S. Lorenzo, or viceversa v—A hntt^ 
by day L. l^by night L. 1.60; a cab, by day L. 1.40, by ]5iht t. O' 
a two-hor«e carnage, by day L. 2.50, by night L. 2iì0. ^ ^' ^' 

By the hour, from whateVer point of the city to Camno Va,.o«^ 
witside Porta S. Lorenzo :-A botte, by day L. 2^ by™|ht L?2.7o| 
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a cab, by day L. 2.50, by nighl If 3: a two-hprse carrli^g% by day 

II. 3.50, ^y night L.^. - 

. Every quarter of an hour fallowingj— A botte, by day 50 cent., by 
lììght 65 cent.; a cab, by day 60 cent., by night 70 cent.; a two-horse 
daiTiage, by day 85 cent., by night 95 cent. 

By the hour, ontaide the city-gates (also Porta S. Lorenzo), within 
^ radins of 3 kilom.i—A ÌH)Uf, by day L..2,50; a cab, L. 3; a two-horso 
canùage L. 4. 

E very quarter of an hour foUowing :— À botte, 50 eent. ; a cab, 60 cent. ; 
a two-horse carriage, 80 cent. 

Daring the night, after the first hour, the coachmen bave the right 
òf contracting for the price, excepted for the fore to, or from, the 
Tramway-station, and for the other one to, or from, Campo Yarano, 
outside Porta S. Lorenzo. 

AH the above menlioned prices are for two persons; if this number 
be exceeded, every one of them has to pay:— for a botte, or cab, by 
day 20 cent., by night 40 cent. For the two-horse carriages, the num- 
ber of person calculated is four. 

The night time is reckoned as follows:— From tlie Ist of Aprii to 
the 30th of September, from 8 o'clock p.m. to 5 o^clock a.m.; and 
from the Ist of Octobet to the 30th of March, from 7 o'clock p.m., tQ 
6 o'clock a.m. 

Small luggage, such as umbrellas, sticks, hand-bags, etc, are not 
eliBTj^ed for.— Large luggage, 50 cent.; small trunks, 20 cent, per 
piece. 

During the last eleven days of Camival, the coachmen bave the 
ì'ight of making themselves the price for drivìng on the Corso between 
1 o'clock p.m. and 1 o'clock a.m. 

Coaches. For Albano, Via S. Nicola de' Cesarini; for Ariccia ,53. 
Piazza della Pigna, daìly at 1 p.m.; for Frascati, at the Albergo dei 
Tre Be, Via S. Marco^at 2 p.m. ; for Subiaco (8, 7, 6 liras), for 'Tivoli 
(4, 3-50, 3 liras), 15, Vicolo Guardiola, every day at 5 am.; to the 
Tomb of Cecilia Metella, Porta Furba, and Acqua Acetosa, in the 
Piazza del Popolo. 

Oihnibuses. From Piazza Venezia to Piazza del Popolo passing by 
the Corso, Piazza del Popolo and viceversa. On the aftemoon the om- 
nibuses pass by Via Nazionale, Piazza SS.' Apostoli, S. Marcello, Via 
dell'Umiltà, Via S. Vincenzo, Via della Stamperia, Via dell'Angelo Cu- 
stode. Via Due Macelli, Piazza di Spagna, Via del Babuino, Piazza del 
Popolo and viceversa. In the forenoon they start every 5 minutes, 
in the aftemoon every 7 minutes. From 7 a.m. to 9 o'clock p.m. 
Fare, 15 ceut. 

From Piazza Venezia to Piazza S. Pietro passing by Via del 
Plebiscito, Corso Vittorio Emanuele (formerly Via Cesarini), S. An- 
drea della Valle, S. Pantaleo, Via Pasquino, Via del Governo Vec- 
chio, Banchi Nuovi, Banco S. Spiiito, Ponte S. Angelo, Piazza Pia, 
Borgo Vecchio, Piazza Rusticucci, Piazza S. Pietro. Returning from 
Piazza S. Pietro^ the omnibuses are passing by Piazza Rusticucci, 
Borgo Nuovo, Piazza Pia, Ponte S. Angelo etc. Every 5 minutes, 
fi-om 7 a.m. to 10 p.m. Fare, 15 cent.; to the bridge of S. Angelo, 
only 10 cent. 

From Piazza Venezia to S. Francesco a Ripa passing by Via del 
Plebiscito, Corso Vittorio Emanuele, Via del Sudario, Via Monte della 
Farina, Piazza S. Carlo a Catinari, Via dei Giubbonari, Piazza dei 
Monte di Pietà, Piazza de' Pellegrini, Via de' Pettinari, Ponte Sisto, 
Via del Moro, Piaz^sa S. Mapa ia Tv^st^vere, Yìa S, Francesco ^ 
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Ril« and viceversa. From 7 a.iii. to 10 p.m. every 10 mlnates. Fare. 
10 cent. 

' From Piazza Venezia to S. Giovanni in Laterano, passing by ihn 
?}- presa de*Barberì, Via e Piazza dei Foro Trajano, Via Alessandrina^ 
Via della Croce Bianca, Tjr de' Conti, Piazza delle Carrette, Via del 
Colosseo, Via S. Giovanni in Laterano, Piazza S* Giovanni in Late- 
?ano and viceversa. From 7 a.m. to 9 p.m. eveiy 12 minutes. Fare, 
15 cent. 

. From Piazza S. Pantaleo to Piazza Vittorio Emanuele, passing by 
the Corao, Via del Gesù, Via dèi Plebiscito, Piazza Venezia, Ripresa 
de'Barberì, Via and Piazza del Foro Trajano, Via Alessandrina, Via 
della Croce Bianca. Via della Madonna de'Monti, Via Leonina, Via Ur- 
bana, Piazza dell'Esquilino, Piazza S. Maria Maggiore, Via Merulana, 
Via dello Statuto, Piazza Vittorio Emanuele and viceversa. From 7 
a.m. to 10 p.m. every 6 minutes. Fare, 15 cent. 

From Piazza Venezia to Piazza Vittorio Emanuele, passing by the 
Ripresa de' Barberi, Via and Piazza del Foro Trajauo, Via Alessan- 
drina, Via della Croce Bianca, Via della Madonna de'Monti, Via Leo- 
nina, Via Urbana, Piazza dell'Èsquilino, Via Cavour, Piazza della Fer- 
rovia (avrivals), Via Manin, Via Principe Umberto, Piazza Manfredo 
Fanti, Via Rattazzi, Via Napoleone III, Piazza Vittorio Emanuele. On 
the refurn;— Viale Carlo Alberto, Piazza S. Maria Maggiore, Piazza 
dell' Esquilino etc. From 7 a.m. to 9 p.m. every 10 minutes. Fare, 
15 cent. 

From Piazza di Spagna to S. Pietro, passing by Via Frattina, Piazza 
S. Lorenzo in Lucina, Via del Leone, via Fontanella Boi-ghese, Piazza 
Borghese, Piazza Nicosia, Via del dementino, Via Monte Brianzo, Via 
Tor di Nona, Piazza di Ponte S. Angelo, Piazza Pia, Borgo Vecchio, 
Piazza Rusticucci. On the return:— 2Ì9.2Z9. S. Pietro, Piazza Rusti- 
cu.''.ci, Borgo Nuovo, Piazza Pia, Ponte S. Angelo, etc. From 7 a.m. 
bu 9 p.m., every 10 minutes. Fare, 10 cent. 

From Piazza Montanai*a to Piazza S. Pietro, passing by Via Mon- 
tanara, Piazza Campitelli, Via de'Funari, Via de* Falegnami, Piazza 
S. Carlo a' Catinari, Via Giubbonari, Piazza Campo di Fiorì, Piazza 
Farnese, Via Monserrato, Via Banchi Vecchi, Piazza Ponte S. Angelo, 
f*iazza Pia, Borgo Vecchio, Piazza Rusticucci, Piazza S. Pietro. On 
the re^Mrn;— Piazza S. Pietro, Piazza Rusticucci, Borgo Nuovo, Piazza 
Pia, Ponte S. Angelo, etc. From 7 a.m. to 9 p.m. every 10 minutes. 
Fare, 10 cent. 

From Piazza Navona to Piazza S. Pietro passing by Via della Cuo- 
c. 3na, Via Baullari, Piazza Campo di Fiori, Piazza Farnese, Via d»-l 
Mascherone, Via Giulia, Ponte Sisto, Via della Lungara, Via de'Peni- 
tenzieri. Borgo Vecchio, Piazza Rusticucci, Piazza S. Pietro. On tìie 
re^ttrn;— Piazza S. Pietro, Piazza Rusticucci, Borgo Nuovo, Piazza 
Scossacavalli, Via de' Penitenzieri etc. From 7 a.m. to 9 p.m. every 
12 minutes. Fare, 10 cent. 

From Piazza S. Carlo a' Catinari to Piazza del Popolo, passing by 
the Monte della Fai*ina, S. Andrea della Valle, Corso Vittorio Ema- 
nuele, Piazza S. Pantaleo, Via della Cuccagna, Piazza Navona, Via 
Agonale, Tor Sanguigna, Piazza S. Agostino, Via della Scrofa, Via 
di Ripetta, Piazza del Popolo and viceversa. From 7 a.m. to 9 p.m. 
eveiy 12 "minutes. Fare, 10 cent. 

From Piazza S. Lorenzo in Lucina to the Railway station, (lug. 
gage office in Via S. Lorenzo) passing by Via Frattina, Piazza di Spa- 
gna, Via Due Macelli, Via del Tritone, Piazza Barberini, Via S. Ni- 
cola da Tolentino, Via S. Susanna, Piazz v S. Bernardo, Via delle Tenne, 
Piazza di Termini, Railway station. Via S. Lorenzo (luggage office) and 
viceversa. From 7 a.m. to 10 p.m, evei-y JO minutes. iTare, 15 cent'. 
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Front Piazza del Popolo to Via Cavour (Railwav station, arrivala) 
passìDg by Via del Babuino, Piazza di Spagna, Via Due Macelli, Vik 
del Tritone, Piazza Barberini, Via S. Nicola da Tolentino. Via S. Sa* 
siinna, Piazza S. Bernardo, Via Torino, Via Viminale, Via Principe 
Umberto, Via Cavour and viceveraa. From 7 a.m. to 10 p.m. every 

7 minutes. Fare, 15 cent. 

From Piazza S. Eustacchio to Piazza deirindipendenza, passing by 
Piazza de'Caprettari, Via della Rotonda, Piazza del Pantheon, Via del 
Seaiinai'io, Piazza S. Ignazio, Via Montecatini, Via Marco Minghetti, 
Vi& delle Mnratte .Fontana di Trevi, Via della Stamperia, Via del- 
l'Angelo Custode, Via del Ti'itone, Piazza Barberini, Via S. Nicola da 
Tolentino, Via S. Susanna, Piazza S. Bernardo, Via delle Terme, Piazza 
di Termini, Piazza della Stazione, Via Solferino, Piazza delPIndipen- 
denza and viceversa. From 7 ajn. to 10 p.m. every 5 minutes. Fare, 
15 cent. 

From Piazza Navona to Piazza Porta Pia, passing by Via Circo Ago- 
nale, Via S. Agostino, Via della Scrofa, Via della Stelletta, Piazza 
Campo Marzio, Via degli Uffizi del Vicario, Piazza Montecitorio, Piazza 
Colonna, Via Cacciatore, Via S. Claudio, Piazza S. Silvestro, Via della 
Mercede, Via Due Macelli, Via del Tritone, Piazza Barberini, Via S. Ni- 
cola da Tolentino, Via S. Susanna, Piazza S. Bernardo, Via Venti Set- 
tembre, Piazza Porta Pia and viceversa. From 7 a.m. to 9 p.m. every 
10 minutes. Fare, 15 cent. 

From Piazza del Popolo to Piazza Montanara, passing by Via del 
Babuino, Piazza di Spagna, Via Frattina, Via del Gambero, Piazza S. 
Silvestro, Via Convertite, Corso Piazza Colonna, Piazza Montecitorio, 
Piazza Capranica, Via deTastini, Pantheon, Via Argentina, Corso Vit- 
torio Emanuele (formerly Cesarini), Arco de' Ginnasi, Via de' Funari, 
Piazza Campitelli, Via Montanara, Piazza Montanara and viceversa. 
From 7 a.m. to 9 p.m., every 12 minutes. Fare, 10 cent. 

From Porta Pia to Piazza Cavour in the Prati di Castello, passing 
by Porta Pia, Via Venti Settembre, Via S. Susanna, Via S. Nicola da 
Tolentino, Piazza Barberini, Via del Tritone, Via due Macelli, Piazza 
,di Spagna, Via Condotti, Fontanella di Borghese, Piazza Nicosia, Via 
Leccosa, Ponte di Bipetta, Via Reale, Piazza Cavour and viceversa. 
From 7 aon. to 9 p.m. every 10 minutes. Fare, 15 cent. 

From the Foro Trajano to the Barrack of the Royal Carabineers 
passing by Via S. Marco, Via Botteghe Oscure, Via Torre Argentina, 
Via del Sudario, Piazza S. Andrea della Valle, Corso Vittorio Ema- 
nuele, Via BauUari, Via and Piazza della Cancelleria, Via del Pelle- 
giino, Via Banchi Vecchi, Via Banco S. Spirito, Piazza Ponte S. An- 
gelo, Piazza Pia, Piazza Porta Castello, Borgo Pio, S. Anna dei Pa- 
lafrenieri, S. Pietro, Via Porta Angelica, Barrack of the Royal Cara- 
bineers' recruits,^and viceversa. The course is divided in two parts, the 
first from Piazza Foro Trajano to Ponte S. Angelo and the second 
from Ponte S. Angelo to the Barrack. From 7 a.m. to 9 p.m. every 

8 minutes. Fare 10 cent, the first part, and 10 cent, the second. The 
whole course, 15 cent. 

From Piazza dell' Apollinare to S. Maria Maggiore, passing by Piazza 
dell'Apollinare, Piazza Tor Sanguigna, Arco di S. Agostino, Via Cin- 
que Lune, Piazza Madama, Via Stademri, Piazza S. Eustacchio , Via 
della Palombella, Via della Rotonda, Via Torre Argentina, Corso Vit- 
torio Emanuele (formerly Via Cesarini), Piazza and Via del Oesù, Via 
and Piazza di S. Marco, Via and Piazza Foro Trajano, Via Alessan- 
drina. Via della Croce Bianca, Via della Madonna de'Monti, Via Leo- 
nina. Via Urbana» Piazza dell' Esquilino , Piazza 9. Maria Maggiore^ 
Via Carlo Alberto, nnd viceversa. From 7 ajn, to 9 p.m., every 6 mi- 
nutes. Fa^e, 15 aent, 
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• From Pi&zza S. Silvestro to the Viale Manzoni (corner Via Ema- 
nuele Filiberto), passingby Piazza and Via S. Silvestro, Piazza S. Clau 
dio, Via S. Maria in Via, Via de' Crociferi, Vicolo delle Bollette, Vii 
delle Vergini, Via dell'Umiltà, Via dell'Oratorio di S. Marcello, Piazza 
SS. Apostoli-, Via S; Eufemia^ Foro Trajano, Via Alessandrina, Via dn 
Pozzi, Piazza delle Can-ette, Via del Colosseo, Via S». Quattro Coro- 
nati, Piazza S. Clemente, ViaLablcana, Viale Manzoni, and vicevei,^a. 
From, 7 a.m. to 9 p.m., every 10 minutes. Fare, 15 cent, 
t From Via del Quirinale to S. Agnese fuori Porta Pia, passing by 
Via and Piazza del Quirinale, Via Venti Settembre, Porta Pia, Via 
Nomentana, S* Agnese and viceversa. The course is divided in two 
parts, the first from Via del Qnirìnale to Porta Pia, and the second 
from Porta Pia to S. Agnese. From 7 a.m. to 9 p.m., every 20 mi- 
nutes. • Fare, 10 cent, tho first part, and 10 cent, the second. The 
whole course, 20 cent. 

- E*rom l»iazza della Consolazione to Campo Varano, passing by Piazza 
della Consolazione, Foro Romano, Via Bonella, Via Baccina, Via de' 
Serpenti, Via Panisperna, Via del Boschetto, Via Palermo, Via Quat- 
tro Fontane, Via Viminale, Piazza delle Terme (Railway-Statìon). 
Viale Principessa Margherita, Porta S. Lorenzo, Campo Vai*ano, and 
viceversa. The course is divided in two pai'ts; the first from 
Piazza della Consolazione to the Viale Principessa Margherita (cor- 
ner Via Mazzini), and the second from the conier of Via Mazzihi to 
campo Varano. From half past 6 a.m. to 9 p.m., every 10 miuutes. 
Fare 15 cent, the first part and 15 cent, the second. The whole course, 
25 cent. 

From Ponte Sisto to the Castro Pretorio passing by Via Giulia, 
Via del Mascherone, Piazza Farnese, Campo di Fiori, Via BauUari. 
Corso Vittorio Emanuele, Via de'Cestari, Via della Pigna, Via del 
Gesù, Piazza del Collegio Romano, Vìa S. Marcello, Via dell'Umiltà, 
Via delle Vergini, Via delle Muratte, Piazza di Trevi, Via del Lava- 
tore, Via in Arcione, Via Rasella, Via delle Quattro Fontane, Via Venti 
Settembre, Piazza S. Bernardo, Piazza delle Terme, Via di Porta 
S. Lorenzo, Via Castro Pretorio and viceversa. From 7 a.m. to 10 p.m., 
every 10 minutes. Fare, 15 cent. 

From Ponte Sisto to S* Lorenzo in Lucina passing by Via Giulia, 
Via dei Farnesi, Piazza Farnese, Campo di Fiori. Via BauUari, Corso 
Vittorio Emanuele, Via del Teatro Valle, Via della Dogana Vecchia, 
Piazza S. Luigi de^Francesi, Via della Scrofa, Vico Ascanio, Via de' 
Prefetti Via Campo Marzio , Piazza S. Lorenzo in Lucina , and vice- 
versa. iProm 7 a.m. to 9 p.m., every 10 minutes. Fare, 10 cent. 

From S. Andrea della Valle to Porta Salaria, passing by Piazza 
S Andrea della Valle, Corso Vittorio Emanuele, Via de' Cestari , Via 
della Pigna, Via del Gesù, Piazza e Via del Collegio Romano, Via 
dell'Umiltà, Via S. Vincenzo Anastasio, Via del Lavatore, Via in Ar- 
cione Via Rasella, Via delle Quattro Fontane, Via Venti Settembre, 
Via Quintino Sella, Via Flavia, Via and Porta Salaria and viceversa. 
From 7 a.m. to 10 pm., every. 10 minutes. Fare, 15 cent. 

From the Barraòks in the Prati di Castello to S. Francesco a Ripa, 
nassine by the Barrack of the Royal Carabineers, Via Ottaviano Sforza, 
Porta Angelica, Via di Porta Angelica, Colonnato and Piazza S. Pie- 
tro Borgo S. Michele, Borgo S. Spirito, Via della Lungara, Via della 
Scala Razza di S. Egidio, Piazza di S. Maria in Trastevere, Via and 
Piazza S. Francesco a Ripa and viceversa. From 7 a.m. to 9 p.m., 
every" 10 minutes. Fare, 15 cent. '^ 

From Piazza S. Pietro to Monte Mario. Every hòur. Fare^ 40*cent. 

The hotels have their omnibuses at the Railway-statioh. 
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Tramways. From the Railway-station to S. Giovanni in Laterano, 
pasBing by the Viale Principessa Margherita, Via Gioberti, Via Carlo 
Alberto, P. Vittorio Emanuele. Via Leopardi, Heralana. 15 cent. — 
From Piazza Montana» to Porta 6, Paolo, 15 eent^From Porta 
S. Paolo to the Chnrch of S. Paolo, passing by the P. della Bocca 
della Verità, Via della Salara, Via Karmorata, Porta S. Paolo. Via 
Oitìense. 15 cent.— From Via Nazionale to Piazza Termini. 15 cent.— 
From Via S. Lorenzo to the Tivoli Station. 10 cent.— From Piazza 
di Termini to Campo Varano^ 20 cent. In Bteam-tram : I. d., 30 cent.; 
II. ci., 25 cent.— From Porta del Popolo to Ponte Molle, passing by 
the Via Flaminia. 20 cent.— From Largo di S. Romualdo to Piazza 
di Termini, passing by Via Nazionale, Via Cemaja, Via Volturno. 
15 Cent.— From Largo S. Romualdo to Campo Varano. 20 cent.— 
From Piazza del Qnirinale to S. Agnese, passing by Via Venti Set- 
tembre, Porta Pia. 20 cent.— From Piazza Venezia to Piazza S. Gio- 
vanni, passing by Via della Ripresa dei Barberi, Via and Piazza del 
Foro Xrajano, via Alessandrina, Via della Croce Bianca, Tor dei 
Conti, Piazza delle Carrette, Via del Colosseo, Via S. Giovanni in 
Laterano. 15 cent.— From Piazza S. Pantaleo to Piazza del Popolo, 
passing by Via della Cuccagna, Piazza Navona (Circo Agonale), Vicolo 
Agonale, Tot Sanguigna, Piazza S. Agostino, Vìa della Scrofa, Via di 
Ripetta. 10 cent.— From Piazza Venezia to Piazza Vittorio Emanuele, 
])a8sing by Via della Ripresa dei Barberi, Via and Piazza del Foro 
Trajano, Via Alessandrina, Via della Croce Bianca, Via della Madonna 
(lei Monti, Via Leonina. Via Urbana, Piazza delPEsqnilino, Via Cavour, 
• Piazzale della Ferrovia (arrivais). Via Manin, Via Principe Umberto, 
Piazza Manfredo Fanti and Via Carlo Alberto. 15 cent.— From S. Lo- 
renzo in Lucina to the Railway-station, passing by Via dei Condotti, 
Piazza di Spagna, Via de' Due Macelli, Via del Trìtone, Piazza Barbe- 
rini, Via S. Nicola da Tolentino^ Via S. Susanna, Piazza S. Bernardo, 
Via delle Terme, Porta di Tormmi. 15 cent.— From Piazza di Spagna 
to Piazza S. Pietro, passing by Via Frattina, Piazza S. Lorenzo in 
Lucina, Via del Leone, Via Fontanella Borghese, Piazza Borghese. 
Piazza Nicosia, Via del dementino. Via Monte Brianzo, Via Tor di 
Nona, Piazza and Ponte S. Angelo, Porta Pia, Borgo Vecchio, and 
Piazza Rusticucoi. 10 cent.— From Piazza del Popolo to Via Cavour, 
passing by Via del Babuino, Piazza di Spagna, Via Due Macelli, Via 
del Tritone, Piazza Barberini, Via S. Nicola da Tolentino. Via ». Su- 
sanna, Piazza S. Bernardo, Via Torino, Via Viminale, Via Principe 
Umberto, Via Cavour. 15 cent.— From Piazza Montanara to Piazza 
S. Pietro, passing by Via Montanara, Piazza Campitela, Via de' Fu- 
nari, Via dei Falegnami, Piazza S. Carlo a' Catinari, Via Giubbonari. 
Piazza Campo di Fiori, Piazza Farnese, Via di Monserrato, Via Banchi 
Vecchi, Piazza and Ponte S» Angelo, Porta Pia, Borgo vecchio, and 
Piazza Rusticucci. 10 cent.— From Piazza S. Esutacchio to Piazza 
deir Indipendenza, vassing by Piazza dei Caprettari, Via della Ro- 
tonda, Piazza del Fantheon, Via del Seminario, Piazza S. Ignazio, 
Via dei Burro, Piazza di Pietra, Via di Pietra, Via delle Muratte, 
Fontana di Trevi, Via della Stamperìa, Via dell'Angelo Custode, Via 
del Tritone, Piazza Barberini, Via S. Nicola da Tolentino, Via S. Su- 
sanna, Piazza S. Bernardo, Via delle Terme, Piazza di Termini, Piazza 
della Stazione and Via Solferìno. 15 cent.— From Piazza Navona to 
Piazza deirindipendenza, passing by Piazza Colonna, Via Cacciabove, 
Vìa S. Claudio, Piazza S. Silvestro, Via delle Mercede, Via Due Ma- 
celli, Via Tritone, Piazza Barberini, Via Sw Nicola da Tolentino, Via 
S. Susanna, Piazza S. Bernardo, Via Venti Settembre, Via Goito, Via 
Gemaja, and Via Castelfidardo. 15 cent.— From Piazza Navona to 
Piazza S. Pietro, passing by Via della Cuccagna, Via Baullari, Piazza 
Campo di Fiori, Piazza Farnese, Via del Mascherone, Via Giulia, Ponte 
Sirto, Via della Lungara, Via del Penitenzieri, Borgo Vecchio, and 

« 
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Piazza Rnsticneci. 10 cent.— From Piazza di Spagna to Piazza Mon 
tanara, passing by Via Frattina, Via del Gambero, Piazza S. Sllve 
tro, Via Convertite, Corso, Piaesa Colonna, Piazza Hontecdtorìo, Piazza 
Capranica, Via dei Pastini, Pantheon, Via Argentina, Via Nazionale, 
Arco dei Ginnasi, Via dei Fanari, Piazza Gampitelli, and Via Monta- 
nara. 10 cent.—Froin Piazza Foro Trajano to the Barrack of the 
Royal Caiubineers (coincidence tram Via Nazionale), passing by Yia 
Tre Re, Via S. Marco, Yia Botteghe Oscure, Via Torre Argentina, Yia 
del Sudario, Piazza S. Andrea della Valle. Via Paullari, Yia and Piazza 
della Cancelleria, Via del pellegrino. Via Banco S. Spirito, Ponte 
S. Angelo, Piazza Pia, Piazza Porta Castello (coincidence omnibus 
Prati di Castello), Borgo Pio, S. Anna dei Palafrenieri, S. Pietro, Via 
Porta Angelica, Bairack of the Garabineera' recruits. 15 cent.— From 
Piazza Poro Trajano toJPonte S. Angelo. 10 cent.— From Ponte S. An- 
gelo te the Barrack of the €arabìneers' recruits. 10 cent.— From Porta 
del Popolo to Porta Angelica, passing by Yia di Ripetta, Via Leccosa, 
Ponte di Ripetta, Prati Castello, Yia Vittoria Colonna, Via Mercuri, 
Via Adriana, Piazza Pia, Fosso di Castello, Via Borgo Pio, Porta An- 
g»;lica. 10 cent.— From Piazza deirApoUinare to S. Maria Maggiore, 
passing by Piazza dell'Apollinare, piazza Tor Sanguigna, Arco di 
S. Agostino, Yia Cinque Lune, Piazza Madama, Yia Staderari. Piazza 
S. Eustacchio, Yia della Palombella, Via della Rotonda, Via Toitc 
Argentina, Corso Vittorio Emanuele, piazza del Oesà, Via del Gesù, 



giore. Via Carlo Alberto. 15 cent.— From Piazza S. Silvestro to the 
Viale Manzoni, passing by Via S. Silvestro, Piazza S. Claudio, Via 
S. Maria in Via, Via dei Crocìferi, Vicolo delle Bollette, Via delle Ver- 
gini, Via dell'Umiltà, Via delP Oratorio di S. Marcello, Piazza dei 
SS. Apostoli, Via S. Eufemia, Foro Trajano, Via Alessandrina, Yia 
dei Pozzi, Piazza delle Carrette, Yia del Colosseo, Yia Santi Quattro 
Coronati, Piazza S. Clemente, Yia Labicana, Viale Manzoni (corner of 
Via Emanuele Filiberto).— From Porta Pia to Piazza Cavour, Piati di 
Castello, passing by Via Venti Settembre, Via S. Susanna, Via S. Ni- 
cola da Tolentino, Piazza Barberini, Yia del Tritone, Yia Due Macelli, 
Piazza di Spagna, Via Condotti, Via Fontanella di Borghese, Piazza 
Nicosia, Via Leccosa, Ponte di Ripetta, and Via Reale. 

Post office. General:— VivizzA S. Silvestro; hraneh offlces.—At the 
Railway-station; Piazza Vittorio Emanuele? 124^ Via Bocca della Ve- 
rità; 161-163, Corso Vittorio Emanuele; 8, Piazza S. Maria in Traste- 
vere; 10, Piazza Barberini; 96, Via S. Giovanni in Laterano; S. Paolo 
Station; 7, Borgo Nuovo; 6, Piazza Pasquino; 99, Via Alessandrina; 
66, Circo Agonale; 70, Via Serpenti; 106, Via Babuino; 30, Ponte Si- 
sto; 147, Via Sistina. 

Telegraph office. General: -Tì&zza S. Silvestro; Iraneh offLcea:-- 
at the Railway Station; 3 and 4, Piazza Aracoeli; 4, Piazza di a Ber- 
nardo alle Terme: 11, Via della Campanella; 4^ Yia dello Statuto, 
• open only from 10 a.m. to 5 p.m. 

Telephone office. 18, Via ToiTe Argentina. 

Railway office. 40-41, Piazza Minerva.— Branchi office. 8-10, Via Pro- 
paganda Fide. 

Theatres. Costami, buìlt by Sfondrini, inaugurated in 1880, at a 
cost of two millions.- Ar^eneina, Via di Tor Argentina, for opera and 
ballet; the interior has been totally rebuilt, and is now illuminated 
by electric light— VaMc, near the Church of S. Andrea della Valle, 
for comedy, drama, ^Q.-^NazionaZe, in Via Nazionale, at the corner 
of Via de' Lucchesi; it has been ereoted by the architect Azzurri on 
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the site of Villa ColoìaìJà»-^Manzoni, 153, Via Urbana.— ife^a9to«to, 
Via Palacorda.— JZoASim'é Via S. Chiara; performauces ara geneiaUy 
given bere, in Roman dialect.->-<5. Carlo, Vicolo CaXioaxL—N'mvo, YìM 
della Consolazione.— Tiberino, Via Luciano Manara» — GoUbmi, Pa* 
lazzo Altemps, entrance Vicolo del Soldato.— Quirino, near Via delle 
Mnratte.— £7^m&erto L, or Corea (the ancient Hausolenm of Aonatoa), 
in Via Pontefici— Arena Nazionale, in Via S. Vitale.— Arena drìSUafèy 
Piazza Guglielmo Pepe. 
Libraries. The Alessandrina (Roman Universitv), open daily fk>ora 

8 to 2, and 6 to 9.— The Angelica (S. Agostino), daily, Thorsdays ex- 
cepted, from 9 to 2.45.— The Barberini, on Thurdays, 9 to 2.— The 
Chigi, Thiirsdays, 10 io 2 (a special permissìon is required).— The Cor- 
sini, daily, Wédnesdays excepted, 1 to 4.— The Casanatense (at the 
Minerva) daily, 9 to 3, Holidays ànd Thursdays excepted.— The Val- 
licelliana (S. Maria in Vallicella). daily.— The Vaticana, daily, 8 to 
12, Saturdays and Holidays excepted.— The Vittorio Emanuele, daily, 

9 to 3, and 7 to 10 p.m. in winter. 

Reading-rooms. Circolo Filologico, Via del Collegio Romano. 

Clubs. International Artista Society, Via Margutta, in ita own 
palace.— Circo/o degli Scacchi^ Piazza Venezia.— Circolo Nazionale, 
Piazza Colonna.— Bernini, Palazzo Bernini, 55B, Via Fontanella di 
Borghese.- As^ocia^rione della Stampa, Via delle Missioni.— Caccia, 
219, Corso. 

Guides are to be foond at thd hotels, and receive generally from 
6 to 7 liras a-day. 

Embassies. Attstria-Sungary (to the King of Italy and to the Holy 
See), Palazzo Venezia, Piazza Venezia.— ^ance (to the King of Italy), 
Palazzo Farnese, Piazza Farnese ^ (to the Holy See), Palazzo Rospi- 
gliosi, Quirinal.— Genna?!^ (to the King of Italy), Palazzo Caffarelli, 
Gapitol; (to the Holy See), 16, Via del Teatro Valle.— (?rea^ Britain 
and Ireland (to the King of Italy), Palace of the Embassy, Via Venti 
Settembre, near Porta Via..— Russia (to the King óf Italy), Palazzo 
Feolì, 518, Corso.— j^ain (to the King of Italy and to the Holy See), 
Palazzo di Spagna, Piazza di Spagna. 

Legaiions. Turkey (to the King of Italy), 36, Via Palestre.— Ca- 
vana (to the King of Italy), 43, Via Torino; (to the Holy See), Fa- 
lazzo Roccagiovine, Foro Traiano.— BcZflfiMw (to the King of Italy), 
1, Foro Trajano; (to the Holy See), 46, Via Nazionale.— Brasi/ (to 
the King of Italy), 1, Via Balbo; (to the Holy See), 4a, Via Lucina,— 
Denrnark (to the King of Italy), Palazzo Tittoni, 118, Via Banchi Vec- 
chi.— Jai?an (to the King of Italy). 47, Via Castelfldardo.— Grcece (to 
the King of Italy), 251, Via Nazionale.— BoZ/and (to the King of Italy), 
Palazzo Bonaparte, Piazza Venezia.— Por^t<^a/ (to the King of Italy), 
Palazzo Marignoli, 92, Piazza S. Silvestro; (to the Holy See), Palazzo 
Cavdelli» Via della Scrofa.— i2or/mania (to the King of Italy), 1, Foro 
Trajano.— United States (to the King of Italy), 13, Via Nazionale.— 
Sweeden and Norway (to the King of Italy), 196, Via Nazionale.— 
Switzerland (to the King of Italy), Palazzo Amici, in Piazza S. Ber- 
nardo, entrance Via S. Susanna.- Ctosiarica, 17, Piazza Mattei.— Jtfcirico, 
21, Corso Vittorio Emanuele.— JMbnaco, 9, Via Principe Amedeo.— C/irit- 
guay, 98, Via Venti Settembre. 

Ministries. Interior, Palazzo Braschì, Piazza Navona.— ^orei^» Af- 
"'"■■* :-Conventof 



(entrance. Via degli Archi 



fairSj Palazzo della Consulta, near the Quirinal.—T7ar, ex- 
the SS. Apostoti, Piazza dei SS. Apostoli (entrance. Via d 
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della Piletta), and in the new palace in via Venti Settembre.— i^i- 
nance. Palazzo delle Finanze, Via Venti Settembre, near Porta Pia.— 
Agrictilture, Industry, and 0)7nmerce, ex-Tipografia Camerale, Via 
della Stamperia,— c/u^^ice and Worship, Palazzo Demaniale, Piazza 
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arine, ex-Copvent of S. Agostino, Piazzetta S. Antonino 
m.—PvUic Works, ex-Convant of S. Silvestro, Via della 
*uhli€ InatrucUon, ex-Convent delia Minerva (entrance, 
dnario). 

tate. Via Larga. 
'alazzo Madama, Piazza Madama. 
f Deputies. Palazzo Innocenziano, Piazza di Montecitorio. 

Palazzo Yaleutinli Piazza SS. Apostoli, 
[lead PoUce office). Ex-Convent of S. Marcello; entrance, 
apostoli. 

ssizes, Civil, Correctional, and Criminal Tribunals. Ex-Couvent 
pini, Piazza Chiesa Nuova. 

net catholic). English High Church, Via Baboino.— £n- 
'Mirch, 7, Vicolo Alibert andf Piazza S. ^ìÌYestYO.Scottish 
n Churchy Via Venti Settembre.— America» Episcopal 
Paul's Gliurch, Via Nazionale.— Valdese phurch, Via Na- 
ethodistic Evangeliàt Church, Via della Scrofa.— Jtfe^^o- 
igelist Episcopal Church, Via Poli.— C/imWan Apostolic 
Rome (section of Campo Marzio), 35, Piazza in Lncina; 
Stenti) 163, Via Urbana; (section of Trastevere) 2, Via del 
-Free Christian Church, Piazza di Ponte S. Angelo.— 
^hurch, 50, S. Nicola da Tolentino.— Grerman Church, Pa- 
lelli, Campidoglio.— Gfreefe Church, S. Atanasio, Via del 
ynagogues: Scuola Siciliana (Italian rite); Scuola Spa- 
tuisii rite), Piazza Cenci, etc. 

mi YisiU.—Basilicas and Churchea. St. Peter's 
. Giovaivui in Laterano ^p. 100), Santa Maria Mag- 
Lll), S. Lorenzo fuori le mura (p. 107), S. Paolo 
ira (p. 206), S. Agostino (p. 174), Santa Maria, degli 
194), Santa Maria in Aracoeli (p. 63), S. Clemente 
mta Maria sopra Minerva (p. 180), Santa Maria 
) (p. 176), Santa Maria del Popolo (p. 57), Santa 
Trastevere (p. 221), Santa Prassede (p. 110), S. Pie- 
Lcon (p. 87), the Cappella Sistina (p. 138), S. Ono- 
19). 

;s and Mmea. The Vatican (p. 149, 152, 164, 166, 
Loggie of Raphael (p. 148), the Capitol (p. 41), 
(p. 121), Corsini (p. 225), Colonna (p. 66), Barbe- 
.6), Doria-Pamphilj (p. 38), Sciarra (p. 33), Spada 
'arnese (p. 216), Farnesina (p. 224), Capitoline Mu- 
8), Lateran Museum (p. 96), Villa Ludovisi (p. 185), 
ni (p. 186), Villa Borghese (p. 183), Kircherian Mu- 
;4), Academy of S. Luca (p. 70), Aquarium. 
ties. The Catacombs of St. Callistus (p. 236), the 
manum (p. 74), the Fjorum Trajanum (p. 67), the 
►arium (p. 198), the Thermse of Caraealla (p. 202), 
eum (p. 89), the Thermse of Titus (p. 91), the Pala- 
.), the Pantheon (p. 178), the Theatre of Marcellus 
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(p. 212), the Via Appia (p. 236), the Pyiramid of Cestius^ 
(p. 205), the Cloaeà Maxima (p. 198), the Palazzo dei FlaTii 
(p. 83), the Tempie of Fortuna Virilis (p. 211). 

Falaces. Of the Cancelleria (p. 215), Farnese (p. 216). 

Fromenades. The Pincio (p. 59), Villa Borghese (p. 188), 
Villa Doria-Pamphilj (p. 223), Villa Albani (p. 186), Giani- 
colo (p. 229). 

Panorama of Rome. From S. Pietro in Mentono (p. 222), 
from the Belvedere of the Villa Medici (p. 60), from Monte 
Mario (p. 233), from the Castel S. Angelo (p. 125), from the 
Cupola of St. Peter's (p. 134), and from many other points 
mentìoned. 

Days and hours for visiUng the Galleries, Musea, etc. (Persons wishing 
to make copies or stadies must obtaiu a special permis8ion:>-foi' the 
Vatican and Lateran Qalleries, apply in writin^ to Monsignor Mag< 
giordomo to Eia Holiness; for the private gallenes, to the proprietora 
of the sàme, specifyiiig the piotare which applicants intend to copy. 
For fiirther informations apply to the keepers. Fermissions to make 
stadies in the Catacombs are ^iven by Gomm. De Rossi, 17, Piazza 
Axacoeli). Ali the State Galleries, Masea, etc, are open withoat pay- 
ment on Sondays. in private galleries, the enti'ance being free, a fee 
is given to the keeper;— 50 cent, for one or two visitors; 75 cent, for 
three visitors, and 1 lira for four visitors. 

The *Forum Bomanum (p. 74) is open daily from 9 a.m.— The Pa- 
lagio dei Conservatori (p. 43) and the Capitol Galleries are open daily 
from 10 a.m. to 3 p.m. (entrance, 50 cent. ; on Sundays and Holidays, 
entrance free).— The Quirinal (p. 118) may be visited every day, but 
only in part.— The ^Palatine (p. 81), daily, 1 lira.— The ^Thermob of 
Caracolla (p. 202), and those of Titua (p. 91), daily, 1 lira.— The Kirc.1i- 
erian Mtiseum (p. 34), daily, from 9 a.m^, to 3 p.m., 1 lira.— The *ia- 
teran Musea (p. 96), daily, from 9 a.m. to 3 p.m., closed on Holidays, 
1 lira gratuity.— Cas^éZ 8. Angelo (p. 125), daily; permissions to be 
had at the Comando della Divisione territoriale, 147, Via dei Barrò. 

The *Pontificial Oalleries and Musea of the Vatican (p. 136), are 
open:— 'from September 15 to Jone 14, from 9 a.m. to 3 p.m.; from 
Jane 15 to September 14, from 8 a.in. to 12 m. They are closed on 
Holidays, Satardays, and dnring the asaal vacations. On Tharsdays 
the Soulpture Museum is closed; the Gregoriana Etruscan and the 
Egyptian Musea and the Tapestries Gallery are, on the contrary, 
open on Tharsdays, doring the hours, according to the months, above 
mentioued. Monsignor Maggiordomo of His Holiness gives the per- 
mission to visit them gratis; apply to the Swiss Gaard, at the Bronzo 
Gate of the Palace, who will givo the necessaiy indications. The 
grataity for each museum is 50 cent. If yoa wish to return, get your 
permission back from the Guard (50 cent.). For the same grata ity 
one can often bay permissions given np by visitors, aiid not yet handed 
to the secretary's office. 

Palazzo Barberini (p. 116), open every day firom 11 a.m. to 4 p.m., 
Holidays excepted: olosed in summer (July and August) ; permissions 
to be had at the ralazzo Torlonia, Piazza yeuezia,,—* Palazzo Bor- 
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lazzo Corsiniftiovr seat of the Boyal Acoademia dei Lincei (p. 225\ 
ou HondaySy Thoi-sdays and Saturdays, from 9 a.m. to 3 p.m., Holi- 
days excepted. Open daily duiing the week preceding and the oné 
follo wing Easter (gratuity,! lv[9),—* Palazzo Doricb-Pamphilf (p. 37), 
on Tuesdays and Fridays, from 10 a.m. to 2 p.m.; closed on Holìdays, 
but open on the day following; for instance:— ii closed on Tnesday, 
it is open on.Wednesday (gi-ataity,50 cent.).—* Accademia di S, Luca 
(p. 70), daily, from 9 a.m. to 3 p.m. ; closed on Holidays (gratuity, 50 
cent).—* Palazzo Spada alla Regola (p. 217), on Tuesdays, Thorsdays, 
and Satmdays, from 10 a.m. to 3 p.m.; closed in summer ; on the ground 
floor, antiquities (gratuity, 50 cent.); on the first floor, picture Gal- 
lery (gratuity, 50 ceìii.).—* Palazzo Rospigliosi (p. 119), the Garden 
and tne Casino are open on Wednesdays and Satardays from 9 a.m. 
to 4 p.m. (gratuity, 50 cent.).— The Tenerani Qallery (p. 195), 23(\ 
Via Nazionale, Wednesdays from 2 p.m. to 5 p.m.— PaZajs^o Farnese 
<p. 216); permissions to visit the frescoes, to be had at the Freneh Em- 
bassy.— The ThemuB of Caracalla (p. 202), and the Tfiermce of Titits 
(p. 91), from 9 a.m. to dusk on week-dajrs; 1 lira.— The Catacomba of 
St, Callistus (p. 236), daily, ezcept in snmmer (gratuity, 1 lira). 

* Villa Albani (p. 186). often closed in snmmer. Permissions to be 
had at the Palazzo Torlonia, 135, Piazza Venezia, ground floor, to the 
left, on presenting one's card. The Villa is open (dnring fine weather) 
on Tuesdays from 10 or 11 a.m. to dusk (winter or summer); 25 cent, 
to the doorkeeper; in the Casino, etc.,50cent. gttXvàty.—* Villa Bor- 
ghese (p. 183); the Casino^ on Saturdays (winter) from 1 to 4 p.m.; 
(summer) from 4 to dusk (gratuity, t)0 cento ; the Garden, on Tues- 
days, Thursdays, Saturdays and Sundays from hooìl— Villa Dorici^ 
Pamphilj (P. 223), the Garden is visible daily from 1 p.m. (gratuity;— 
visitors on foot, 25 cent; in two-horse carriages, 50 cent, or 1 lira). 
To see the Casino in summer from 2 to 4 p.m, (gratuity, 50 cent,), 
apply at the Palazzo Doria (p. 37).—* Villa Ludovisi (p. 185), open 
daily fron^ 10 a.m. to 5 p.m. from the Ist of November to the end of 
May, closed from the Ist of June to the end af October.— Vi(7^ Mas- 
simo (p. 104). For permissions apply at the Palazzo Massimo (p. 215). — 
*La Farnesina (p. 224), the ist and the 15th of every month, from 10 
a.m. to 3 p.m.— VtZ/a Medici (p. 60), daily, Saturdays excepted, fram 8 
a.m. to dusk.— The Museo Agrario, in Via S. Susanna* open on Tues- 
days , Thursdays , and Sundays from 11 a.m. to 4 p.m.— The Cupola 
of St. Peter's on Thursdays from 8 to 10 a.m.— Churches, with the 
exception of the Basilicas, are generally closed from noon to 4 p.m. 

So as to render the days and hours easier, we repeat them as fol- 
lo ws, according to the days of the week:— 

Visible. Daily :— The Middle Age and the Renaissance Musea, Via 
S. Giuseppe a Capo le Case, from 9 a.m. to 3 p.m. (50 cent.); on Sun- 
days, free.— The Tiberine Museum. at the Lungara, from 9 a.m. to 
3 p.m. (1 lira)< on Sundays, free.— The Torlonia Museum, at the Lun- 
gara; permissions to be had at the Palazzo Torlonia, Piazza Vene- 
zia.— The Palazzo dei Flavu (p. 83), and the Orti Famesiani (p. 82), 
from morning till dusk (llira); on Sundays and Holidays, free.— The 
Forum Romanura (p. 74), from 9 a.m.— The Capitol Musea (p. 48), and 
the Palazzo dei Conservatori (p. 43), ù'om 10 a.m. to 3 p.m. (50 cent.) ; 
on Sundays, free, from 10 a.m. to 4 p.m.— The Palatine excavationa 
(p. 81), the Thermse of Titus (p. 91), and those of Caracallas -(p. 202), 
1 lira; on Sundays, free (duriug summer closed from noon to 3 p m.). — 
The Catacombs of St. Callistus, ete. (p. 236).— The Kircherian Museum 
(p, 34), from 9 a.m. to 3 p.m. (1 lira); on Sundays, free.— Castel S. An- 
gelo (p. 125).— Villa MeUini (p. 233).— Villa Ludovisi (p. 185), from 10 a.m. 
to 5 p.m. (gratuity:— to the doorkeeper, 50 cent ; in the fii'st Gasino, 
50 cent.; in the second Casino. 25 cent.).— The Aquarium. 
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Daily, except on Sundays .-—The Academy of St. Luke (p. 70), from 

8 a.in. to 8 p.m. (grataity, 50 oeiLt.).'-The Lateran (p. 9&), from 9 a.m. 
to S p.m. (gratuity, 1 lira).— Barberini GaUery (p. 116), from noon to 
5 p.m.; on Thursday from 2 to 5 p.m.— Colonna GaUery (p. 66), from 
11 a.m. to 3 p.m.— The Vatican Library (p. 169), fi'om 8 to 11 a.m., 
and firom 2 to 4 p.m.— The Gasino of Villa Doria-PamphilJ (p. 223), 
from 1 p.m. (grataity:— 50 cent, to the keeper; 25 cent, to the door- 
keeper). In the Garden:— visitors on foot, 25 cent.; in carriage and 
pair, 1 lira (one-horse vehides not admitted). 

Mondays t-^The Siatine Chapel (p. 138), the Loggie of Raphael, 
(p. 148), Pictnre Gallery (p. 149), Scnlpture Maseum (p. 152), fit)m 

9 a.m. to 3 p.m. (everywhere, gratuity 50 cent).- Borghese Gallery 
(p. 121), from 9 a.m. to 3 p.m. (gratnity, 50 cent).— Spada Gallery 
(p. 217), from 10 a.m., to 3 p.m. (gratuity, 50 cent.).— Coraini Gallery 
<p. 225), from 10 a.m. to 3 p.m. (gratuity, 1 lira).— Villa Pamphilj 
<p. 223), from moming till dusk. 

Tuesday8:—ThQ Vatican Masea (the same as on Kondays).- Doria 
Gallery (p. 38), from 10 a.m. to 2 p.m. (gratuity, 50 cent.).— Villa Al- 
bani (p. 186), from 10 a.m. (gratuity:— to the doorkeeper, 25 cent.; to 
tlie other keepers^ 50 cent.).— The Garden of Villa Borghese (p. 183).— 
The Museo Agrano, in Via S. Susanna, from 11 a.m. to 4 p.m. 

Wednesdays :--ThQ Vatican (as above).— Borghese Gallery (as on 
Mondays).— Casino Rospigliosi (p. 119), from 9 a.m. to 4 p.m.— Spada 
Gallery (as on Mondays).— Villa Wolkonsky (p. 104), firom morning 
till dusk; permissions to be had at the Russian Embassy, Palazzo 
Feoli, Corso. 

Thursdays:— The Cupola of St. Peter's (p. 134), from 8 to 10a.m.— 
In the «Vatican, the Sculpture Museum is closed ; besides the above- 
raentioned Vatican Musea, are open :— the Etruscan (p. 168>, the Egyp- 
tian <p. 167), and that of the Raphael tapestries (p. 166}, from 9 a.m. 
to 3 p.uL— Corsini Gallery (as on Mondays).— Barberìni Library (p. 117), 
from 9 a.m. to 2 p.m.— Villa Borghese (as on Tuesdays).— The Museo 
Agrario in Via S. Susanna, from 11 a.m.^ to 4 p.m. 

Fridays:— The Vatican (as on Mondays).— Borghese Gallery, and 
Villa Doria-PamphiJIj (as on Mondays).— Doria Gallery (as on Tues- 
days). 

Saturdap»:—S^a.àB. and Corsini Galleries (as on Mondays).- Casino 
Rospigliosi (as on Wednesdays).— Casino of Villa Borghese, from 1 
to 4 p.m. (gratuity, 50 cent.) — Villa Wolkonsky (as on Wednesdays). 

H 

16, 

Federico <c^«uv,*,vo, v^, t<» .^<o»a»«., ^J^v^^.^^.o, ^w, t*» v^^x v^vxov, 

Giulio Bomano*8 {Giulio Pippi), born in 1492 at 88, Via Macel dei 
Corvi; FedeHco Cesi' s, in Via Maschera d'oro; Vincenzo Monti' s, 
9, Piazza di Spagna; Vittorio Alfieri'a, in the Gasino degli Strozzi, 
in Via Strozzi; .Bo»5«m'^ 35, Vicolo Leutari; Giuseppe Metastasio's. 
75, Via del Pellegrino ; ÌJomenichino's, 20, Via S. Martino ; Cola di 
RiensfSf Vìa S. Bartolomeo de' Vaccinali ; Ciceruacchio's, Via di • 
Ripetta: Pietro Cos8a% Via del Governo Vecchio; Gari1)aldf8, in 
Vìa delle Coppelle, and at the Villa Casalini; Giuditta Arquati Ta- 
vani'8, etc. These are the historical houses on which the Municipality 
has placed tablets. 

HolMays. Before the 20th of September 1870, when the High Pontilf 
appeared in public, especi ally on the occasion of great religious so- 
lemnities, the Holidays V7ere kept wìth particular splendour; pilgrims 
flocked to Rome in great numbers, from every part of the world, 
espeeially during Passion Week, for Easter and St. Peter's day 
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(Jane 29thì. Holidays are now, naturally kept in a more modest 
fashion and have mei-ely a civil and popnlar character. Thus, the fair 
at the Epiphanpf contìnaes to be bela in Piazza NaFona, every year, 
and aronnd the numeroas stalls and booths children and women crowd, 
and merriment, din and reveliy go on day and night. Carnival is stili 
famoas as of old, and holds ite conrt especially on the Corso, wbere 
varioas amnsement take place, among which was that of the Barberi, 
a horae-race greatly blamed by many on account of the freqnency of 
accidente, as Eappened in 1882. The barberi yrhwt homes that raced 
without brìdle, haiTiess or rider from Piazza del Popolo, down the 
Corso, to Piazza Venezia.— On the last evening of Carnival the moc- 
coletti amnsement is stili kept np. Ken and women crowd the Corso, 
walking np and down, holding a tiny taj)er (moccoletto) each trying 
to keep bis own alight and endeavoùnng io pat ont the others*. 
Applauso gi'eets those who succeed in keeping theii* moccoletto alight, 
while those whose taper is blown out get hissed and jeered at. Most 
amnsing scenes ensue, and fun and jollity are universa!. On these 
Carnival occasione the Windows and balconies on the Corao are let 
at very high prices.— Another holiday is the National one of the Sta- 
tuto; ìt is celebrated vtdtb vaiious public solemnities; the King passes 
the iroops in review at the Maccao; in the evening thei*e are the 
famous fireworks at Castel S. AngelQ, which end wìth the Girandola, 
a wonderful combination of the pyrotechnic art; the imposing pile of 
Hadrìan seems wrapped in a very sea of fire.— On the 21st. or Aprii 
evei7 year, the Bii-th of Rome (Natale di Roma) is celebrated, when, 
generally, ihe Golosseum is lit up wìth Bengal lights.— Dnring the 
vintage season, in October, pleasure trips take place outside the city 
and these are called ottobrate. 

Costumes. Besides what we have said about the festivities, the 
many and originai costumes in Rome ai*e worthy of note. Peasants 
come in from the country, wearing the most picturesgne, if not the 
cleanest, costumes. Most tjmical amongst these, are the ciociari and 
the dodo/re. The men wear tight breeches and dark-coloured stockings, 
a bright-hued waistcoat wìth many gilt buttons and a short jacket. 
Theii* hat is of felt, high, conica] in shape and omamented wìth many 
ribbons, generally of velvet. The women also wear a very originai 
costume, a brìght-coloured dress, their stays outside, and a wìde em- 
broidered shìft. On their head they wear a large sguare stuiT, folded 
many times, and often very heavy. In their ears, especially on holi- 
days, they wear heavy gold eaiTings, in the shape of balle or cres- 
cents. In the Trastevere some women are stili to be met with in 
such costumes. but these ai-e gi-adually disappearing and generally 
worn only in ihe suiTounding country. These women. especially if 
beautiful, mostly sìt for the numerous native and foreign ai-tists in 
Rome. As the greater part of the studios are in the neighboui'hood 
of Piazza di Spagna, these models, earlv in the morning, are seen 
seated on the steps of the grand flight leading from the Piazza to 
Ti'inità dei Monti, waiting to be called by some artist or other. The 
peasants generally meet on holidays in front of the Pantheon, or àt 
the foot of the Oapìtol. On other days they may be noticed, in their 
varìous costumes, in the Campo dei Fiori,, the Miurket, and more espe- 
cially on Wednesdays. 

HlSTOKICAL SUMMART. 

It is not at hap-hazard that we have headed these pages 
with the words: — " Historical Summary." How can anything 
but an historical stuumary be given in a publication like this, 
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of a city like Éome, tìie conqueror of the worid, àlike by her 
anns and by ber knowledge? Eome, wbo maintained ber 
splendour, in ali its greatness, tfarougbout centorìes, occapying 
a wbole epocb witb ber deeds; Rome the seat, now fallen, 
now glorioiis, of Papacy ; Eome, finally, placed at the head of 
Regenerated Italy, bas an bistorical primacy witb whicb no 
otber city of the world can compete. 

Foundation of the City. According to tradition,. Rome, 
die City on the Seven Hiìls, was founded about 753, b.o. 
According to recent bistorical researcbes the city, must be 
much more ancient. Tradition, instead, tells us tbat the twìns 
Romolus and Remus, the sons of the Vestal Rbea Sylvia, loved 
by the god Mars, founded Rome. The vestal was buried alive 
to expiate ber fault, and the children were tbrown into the 
Tiber. But the current carried them to the foot of the Pala- 
tine, wbere they were nursed by a she-wolf. 

The Romans attached tbemselves so strongly to this tra- 
dition, tbat the arms of kingdom, republic, empire, and then 
of the city, ali bave always borne the emblem of the two 
babes sucMing the she-wolf. 

Romulus, favoured by the Sabellic augirfy, whicb consisted 
in seeing the greater number of birds, gave the name to the 
city wbich he founded on the Palatine,. and wMle the brotbers 
were finishing the narrow walls, Remus was killed by bis 
brother for baving jumped over them in derision. Then, 
so tbat the city might become populated, Romulus offered 
refuge to ali kinds of fugitives, from amongst wbom a Senate 
was elected. As the new inbabitants bad no women, they 
went to a great festivity of the Sabines, during whicb 
they carried off their women violently. The Sabines, com- 
manded by Titus Tatius, declared war to the Romans, but 
the women- interceded in favour of their abductors, and a 
treaty was then concluded, according to whicb Tatius and 
Romulus sbared the rule of Rome. The Sabines settled on 
the Capitoline and Quirinal Hills, then called Querquetulian 
and Agonie. The Romans, baving become nuraerous and 
powerful, conquered Alba, belonging to the Sabines, killed 
Titus, and prepared to rule over the Latium. 

The Kings. Ih 716 Romulus died and was succeeded by 
Numa Pompilius, founder of the Roman worship, wbO} in bis 
tum, was succeeded by Tullius Ostilius, who destroyed Alba 
and carried its inbabitants to the Celtius. After bim, Ancus 
Martius extended the Roman dominion as far as the mouth 
of the Tiber, and founded Ostia. During bis reign the Latins 
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were vanquished and carne to live on the Aventine Hill, whei? 
the plebeians were originated. Side by side with the Patri- 
cians and the Clients, arose this new social class, which, 
unlike the Clients, would be free, invoking the laws' pro- 
tection for their property. Some historians say that the 
plebeians were the vanquished Latins who claimed privileges, 
and therefore the plebeians and the Latins, who dwelt on 
f le Aventine, perhaps, fonned one and the same class of 
citizens. Under Tarquinius Priscus, important and indispens- 
able Works were begiin, such as the forum, the cloacse, the 
walls, etc. ; but we shall speak further on of the varioug 
epochs in which the Roman monuments arose. This warlike 
people, in the meanwhile, continned ìts belligerous undertak- 
ìngs, conquering the Etruscans and, agaìn, the Sabines and 
Latins. Servius Tullius, who succeeded to Tarquinius, estab- 
lished the first politicai constitution of this people destined 
to become so great. He established the timócratic principia, 
that is to say, the census principle. Up to that time, the 
people consisted only of the patricians divided into three 
tribes, who exercised politicai rights. Servius altered this 
organisation. He divided the city into quaiters, and the ter- 
ritory into 26 regions. He then had a census of the citizens 
made who were obliged, under heavy penalties, to declare' their 
wealth and possessions. Li proportion to these he divided 
the people into five classes, and each class into centuries, 
which ali amounted to 193. The last century, the poorest, 
was called that of the proletaries, and was under the guar- 
dianship of the State. In every class there were the junior^ 
(from 17 to 46 years of age) and the seniors (from 47 to 60) ; 
tiie former composed the active army, the latter guarded the 
city. The classes and the centuries formed the Centurial- 
Gommittees, that voted laws, elected magistrates, and could 
give their verdict in cases of capital punishment. 

Servius Tullius also carried out many most important public 
Works to the advantage of Rome ; he enlarged the city greatly, 
enclosing the Quirinal, the Esquiline and the Viminal within 
the walls. The wise Servius was succeeded by Tarquiiiius 
the Proud, who was continually at war with Latium, who 
abolished bis predecessor's constitution, and favoured the 
patricians against the people. A son of Tarquinius, Sextus, 
fell in love with Lucretia, the wife of Collatinus, and used 
violence to ber. This virtuous woman, unable to survive the 
loss of ber honour, committed suicide. Brutus, a nephew of 
Tarquinius, who had feìgned imbecility, in order to escape 
the extennination of bis family, ordered by the king, ran to 
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Rome, and dragging Lucrétia's corpse throngli the streets, he 
exdted the people against the Tarquinii who were dnven 
away and had to seek refage at Cere in Etruria. Thus ended 
the historical period of the Kings of Rome of whom the fol- 
lowing is the chronological order : — 

Romnlus 753-716 B.a 

Numa Pompilius ....*... 715-673 „ 

Tullus Hostilius 673-641 „ 

Ancus Martius 641-616 „ 

Tarquinius Priscns 616-578 „ 

Servius Tullius 578-534 „ 

Tarpninius II, the Prond . • . . 534-510 „ 
The Republic. The people assemhled in the Centuria! 
Committeea and established in the stead of the royal mie, 
an elective and yearly magistrature called Consulate. The 
two first Consuls were Junius Brutus and Tarquinius CoUa- 
tinus, who soon re-established the institutions of Servius Tul- 
lius, calling, to take part in the Senate, also the plebeians, 
who were called CJonscripts. CoUatinus, on account of his 
helonging to the banished family, soon bacarne unpopular, was 
deposed, and in his place Publius VaJerius was elected. The 
Tarquinii, tried, by means of a conspiracy, to regain posses- 
sion of power, but they failed. They then roused other 
peoples against Rome, but they were ali vanquished ; Brutus 
was at this time killed in a duel by Aruntes Tarquinius. The 
King of Chiusi, Porsenna, in 508 waged war against Rome, 
for the same purpose, and laid siege to the city. It is in 
this epoch that history, or tradition, has placed the memor- 
able sacrifices of Horatius Cocles, of Mutius Scaevola and of 
Clelia, bright examples of Roman virtue. Nevertheless, the 
whole of tìie right bank of the Tiber had to he yielded to 
Porsenna, before he consented to make peace. In 497 the 
Latins, also, having taken the part of the banished king, 
were beaten at Lake Regillus, not far from Frascati, With 
this victory the wars of the Tarquinii and their allies came 
to an end. 

No sooner were the wars ended abroad, than the inteme- 
cine struggles between patricians and plebeians commenced; 
the latter, tired of undergoing wrongs, withdrew in 494 to 
the Mons Sacrum, whence Menenius Agrippa made them 
descend by relating to thera the famous metaphor of the 
discord between the stomach and the other parts of the body. 
Power having been regained in common, tribunes were granted 
to the plebeians ; they had at first two, then in 457 ^^^^ and 
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Ifitstly ten. Among the opposers of this institnticm in 499 
arose Caius Martius Coriolanus, who taking advantage of a 
serìous famine, proposed that grain should be distributed to 
the people, on the condìtion, however, of their renouncing to 
elect tribunes. These latter coavoked the plebeians at once, 
to reject tbe propi^sa], and to summons Coriolanus before them, 
as a violator of tìie law. Her, however,' fled tJo the land of the 
Yolsci ezcitìng them to fight against his country, and, on their 
agreeing thereto, he. led them 'on up tp the very walls of 
Rome. It was only tlianks' t<j die pràyers of his mother 
and wife that he consenteà to raise the siege. — After long 
struggles, in 451, tl^e ÈecemVirs were appointed to compile 
written laws, the so-called'Laws of the Twelve Tables, that 
formed the foundation of Eoman Law, ànd to rule the 
State with dictatorial powers. As the Decemvirs refused to 
give Tip their power, the people rose, and in 449 the insti- 
tution of the Decemvirs fell, and the former constitution 
was resumed. In the meanwhile, wars broke out again, and 
bere the greatness of Rome begins. Quintius Cincinnatus, 
dictator in 437, yanquishes the Vèientes and the Fidenates on 
the river Aniene. Fidense is destroyed in 398. Furius Ca- 
millusin 396 conquers Veii; but a few years later the Romans 
are yanquished by the Gauls on the Allia, and Rome, with 
the exception of the Capitol, is bumt. Later on, their chief, 
Brennus consented to accept a ransom, and pronounced the 
famouà words: — " Ym Victis!" Howeyer, while the terms 
were being made, Camillus appeared at the head of the Ro- 
mans; he conquered the enemy and made a prisoner of Bren- 
nus, who, on being condemned to death, must haye reflected 
on the cruelty of his own words. 

The Volsci, the Mqm and the Etruscans were, one after 
the other, yanquished, while in Rome the Laws were being 
bettered, and customs becoming hardier. In 366, on the 
proposai of the tribune Caius Licinius, it was. decreed that 
no Roman citizen could possess more than 500 yokès of land, 
and that one of the Consuls should be a plebeian. The first 
of these Consuls was Sextius. In 343 the wars àgainst the 
Samnites began ; these, often allied to other peoples, such as 
the Etruscans and the Umbrians, put the last barrier to the 
hegemony of Rome. The first war against the inhabitants 
of Sanmium, ended with their discomfiture on Mount Gaurius 
and on the Suessula. One year later Rome was at war with 
the Latins, who were yanquished on Mount Vesuyius by the 
Consul Decius and at Trifanium by Manlius Torquatus ; the 
victory was so complete that the Latina ^-aye themsclves up 
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endr^ to Bome. In B27 the second Samnitic war broke out, 
lastìng down to 304. The Bomans gained several battles, 
hut in 321, drawn by a stratagem witfiin a valley, they were 
surronnded, disanned, and had to accept the humiliation of 
passing under the Caudine Yoke. But after 314, fortune once 
more attended their arms, and not pnly the Samnites, but 
also the Etruscans and the Umbrians were vanquished, and 
later on, in 304, the iEquii, beaten and powerless, had to 
submìt. — ^The third war against the Samnites began in 298 
and lasted eight years. The Samnites allìed themselyes to 
tìie Etruscans, to the Gauls and to the Umbrians; yet, not- 
withstanding ali such forces arrayed against Bome, the armìes 
of Samnites and Gauls were beaten by Fabius and Dedus at 
Sentinum in 275, and those of the Etruscans and the Boìi 
at Lake Vadinone.— The Tarentines called in the aid of Pyr- 
rhus, King of Epeiros, who conquered the Bomans at Heraclea 
in 280 and at Asculum in 279 where he sacrificed so many 
of his soldiers as to give origin to the saying:^ — " A victory 
of Pyrrhus," as indicatiye of a victory that costs too much. 
But this king was at last beaten in 275 by the CJonsul Curius 
Dentatus at Beneventum, and was forced to leàve Italy. Thus 
the centrai and southern part of Italy, including Tarentum, 
then (268) a most flourishing town, fell into the power of 
Bome. 

Almost the whole of Italy having been conquered, the 
covetous eyes of the powerful City tumed towards Carthage. 
a Phoenician colony in Africa, which was always restless and 
desirous of overthrowing its rivai Bome. This jeaJousy soon 
turned into hatred and wars, which, for nearly a century, 
kept the activity of Bome alive. The first Punic war began 
in 264 with the conquest of Sicily, but then, so as to reach 
the African coast, afleet was necessary; this was soon formed 
and commanded by Caius Duilius. He gained a great victory 
over the Carthaginians in the waters of Milazzo in 260. Then 
the fortune of arms was uncertain. Attilius Begulus, hav- 
ing landed in Africa, was victorious in 266, but the fol- 
lowing year he lost a battle against Xantippus and died 
heroically. 

. The war then continued under the command of Cecilius 
Metellus, whó, in 252, was victorious under the walls of 
Palermo, and was foUowed in his triumphal march by over 
one hundred elephants. In 241 the Bomans, led by Catullus 
Lutatius, gained another naval victory at the iEgades which 
elosed the • first Punic war. With peace, the Phoenicians 
eeded to Bome Sicily, and paid 3200 talents (18 millions of 
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liras). Three ye^rs later Sardinia and Corsica were also 
oecupied. In 225 the war against the Cisalpine Ganls broke 
t)ut; tìiese were conquered by Caius Regulus. Two years 
later the Consul Flaminius oecupied Insubria, and the follow- 
ing year the whole of Italy was under Rome's dominion. 

A terrible enemy to Bome's power was, however, rising in 
Africa. Hannibal, at that time in Spain, was prodaimed chief 
of the Carthaginian army; ever since bis youth he had swom 
eternai hatred to the Komans. 

He soon laid siege to Saguntum, which was under Eoman 
protection, and maintained the siege for eight months. When 
the city was conquered, the houses were ali in ashes, and 
the citizens, almost ali, dead. The Romans, after having 
hesitated too long, got two armies ready, one of which, com- 
manded by Scipio, went to Spain, and the other, under Sem- 
pronius Lungus, to Africa. Hannibal, howevér, crossed the 
Pyrenees and the Alps, and carried the war into Italy. As 
soon as Cornelius Scipio leamt this, he returned in great 
baste and gave the Carthaginians battle near the Ticinus (217), 
but was beaten. The armies of Rome united on the Treb- 
bia, but they were again discomfited. Fresh troops, under 
Consul Flaminius, meeting Hannibal near Lake Thrasymenes,' 
were, notwithstanding prodigies of valour, also beaten. 

Rome was then seized with terror, and appointed Fabius 
Maximus Dictator. In order to conquer Hannibal, he thought 
he would tire him out by delays and guerriilas, but th'e 
people did not find bis pian opportune, and in 216 elected 
Paulus -^milius and Terentius Varrò charging them to giva 
the powerful enemy of Rome battle. . The two armies met 
on the 2nd. of August 216 near Cannae in Puglia, and the 
Romans suffered one of the greatest defeats ever recorded . 
by bistoryj seventy thousand men perished, and Varrò was 
enabled to flee to Venosa with seventy men, the sole sur- 
vivors of the well-trained legions confided to him. 

After this defeat, the greater part of Rome's allies made 
common cause with Hannibal; yet, the Romans did not giva 
in. On the contrary, with greater energy, they reunited other 
legions, demanded sacrifices of ali, and placed Fabius at the 
head of the armies. In 215 some legions, commanded by Mar- 
ceUus, at last beat Hannibal near Nola. Three years later, 
which were spent in temporizing, Fabius laid siege to Syracuse 
and attacked Capua, where Hannibal aUowed himself to he 
lost through voluptuous idleness. 

The siege of Syracuse, a city defended by ArcMmedes, was 
long; but the issue was favourable to the Romans, antt the 
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following year (211) Capuà also was taken. The second 
Punio war continued with happy results for the Romans. 
In 207 Asdrubal, the brother of Hannibal, was vanquished 
at Sena, and Hannibal himself was forced tb act on the de- 
fensive at Bruzium. Carthaginian Spain, where war con- 
tinued, was conquered in 206 by Publius Cornelius Scipio, 
who then passed on to Africa (204), and in 202 conquered 
Hannibal at Zama, so that, the following year, peace having 
been made, ali that remained to the Cartìiaginians were their 
African possessions; they also lost almost ali their fleet. 

By this time Rome possessed Italy, Spain and part of 
Southern Gallia, so that the Romans thought of punishing 
the Mends of Carthage who were in the East In 200 the 
first Macedonian war against Philip IH. began, and in 197 
Quintius Flaminius had already destroyed the Macedonian 
power at Kynocephale. The Roman arms were then tumed 
against tte Syrians and their King, Antiochus III., who was 
beaten by Acilius Glabrius in 191 at Thermopylse. The fol- 
lowing year Cornelius Scipio vanquished them at Magnesia, 
so that in 189 a peace was made, which- gave the Romans 
the dominion of Asia Minor on this side of the Taurus, and 
of Attalus, of Pergamus and Rhodus their allies. In 171 a 
second Macedonian war against Perseus broke out, and three 
years later Paulus ^milius was victorious at Pydna, divid- 
ing the State into four districts independent the one of the 
other, and rendering it tributary, until, in 148, it became a 
Roman province. The following year Epeiros was sacked and 
conquered, and in 146 the whole of Greece passed into the 
hands of Rome, receiving the name of Achaia. 

Many Hellenes emigrated then to Rome bringing thither 
the taste for the fine arts, but also, at the same time, the 
first seeds of that corruption which was, later on, to he so 
fatai to Rome. 

The third Punic war began in 149, and after many vic- 
tories, Scipio ^milianus, who was on this occasion surnamed 
Africanus, destroyed in 146 Carthage, on Cato's ad vice; the 
great city burned during seventeen days. 

Towards the year 133 Rome's dominion extended from the 
Alps to the Atlantic, and from the Ocean to the Euphrates ; 
her vast state was divided into nine provinces: — Cisalpine 
Gallia, with Istria ; Macedonia, with Thessaly and Epeiros ; 
Achaia; Asia; Sicily; Africa; Sardinia and Corsica; Citerior 
Spain, and, lastly, Ulterior Spain. 

It was precisely when Rome's dominion of the world was 
greatest, that the signs of her decay commenced; with the 
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rivalries between tìie optimates of the goTerning famOies, 
who tried to hold exclusive possession of public laads and of 
the hìgher admìnistration, represented in the Senate, and the 
popnlar party with the tribunes of the people at their head. The 
mass of the people, ìmpoverished by the continuai wars, began 
to become riotous. In 1B3 and in 123 the Lìcinian agrarìan 
law was renewed by the tribunes Tiberius Sempronins Grac- 
cns and Caius. The Gracchi, sons of Cornelia and of Scipio 
Afrìcanus, met with a violent death. In 133 Tiberius Graochus 
was, together with three hundred comrades, killed in the 
Oapitol, while he was asking the people to leconfirm hijn as 
a Tribune, and in 121 Caius, yanquishéd by bis enemies, 
fieeing from Rome and surrounded near the FurìaB wood, or- 
dered a slave to kill him, while he cast a handfol of dust 
towards heaven in sign of wrath. 

When the Gracchi were dead the venality of the Roman 
people attained to the highest degree, so that in the war 
which the Senate waged from 118 to 106 against Jugnrtha, 
King of Numidia, the latter bought peace from the Consul 
Calpumius in 111. War having once more broken out,.Ju- 
gurtha fell, by treason, in 108, into the hands of Caius Ma* 
rìus, who dragged him to Rome, and exposed him to the 
insults of the raob. 

In the meanwhile the barbarians began to come down from 
their inhospitable regions, and Rome was astounded at tìie 
news that the Cimbrians and the Teutones were overrunning 
Roman Gallia and Spain. Marìus, the conquaror of Jugurtha, 
was at once confirmed consul for four years, ifrom 104 to 101 ; 
crossing the Alps, after some time, he met the Teutones at 
Aix, and beat tìiem severely. Retuming then to Italy he 
fought the Cimbrians, routing them completely near Ver- 
celli (30th. July 101). Marius was proclaimed Third Foiinder 
of Rome, and bought the sixth consulate. But the State, on 
its power becoming once more vigorous, fell a prey to fresh 
intemecine struggles and perpetuai discord. Livius Drusus, 
who was most noble-minded, endeavoured to put an end to 
such strife, proclaimed wise laws, but he was killed by treason. 
Taking advantage of this state of things, the Marsii of south- 
ern Itely rebelled in 91 against Rome, and allying them- 
selves to other peoples, they tried to found an Italian repnblic; 
they were, however, conquered by arms and malice. Roman 
civic rights were conferred on ali the Italian allies, who had 
remained faithful to Rome. 

The rivalry between Marius and Sylla, that was to con- 
vulse the State so deeply, then began. In 89, the war. against 
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Mithridates, King of Pontas, havìng broken out, Sylla had 
the command of the Roman legions and conquered at Athens, 
at Chalcis and at Orchomenos (87). Bnt in the same year the 
first civil war broke out between Marius, head of the popnlar 
party, and Sylla, head of the optimates, and the latter, having 
been appointed Dictator after bis victory, tried, by means of 
proscription, to destroy the foUowers of Marius and to foiind 
the oligarchy of the optimates. In 79 he abdicated the dio- 
tatorship, and, on bis death, which occurred the following 
year, he received splendid funereal honours. 

Sylla being dead, Pompey became the leader of the opti- 
mates, and had to struggle during six years against Sertorius 
(77-72); on the latter dying by an assassin's band, the 
struggle against the slaves, headed by Spartacns, commenced. 
Tour times were the Romans beaten; lastly, in 71," Lici- 
nius Crassus destroyed Spartacus and bis party near the 
Silaro. 

The war of the slaves being suffocated, that of the'pirates 
ÌM'oke out in 67, and others in the East, which ended with the 
submission of Pontus, of Judea, and of almost the whole of 
Syria. During the two years from 63 to 62, Rome heard 
the accusing eloquence of Cicero against Catilina who. oon- 
spired against the State's welfare. 

Individuals were constantly getting the better of institu- 
tions. Pompey tried to return to Rome as Dictator; but 
Cato prevented it. The Senate, having become more vigorous 
by the iron laws of Sylla and the authority of Cicero, could 
not, however, stand against the union of the First Trium- 
virate, composed of Pompey, Csesar and Crassus. Julius Cessar, 
from 58 to 51 subjected Gallia. Then, retuming to Rome, 
. he had to cope with Pompey, who tried to take advantage 
of internai discord to become the chief of the State. Caesar, 
refusing to lay down the power, was, in 49, declared an enemy 
of bis country, and the Senate ordered him to leave bis legions 
at the Rubicon. But Csesar, having conquered ali hesitation, 
passed the Rubicon, pronouncing lie famous words : — " Alea 
jacta est! " and moved on against Pompey. In two months 
Rome and Italy were in Csesar's power; he then conquered 
Spain, and, towards the end of 49, retuming to Italy, he was 
proclaimed Dictator, which dignity he changed for the Con- 
/sulate. On the 20th. of June 48, finding himself in front of 
' Pompey, he beat him at Pharsalia in Thessaly. The latter 
fled to Alexandria in Egypt, where he was killed on bis 
arrivai, and Cassar landed three days later, weeping over the 
loss of bis enemy. 
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Rome elected Caesar as Dictator for the second tìme, con- 
ferring on him tribunal powers for life. 

In only five years (49-45) CsBsar nndertook six wars. After 
those already mentioned in Italy and Spain, he was victorious 
at Alexandria, a war that lasted nine months; bnt, in his 
tum, he was vanquished by Cleopatra's charms. The war of 
Pontus against Famacins was short, so mnch so, in fact, that 
Caesar wrote the well-known: — " Fewt, ridi, ina»." In the 
meanwhile, the Pompeians had put together another army 
in Africa commanded by Cato, and another in Spain headed 
by Pompey's son. 

At Thapsus, in 46, he vanquished and killed the very flower 
of the aristocratic party, and reduced the Kingdom of Juba, 
the ally of the Pompeians, to a Roman province. Cato died 
philo^phically at litica, reading Phsedon. Cicero, on the con- 
trary, bowed his head and suited himself to the new domi- 
nator. 

Whe^ Caesar retumed to Rome, he received the honours of 
a demi-god, and held the dictatorship for ten years. In 46-45 
he beat the sons of Pompey, Cneus and Sextus, who fled to 
Spain, where they were again foUowed and again beaten. 

After this, the Divus Caesar had the dictatorship for life, 
the title of Emperor and Father of the country; one of the 
months was called after him, and his image was placed 
in the tempie of Mars. Caesar then thought of reforms; he 
transformed the State completely and wisely, and was on 
the point of undertaking new wars, when a patrician con- 
spiracy ended his life at foot of the statue of Pompey, which 
he had caused to he replaced in the Senate-hall in token 
of peace. On seeing Brutus throw himself upon him, he 
covered his face with his toga exdaiming: — " Tu quoque 
Brute? " and fell like a Roman. 

On Caesar's death civil strife broke out more violently again. 
His nephew Octavianus became the rivai of Antony; tiien, 
in 43, joined him and JEmilius Lepidus, thus forming the 
Second Triumvirate, which destroyed, by proscribing them, 
their adversaries. In 42 the republicans, under Brutus and 
Cassius, were beaten at Philippi, and the empire was divided 
between Octavianus and Antony. In 41, during the Perugian 
war, the republic was annihilated. — The history of the last 
years of the Republic is but a succession of struggles between 
Octavianus, Antony, Lepidus and Sextus Pompeius. The 
divorce of Octavia in 32, the weakness of Antony towards 
Cleopatra, to whom he gave the Roman provinces of Asia, 
rendered the war which Octavianus waged against him, popular, 
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Near Actìam, Antony was Tanqmshed (2nd. Sept. 31) and died 
romantically with Cleopatra, leaving his rivai sole master of 
the State. 

Empiee. Csesar Octavianus, first emperor, remained at the 
head of the State from 31 b.c. to 14 a.d., and was, after four 
years' rule surnamed Attgustif^s. He exercised, hy taking 
in his hands ali republican powers, absolute sway, consoli- 
dating the same wisely, moderately and with aifectionate care 
for the public welfare, so that Kome saw tranquillity once 
more restored, and conld well cali Augustiis' the " Age of 
gold." He undertook several wars to strengthen tìie Roman 
conquests, and Agrippa, leader of the armies, conquered Pan- 
nonia, Mesia, Eezia, Vindelicia and Nerico. In the year 9 a.d., 
Quintilins Varrò was beaten in the forest of Teutoburg by 
Arminìns, and killed himself so as not to survive his own 
dishonour. 

Augustus died in 14 at Nola, asking those who surronnded 
him: — " Have I played my part well? " 

His successor was Tiberius (14-37), a man who was better 
than his fame, but who, however, rendered absolute dominion 
harder and instituted the charges of Leze Majesty, recompens- 
ing the delators. 

During his empire, his nephew Germanicus vanquished the 
Germans, avenging Quintilins Varrò ; he was suddenly recalled 
out of jealousy and sent to the East, "where he was poisoned. 
Accordmg to some historians, Tiberius died a violent death 
by poison given to him by Caligula, who succeeded to the 
throne. In four years alone (37-41) this sovereign left a 
reputation for dissipation and tyranny. Two soldiers of the 
guard, Cherea and Sabino, killed him. Claudius, his uncle, 
succeeded him (41-54) and was the first emperor who was 
raised on the shields of the Praetorians. He allowed himself 
to be domineered over by favourit^s and women; his wives 
were Messalina and Agrippina, and his son and successor 
Nero (54-68), who, to our days, is considered as the proto- 
type of the tyrant. He set fire to Rome, persecuted the early 
Òlmstians, sacked the provinces, killed Ms own mother, and 
passed his life in tavems and circuses, giving the Hellenes 
iheÌT freedom back because they had applauded him. Pur- 
sued by traitors he fled firom Rome, had not the courage to 
wound himself, but got himself killed, eiclaiming : — " What 
an artist diesi " With him the house of the Csesars became 
extinct. 

Military overbearing then got the upper band, so that in 
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IY8 (68-69) almost at the same lime four emperors 
iected by the Praetorians or by the legions. Galba is 
ned by Otho, the latter by Vitellius, who, in his tum, 
jn away by Vespasianus the founder of the Flavian 
to which belonged Titus and Domitianus, two man 
olike, for Titus reigned humatiely (79-81) and Domi- 
tyrannically (81-96). Thè latter was succeede* by 
and then by the Spaniard Trajan (98-117) who was 
prince, and restored its dignity to the Senate. He 

against the Dacii for five years (101-106), reduced 
juntry to' a Roman province, conquering then Arabia 

Armenia, Mesopotamia and Assyria. After him, Elins 
OS (117-138) was a peacefol emperor, who looked after 
brms of internai administration visiting the provinces 
;, so as to know their wants. Then the house of the 
Bs began to reign; the founder was Antoninus Pius 
11) who did much for the public welfare, so that his 
ign was called the " Happy Age of Rome." He avoided 
jonsidering that it was best to save one citizen than 

a hundred enemies; he continued on the throne the 
of private life. 

«ras succeeded by his adopted son Marcus Aurelius 
JO), the philosopher prince, who left precious records 
life. He was never able to enjoy the peace he wisbed 
jause he was first attacked by the Parthians, and then 

Marcomanni ; however, he beat both. The two last 
f the life were spent in the field, occupying what few 

hours he had in writing, and conquering his enemies 
)y his clemency than by arms. 

r Marcus Aurelius' wise and just govemment, his son 
idus ascended the throne (180-192); he was a tyrant, 
e and weak, who died assassinated, and with whom 
itonine house ended. The successor, Pertinax, the son 
)alman of Alba, reigned one year only. Then Didius 
is ascended the throne by purchase, and was foUowed 
timius Severus, who overthrew the anti-caesarian Niger 
Ibinus. 

Ili Severus died in Britanny, during an expedition 
fc that province. He left the throne to his sons Cara- 
and Geta, who reigned together for a short time 
17) until Geta was killed by his cruel brother, who 
ied to the throne. Caracalla's son, Csesar Heliogabalus, 
i from 218 to 222, and wasted the treasury most sense- 
Alexander Servius, who succeeded him (222-235), was 
le and just. He struggled in vain against the new 

Digitized by VjOOQIC 



Hist Summarj/. ROMB. $1 

Kingdom of the Persiana. Hastening from Asia to the Rhine 
to defend the frontiers of the empire, he was killed in his 
tent by the soldiers, who proclaimed Maximinus the Thracian 
emperor (235-238). The latter va^qnished Gordian I. and 
Gordian II. j who had been proclaimed emperors in Africa; 
hnt he was subsequently overthrown by the PraetorianSj 
together with the anti-emperors proclaimed by the Senate. 
It was at this period that the epoch of the Thirty Tyrants 
began, as well as the continuai stmggles among the soldiers 
who had become masters of the field. Thus, Gordian in. 
was overthrown by his coUeague Philip the Arabian, and thj 
latter by Decius, whom the legions of Pannonia proclaimed em- 
peror ; thus, his successors, Gallus and ^Emilianus, fell victins 
to the soldiers (253), and Valerianus divided the empire witli 
Galienus, and each province wanted its own emperor. Clau- 
dius conquered the Goths and the Q«rmans, Aurelian attempted 
to restore the empire and ceded Dacia to the Goths. Tacitus 
restored certain liberal forms. Probus admitted the barbarian? 
into the legions, and thus the constitution of the empire 
degenerated into nothing but military despotism. 

The emperor Carinus having been beaten in Mesia, Diocle- 
tian (284-305) took Maximian his brother-in-arms, for his 
companion. They, however, soon each elected another perscn, 
with the title of Csesar to share the burden of the empire. 
Diocletian chose Galerius, and Maximian elected Constantius 
Ghlorus, thus dividing the empire into four parts (tetrarchy). 

The provinces suifered in consequence of these four sove- 
reigns, but they were better defended. Constantius beat 
the iSranks and the Germans, and reconquered Brittany; 
Galerius subjugated the Carpii and repulsed the Persians. 
The four Imperiai Courts took up their residence at Nico- 
media, Milan, Treviri and Sirio. After Diocletian and Maxi- 
mian's voluntary abdication, the two Caesars were elevated to 
Augustuses, and Valerius appointed Severus and Maximinus 
as Caesars; the empire, however, was shaken by the wars 
among the competitors for the crown, so that, at one moment, 
there were six emperors, viz.: — Galerius, Severus, Maximin^ip. 
Constantius, Maximian and Maxentius, who ali disappeared 
to make way for one alone who was powerfal enough io 
re-establish order, which had been so profoundly disturbed in 
the empire. This man was Constantine the Great, who con- 
quered his rivals, subjugating Maxentius in Italy in 312, and 
Licinius, the successor of Severus, at Adrianople and in Cal- 
cedonia in 324. Having remained sole emperor, from 324 
to 327, Constantine restored peace in the Empire, rendered 
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the frontiers secure, kept the turbulent soldiers in check, and 
reformed the State, dividing it into four Prefectures :-;— those 
of the East, of Illyria, of Italy and of Gallia; dividing the 
prefectures into 13 dioceses and 117 provinces. He then pro- 
claimed Byzantium the principal seat of the Empire, and 
declared the Christian religion to he the religion of the State. 
He was the first, after Augustus, who celebrated the thirtieth 
year of mie, and, while he was about to march against the 
Persians, he died at Nioomedia, covered with glory. 

His sons, Constantine U., Constantius and Constans divided 
the empire among them. Constantine II. fell, vanqnished by 
Constans (340), who, in his tum, was vanquished (351) by 
the usnrper Magnentius. The latter haying also fallen (353), 
the Empire was reunited under Constantius, who died in 361. 
The legions on the Ehine proclaimed, after him, Julìan the 
Apostate emperor ; he tried in vain to re^stablish paganism. 
Struck in his breast by an arrow, in the war against the 
Persians, he died, exclaiming: — " Thou hast conquered, o Ga- 
lUeanl" 

With his death pagan restoration ceased, for Jovian res- 
tored christianity to honour. On his sudden death, the Em- 
pire was divided between Valentinian I. (364-375) and his 
brother Valens (364-378), Valentinian, who had the Western 
Empire, waged war against the Germans, conquering them. 
Valens, instead, was on the Arians' side, and managed to 
. repulse, at first, the Visigoths and the Huns, but was van- 
quished at Adrianople, and lost his life. 

Gratian succeeded to his father Valentinian I., taking with 
him his brother Valentinian II. However, on Valens' death 
(378) Gratian called as a third associate Theodosius, a virtuous 
and valorous Spaniard, and entrusted the Eastem provinces 
to his sway. On account of Gratian's bad govemment, Maxi- 
minus rebelled against him in Brittàny in 383, and shortìy 
occupied the whole of the Gallic prefecture, killing Gratian, 
and promising not to molest Valentinian II., he was recognized 
as Augustus by Theodosius. However, Maximinus heiving 
failed to keep his promises, he was beaten in Pannonia, taken 
prisoner and sentenced to death in 388. Shortly after, Valen- 
tinian was killed by Arbogastes, who proclaimed Eugenius 
emperor; but Theodosius would not recognize him, made war 
on him, and, capturing him, he seized the whole of the Em- 
pire, which was for Ae last time entirely united under one 
sceptre. On the death of Theodosius (395), the Empire was 
divided among his two sons: — Arcadius received the pre- 
fectures of the East and of Hlyria, governed by Eufinas, and 
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Honorins receiyed the prefectures of Gallia and of Italy under 
the govemment of Stilicon; thns the Empire iras divided into 
an Eatstem and a Western one. 

Under Honorius (395-423) Italy was invaded by the Visi- 
goths, and in 410 Alaric took Rome, settling then in Gallia 
and Spain. Other barbarians, such as the Varidals, the Alani, 
the Suevi, also settled in Spain, while the Burgundians and 
the Franks broke into the Galliae. Valentinian III. having 
come to the throne, and the barbarian hordes becoming more 
overbearing, ^Etins was sent against the Huns, commanded by 
Attila, and Yanqnished them, so that, on the death of the 
latter, the Empire of the Huns broke up. JStius, to whom 
Valentinian had promised bis daughter in marriage, was 
murdered by the ungrateful sovereign, for having dared ask 
him to keep bis promise. Valentinian too, met with a violent 
death the foUowing year (466) at the hands of Petronius 
Maximus, who ascended the throne, but, who, shortly after, 
saw Rome sacked by the Vandals under Genserie. With 
Bomulus Augustulus, deposed by Odoacres in 476, the Western 
Eoman Empire ended. That of the East, instead, continued 
up ta 1453. 

Roman Emfebobs. 

Julius Ceesar, B.c 44 

Csesar Octavianus Angns- 

tus, B.C Si 

Tiberius, a.d 14 

Calignla 37 



Olaodins 41 

Nero 54 

Galba 68 

Otho 69 

VitelUns 69 

Yespasian ........ 69 

Tìtus 79 

Domitian 81 

Nerva . 96 

Trajan 98 

Hadrian 117 

Aotonìnus Fìns 138 

MarcTiB Anrelins 161 

Gommodiis 180 

Pertinax . . , 193 

Dìdius Jalianns 193 

iSeptimius Severus. . . . 193 
iPescennius Niger . , . 193-195 

Albinus 193-197 

Oaracalla and Geta. ... 211 

> Garacalla alone 212 

Macrinns 217 

Heliogabalns 218 

Alexander Sevems .... 222 

Masiminns I^ • • • • . • 235 



The two Gordiana .... 237 
Maximos and Balbinus . . 237 

Gordian IH 238 

Philip the Arabian .... 244 

Decius 249 

Gallns and Yolnsianns . . 251 

vEmìlìanns 253 

Valerianns 253 

Gallienus 260 

The Thirty Tyrunta . , 253-267 

Claudius II 268 

Quintilius ■ '270 

Anreliaus 270 

Tacitus 275 

FlorianoB 276 

Probus 276 

Carus 282 

Garinns and Kunieriauus . 284 

Diocletian 284-305 

Maximianus Hercules . . 286-305 
Constantius Chloras . . 305-3C6 

Galerius 305-311 

Severus 306-307 

Maximinus II. Daia. , . 308-313 
iConstBJitmQl. tfie Great 306-337 

?Licinu8 307-324 

Constantinus II 337 

CConstantius 337 

?Constans 337 

Constantius and Constans . 340 
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Gonstans alone 850 

Magnentius 350^53 

Gonstans alone .... 353-361 

Julian . 361 

Jovian 363 

Valentinian I. (West.). . 364-375 

Valens (East.) 364r378 

Gratian (West.) .... 375-383 
Valentinian II. (West.) . 383^92 
Theodosins the Great in 

the East 379-392 

Theodosins alone. . . . 392-395 



Arcadins ....*••, 383 

Honorìns 395 

Valentinian Ut 425 

Petronius 455 

Avitus 455 

Majorianus 475 

Lib. Severns 475 

Anthemìns 475 

Olybrins 475 

Glycerius 475 

Julius Nepos 475 

Bomulns Augnstulus . . . 475 



Papaoy. After having been subjugated by Odoacres, Bome 
fell into the power of Theodoric the Great, and then info 
that of the Emperor Jnstinìan, becomìng the capital of a duchy, 
independent from the Hexarchy of Ravenna. However, at 
the time of Leo the Eikonoklast, its fortunes were. bettered 
aud it was formed into a republic under the protectorate of 
tìie Popes. Pepin and Charlemagne protected the PontifPs 
against the Longobards, and Charlemagne was crowned Ro- 
man Emperor by Leo III. in 800. 

In the tenth and eleventh centuries, Rome was the theatre 
of feudal struggles and of popular insurrections to which the 
Popes often fell victims. Gregory VII. was besieged in Rome 
by the Emperor Henry IV. (1081-1084) ; Arnaldo da Brescia 
established the republic for a short time, and drove the Pope 
away (1140-1149); later on, Gregory IX. was, in bis tura, 
besieged by the Emperor Frederic IL (1241). Rome suffered a 
great deal when the Popes, from Clement V., went to Avignon. 
Rienzi attempted to re-establish the republic (1347). The Popes 
retumed to Rome (1346-1377), but the papal power was defi- 
nitely re-established only towards the end of the fifteenth cen- 
tury. Charles VHI. seized Rome in 1495, and the turbulent 
foUowers of the Constable of Bourbon sacked the city horribly 
(1527). It was during the sixteenth century, from Julius II. and 
Leo X. to Sixtus V., that Rome was restored from ber ruins, 
and was rendered splendid by every kind of monuments ; it was 
then that the city became the seat of a famous bchool of paint- 
ing, called the Roman School. At the end of the eighteenth 
century the Boman Bepuhlic was established by the French 
(1798-1801) ; then Napoleon united Rome to th« French Em- 
pire ; Rome was proclaimed the second city of the Empire and 
capital of the Department of the Tiber (1808). His son was 
called King ofRome (1811). Pius VII. was replaced in Rome 
in 1814. But, in 1848 fresh revolutions drove Pius IX. away, 
and the Roman Republic was proclaimed for a short time in 
1849. After the siege and capture of Rome by the French^ 
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under Oudinot, the Pope retumed to his See under the protec- 
tìon of a Frendi army corps. But Rome was dedared the car 
pital of the new Kingdom of Italy, and after many vicissitudes 
of diplomatic negotiations, and of armed attempts, the Italian 
army entered Rome on the 20th. of September 1870, and the 
Romans by 133,641 votes proclaimed the annexation of Rome 
to Italy. On the 2nd. of July 1871, Victor Emmanuel made 
his solemn entrance into Rome, and on the 27th. of November 
he opened the Italian Parliament in person. 

Victor Emmanuel died in Rome on the 9th. of January 1878; 
he was buried in the Pantheon with the titie of Father of 
his Country, and in that same year (February 7th.) Plus IX. 
expired; hisashes remained in St. Peter's up to the night 
from the 12th. to the 13th. of July 1881, when they were 
transferred to S. Lorenzo outside the gates. 

Chronological Table op the Popes. 
Ist. Period, 



St. Peter, martyr . . . from 42 
St. Linus, of Volten-a, 

mart3rr « 66 

St. Clement I., Roman, 

martyr ....... 67 

St. Cletus, Roman, mar- 

tyi- " 76 

St. Anacletug, of Athens, 

martyr » 83 

St. Evaristus, of Beth- 

lem, martyr . . . . " 96 
St. Alexander I., Roman, n 108 
St. SixtusI.,Roman,mar- 

tyr « 117 

St. Telesphoms,ofTurio, 

martyr n 127 

St. Hyginns, of Athens, 

martyr " 138 

St.Pins, of Aquileia, mar- 
tyr « 142 

St. Anicelus, of Syria, 

martyr « 150 

St. Soter, of Fondi, in 

Campania n 161 

St. Elentherus, of Nico- 

poli, mai-tyr .... " 171 
St. Victor I., Afiican, 

martyr " 185 

St. Zephyrinus, Roman, 

martyr « 197 

St. Callistns I « 219 

St. XJrbanus I « 223 

St. Pontianns .... « 230 
St. Anterus,ofPolicastro « 235 
St Fabianns, Roman. • d 236 



Six months ofvacaney, 

Novitianus, antipope. 

St. Coi-nelius, Roman, 
martyr from 251 

St. Lucius I., Roman, mar- 
-tyr „ 252 

St. Stephen I., Roman, 
martyr « 253 

St. Sixtus n., Athenian, 
martyr » 257 

St. Dionysius, of Turio, 
martyr n 259 

St. Felix I., Roman, mai^ 

„ tyi- „ 269 

St. Eutychianus, Tuscan, 
mai-tyr n 275 

St. Caius, of Salona, mar- 
tyr ....... . n 283 

St. Marcellinns, Roman, 
martyr n 296 

Founr years vacancp. 

St. Marcellus I., Roman, 
martyr v 308 

St. EusebiuSjOf Calabria « 310 

St. Melchiades, African . n 3ii 

St. Silvester I., Romah . « 314 

St. Marcus, Roman . . n 336 

St. Julius I., Roman . . « 337 

St. Liberius (Savelli), Ro- 
man 7» 352 

PeliXj antipope. 

St. Libeiius, again . , i» 355 

St. Damasus I., Portu- 
guese . n 866 

Ursidnus, antipope. 
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St SirìciTiflj Roman . . from 384 

St. Anastasius I., Roman n 398 

St. Innocent I., Albanian n 402 
St. Zosimns, of Magna 

GrsBcia » 417 

St. Boniface I., Roman . n 418 

Enlalins, antipope. 

St. Gelestinus I., Gampa- 

nian n 422 

St. Sixtas in., Roman . r> 432 
St. Leo the Great, Roman 

or Tnscan n 440 

St. Hilariitó, of Cagliari. « 461 
St. Simplicius, of Tivoli, v 468 
St. Felix n., Roman . . « 483 
St. Gelasios I., Afiican . n 492 
St. Anastasins n., Ro- 
man n 496 

Symmachns, Sardinian . » 498 
Lorenzo, antipope. 

Oiinisda, of Frosinone . » 514 
St. JohnI.,Tuscan,mar- 

tyr n 523 

Felix in., of Benevento. « 526 

Boniface II., Roman . . n 530 

John II., Roman. ... n 533 

Agapitus I., Roman . . » 535 

Silverins, of Fi-osinone . » 536 

Vigilius, Roman. ... n 538 

Pelagius I., Roman . . « 655 

John ni., Roman ... « 660 

Benedict I« Roman . . « 574 

Pelagius II., Roman . . « 578 



Hist Swmmaryn 



St. Gregory the Great, 

Roman firom 

Sabinianos, of Volterra, i» 

Boniface ni., Roman . . n 

Boniface IV., of Valeria. » 

St. Adeodatas, Roman . n 

Boniface V., Neapolitan » 

Honorius I., Campanian. n 
Severinns, Roman ...» 

John IV., Dalmatian. . n 

TheodoreLjOfJernsalem » 
St. Mai-tin I., of Todi, 

martyr n 

St. Engene I., Roman . n 

St Vitalianas, of Segni, n 

I Adeodatas n., Roman . n 

ponns I., Roman . . . n 

St. Agathon, of Reggio, n 
St. Leo II., from Piana 

di S. Martino ... n 

Benedict n., Roman . . » 

John n., of Antiochia . n 
Peter and Theodore, an- 

tipopes. 

Conon, Sicilian .... n 

St. Sergins L, Palermìtan v 

John VI., Hellene . . . ^ 

John Vn., of Rossano . n 

Sisinnins, of Syiià V. » 

Constantine, of Byria, . » 

Gregory II. Roman • • n 

Gregory HI. of Syria. . ». 
Zacharias, of Magna Grsecia » 



Snd. Period. 



Stephen n., Roman . . fi-om 752 

St. Paul I., Roman . . » 757 
Theophilactus, Gostanti- 
ne, Philip, antipopesJ 
Stephen ni., of Reggio 

di Calabria ....'» 768 
Hadrian I., Roman (Co- 
lonna) : « 772 

St. Leo in., Roman. . n 795 
Stephen IV., Roman. . " 816 
St. Paschalis I., Ro- 
man . " 817 

Eugene n., Roman . . n 824 
Zizimus, antipope. 

Valentinus, Roman . . « 827 

Gregory IV., Roman. . « 827 

Sergius II., Roman , . « 844 

St. Leo IV., Roman . . « 847 

Benedict HI., Roman . n 855 
Anastasins, antipope. 

Nicholas I., Roman . . n 858 

Hadrian H., Roman . . n 867 

John Vin., Roman . . « 872 

Martin n., Roman. . . n 882 



from 



Hadrian m., Roman 

Stephen V., Roman . . « 

Formosus n 

Boniface VI,.Tu8cau . 9 

Stephen VI., Roman . . » 

Romanus » 

Theodore n., Roman . « 

John IX., Roman. . . n 

Benedict IV., Roman. . n 

Leo V., of Ai-dea : . . u 

Christophoi*as, Roman, n 

Sergius ni., Roman ; . n 

Anastasius HI., Roman n 

Landonius, of Sabina . n 

John X., Roman , , , n 

Leo VI. Roman . . . n 

Stephen Vn., Roman . t» 
John XI., (of the counts 

of Tusculum). . . . » 

Leo vn., Roman ... n 
Stephen VIH. "(of the 

dukes of Loraine) . . « 

Mai-tin nL, Roman . . n 

Agapetus II., Roman . t 



590 
604 
607 
608 
615 
618 
625 
640 
640 
642 

649 
654 
657 
672 
676 
678 



685 



701 
705 
708 
708 
715 
733 
741 



884 
885 
891 



897 



900 
903 
908 
903 
911 
913 
914 
928 
929 

931 
986 



942 
946 
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John XII. (of the cottnta 
of Tuscnlum). . . . 

Leo Vili., Roman . . 

Benedici V., Roman . 

John XIII., Roman . . 

Benedici VI., Roman . 

Bonifaee VI., antipope. 

Donus II., Roman . . 

Benedici VII. (of the 
connts of Tusculum) . 

John XIV. (Canepanova) 
of Pavia 

John XV., Roman. . . 

John XVI., of Calabria 
by some considei'ed as 
an antipode. ..... 

Gregoi-y V. of Cai'intia. 

SylvesterU. (Enbertns), 
of Auvergne .... 

JohnXVn. (Secco), Ro- 



from 056 

y> 963 

» 964 

». 965 

T» 972 

V 974 

« 975 

963 
984 

965^ 



John XVm. (Fasano) of 
Fenno n 



HOME. 27 

Sei-gins IV., Roman . . firom 1009 
Benedici Vili, (of ihe 

connts of Tusculum). » 1012 
Leo Gregory, antipope, 
John XIX. fof the'counts 

of Tusculum). ...» 1024 
Benedici IX. (of ihe 

counts of Tusculum). n 1033 
Sylvesier III. and John 

XX.(depo8ed) ...» 1043 
Gregory VI. (Gratia- 

nus), Roman . . . . n 1044 
Clemeni II., Saxon . . n 1046 
Damasus II.,Bavarìan . '» 1048 
Si. Leo IX., of Alsace . i» 1049 
Victor n^ Suev ...» 1055 
Stephen Ia., of the Dukes 

01 Loraine. . ; . . i» 1057 
Nicholas n. (Gemrdns), 

of Burgunay .... » 1058 
Alexander lì., Milanese » 1061 
Cadolaus, antipope. 



1003 
1003 



3rd, Feriod. 



Gregei^ VII. (Ildebrando) from 1073 
Ghiberius, antipope. 
Victor III. (Epifani), of 

Benevento n 1086 

Urban II., of Rheims . « 1088 
Paschalis II. (Ranieri). » 1099 
Galasius II., of Gaeta . » 1118 
Mauritius Burdino, anr 

tipope. 
Calixtus II. (of the 

counts of Burgnndy) . » 1119 
Honorìus II. (Fagnani), 

Bolognese » 1124 

Innocent II., Roman. . » 1130 
Anacletus antipope. 
Gregoi-jr antipope, 
Coelestme II., of Città 

di Castello « 1143 

Lucius II., Bolo^ese . n 1144 
Eugene III., Fisan . . » 1145 
Anastasius IV., Roman » 1153 
Hadrian IV. (Break- 

speare), English , . » 1154 
Alexander III. (Bandì- 

nelli), of Siena . . . n 1159 
Octavianus, Guy. John 

and Landò Sitinus, 

antipopes. 
Lncius III. (Allungoli), 

of Lucca fl 1181 

Urban HI. (Crivelli), Mi- 
lanese . . .... ir 1185 

Gregory vm. (Morra), 

01 Benevento. , • . » 1187 



Clement m. (Scolari), 

Roman from 1187 

CoBlestine III. (Orsini), 

Roman » 1191 

Innocent III. (Segni), 

Anagni » 1198 

Hononus HI. (Savelli), 

Roman » 1216 

Gregory IX. (Segni), . » 1227 
CoBlestine IV. (Casti- 

glioni), Milanese . . » 1241 
Innocent IV. (Fieschi), 

Genoese » 1243 

Alexander IV. (Segni) . » 1254 
Urban IV. (Pantaleon), 

of Troyes » 1261 

Clement IV. (Foulques), 

of Langueaoc ... n 1263 
B. Gregoi-y X. (Viscon- 
ti), of Plaisance . . t» 1271 
Innocent V. (Pier di 

Tarantasia) .... » 1276 
Hadrian V. (Fieschi), 

Genoese » 1276 

John XXI. (Giuliano), 

of Lisbon » 1276 

Nicholas in. (Orsini), 

Roman » 1277 

Mai-iin IV. (Simon de 

Brion) » 1281 

Honorius IV. (Giacomo 

SavelU). ..... ». 1285 

Nicholas IV. (Gerolamo 

d'Ascoli) » 1288 
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Coelestine V. (Morene), 

of Isernia from 1294 

Boniface Vin. (Caetani), 

of Anagni . • , . . n 1294 



Benedict XI. (Boccasi- 
ni), of Treviso . . . fi'oin 1308 



4th. Period.—The Popes of Avignon, 1805-1377. 



Clement V. (de Gouth), 
of Bordeaux .... from 1305 

John XXn. (d'Euse), of 
Cahors « 1316 

Peter of Corberie, anti- 
pope, 

Benedict XII. (Four- 
nier), near Foiz. . . n 1334 



Clement VI. (Roger), of 

Limoges from 1342 

Innocent VI. (d'Aubert), 

Limoges n 1352 

XJrban V. (Grimoard), 

of Gevandan . . . . n 1362 
Gregory XI. (Roger), of 

Manmoot ..... d 1370 



Great Western Schism^ at Avignon, 



Urban VI. (Piagnano), 

Neapolitan fi'om 1378 

Clement VII. (Robert of 

Geneva) r» 1378 

Boniface IX. (Tomacel- 

li), Neapolitan ... r> . 1389 
Peter di Lnna. anti- 

pope, 
Benedict XII. (De No- 

vellis) .... from 1394-1424 
Innocent VII. (Meliora- 

ti), of Sulmona ... « 1404 
Gregory XII. (CoiTer), 

Venetian « 1406 

Alexander V. (Philar- 

gos), of Candia . , . n 1409 
John XXm. (Cossa), 

Neapolitan. '. . . . n 1410 
Mai-tin V. (Colonna), 

Roman n 1417 

Eugene IV. (Condulme- 

ro), Venetian .... n 1431 
Nicholas V. (Parentu- 

celli), of Sarzana . . n 1447 
Calixtus m. (Borgia), 

of Valenza in Spain. « 1455 



Pius n. (Piccolomini), 
Coi-signano .... from 1458 

Paul U. (Barbo), Vene- 
tian n 1464 

Sixtusìrv. (della Ro- 
vere), of Savona . . « 1471 

Innocent VIII. (Cibo), 
Genoese n 1484 

Alexander VI. (Borgia), 
of Valenza u 1492 

Pius III. (Piccolomini), 
of Siena n 1508 

Julius II. (della Rove- 
re), of Savona . . , n 1503 

Leo X. (Medici), Fioren- 
tine . n 1513 

Hadrian VL (Florent), 
of Utrecht » 1522 

Clement VH. (Medici), 
Fiorentine » 1523 

Paul in. (Farnese), Ro- 

, man r> 1534 

Julius in. (del Monte), 
Monte S. Savino . . n 1550 

Marcellus II. (CeiTini), 
Montepulciano ... n 1555 



5th, Period, 



Paul IV. (Caraffa), Nea- 
politan , 

Pius IV. (Medici), Mila- 
nese 

St. Pius V. (Ghislieri) 
of Alessandria . . . 

Gregory XIII. (Boncom- 
pagni), of Bologna, . 

Sixtus V. (Peretti), of 
Montalto 

Urban VII. (Castagna) 
Roman • • , . 



from 1555 
« 1559 
7» 1566 
T. 1572 
« 1585 
« 1690 



GregoiyXIV. (Sfondi-a- 
ti), Milanese .... from 1590 

Innocent IX. (Facchi- 
netti), of Bologna . i» 1591 

Clement Vili. (Aldo- 
brandini), of Fano. . n 1592 

Leo XI. (Medici), Fio- 
rentine n ie05 

Paul V. (Borghese), Ro- 
man 



Gregory XV. (Ludovisi), 
of Bologna •'•'•• » 
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Urban Vm. (Barberini), 
Fiorentine tsam 1623 

Innocent X. (Famfili), 
Roman n 1644 

Alexander VIL (Chigi), 
Senese n 16^ 

Glement IX. (Rospiglio- 
si), of Pistoja, ... I» 1667 

Clement X. (Altieri), 
Roman » 1670 

Innocent XI. (Odescal- 
chi), of Como ...» 1676 

Alexander VUI. (Otto- 
boni), Venetian. , . » 1689 

Innocent XII. (Pigna- 
teUi), Neapolitan . . » 169X 

Clement XI. (Albani), 
of Pesaro » 1700 

Innocent XIII. (Conti), 
Roman n 1721 

Benedict XIII. (Orsini), 
Roman- » 1724 



Clement XH. (Corsini), 

Fiorentine from 1730 

Benedict XIY. (Lam- 

bei-tini). Bolognese . » 
Clement Xni. (Rezzo- 

nico), Venetian . : . » 
Clement XIV. (Ganga- 

nelli), of Rimmi . . n 
Pius VI. (Braschi), of 

Cesena n 

Pius VII. (Ohiaramonti), 

of Cesena » 

Leo Xn. (Della Genga), 



of Spoleto li 

Pius vm. (Castiglioni), 

af Cingoli n 

Gregoi-y XVI. (Cappel- 

lari)jOf Belluno. . . » 
Pius IX. (Mastai-Fer- 

retti), of Sinigaglia . « 
Leo Xm. (Pecci), of Car- 

pineto » 



1740 
1758 
1769 
1775 
1800 
1823 
1829 
1832 
1846 
1878 



The Fope is the visible head of the Roman Catholic C3iurch. 
He appoints the cardinals, archbishops, bishops, etc. Being 
the custodian of the faith and the discipline of the Church, 
he falfils his charge of it hy means of bnlls, hriefs and en- 
cyclicse ; his decisions are sovereign, in the absence of General 
Coundls, which can only he called together by the Pope's con- 
vocation; he presides over them in person or through his leg- 
ates. As general administrator of the Church, he regulates, 
when necessary, its relations with the Powers by means of 
Concordats ; he decides in the cases reserved to the Holy See ; 
he grants indnlgences, pronounces canonizations, etc. He go- 
vems the far-off regions through apostolic vicars, and propa- 
gates the faith by means of missions. Deprived of temporal 
power, the last Vatican Council declared him infallible in 
matters of faith. — The mode of electing the Popes varied ac- 
cording to the epochs ; up to the XI. century the Pope was 
nominated by the clergy and the faithful of Rome. In 1059 
Nicholas IL decided that the Pope should he chosen by the 
cardinals, approved of by the remainder of the clergy and the 
people, and confirmed by the Western Emperor. Gregory VII. 
suppressed the emperor's intervention in the election, and 
Alexander III. that of the lower clergy and of the people. 
The nomination of the Pope, entrusted thenceforward to the 
cardinals, was regulated by (Gregory X. in the Second General 
Council at Lyons, which instituted the conclaveSy in 1274. 
After the death of Hadrian VI. (1523), the Popes bave been 
of Italian origin exclusively. 



dbyGoogk 



80 ROME. • Ancietit BotMi 

Ancient Rome. Under Servins Tullins, Rome was dìvided into 4 
regions or quarters:— theSuburan, the Esquiline, the Colline and Pa- 
latine; the Capitoline and the Aventine did not fonn part of those 
regions. Under Augustus there were 14 regions -.-rPoi-ta Capena, 
CoBlimontium et Isis Serapis, Via Saera, Esquilina cnm colle Vimi- 
nali, Alta Semita, Via Lata, Forum Romannm, Circns Flaminins, Pa- 
latium, Circus Maximus, Piscina publica, Aventinus, Trans Tiberìm. 
The population at that time amounted to about 1,400,000. There were 
eight bridges:— Fons ^Elias, Neronianns, Anrelius, Fabricins et Ces- 
tius, Senatorius or Falatinns, Sablicins, Milias, going from North 
to South.— Among the Campii a sort of open pleasure-grounds or 
parks, are recorded the Campus Maitins, Flanùnius, Sceleratns, Agri- 
P8B, Esquilinus, Viminalis. There were 215 vice or vici, 400 temples, 
the cii'cnses Maximus, Palatinus, Heliogabali, Maxentii, the Stadium, etc. 
Among the theatres, the Theatrum Pompei, Balbi, Marcelli, the Odeum 
in the Campus Mai*tius, Flaviani or Colosseum, Castrensis; the naa- 
machies of Julius Cessar, Augustus and Domitian; the theimee of 
Agiippa, Nero, Titus, Tngan, Commodus, Antoninus and Caracalla, 
Diocfetian, Constantine, etc; the basilicas, poi-ticoes^ trìumphal arches, 
of Fabius, DiTisus, Augustus, Tiberius, Claudius, Titus, Trajan, Vero, 
M. Aurelius, Septimius Severus, Glordian, Gallienus, Diocletian, Con- 
stantine, Theodore, etc; the curiee or palaces of the Senate, of Hosti- 
lia, Pompeìa, Julia, Pompiliana; the career Mamertinus and other 
prisons; the aqueducts Aqua Appia, Anius Vetus, Aqua Marcia, Aqaa 
Tepula, Julia, Viigo, Alsietina, Claudia, Anius novus, Aqua Ci-abi-a, 
Trajana,etc; the Cloaca Maxima; the palaces, gardens, funei*eal .monu- 
ments, the mausolea of Augustus, Hadrìan, Helen ; the tombs of the 
Scipios, of Csecilia Metella, of Cestius, of Septimius Severas, etc; the 
Msenia, Rostral, Trajan, Antonine and other columns. The prìncipal 
roads that led from Rome to the provinces began àt Poi*ta Capena: — 
Via Appia, Latina, Ostiensis, Poi-tuensis, Labicana, Pi-senestina, Tibnr- 
tina, Nomentana, Salaria, Flaminia, Aurelia, etc 

Art in Rome. Among the ai-ts that concun-ed most in embellishing 
Rome, is architecture. The fli-st edifices and monuments that rose in 
the city, were inspired by those of the Hellenes and the Etruscans; 
the Romans introduced cei-tain modiiications and gave them the 
grandeur which we, to our days, stili admire in thè remains of won- 
derful Works, such as the Colosseum, Caracalla's Thermee, etc. The 
conquest of Hellas. undoubtedly contributed in developing the tasto for 
art. Cassar wished to rebuild the city, but this glory fell to Augustus 
instead, who could Say that he had built Rome whollv of mai'ble. The 
Corinthian order was prefeii-ed at that time, and the Romans left traces 
of it ali over the world. Nero had the city bumt in order to rebuild 
it, and had built for himself so yast a palace that it covered the 
whole of the ground on which, later on, rose the Colosseum, Titus'Arch, 
the thermsB of Titus and of Trajan, and the Basilica of Constantine. 
Fiitit under the Flavii, then under Ti*ajan and Hadiian, Rome saw 
splendid monuments erected, amongst which ali those mentioned, the 
Tempie of Venus and Roma, Hadrìan^s tomb {Moles Hadrianf), or Ca- 
stel S. Angelo. Under the Antonines architecture was in decay; then 
the invasions of the barbarians aiTCSted ita development for a cen- 
tury, and the monuments of that epoch show the decline in artìstic 
tasto. The last impoi-tant ruins of antiquitv i*ecord the reign of 
Constantine the Great (Basilica, Thernue and Trìumphal ArchX and 
this emperor, transfening the capital to Byzantium, deprived Rome 
of ali importance, and thus for a long time no grand monuments 
arose. According to statistics of 504, found by Cardinal Mai, at that 
time there were in Rome 423 temples, 17,097 palaces, 13,052 fountains, 
31 theatres, 8 amphitheatres, 11 thennse, 2 capitols, 80-large gilt 
statues, 3785 statues of bronzo, 82 equestrìan statues, 10 basilicas, eto. 
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The first Christian chm'cih erected in Rome is believed to have been 
that of S. Pudenziaua. Then were built those of S. Maria in Tras- 
tevere, S. Cecilia, S. Alessio; then Constantine founded S.Giovanni 
Laterano, and, according to some, also S. Peter's, S. Paolo without the 
gates, and others. 

Bnt the invasions and sacking of the barbarians,in the meanwhile, 
began the destruction of the aneient ediflces. Constans II., having 
gone to Rome in 663 carried with him ali the remains of the bronzes 
that stUl omamented the monumenta. Under the early Popes, besides 
churches, many other buildings were erected; bnt, unfortonately, to 
do so, much material was nsed that was taken from the finest build- 
ings ef Rome ; the sarcophagi served for domestic purpose, the columns 
of the temples nptheld most modest dwellings,.and, little by little, 
ali artistic taste disappeared, to such a degi-ee that when, in 1309, 
Clement V. resolved on transfen-ing the seat of the Papacy to Avignon, 
Rome was reduced to the state of a provincial city. 

On Gregoiy XI.'s return from Avignon, in 1377, the new era of 
Rome began together with the renascence of fine arts. Later on, 
artists flocked to Rome ft*om every pari of Italy, and especially from 
Tnscan;^. Giuliano da Majano built the Palazzo di Venezia, and Baccio 
Pintelli, who flouiished towards 1475, constmcted many monuments 
and was the precursor of Bramante. Leone Battista Albeii;! in the 
meanwhile became Nicholas V.'s councillor, and Giuliano da San Gallo 
left uncancelled traces of bis great talent within the walls of the 
Eternai City. 

Then carne Bramante Lazzari (1444-1514), who went to settle in 
Rome, when he was already 66, and createci a new grand style, study- 
ing above ali the aneient monuments. We owe him part of the 
Vatican, the Palazzo della Cancelleria, the foundations of St, Peter's, 
the Giraud Palace, etc. The ai*tists who followed bis school, amongst 
whom rose to very high fame Baldassare Peruzzi (14&1-1537) and An- 
tonio da San Gallo (? 1546), also continued the traditions of this new 
style, which may be recognized in the Palazzo Massimi and in the 
V&ìazzo Famose. For a centui-y and a half, fi-om the middle of the 
XV. to the end of the XVI., Rome had one of the most brilliant periods 
of architecture. It suffices to say, that besides the artists mentioned, 
there flourished Michelangelo (1475-1564), Vignola (1507-1575), Ammanati 
(1511-1592), Ligorio, who worked in 1580, Della Porta, etc, etc. But, 
even with Michelangelo symptoms of a new decay appeared, becoming 
more evident in the XVII. centuiy with Maderna (1556-1629), Bernini 
(1598-1680) and Borromini (1599-1667), who, especially Bernini, also, 
however, left some very good monuments in the midst of a quantity 
of indifferent ones. The last architect of gi*eat worth was Luigi Van- 
vitelli (1700-1773), the only one, of ali mentioned in this brief notice, 
who was bom in Rome, 

Among so many imposing buildings. sculpture found a Wide field 
for expansion. It is believed that at tne time of Angustus there were 
70,000 statues in Rome. Many of these were destroyed, and their 
fragments are to be seen in ali the Musea of Europe. Durin^ the 
epoch of the Popes, there was no trace, in the beginnin^, of this art, 
as the early Christians abhoii'ed images. It was only in the era of 
the Renaissance, that sculpture also reappeared with Michelangelo 
who left in Rome, so full of bis records, the famous statue of Moses. 
Guglielmo della Porta (the nephew of the ai'chitect) and Lorenzo Ber- 
nini also worked in Rome; the latter, in sculpture, as in architecture, 
left a great number of works, among which several fountains, the 
aJtar in St. Peter's, the groups of Ponte S. Angelo, the Daphne of 
Villa Borghese, Santa Teresa in Santa Maria della vittoria, età. The 
Dame of this celèbrated architect andsculptor, is met with at eveiy 
step in modem Rome, and one can hardly uuderstand how, despite 
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bis long life (82), he can have erected so many and snch splendid 
monumenta. 

As for painting. it will soffice to recali the immense works execnted 
by the inexhanstiole genius of Michelangelo, among which stand first 
the frescoes of the Sistine Ghapel, that occupìed him dnring four 
yeara, and the not less imposing works of Raphael Sanzio, who gave 
nndying ^lory to the Loggie, or Stanze, that bear hìs name. Aronnd 
these sublime masters, flonrìshed other yeiy great artista, such as Giu- 
lio Romano, Pierin del Vaga, Fenni, sui-named il Fattore, Polidoro da 
Caravaggio, Giovanni da Udine, Benvenuto Tisi da Garofolo, etc. 

On Raphael dying, and Róme having undergone shortly after another 
invasion, art suffered for a long time also, and only revived somewhat 
at the epoch of the Mannerists, among whom are worthy of note the 
Cavaliere d'Àrpino (1560-1640) and Znccaro. Under the reign of Sixtus Y., 
np to that of Clement Vin., a few good painters carne foi*th, but it 
was only in Paul Y.'s time (1602-1621) that art had another period 
of splendour with Caravaggio (1569-1609), Annibale Caracci, Domeni- 
chino, Guido Reni, Guercino, etc, who ali assembled in Rome. 

After the XYII. century Roman painting ho longer had a style of 
its own, and produced but middling aiiiists, above whom rise only 
Pompeo Battoni (1708-1787) and the German Raphael Men^s (1718-1779) 
who became inmiortal in Rome with the Pamassus paintèd ^in the 
Villa Albani. 

Among other arts, that otiloaaics also flonrìshed in the Ktemal City; 
the mastei'pieces are to be admired in the Basilica of St. Peter. A 
Vatican School of Mosaics stili exists and is most flourishing. 

General idea off the City. Romite, the capital of the Eingdom of Italy 
and the seat of the High Pontiff, is sitnated (41» 53' 54" N. lat., and 
12» 29' E. long., meridian of Greenwich) in the plain foimed by the cor- 
ner between the Aniene and the Tiber at 20 kilom. &*om the mouth 
of the latter. It has a superficies of 14 kilom., and is almost whoUy 
built on the left bank of the Tiber; the right bank has only one quaiter, 
which is important on account of its population, the Trastevere and 
the Città Leonina. The City is entered by twelve gates (some eai-lier 
ones are walled up):— Porto del Popolo^ designed by Michelangelo, 
oi-namented by Bernini; Pinciana (cloi^d); Salava; Pia; S, Lorenzo 
Maggiore (the flnest, beìng foimed by the Aqua Claudia monument); 
S. Giovanni; Latina (closed); S. Sebastiano; S. Paolo; Portese: 
S. Pancrazio; Cavalleggieri; Castelli. Home is aiviaea into i4 ru}- 
ni:— Monti; Trevi; Colonna; Campo Marzio; Ponte; Parione; Re- 
golo: S. Eustachio; Pigna; Campitelli; S. Angelo; Ripa; Trastevere, 
and Borgo (Città Leonina). Seven bridges cross the Tiber :— 5. Angelo 
(Elia), built by Hadrian. restored by Bernini; Sisto; Qtuittro Capi; 
S, Bartolomeo; Ponte Rotto, and Ponte i?i Ferro, betweéh S. Gio- 
vanni de* Fiorentini and the Palazzo Salviati; Garibaldi. Other new 
bridges are planned, and there are the remains of other ancient 
bridges:— Sm^Kcio or Pato^ine, in the City ; Molle and SJatorio, with- 
out, and Nomentano, on the Aniene. The works for regnlating and 
building quays on the Tiber were begun in 1877. 



grows on the Palatine, the Aventino and the CoBlium, and it is onlv 
within the last years that new quarters ai-e springing up on the 

. The Tiber reaches Rome after a course of about 350 kilom and 
mtei^ects the city, from N. to S. The golden Tiber, aTlSrace cSSa 
^tiFlayus TOem) in perioda of usuai height i^ about ^ met 
Wide; but, when contmued rain comea on, it rises, inundating tìie 
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lower parts of thè city; this inconvenience will be remedied by the 
new and gi*and works to which we bave allnded. In erosaing the city 
the river describea three curves. 

I. — The Centre of moderh Rome is in ^Piazza Colonna^ 
which square is ahout half-way up the Corso, and near the 
Chamber of Deputies. The Piazza is surrounded by palaces, 
of which are noteworthy, the Palazzo Chigi and the Palazzo 
Ferra juoli; opposite the Corso is a Palace with a portico of 
Ionie columns brought thither from a tempie of Veii j bere the 
Post office was formerly. 

The Palazzo Chigi^ at the corner of Piazza Colonna and 
the Corso, was begun in 1562 by Giacomo della Pobta, 
and compieted by Carlo Maderna, in 1587, who made the 
design of the grand staircase. In 1630 Della Greca finished 
the baroque decoration of the court-yard. The valuable gal- 
lery which contains several antiquities and pictures of Garo- 
falo, Dosso Dossi, GuERCiNo, etc, is not visible. 

In the middle of the Piazza stands the "^Column of the 
Emperor Marcus Aurelius, 29 ^/^ met. high, omamented with 
bas-reliefs that record the wars which this glorious emperor 
waged against the Marcomanni and other Germanie peoples 
These bas-reliefs are divided into 18 pieces, including the 
capital and the basis, and run, in spirai form, around the 
column. On the top there is a brbnze-gilt statile of Saint 
Pani, substituted by Sixtus V. (1589) for that of the emperor. 
A ladder inside leads to the top. At the sides of the column 
are four large candelabra. In spring and summer, especially 
in the evehing, this Piazza is crowded, and the military band 
plays in it. 

From the Piazza Colonna, tuming away from the Corso, 
the Street on the left, called Yia dei Bergamaschi^ leads us 
to the Piazza di Pietra, where the Borsa (Exchange) is; 
it was formerly the Land Custom-house ; its front has eleven 
Corinthian columns belonging to an ancient tempie, according 
to some that of Antoninus PiuSj probably dedicated to Mars ; 
this building has been adapted to its new purpose by the 
architect Count Vespignani (1882). Through tiie short Street, 
Via di Pietra, we get back to the Corso, in the Piazzetta 
di Sciarra opposite, thus called from the celebrated Sciarra- 
Colonna family, whose *Palace rises in the same Piazza. 

The Palazzo Sciarra-Golonna was built by Flaminio 
Ponzio at the beginning of the XVII. century, in the style 
of the Kenaissance, and has a very handsome front; the 
portai was added later on. The family possess a small but 
noteworthy pictuie gallery, which, having been distributed in 
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the dwelling-rooms, cannot be visited without a permission, not 
easily obtainable. The gallery contains among the rest: — 

Christ and the Samaritan, by Garofalo. A Madonna and Child, by 
'IiziANO. The poi-trait of Cardinal Bai'berini, by Carlo Maratta. 
A Battle, by Borgognone. Landscapes, by Brtll, Claude Lorraix 
and Poussin. A Holy Family, by Andrea del Sarto. Baphaers 
Foi-narina, a copy, by Giulio Romano. St. John the Evangelist, 
St. Mark, by Guercino. The Violin-player, by Raphaef.. Conjugal 
Love, by Caracct. The Playei's, by Caravaggio (his masterpiece). 
Magdalen, by Guido Reni. St. Sebastian, by Pietro Perugino. 
A Female Portrait, by Tiziano, called the Bella di Tiziano. S. Gero- 
lamo, by Guercino. Vanity and Modesty, by Bernardo Luini, etc. 

The first side Street òn the right of the Corso, the Via del 
Caravita, leads to the Piazza S. Ignazio^ where is the: — 

Churcli of S. Ignazio^ commenced in 1626 at Cardinal 
Ludovisi's expense, and corapleted in 1685. The designs are 
by Father Grassi, and the faQade by Alessandro Algakdi. 

Interior. It has three naves with baroque omaments. The gi*eater 
part of the paintings are by Father Pozzi, and the best, especially 
on account of the fine perspective, are those in the Chapel of S. Luigi 
Gonzaga, on the right of the entrance and on the vaulting, repr©- 
senting St. Ignatius who enters Paradise in triomph. 

Near the Church is the Collegio Romano founded by 
Gregory XIII. (1582) on designs of Ammanati. During the 
time of the Papal dominion it was very much frequented. 
Now the- building contains the Liceo Ennio (girino Visconti 
and the new Vittorio Emanuele Library, which was begun 
with that left by the Jesuits, and enriched by ali the voluines 
and manuscripts found in the suppressed convents. 

The libraiy is open daily frora 9 a.m. to 3 p.m. and from 8 to 11 p.m.; 
it is being continually augmented by the addition of new books. 

In this extensive building is also : — 

*The Klrcherian Museum founded by the Jesuit Father 
Athanasius Kircher, born at Fulda in G^rmany, and who 
carne to Rome in 1635. His fame is due more to the excen- 
tricity of his ideas, published in several books, than to his 
scientific discoveries ; many of his contemporaries considered 
him a visionary. His books are on.mathematics, chemistry, 
philology, etc, but bave little scientific vaine. He was pro- 
fessor of mathematics and Hebrew at the Collegio Romano, 
and his greatest, perhaps only, merit, is his having discovered 
the Coptic texts in the Libraries. Assisted by his secretary, 
Giorgio de' Sepi, he founded a cabinet wherein he coUected 
instrumehts of physics, music, machines of his own invention, 
objects of naturai history, etc., etc. After his death, many 
objects were dispersed, and the Museum became what it now 
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is, only in the XV 111. century, when the care of it was 
entrusted first to Filippo Buonanni and then to Contuccio 
Contncci. Meetings were held in this Museum, during the 
last century, to which carne celebrated men, such as Giovanni 
Ciampini, Alessandro Maffei, Alessandro Gregorio Capponi, 
and others. The Museum now belonga to the State. (For 
the hours, etc, see p.8e). . A catalogue of the three first 
halls, compiled with much learning, costs 7 lirasj hut it is 
of use only to scientific men. 

Vestibule. In the middle:— A *handsome clneraiy urn in marble 
with bas-reliefs representing the Eleusinian Mysteries. 15. Bust of 
Seneca (?). 50. Oybele, etc, etc. On the left is the entrance to the :— 

I. Boom. Etruscan inscriptious. Greek inscriptions. Latin inscrip- 
tions, among which:— 130. Alimentary table or the Bebiani Liguri, 
1 m. 21 high, by 82 cent. It is in bronze and speaks of the insti- 
tntion of food to be given to the needy boys and gii-ls. It is a con- 
fcract entered into by-sotee eitizens of Benevento, by which they 
bonnd themselvea to pay the interest on a sum received in loan 
from their municipality, which interest went to the poor. On the 
shelf :— 187. Small bronze lamina. 188. Votive bronze tablet with 
Faliscan inscription. 191. Roman quadrangular leaden bilibra. 195. 
Leaden lamina hearing antierotic imprecations (to save by chann 
one Marcus Licinius Faustus from the snares of love which hold 
him to a woman. Rodine). 198. Gnostic or basilidian nail. (This 
served as a talisman against maleflc influences). 200. Small Silver 
basilidian lamina. 201-236. Missile-glands (weapons). 352-401. Cinerary 
oUse of S. Cesario. 402-405. *Itineraries of Vicarello. (Silver goblets 
hearing engraved the various stations with the relative distances of 
the route from Cadiz- in Spain to Rome), 406. Silver votive cup. 
407-408. Silver votive cups (peculi). 414. Bronze hospital tablet. 
415483. Bronze seals. 484-490. Numbered bronze rings. 499. Small 
bronze piate in shape of talisman. 517. Small ovai bronze disc, used 
in voting. 514-523. BuUs and tesserse in bronze and ivory. (No. 523 
is A bone disc; on one side the Colosseum is represented in relief). 
529-617, Water-tubes. 

II. Room. Glass-case around the room .-—Leaden tesserse. 1-1099. 
Mythological subjects. 1100-1121. Emperors. 1122-1440. Various sub- 
jects. 1441-2025. S^mbolical representations, Foi-ms of stone tes- 
ser». Glass-case in middle of room:— Gema and cameos. Various 
gold, Silver, bronze, and amber objects. Glass-case around the 
«?aZtó:— Ivory and bone ornamenta and utensils (Nos. 46486 are toys) 
Glass. Glass-case in middle of room;— Pastes and glasses, figured 
and inscribed. Cinerary urns, vasés, cups. etc. Glass-case around 
the waCls :—0^&ct8 for holding balsams, ointments, etc. Enamels, 
mosaics and coloured glass. Pearls and various pastes. Handles, 
bases, bottoms and various ornaments of vases, cups, etc. 

III. Room. Mosaics. In the middle of the room ;— 1. The hippopo- 
tamus hunt (fouud on the Aventino). On the left of the door:—2. Do- 
mestic saeriflce. 3. Group of lìshes. Wall facing: — 4-10. Masks and 
Victorìes. 11. Bacchus conquoror of the Indians. 12. Indian hens. 
On the rigìit:—ÌS, 14. SeiT3ent fasci/iating bjrds. Chi the left:— Ih. 
Human coi-pse. 17. Rape of Ganymede. On the righi:— 18. Polhyra- 
nia 20. Clio. 21. Marsyas. 23. Ulysses and Polyphemus. 25-28. The 
foni' factioils of the Circus. 29. Hebe and eagle. 32. Erato. 33. Per- 
sonìfloation of a river (?). 34. Flora, or Season. 35. Struggle of Love 
with Pan. 36-41. Córnices of pavements and pictui-es. 
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IV. Boom. (There are no catalogues of this and the following Rooms 
yet). The mosaic pavement Ì8 moaern with ancient subjects. Around 
the walls ;— TeiTacotta fragments. In the tàble-cases on the righi:— 
little figares, legs, eara, feet, etc, etc, in teiTacotta, mostly ex-vo- 
tis; vases, a numerous collection of lanterna; two teii-acotta sarko- 
phagi. Six large Etruscan cinerary urns. Among the ten-acotta bas- 
reliefs we shall mention :— Penelope, and Ulysses recognized by his 
old wet-nm-se, etc. Jn t1i>e middle: — ^Large, dark marble vase with 
Christ and the Apostles, the Virgin with the Child on the throne 
and the faithful near her, represented on it. 

V. Koom. Inscriptions, lamps; varions other Christian objects, me- 
diaeval and papal medals, Byzantine and Renaissance paintings. On 
a piece of ancient wall, in a black ft-ame, a carìcatare of the Savionr 
is scratched; it is the woi'k of a Pagan and found on the Palatine. 
It shows Christ with an ass' head on the cross; on his right is a 
man holding out his hand in sign of worahip. Alexamenos adores 
his god is to be read in Greek. 

VI. Room. Bronze ti^ares, mirrors, Tases, candelabra, aims, and 
bronze and ii'on utensils, etc, etc; medals, the aes grave, bronze, 
wooden and glass Egyptian and Etrnscan idols. Orientai objects. 
♦Head of Apollo. Near tfie window : — An ancient bronze chair inlaid 
with Silver. Opposite the tcindow:— The most valuable object of the 
whole collection: The Cista Prenestina, or Cista Ficoroni, so named 
after the learned Ficoroni, who bought it in 1745 near^Palestrina. It 
is a toilet-casket of cylindrical foim and adomed with peifect and 
admii-able engi-avings. It is 50 centim. high and 42 in diameter. 
The engi'avings represent: — The aiTival of the Argonants in Bithynia 
and the struggle between King Amycus and Polydeuces, ending with 
the latter's victory. On the lid a chase is represented. Noviiis Hau- 
tius is given as the person who wrought this. The feet with their 
ornaments and, on the lid, the gronp of Bacchus and two Satyi-s, 
were added by order of one Dindia Malconia who bonght the casket 
from the artist (about 260 years B.c.). *The murai paintings, repre- 
senting the mythological foundation of Rome, were found in 1675 out- 
side Poita Maggiore in a Colombarium belonging to the Statilii, 
where they had sei*ved as a fideze. They begin with the coming 
of ^neas to Italy and come down to the youth of Romulus and Re- 
mus. The excavations were made by the Società Fondiaria Italiana, 
and inscriptioiis, scnlptures, teiTacottas, glass, etc, were found. The 
Ministry bought ali these antiquities and had them placed in the 
Kii'cheriau Museum. In the taUe-cases there are, besides:— domestio 
utensils, surgical instruments, rings and other ornaments in bronze ; 
wooden, bronze and ivory Egyptian deities, Etruscan idols, etc, etc 

VII. Room. (Badly lightéd.) Candelabras, lamps, weapons, etc. in 
bronze. Above a fragment of a beam from the so-called ship of Ti- 
berius, found in the Lake of Nemi, near Albano. 

The Prehistoric and Ethnographical Museum, a department of the Kirch- 
erian Museum, placed in the new galleries along the Via del Colle- 
gio Romano, contains stone weapons, funereal stones found outside 
Porta Maggiore {see above), etc, but especially:— ♦♦T/ie treasure of 
Preneste, consisting of various gold, Silver, amber, ivoiy, bronze and 
glass objects, of most exquisite workmanship, found in a tomb near 
Palestrina, and considered by archaeologists as most precious acqui- 
sitions. 

I. Room. Jn the middle taUe-case :—l. A very fine suit of orna- 
ments in gold, consisting of 131 animals, joined together and of very 
delicate work. Besides:— 2. A gold buckle. 27. Silver poniard with 
sUver-gilt handle. 28. Iron poniard with Silver ornaments. 48-49. Fi*ag- 
ments of ivory bas-reliefs. 24. Silver-gilt basin, in the interior of 
Which horses, buUs, trees and bii'ds are repi-eseuted, 23. Large sii- 
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ver-gilt vase, sui-mounted by six serpents. Around the vase armed 
men, trees and wild beaste ai'e represented. 25. Silver calyx with 
hunting-seenes etc, etc. 

In the followlng rooms are the other objects belonging to this 
Treasure and the aes grave and the aes rude. 

In the Italie Museum, another department of the Kii-cherian, are more 
than 30 murai paintings, found in 1856 in an undergi-ound place at 
Vulci^ belonging to Prince Torlonia, who allowed them to be placed 
in this colleetion. 

The Lapidary Museum contains the precious colleetion of the Arvalic 
tables discovered in 1867 in the Ceccarelli vineyard; brick-stamps, 
coins,. glass and bone objects, a marble sarkophagus with bas-reliefs, 
besides more than 1500 inscrìptions, etc, etc. 

The Obserratory of the Collegio Romano has beconie 
celebrated under the direction of the well-known Father An- 
gelo Secchi, a native of Reggio d'Emilia. It is hence that daily 
the signal is given to Castel S. Angelo for the firing of the 
gtm to indicate that the sun is passiug the meridian of Rome. 

Leaving the Collegio Romano, and continuing on the Corso, 
the Palazzo Sciarra (p. 33) is passed again, and the Palazzo 
Simonetti is reached, opposite which stands: — 

The Ghurch of S. Marcello, first mentioned in 499. It 
was rehuilt by Jacopo Sansovino, but the ugly fagade is an 
addition by Cablo Fontana (1708). 

Interior. 4th. Chapel on the righi ;— Frescoes on the vault by Pie- 
RiN DEL Vaga, which were completed, on bis death, by Daniele 
DA Volterra and Pellegrino da Moden^a. On the left ;— The mo- 
nnment of the celebrated Cardinal Ercole Consalvi, Secretary of State 
to Plus Vn. (b. in Rome 1757, d. 1824). The bust is by Rinaldi. 4th. 
Chapel on the left ;— On the aitar, St. Paul's Conversion, by Fede- 
rico ZuccARO. The* Frescoes are by bis brother Taddeo. The 
busts of the Frangipani family are by Algardi. 

After the Simonetti palace, comes, on the right, the small 
Church of S. Maria in Via Lata^ one of tlie most ancient 
deaconries of Rome, and which bears the name of the ancient 
Street. Rebuilt in the XV. century, it had a baroque fa^ade 
in 1660, under Alexander VII., the work of Pietro da Cor- 
tona. A staircase leads to the Loggia over the portico, and, 
aceording to the legend, St. Paul and St. Luke are said to 
bave preached therefrom. 

Interior. Monument of the poet Tibaldeo, a friend of Ariosto's, and 
the mausolea of Joseph Bonaparte and hismother. In the sacristy 
ai*e enormons blocks of travertino, proceeding from the ancient Por- 
tico della Septa Julia, (This septa, a place surrounded simply by 
palissades, served for popular meetings; C8esar,later on, had it built 
in a gi'and atyle of marble, and in Agrippa's epoch it received the 
uame of Julia. Under Domitian it was used as an emporium). 

Near this Church is the fine ^Palazzo Boria, erected by 
the Archbishop of Capua, Cardinal Nicolò Acciapecci, in 1435. 
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It passed successively into the hands of Duke Julius II. of 
Urbino, of the Aldobrandini, the Pamphilj, and, lastly, from 
these into the possession of the Dona family of Genoa. The 
three fagades look upon Fiazza Venezia, the Piazza del 
Collegio Romano, and the Vicolo della Gatta, The archi- 
tects were: — ^Valvassori Pietro da Cortona (1690), and 
Paolo Amati. The superb court-yard is attributed to Bra- 
mante. The finest ball-room in Rome is in this palace. On 
the first floor is the valuable: — 

*Doria Gallery containing more than 800 paintingg. (Fot 
hours and days of admission, see p. 8/).» 

I. Room. Ancient Sculptures :—*Saiko'phB;gua with the chase of 
Meleager. *Nymph (a copy of a Diana in the Louvre). *Sai*kophagas 
with Apollo, Mai-syas, Hera and Cybele. *Idem with a bacchanal 
Statue of a bearded Bacchus in archaic style. *Innocent X., a bnst, 
by Bernini. Sarkophagus with Diana and Endymion. Bust of Prince 
Pamphilj, by Aloardi. A cineraiy nm in alabaster, other small 
gi-oups, etc, etc. Paintinqs:—!, 15, 16, 17, 21, *22, *23, 24, 27, *29, 30. 
Landscapes, by Gaspare Poussin and his school. 19. *Landscape, by 
Nicholas Poussin. 20. Jrfem, by Paolo Brill. *The Vii-gin, by 
Mariotto Albertinelli. (Ih this room, picturea belonging to other 
rooms are often to be seen, as they can be better copied bere.) 

II. hoom. In the middle: — *Centanr, fonnd at Albano; the body of 
the borse is in pietra dura, the human pai-t in rosso antico (fi-eely 
i-estored). Group of children, by Ai.oardi. Several ancient bosts. 
3. Christ beaiing the cross, by Bronzino. 5. *The Pi-esentation in 
the Tempie, by Giovanni Bellini (?) or Bissolo, 12. *The Virgin, by 
Rondinello. . 14. Judith, by Guido Reni. 15. St. Anthony, of the 
School of Mantegna, 16. Portrait of a woman, by Tintoretto. 19. 
St. John the Baptist, by Guercino. 21. *The maiiiage of the Virgin, 
by Pisanello (1430). 23. St. Silvester in the presence of Maximin U., 
and his an-est, by Pesellino. 24. *The Virgin, by Francesco Fran- 
cia. 27. Ancona, by Taddeo Bartoli. 28. The Annunciation, by 
Fra Lippo Lippi. 29. St. Silvester appeasing a dragon, by Pesel- 
lino. 34. Horses, by Wouverman. 37. St. Magdalen, after Tiziano. 
40. Juno blinding Argus, by Saraceni. Holbein's (?) porfci-ait, by 
himself at 40 years oi age. The Vii-gin, by Sassoferrato. *Woman 
reading, by Murillo, Holy Family, by Andrea del Sarto. 43. *The 
Virgin, by Rondinelli. St. Magdalen, by Murillo. 73. St. Paul's 
conversion, by Taddeo Zuccaro. 80. St. Sebastian, by Perugino <?) 
or Marco Basaiti. The former Third Room is closed and used for 
private purposes. 

III. Room. In the middle:— A river-god in pietra dura, Ancient 
bronzés. A bronze bucket with engravings. A bust of Innocent X. 
in poi-phyry, by Bernini. Mars, Venus and Cupid, by Paris Bor- 
done. 5. Ei-minia and Tancredi, by Guercino. 9. Melon-vendor, by 
Caravaggio. 14. Portrait, by Luca Giordano. 17. The Deposition, 
by Paolo Veronese. *18, 32. *Landscapes, by Paolo Brill. 34. 
St. John, by Caravaggio. 

IV. Room. In the middle :~JQ.c6b's struggle with the Angel, School 
of Bernini. 1, Holy Family, by Vasari. 16. St. Agnes, by Tiziano (?). 
22. *Holy Family and St. Catneiine, by Tiziano, or Pordenone. 25. 
St. Joseph, by Guercino. 27. *Lanascape, by Domenichino. 31. 
Landseape, by Gaspar Poussin. 52. Holy Family, by Paris Bordone 

V. Room. Over the door.-— 5. Holy Family, by Sandro Botticelll 
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13. The Virgin, by Caribo Maratta. 21. St. Paul's Conversion, by 
Federico Zoccaro. 30. ♦Poi-trait of a boy, Spanish School, 39 *Mai-- 
riage of St. Catherine, by Giov. Bellini (?). A few steps lead to a 
cabinet containing the portrait-bust of Olympia Pamphilj, by Al- 
GARDi, that of Prinee Dona, by Tenerani, and several paintings by 
Bkeughel and other Netherlandish aitists. 

VI. Room. Small statue ofBacchus in rosso antico. 3. ^Landscape, by 
SAI.VATOR Rosa. 8. ♦Belisarius begging, in a beautiful landseape, by 
Salvator Rosa. 19, The Massacro of the Innocent, by Mazzolino. 

VII. Roonii In the corner;— *llead of Serapis in marmo antico. 17. 
The Virgin. 22. *St. Sebastian, by Lodovico Caracci. 

Vili. Room. Landseape and several ancient busts. 

IX. Room. Subjects from still-life. 

I. Grand Gallery. 2. Holy family, by Garofalo. 3. St. Magdalen, by 
Annibale Caraccl 4. Galatea, by Pierin del Vaga, 5. Olirist 
hearing the cross, by Mantegna (?) or Buonsignori. 7. The Virgin 
and Saints, by Boccaccino. Two Poitraits of men, by Qcentin 
Massys 9. Iloly Family, by Sassoferrato. 14. *Porti"ait of a man, 
by Tiziano. 15. Holy Family, by Andrea del Sarto (?). 16. The 
Creation of animals, by Breughkl. 20. The Three Ages of Life, by 
Tiziano (a copy of the originai in London). 21. The Prodigai, by 
GUERCiNO. 25. *Landscape with the Flight to Egypt, by Clacde 
Lorrain. 26. *The Visitation, by Garofalo. 32. *Holy Family rest- 
ine duiing the Flight to Egypt, by Saraceni. 37. Holy Family, by 
Andrea del Sarto. 38. A copy of the ancient picture The Aldo- 
brandirli Wedding in the Vatican Library, by Nicolò Poussin. 45, 



il. Galleryt 3. Faun, by Rembrandt. 6. *The Virgin, by Francia (?) 
or Garofalo. Christ m the Tempie, by Mazzolino. 15. St. Jerome, 
by Lorenzo Lotto. 16. The Deposition, by Mazzolino. Portrait, 
by Tiziano (?). 18. Idem, by Pordenone. 19. Idem, by Rubens. 21. 
Idem by Van Dyck. 24. Ancient copy of the painting Giorgione's 
Concert in the Palazzo Pitti. 25. The Virgin, by Gian Bellini (?) 
or Rondinelli (?). 26. The Sacrifice of Abraham, by Lievens. *Gia- 
nettino Boria, by Angelo Bronzino. 31, 32. Portraits, by Tiziano. 
33 Prince Pamphilj, by Van Dyck. 34. Portrait of himself, by Lo- 
renzo Lotto. 37. Portrait, by Rubens (?) or Mirevelt{?). 40. 
•Herod's daughter with St. John the Baptist's head, by Pordenone. 
Portrait-bust in marble of Admiral Andrea Boria. 50. *A Confessor, 
by Rubens. 51. Portrait, by Giorgione (?). 52. Idem, by Tiziano. 
53 *Raphaers Joan II. of Aragon, wife of Ascanio Colonna, copied by a 
Netherlandish painter. 57. A poet, by Tiziano (?). 61. *Nativity, by 
Garofalo. 63. The Creation of Ève, by Breughel. 68. The Duke of 
Ferrara, by Tinto retto. 69. *Virtue's triumph, by Correggio (un- 
finished). Portrait, by Rubens. 72. *Ide7n, by Morone. 73. Youth 
kneeling, by Guercino. 80. Tiziano and his wife (?), by Tiziano (?) or 
by Sofonisba Anguissola (?). .^v , ^ v . 

IH Gallery. 1. 'The Virgin's Assumption with landseape, by Anni- 
BAiii Caracci. 5. Mercui-y stealing oxen, landseape, by Claude Lor- 
rain 6. The Flight to Egypt, by Ann. Caracci. 10. Tiziano's wife, 
bv Tiziano. 11. *Macchiavelli, by Angelo Bronzino, or Andrea 
DEL Sarto. 12. *Mill, by Claude Lorrain. 16. Christ on the cross; 
from a drawing of Michelangelo's. 18. *Pietà, 19. Nativity, by 
Ann Caracci. 21. St. Catherine, by Garofalo. 23. **A sacrifice in 
the tempie of Apollo, by Claude Lorrain. 25. S. Rocco, by Schi- 
T)ONE 26 *Portrait, by P armici anino. 27. Idem, by Giorgione (?). 
QA The Magi Kings, by Ann. Caracci. 29. Lucrezia Borgia (?), by 
paolo Veronese. 30. Endymion, by Quercino. 31. Holy Family, 

Digitized by VjOOQIC 



40 ROME. Pai, Venezia. 

by Fra Bartolomeo. 33. Diana hunting, by Claude Lorraik. 34. 
The Deposition, by Ann. Caracci. 35. Lucretia and Caesar Borgia's 
mother, by Dosso Dossi. In the neighbouring Cabinet, the most valu- 
able paintings of the whole Galleiy are collected:— *Andrea Nava- 
gero (d. 152b) and Beazzano (d. 1539), two leaiiied Venetians, \y 
Raphael. **Andrea Doria, by Sebastiano del Piombo, the finest 
portrait which this ai-tist e ver painted. *Two misers quarrelling, by 
Quentin Massys. The Deposition, by Memling. **Pope Innocent X. 
(Pamphilj), by Velasquez, considered the best porti-ait painted in 
the XVII. eentury. 

IV. Gallery (oftM mirrors). Splendidly decorated, containing several 
ancient statues, fi'eely restored and of little vaine. 

Opposite the Doria Palace is that of the SalviaU, built by 
Rinaldi. It belonged during some time to Louis Bonaparte, 
the father of Napoleon HI., and then to the Queen of Sar- 
dinia. On the right, a few steps farther on, at the corner 
of Piazza Venezia is the Palazzo Bonaparte, fonnerly JKmwc- 
dni; it was built by Giovanni Antonio de' Rossi ; the entrance 
is in Piazza Venezia {see further on). Laetitia, Napoleon I.'s 
mother, dwelt for a long time in this palace, and died there 
in 1836. It then became the property of Charles Bonaparte, 
prince of Canino. 

Piazza Venezia is the last Piazza on the Corso, and is 
surrounded by the just-mentioned Bonaparte, the Venezia and 
the Torlonia Palaces, and by the Church del Gesù, 

The Palazzo Venezia is one of the most imposing buildings 
of Rome. It was erected in the XV. eentury by Bernardo di 
Lorenzo and, perhaps, also by Giuliano da ÌIaiano and Fran- 
cesco del Borgo di S. Sepolcro, by order of Pope Paul II. 
The Palace, built partly with stones taken from the Colosseum, 
was in 1564 presented by Pius IV. to the Republic of Venice 
in exchange for a palace which the Pope's Nuncio had received 
asagift at Venice; it thus went into the hands of Austria, 
who kept it for ber Embassies, even after restorìng Venice to 
Italy. Various Pontiifs found in this solid edifice, refuge from 
popular fury, and on this account the palace was put in com- 
munication witli the Convent of S, Maria in Ara Coeli. Two 
arches, that span, one the Via S. Marco, the other the Via 
Pedacchia, served for this corridor. The fagade is grand; it 
has three stories, and the crenelated top gives this massive 
pile a solemn and imposing aspect. The *Courtyard is very 
fine, surrounded by arcades, but is yet imfinished. 

Opposite the side entrance is the Palazzo Torlonia^ for- 
merly Bolognetti, built in the XVII. eentury, by Carlo Fon- 
tana. It extends as far as the Piazza dei SS. Apostoli, and 
contains magnificent works of art, among which Canova's 
Hercules in fury, a theatre, a library, etc. j but the palace 
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cannot be visited. On the ground floor the permissions are 
to be had for the Villa Albani. — A corner of the palace was 
recently demolished to rectify the new Via Nazionale, which 
connects the Eailway Station T\ith the centre of the town. 

On continuing on the Corso, the so-called Ripresa dei Bar- 
beri is crossed; its name comes from the fact that at this 
point the horses were stopped that run in the races mentioned 
at p. 87i; and tuming up Via Marforio, some remains of 
towers, that in the Middle Ages served to defend the Capitol, 
are found. At the beginning of the same Street, on the left, 
we see the tomb of Publius Bibulus, erected by order of the 
Senate. A few steps off is the Piazza S. Marco, in the middle 
of which is a pretty garden. The Church of St. Mark^ is 
so to say, built in the Palazzo Venezia, and was founded in 
very ancient times. Rebnilt for the first time in 833; by 
order of Gregory TV., it was re-omamented in 1465 by Ber- 
nardo DI Lorenzo. 

The interior haa three naves and was modernised in a baroque style, 
in 1744, by order of the Venetian Cardinal Francesco Querini. Under 
the porticoes are Greek, Roman and Christian inscriptions. Over the 
inside portai is a bas-relief representing St. Mark. The ceiling is in 
coffered wood, a valuable work of Paul II.'s time. In the tribune is 
a remarkable pavement in Alexandrine style. The mosaics are inte- 
resting on account of their antiquity (833), not on account of their 
artistic woi-th. Ist. ChapeljOnn the right:— The Resurrection, by Palma 
Giovane. 3rd. Chapel:—The Magi^ by Carlo Maratta. Then come 
some monuments or Venetians of illustrious families. Near the tri- 
bune:— An ancient picture representing Pope St. Mark, the work, 
perhaps, of Carlo Crivelli. On the Ze/ìf ;— Archbishop Capranica's 
mausolenm (1476). 4th. Chapel, on the left:—St. Michael, Mola's 
master-piece. 

On the left of the entrance to the Church is a bust, the 
remains of a colossal statue of a woman, so-called Madonna 
Lucretia, which carried on satyrical dialogues with the Abate 
Luigi, near the Palazzo Vidoni, just as Pasquino and Mar- 
forio did. After this Piazza, Via S. Marco leads to Piazza 
Ara Coslif and to: — 

The Capitola whose illustrious name, recalls so much glory, 
so many triumphs, so much virtue and so much folly and so 
many crimes. Of the old Capitol nothing more remains but 
the historical name of the famous bill, which consists of three 
distinct parts: — that on which the Church and Convent of 
Ara (3celi rise ; that on which extends the Piazza of the Ca- 
pitol, and, lastly, that on which stands the Caffarelli Palace. 
Here, according to tradition, Romulus opened a first asylum 
to the refugees, who began to people the city; its name, 
CampidogliOf is said to be due to the fact, that during some 
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excavations the head of an antidiluvian animai was come 
upon {cajmt olii). Later on, popidar assemblies were held 
here, and in 133 b.c. it was for the first time stained with the 
blood of citizens, when the tumult of Tiberius Gracchus was 
suffocated. The citadel was then where the Chnrch of Ara 
Coeli now is, and the Tempie of Jupiter stood where the 
Caffarelli palace now rises. This tempie was 800 feet in cir- 
cumference, had a triple colonnade and was bumt in 83 b.c., 
during the first war hetween Marius and Sylla. It was sub- 
sequently often rebuilt and redestroyed up to 455, when the 
Vandals destroyed it for the last time. For five hundred years, 
history is silent as to the Capitol, and the spot where it rose 
is only mentioned.by the name of Monte Caprino, In the 
XI. century, however, the nobility and the people began to 
assemble once more among its mins to decide upou their 
conntry's fate. Then it became the centre of civic adminis- 
tration, and in the XIV. century poets were crowned in the 
Capitol; among these Petrarch (Sth.of Aprii 1341). In 1348 
the Flight of Steps of Ara Coeli was built; it is the only 
Koman constmction ordered during the times when the Popes 
had taken refuge at Avignon. In 1389 Boniface IX. bùilt 
the Senatorial Palace, and in the XVI. century the Capitol 
received the form it has at present. 

The summit of the bill, the Piazza del Campidoglio, is 
reached by three routes. On the right is the Via delle Tre 
File, where the above-mentioned Palazzo Caffarelli also 
rises, a building of the XVI. century, executed by order of 
Ascanio Caffarelli, Charles V.'s page ; itis now the residence 
of the German Embassy. In this Street, too, are seen traces 
of Servine' walls, that surrounded the bill on the side of 
Campo Marzio. The second road to the Capitol is on the 
left, by the Church of S. Maria in Ara Coeli, by ascending the 
long flight of 124 steps built in 1348. The third approach 
is in the front, and consists of a grand flight of steps in 
asphalt, called the Cordonata, At the bottora are two fine 
Egyptian lions in basalt, that were in front of the Chnrch 
of S. Stefano del Cacce, and were transferred hither in 1560 
by Pius IV. At the top of this flight are two large groups, 
the statues of the horse-taming Dioscuri, Castor and Pollnx, 
that are said to bave been once in front of the Theatre of 
Pompey. To the left of the highest steps, a eouple of wolves 
(the emblem of Rome) are kept in a cage. 

♦The Piazza del Campidoglio^ or Square of the Capitol, 
as it now is, was designed by Michelangelo, by order of 
Paul m. He had new fagades made to the Palace of the 
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Conservatori and to that of the Senatori, The anterior part 
of the Piazza is closed by a halustrade on which rise the two 
Trophies of Marius, from the water-tower of that name of 
the Aqua Julia on the Esquiline, and the statues of Constan- 
tine and his son Constans, coming from the Thermae of Con- 
stantine on the Qmrinal. On the right, near the Palace of 
the Conservatori, is the Colonna Miliare, of Vespasian and 
Nerva, which is the first milestone there was on the Via 
Appia, fadng Porta Capena. It was foimd in 1584 outside 
Porta S. Sebastiano. 

In the middle of the Piazza, which is square in shape, rises 
the *Eqtiestrian statue of the Emperor Marcus Aurelius 
(161-180) ; it stood formerly in the Forum near the Arch of 
Septimius Severus, and was gilt. It was carried to where it 
now stands in 1638 from the Piazza of S. Giovanni Laterano. 
The pedestal was placed according to Michelangelo's advice. 
It is one single block of marble taken from Trajan's Forum. 
This magnificent statue is the only one seen intact, rising in 
a square, and belonging to the remotest epoch of Rome. 

The steps between the Museum and the Senatorial Palace 
lead io Sb portico erected by Vignola, who also built that 
leading to Monte Caprino. Here is the Casa Tarpeia with 
the Protestants' Hospital and the German Archaeological Insiti- 
tute. In the garden is shown the spot where, according to 
the general opinion, rose the Tarpeian Bock, 

Behind M. Aurelius' statue is: — 
' The Senatorial Palace, reconstructed in 1389 by Boni- 
face IX; on the ancient Tabularium. The splendid *flight of 
steps is the work of Michelangelo. The fa^ade was built, 
as we said, on designs of several artists by Giacomo della 
Poeta. The fountain represents the Tiber and the Nile ; 
above is Rome triumphant. — In this Palace are now the 
Municipality and the Observatory. To visit the remains of 
the Tabularium, the State Archives founded by order of 
Consul Lutatius Catulus in 78 b.c., one must enter on the 
side of the Forum. The helfry was built by Martino Lon- 
GHi (1572), by order of Gregory XIII. On the platform rises 
the statue of Rome. The view is splendid (1 lira). The two 
lateral palaces were erected in the XVII. century, after Michel- 
angelo's death by Gla.como del Duca. That on the right 
is the Palazzo dei Conservatori, that on the left is the Capi- 
toline Museum, The steps are by Tignola. (By the Via 
dell Arco di Settimio Severo on the left, one reaches the 
Forum.) 

"Palazzo dei Conservatori. (For the days and hours of 
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admittance, see Gren. Inforni, p. sh; Besides part of the Muni- 
cipal offices, it contains various objects proceeding from the 
excavations made during these last years in the Esquiline, 
and a small Etruscan Museum, as well as the Picture Gal- 
lery of . the Capitol, the Protomoteca, and the Hall of the Con- 
servatori. The sword and the banner carried by Garibaldi 
from Montevideo are also bere. 

Courtyard. On entering the Palace, on the righi of the enti-ànce is 
seen a statue of Julius CsesajP, and, on the left, that of Augustns. In 
the coui-t ai-e many fragments of colossal marble statues. 25. The ci- 
nei-ary um of Agrippina, Germanieus' wife and Caligula's mother. In 
the Middle Ages it was used as a measure for eorn (hence the in- 
acrrptioni—Rugitella da Grano). Under the portico:— In the middle: 
Rome, a sitting statue; at the sides, grey maible statues representing 
two barbarians. In the corner on the left .-—A colossal bronze head ; 
on tJie righi:— 11. *A lion tearing a hoi-se, an ancient marble group 
found near Porta S. Paolo. Returning towards the Vestibule we see 
on the left (after the statue of Augustus) :— 29. A Bacchante. Opp(y- 
site the steps:—30. A modem rostral column, ealled the Columna 
Duilia; below is seen the ancient inscription of the real rostral 
column, erected by the Romans after their first naval victoiy gained 
under the command of Duilius against the Caithagenians in 260 B.c. 
The inscription was faithftilly copied by order of Tiberius. 

The walls of the grand stau'case are covered with Roman inserip- 
tions, mostly found on the Esquiline. In the niches on the first land- 
ing, on the right:—Si. Urania, badly restored; on the left:—Gei'&s. 
On the wall:—H bas-reliefs, coming from a triumphal arch (in Por- 
tugal) of the Emperor Marcus Aurelius and of Lucius Verus, found 

near S. Martino in the Forum in the XVI. centui*y and representing: 

44. Deities. 43. M. Aurelius entersRome in triumph; his saci-ifice'to 
Jupiter. 42. He pardons his conquered enemies. 41. Rome receiving 
him in front of the triumphal arch. 36. *Bust of Hadrian (with a 
♦dedication of the magistri vicorum urbis). Higher up: — a rough 
bas-relief, representing Cui-tius, who, on horseback, jumps into the 
abyss to save his countiy. 46. *Inscription, the vei-ses of which, by 
Pier delle Vigne, speak of the Emperor Frederic II. of Hohenstaufen^s 
gift to the city of Rome, of the Carroccio, taken from the Milanese 
in 1237 at the battle of Cortenova. On the second landing are seen 
two *bas-reliefs of Mì^rcus Aurelius' triumphal arch on the Coi-so, near 
where the Palazzo Fiano now is, and representing the Apotheosis of 
Faustina the younger. 

I. Floor. Two rooms are traversed in which are records of the more 
modem magistrates from 1540 to our days. Then comes:— 

The Protomoteca (Municipal offices), that is to say, a collection of 
celebrated Italians' busts, including Garibaldi's, and of strangei-s 
that have become eminent in Italian art and science. They weie 
can-ied to this Gallery in 1874. We shall only quote the most im- 
portant: 

Ist. Division:—!. *Pius VII., the founder, by Canova. 2. Dante, by 



u. vt. ven-1. li. Aiinioaie i;aracci. rz. Tu-aboschi, by j 

2nd. Z)it;mo7i:— 15. Alfieri, by Manera di Asolo. 17. The Arch»o- 
logist Winkelmann, by Reiffenstein. 18. Goldoni. 20. Metastasio 

23. Vittoria Colonna. "" . , ^ __ . 

Columbus, by 
detto Marcelle 
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marosa. 37. *Palestrina. 38. *Giotto, by D'Este. 39. *Fra Giovanni, 
the Beato Angelico da Fiesole, by Bigliaschi. 41. ♦Mantegna, by Ri- 
naldi. 42. *Giovanni da Udine, by Laboureur. Masaccio, by Fi- 
NELi.i. *Palladio, by Bigijaschi. 60. Nicolò Poussin. 52 ♦Lorenzo 
Bernini, by Majoij, *Andrea del Sarto, by D'Este. 65. *Fra Barto- 
lomeo, by MANERA. 66. Raffaello Mengs. *Garofalo, by Laboureur. 
Piei-in del Vaga. 69. *Sebastiano del Piombo, by Laboureur. 62. Pe- 
rugino, by Trentanove. 63. Ridolfo Ghirlandajo, by Laboureur. 
Lnca Signoroni, by Pierantoni. 66. *Brunellesco, by D'Este. 77 *Co- 
reggio, by Albacini. 73. *Donatello, by Ceccarini. Domenichino, by 
D'Este. 75. ♦Ghiberti, by Finelli. 76. Angelica Kauflfmann. 77. Giu- 
lio Romano. 79. Nicolò Pisano, by D'Este. 80. Gaudenzio FeiTari, 
by Bi setti. 82, Benvenuto Cellini, by Gajassi. 84. *Leonardo da 
Vinci, by Abbacini. 86. Michelangelo BuonaiToti, by D'Este. HO. Raf- 
faello Sanzio, by Carlo Maratta (1674). In the baek-gi'ound:— Mo- 
nument in honour of Canova, by Fabris. On the right is the en- 
ti-ance to:— . 

The New Gallery of the Bronzes. 

I. Room. Around the walls, in tablecases, bronze and other utensils 
of ali kinds. On the left:—(imdeY glass): 1. Bi*onze chaiiot, richly 
inlaid with Silver, oniamented with mytholo^ical scenes, found at 
Amitei-num. On the right :—*Bvoiiiz% seat, Silver inlaid; at bottom 
sphinxes, also found at Amiternum; these two objects are gifts of 
the jeweller A. Castellani. A litter. Hermaphrodite, from whose 
back a candelabrum rises. Lars on grey marble columns, etc, etc. 

li. Room. Splendid *antique pavement, consisting of very rare ala- 
baster, fou d in the Villa Palombara on the Esquiline, In the 
middle:— The Albani Campana Collectton of Coins, a great many belong- 
ing to the Imperiai epoch. I^^ear the mn^ote;;— Ornaments, gems, ca- 
meos, etc, etc. Around the waiZ*;— Coins and medals ofvarious 
kinds and of difFerent epochs. 

III. Room, covered with an octagon cupola, and constructed of iron 
and wood in the Pompeian style, by Vespignani. It is. destined to 
contain ali the treasures round on the Viminal, Esquiline, Palatine, etc. 
In the Yestihu1e:—0n the walls various bas-reliefs. On the right:— 
Tombstone of Sulpicius Maximus, a boy who died at 11 l/2Vears. 
Greek verses are to be read here, extemporised by the deceased at a 
poetie competition in the Capitol. On the /e/^;— Sitting statue of 
Terra Mater (Mother Earth ). In the octagmi .'—10. Old peasant-woman 
with a lamb under her left arm. 11. Bust of Faustina the elder. 12. 
Juno. 13. *Commodns the Emperor, as Hercules; half-figure vei*y well 
presei-ved. 14, 16. Tritons. Pompeia Plotina, the wife of Trajan. 20. 
Hadrian. 21. Sarkophagns found in Via Valeria at Vicovaro; it has 
bas-reliefs with the hunt of Calidonia ; on the lid the iìgures of a man 
and a woman. 24. Terpsichore. 25. Commodus (traces of colouring 
stili to be seen). 26. *Venus in the aet of loosening her hair. 28. Poly- 
hymnia. 30, 31. Colossal statues of women found at S. Eusebio. 32. 
Pedestal with an inscription to Fortune; above, a very fine candela- 
brum. 33. Claudia Justa, with attributes of Fortune. On the left:— 
tas-relief: Vulcan with three Cyclops, making the shield of Achilles; 
Minerva with the SBgis under an olive-tree; Juno with the peacock 
nnder an oak. 35. Infant Hercules. 36. Head of Silenus. 38, 42. Ath- 
letes preparing for the race. 40. A cow. 44. Mlanlia Scantina, the 
wife of the Emperor Didius Julianus. 45. Tiberius. 46. Msecenas, a 
colossal bust found at Otricoli. 47. Domitius iEnobarbus. 48. Didia 
Clara, daughter of Manlia Scantilla. 63. -^seulapius. 56. Gordian the 
younger. 69. *Amazon, head copied from the originai by Phidias, 
ìound in the gardens of Msecenas on the Esquiline. 62-66. Caryatides 
in the archaic style. Large vase with L'acchic scenes. 69. *Fountain 
in the shape of a rhyton (goblet) with Bacchio representations, by 
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PONTios of Athens, foond in Meeceuas' gardens. 69 A, Lai'ge vase with 
bas-relief, imitation {l'Olii the Egyptian. 

IV. Boom. (Gallery apposite the Vestibule) :^70. Golossal foot, the 
sandal omamented with maiine representations. 71. Nymph, withont 
head. 75. *Fighting Hercules, oomposed of nnmeroas fragments fonnd 
in a Wall of the Villa Caserta. 78. Two ancient trapezophor» with 
a modem marble slab on which are:— Gai*yatides in rosso antico. 81. 
^Statuette of Venos. 82. Fragment of a Roman caleudar foond at 
Coraeto, etc, etc. In the follottnng Gallery: — Gopies of %liè ancient 
murai paintings (in the Kircherian Museum) of the foandation of Rome. 
86. JSsculapius without head or feet. 105, 106, 107 (in travertino). 
Bas-relief with representations of the worahip of Mithras. 107. Head 
of Ariadne. 114. Torso of Venns. 115. Candelabrom pedestal. 116. 
Sarkophagas with Nereids and Tritons. 118-121. Hermes of MaBoenas" 
gardens. 123. Boy with a rabbit. 124. Largo mai'ble vase omamented 
with leaves. 

A door, to the rìght, leads into the small garden, in which fi*agments 
of scalptnres, snbstrnctions, and the remains of a colossal marble co- 
lumn from the terapie of Jupiter Capitolinus are noteworthy. 

On re-entering the First Gallery :—ldO. Silenns. 132. Tombstone. 
133. Minerva. 

AH the rooms most now be traveraed as far as the Protomoteca to 
«nter (by the door on the left of Oanova's monnment) the: — 

V. Room. (of the Terracottas), There are bas-reliefs and figares. 
Domestic utensils, such as amphoree, pitchei*s, lamps, etc, etc. Are- 
tinian pottery. Votive olferings. Building materials. Remains of the 
most ancient Etrusco-Roman tombs on the Esquiline. 

VI. Room (of the Bromes). In the middle:— ^Cafóft^y^^eWolf; it is 
believed to be an Etruscan piece of work, dating from ayb b.c. and 
erected by the cedile Ogulini; it was found in the XV. centuiy, not 
far from the Palatine. The twius Romulus and Remus, modem, are 
attributed to Giacomo della Porta. It is believed besides that the 
mai-k on the hind-leg was caused by lightning, fallen, according to 
Cicero, in 65 B.a *yoiUh; ex tracting a thora from his foot, after a 
race. *Junius Brutus (?): Small tUl'eè'-bodied Hecate, as goddess of 
the sun, the moon and of orcus. A cologgal band. Colossal foot of 
the statue of Caius Cestius. A sacriflcing trìpod. *A borse, which, 
though sadly mutilated, is yet perhaps the flnest, the work of an 
ai-tist of the ancient Greek School (V. century B.C.)^ found in 1849 
in the Vicolo delle Palme, in Trastevere, together with the remains 
of a tower. Vase of exquisite workmanship, presented, according 
to the inscrìptions by Mithridates, King of Pontus, tò the Eupatorides 
Gymnasium (found near Porto d'Anzio). Hei'cules, bronze-^ilded statue. 
^Camillus, youth in the act of sacriflcing. *Diana of Ephesu^yg^g];])]^ 
and bronzo statuette. In the table-ca^es:— domestic utOTSfflfTweapoMT 
inscriptions, etc 

VII. Room. (Museo Italico), Etruscan and Latin antìquities, the 
gift of the antiquarian and jeweller A. Castellani (1866). On re-entering 
the Frotorrhotecat by the first door to the right, after ascending the 
stairs, is:— 

The Picture Gallery founded by Pope Benedict XIV. and jaugmented 
by Plus vn. 

I. Room. A glorifled spirit, by Guido Renl 3. Moses striking water 
out of the rock, by Luca Giordano. 6. Santa Cecilia, by Romanelli. 
7. The Triumph or Bacchus, by Pietro da Cortona. 9. St. Magdalen, 
by Albano. 10. *Apollo aiid the Muses, fonnerly at La Magliana, fres- 
coes attributed to Spagna. 18. *St. John the Baptist, by Guercino. 
14. Flora, by Nic. Poussin. 16. St. Magdalen, by Guido Renl 20. 
Cumsean Sibyl, by Domenichino. 24. Christ anà the Doctors of the 
(3hurch, by Dosso Dossl 26. ♦;5t. Magdalen, by Tintoretto. 27. The 
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Presentation in the tempie, by Fra Bartolomeo. 30. Holy Family, 
by Garofalo. 34. *Per8Ìan Slbyl, by Guekcino. 42. The Good Sa- 
mai-itan, by Palma Giovane. 44. The Virgin, by Gaudenzio Ferrarl . 
46. The Magi, by Bassano. 4a St. Francis, by LOD. Caraccl 52. The 
Virgin and the Bishops SS. Mai-tin and Nicholas, by Sandro Botti- 
celli (?). ti. The Coronation of St. Catherine, by Garofalo. 56. Holy 
Family, by the sanie, 62. St. John the Baptist baptising Christ, by 
Annibale Caracci. The Magi, by Scarsellino. 65. The Vii-gin and 
the Doctors of the Church, by Garofalo. 67. ♦Santa Lucia, by the 
same. 71. Portrait, by Bronzino. 77. St. Catherine's dispute, by Va- 
sari. 78. The Viigin with Saints, by Francesco Francia (1M3). 81. 
Ulysses and Circe, by Elisabetta Sirani. 89. *Romulus and Remus 
by Rubens. 175. 17à Sketches, by Guido Reni. 210. The Nativity 
01 J. C, by Gaudenzio Ferrari. 

A small coiTidor with views of Rome, by Van vitelli, and laiidscapes 
by Claude Poussin, leads to the:— 

II. Room. 29. The Vii-gin, by Albani, 32. The Virgin. 33. The Virgin 
and St Fi-ancis, by Annibale Caraccl 59. St. Jerome. 61. ♦Guido 
Reni's poi-trait, by himcelf. 8n. *Velasquez, poi-trait hy himself. 86. 
Poi-trait by Domenichino. 100. Two poi-traits, by Van Dyck. 105. 
♦Portrait of Tiziano. 106. *Portraits of the poet Thomas Killegi-ew 
and of Heni-y Carew, by Van Dyck. 110. Portrait, by Annibale Ca- 
racci. 134. *Portrait of Michelangelo, probably by Marcello Venu- 
sti. 157. Judith, by Giulio Romano. 161. ♦Annunciation, by Garo- 
falo. 223. The Vii-gin and St Anne, by Paolo Veronese. 

III. Room. 8. St. Magdalen and landscape, by Annibale Casacci, 
49. ♦St. Sebastian and landscape, by Domenichino. Poi-trait of a 
woman, by Bronzino. 79. St. Sebastian. 87. St. Nicholas, by Gio- 
vanni Bellinl 103. ♦St. Barbara, by Domenichino. 112. St. Anto- . 
nio, by the Cav. d'Arpino. 124. The Paptism of Christ, by Tiziano. 
129. A Spanish Piiest. 132. ♦Giovanni Bellini, painted by himself, 
136. Petrarch, by Gentile Bellini. 137. Landscape, by Domenichino. 
181, 185. A battle, by Borgognone, 184. Ecce Homo, byBAROCCio. 
207. *Petrarch's Laura (?), by Giovanni Bellini. 

IV. Room. 11. Jacob and Esaù, by Raffaellino del Garbo. 41. 
Orpheus, by Nic. Poussin. 47. The Rape of the Sabines. 58. ♦The 
Sacriflce or Iphigenia, by Pietro da Cortona. S2. St. Sebastian, by 
Garofalo. 93. Holy Family, by Parmigianino. 95. Cupid sunounded 
by roses, by Elisabetta Sirani. 101. Christ and the Doctol-s of the 
Church, by Lippo Lippi. 104. *The Nativity of Christ, by Mazzolino. 
108. St. John the Baptist, by TiN toretto. 109. The same Saint, by 
Guercino. The Flagellation, by Tintoretto. 116. ♦St.^fibasUaji^ 
hy Gtttdo REfff,- 117. Cleopatra and Octavianus, by GT^EiiriNO. 119. 



^t. SèDftfiUàn. 125. St. Francis, by Lod. Caraccl 123. The Adu]- 
teress, by Gaudenzio Ferrari. 126. St. Matthew, by Guercino. 128. 
♦Gipsy telling a young man's fortune, by MiCHELANOEr.o da Cara- 
vaggio. 130. The Maga, by Salvator Rosa. 142. ♦The Nativity of 
the Virgin, by Albani. 143. ♦St. Petronilla, by Guercino. 145. Holy 
Family, attributed to Giorgione, 148. Beace. 149. Hope, by Paolo 
Veronese. 150. The Fornarina, by Giulio Romano (?). 151. The 
Flight to Egypt, by Mcarsellino. 154. St. Magdalen, by Paolo Ve- 
ronese. 164, 166. The Virgin in gloi-y, by Garofalo. 173. St. Johr 
the Evangelist. 179. The Good Shepherd, by Michelangelo da C/- 
RAVAGGio. 180. The Adulteress, by Tiziano (?). 190. Alexander and 
Darius, by Pietro da Cortona. 196. The Assumption of the Virgin. 
199. The death of the Virgin, by Cola dell'Amatkice (Amatrice in 
the Abruzzi). .201. The Virgin and the Doctors of the Church, by Ga- 
rofalo. 224. The Rape of Europa, by Paolo Veronese. 

The Sale dei Conservatori (opposite the stairs leading 

Digitized by VjOOQ IC 



48 BOME. The Capitoline Mus. 

to the Protomoteca) are visible only with a special permis- 
sion, to obtaitt which apply at the Senatorial Palace (see p. 43) 
from 10 a.m. to 2 p.m.; entrance in Via del Campidoglio^ 
2nd. floor, left, 3rd. door on the right. 

I. Largo Saloon with freseoes by the Cavaliere d'Arpino, repre- 
senting:— Faustulus finding Romulus and Remus. The Rape of the 
Sabines. Numa giving the saered fli-e to the Vestala. ♦Combat of 
the Horatii and Curiatii, etc. ete. In others are the marble statnes 
Df Leo X., by Giacomo del Duca, and Urban Vili., by Bernini, and 
that of Inno cent X, in bronzo, by Ai.gardi. 

II. Boom (of the Warrìors). The freseoes are by Tommaso Laureti 
(a pupil of Sebastiano del Piombo) who inspii-ed himself with the 
subjects of the ancient history of Rome. The statues represent the 
waiTiors Marco Antonio Colonna, Carlo Barberini, Francesco Aldo- 
brandini, Tommaso Rospigliosi, Alessandro Farnese. 

III. Roorn (ofMarius). Daniele da Volterra painted the fresco :— 
The Victory of Marius over the Cimbrians. 

IV. Boom (of the Fasti). *Fragments of the Fasti Consulares, t.e., 
the lists of the annaal consuls, censors, dictators, etc, etc. They were 
disco vered in the XVI. centui-y. On the walls:— Ancient hermes, but 
with uncei-tain denominations; Sappho (?), Sokrates (?), Diogeues (?), 
Alcibiades '?), etc, etc. 

V. Boom (of the Audience). Some antique busts; two bronza dacks; 
jug in the form of a head of Isis in bronzo , ali eoming from the 
gardens of Sallustius. Medusa's head, by Bernini. 

VI. Boom (ofthe Throne). The frieze represents scenes fi'om the life 
of Scipio Africanus and is the work of the pupils of Annibale Ca- 
RACCi (?). On the walls is tapestry woven in the S. Michele Hospice 
in Rome, after the originai cartoons of Rubens and Poussin. *Mi- 
chelangelo's bronzo bust, by himself Also those of Victor Emmanuel, 
Cavour, Mazzini, etc. 

VII. Boom with freseoes by Peruzzi, badly restored, and representing 
episodes of the Punic Wars. 

Adjacent is the *Cliapel of the Conservatori rich m stucco on^amenta- 
tions. The altar-piece, *The Virgin worshipping her Divine Son 
sleeping, is by Pixturicchio (1486). 

**The Capitoline Museum (for hours, etc, see p. 5) was 
founded by Pope Sixtus IV., who presented to the people 
many works of art preserved in the Vatican ; but it was oon- 
siderably augmented, especially by Innocent X., Clement XII., 
Benedict XIV., Clement XIII., and Pius VI. It is smaUer 
than that of the Vatican, but, like the latter, is full of 
master-pieces. 

Groundfloor. In the middle of the Court :^k fountain, and above 
this, Marforio, a colossal statue of a water-god, representing, perhsps, 
the Rhine or the Danube. It was formerly in Via Marforio and 
sarcastic answers to Pasquino used to be afflxed to it. At the sides 
are two satyrs of the Trajan Forum, some sarkophagi and busts. 

Under the portico on the left: — 3. Colossal Minerva. 4. Fragment 
of a leg of Hercules. 6. Sarkophagus with lìgures representing a bac- 
chanal, sadly mutilated. On tfie left is the entrance to the: — 

I. Boom. Sarkopliagus with a lion-hunt. In the middle: — Elgyptian 
vase with inscription. On the walls:— inscriptions, mosaics, bas- 
reliefs, etc, etc. A mosaic, found in 1878 in the excavations of the 
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Quii'inal, represents a ship leaving poi-t. Over the door leading to 
the II. Room:— Hercules spinning, and Cupida enchaining a lion. 

II. and III. Room. Inscriptions, Sarkophagi with bas-reliefs and ci- 
nei-ary urns. Retuming to the portico, on the left:—9, A province 
(Dacia) y bas-relief. On the righi of the entrance:— 20. Diana. 21. 
Small Hercules. 22. Phoebus, 26. Mercui-y. 28. Hadrian as a priest. 
29. Sarkophagus with the Calydonian hunt. 30. *Jupiter (of Porto 
d'Anzio). 31. *Mars, colossal statue, restored, found on the Aventino. 
32. Hercules with the Hydra. 

I. Room on the righi In the middle:— Sqa&vQ ara of Pentelikon 
marble with bas-relief representations of the exploits of Hercules, 
found in the market-place of Albano (1743). There are vany busts 
besides. 

II. Room. The walls are covered with inscriptions, fi-oin Tiberius 
to Theodosius. 4. *Sarkophagus with the defeat of the Gauls in a 
battio with the Romans. (Perhaps the encounter at Talamone 225 B.c., 
whei-e Aneroèetus, the commander of the Gauls, committed suicide and 
where the Roman Consul AttiUus also died). 14. Cippus of the geo- 
meter T. Statilius Aper, with portrait, and at his feet a boar (ape/-). 
On the lid his wife's portrait. 

III. Room. 1. "^Colossal sarkophagus, believed to be that of Alexander 
Sdverus and of his mother Julia Mammea, found at Monte del Grano 
outside Porta Maggiore. The bas-reliefs, excellent workmanship, re- 
present the histoi-y of Achilles. 14. Pluto. 

The walls of the staircase are covered with fragments of *the 
ancient pian of Rome, found near the Church of SS. Oosmas and 
Damianus in the XVI. century. They are of gi'eat topogi'aphical im- 
portance, and wrought in marble at the time of Septimius Severus 
and Caracalla. (The modem pieces made aceording to ancient designa 
bear a small star). They are supposed to bave served formerly as 
paveraent. Above, two statues:— Pudicitia (?) and Jnno Lanuvina (?). 

I. Floor. I. Room (ofthe Dying Gladiatori. In the middle:— l. **The 
Dying Gladiator. He is a wan-ior of Gallie origin. who kills himself 
so as not to fall in the enemy's band. He lies on nis shield and has 
near hìm his broken war-horn. There is such truth, such dramatic 
force, such touching reality, that it produces a gi'eat impression. It 
was found in the Hortii Salusti. Villa Ludovisi, in the XVI. century. 
It is a work of the Pergamo school, to which we owe also the group 
of Gauls, at present stili in the above-mentioned Villa. 2. Apollo 
with lyi-e. 3. Pandora (?). 4. *Head of Bacchus, fonnerly thonght to 
b3 a head of Ariadne. 5. An Amazon. Q. Alexander the Great. 7. 
Prosei*pine (?). 8. Nero-antico column. 9. ♦Marcus Junius Bmtus, 
marble-bust. 10. Priestess of Isis. 11. Floi*a. 12. Column of breccia 
traccagnina. 13. *Antinous, statue found in Hadrian's villa. 14. Ori- 
entai alabaster column. l5. 'Satyr of Praxitelés; the finest copy 
of one of this artist's master-pieces. 16. Gii-1 with dove; thesei-pent 
is modem and not in keeping with the rest. 17. Zeno, chief of the 
Stoica, found near Lanuvium in the so-called Villa of Antoninus Plus. 

II. Room (of the Faun). In the centro:— 1. ♦A Faun eating gi-apes; 
statue of rosso antico, found at Hadrian's Villa. The pedestal is an 
aitar sacred to Serapis and dedicated by the Consul Scipio Orfitus. 
On the waWs;— Bas-reliefs, inscriptions, brick-stamps, etc. In the 
middle of tìie entrance waZZ;— *The Lex Regia j a n-agment of a 
bronze tablet, on which is inscribed the resolution of the Sonate to 
entrust the empire to Vespasian. Cola di Rienzi found it in the 
Iiateran Church and took advantage of it to show the people what 
power and what rights the plebeians of ancient Rome had. Near the 
wtndow:—2. Ara Neptuni, 6. ♦Colossal head of Bacchus. Below is 
a round aitar with the inscription, Tranquillitatis, 6. Ara Ventorum 
(2, 5 and 6 were found at Porto d'Anzio, and wére used by sailors 
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for offerìng sacrjficea on qnitting or entering a port). 11. *Sai*kopha- 

fs with bas-reliefs, representing the myth of Diana and Endymion. 
Tideus, father of Ajax. 10. ♦Head of Juno Sospita. 13. *Bacchu8 
playing with a mask of Silenns. 14. JBlìa Patrofila, kermes with 
inscription. 15. Statuette of Minerva. 16. Marcus Anrelius. Statuette 
of Mars. 18. Brutus (?). 20. Hermes with Hercules* head. 21. *Boy, 
sti*uggling with a goose, copy of a celebrated work of Boèthos of 
Calcedonia (300 B.c.), found in 1741 near the Laterau Palace. 26. 
♦Sarkophagus with a batti e of Amazons, found at Salona. 25. Head 
of Ariadne, crowned with ivy. 

III. Room. (The Large Room.) In the centre:—-!. Jupiter, nero an- 
tico marble statue, found near Porto d'Anzio. He leans on an aitar 
on which afe represented in Archaic style, Mercury, Apollo and Diana. 
2, 4. *Grigio nero marble Centauis, the work, according to the in- 
scription, of Akisteas and Papias of Asia Minor, and found at Ha- 
drian's Villa in 1736. 3. Colossal statue of Infant Hercules, in basalt, 
found on the Aventine. The pedestal is formed of an *altar to Jupiter 
with bas-reliefs relating to bis biith, education and youth, etc. 5. 
Statue of iBsculapins in nero antico on an aitar with the mutilated 
representation of a sacriiìce. On the 2e/ì{;— Hygeia, goddeas of Health. 
8. Apollo with lyte. 9. Marcus Aurelius. 10. Wounded Amazon, by 
SasikIìES, perhaps a copy of a bronzo statue by Krailas. 11. Mars 
and Yenus (perhaps the porti*aits of Hadrìan and Sabina), a gi'oup 
found on the Sacred Island near Ostia. Minerva with segis. Wall 
of egresa :— 14. S&tyr, 16. *Colossal statue of Apollo, lo. Minerva 
(from Villa d'Este). 17. Colossal bust of Trajan with the oak-leaves 
civiccrown. On the right :—Sta.tne of Mars with Hadrian's features. 
At the sides of the niche :—Two columns of Porta Santa marble, 
5 met. high, found near the mausoleum of Csecilia Metella. In ths 
niche:— *}SmeYY&, antique copy of a yet more ancient originai. Wounded 
Amazon. 27. Mercury. 28. Old woman believed to be the Nurse ft-om 
a group of Niobe's Children. Entrance-walL'Sl. Colossal bust of 
Antoninus Pius. 33. Hunter with a bare, found outside Porta Latina. 
34. *Harpocrates, the God of Silence, from Hadrian's Villa. 

IV. Room (of the Philosophers). The walls high up are covcred 
with *bas-reliefe of excellent workmanship, of various ori^n. A. 5. Or- 
naments from a Tempie ofNeptune. Various pai-ts of ships, anchors, 
mdders, sacriflcial implements, etc., are represented. Over the en- 
trance :—B. The Death of Meleager. E. Muse and Hei-maphrodito in 
front of a Bacchus statue, Archaic style, found at Coii. M. *Satyr and 
three Nymphs, by Kallimachos, found near Orte. In the middlie: — 
♦Statue of the Consul Clandius Marcellus (?) the conqueror of Syracnae 
in 212 B.c., from the Giustiniani Gallery. Among the 93 busts of cele- 
brated men of antiquity, many of whom are dubiously styled, we 
quote:— 1. Virgil (?). 2, 3. Heraklitns (?). 4 to 6. *Sokrates. 7. Alci- 
biades. 9. Aristides, the Orator. 10. Seneca. 11, 12. Sappho. 13 to 
15. Lysias, the Syracusian Orator. 16. ♦Colossal Head of Marcus 
Agrippa, the son-in-law of Augustus, the builder of the Pantheon. 19. 
Theophrastns. 20. Marcus Aurelius. 21. Diogenes. 22. Sophokles (and 
not Archimedes, as originally supposed). 23. Thales. 24. Asklepiades, 
thePhysician. 25.Theon. 27. Pythagoras. 28. Alexander the Great (?). 
Arìstophanes (?). 31, 32. Demosthenes. 33, 34. Sophokles. 36. Anacreon. 
37. Hippokrates. 39, 40. Demokiitos of Abdera. 41 to 43. Euripides. 
♦44 to 46. ♦Homer. 48. Domitius Corbulo, general under Clandius and 
Nero, who on beìng arrested by the lattei\ committed suicide, ex- 
claiming:— "Well deserved." 49. ♦Scipio Africanus; it is said thathe 
received the wound on his head while saving bis father, at the battle 
oftheTicinus. 52.Cato. 53. Aristotle. 54. Aspasia (?). 55. Cleopatra (?). 
58. Herodotus (?). 59. ♦Arminius (?). 60. Thucydides (?) 61. -^schines. 
62, 64. Epicurus. 63. Metrodoms and his pupil Epicurus. 68, 69 •Ma- 
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siiiissa(?). 70. ♦Antisthenes. 72, 73. Julian the Apostate. 75. •Ci- 
cero (?). 77. *Terentius. 81. Periander, tyrant of Corìnth. 82. ♦-Sls- 
chylus. The busts by the window-wall are stili unknown. 

V. Room (of the Emperors* ìmsts). No collection is as rich as this 
one. On the waUs.'-^VajdovLB baa-reliefs. Over the egress wall:— 
£. Bas-relief of a sarkophagns representing the Nine Mases (cast). 
On the right:^F. ♦Perseus and Andromeda. H. *Endymion asleep; 
near him his dog. These two bas-reliefe, together with others seen 
in the Spada Palace, were found at S. Agnese outside the walls, 
in 1620. Over the windQWS:—A. Triumph of Bacchus; B. Baccha- 
nalians; D. A Hunt, etc, etc In the mzddZe ;— *Agi'ippina, the 
elder, wife of Germanicus and mother of Caligula. The numberiug 
of the basta be^ns in the npper row, on the left of the entrance 
door:— 1. Julius Csesar. 2. Augustus. 3. Marcellns (?), his nephew and 
son-in-law. 4, 6. Tiberius. 6. Nero Claudius Dmsus, his brother. 7. 
Di'usus junior, son of Tiberius. 8. Antonia, daughter of Antonius, 
wife of Dmsus major, mother of Claudius and of 9. Geiinanicus. 10. 
Agi-ippina, wife of the last. 11. ^Caligala, in basalt. 12. Claudius. 
13. Messalina, ftfth wife of the last. 14. Agrippina, the younger, daugh- 
ter of Germanicus and Agrippina the elder, sixth wife of Claudius 
and mother of 15, 16. Nero. 17. Poppea, second wife of Nero (head in 
pavonazzetto). 1& Galba. 19. Otho. 20. Yitellius, a bust; perhaps 
modern. 21. Yespasian. 22. Titus. 23. Julia, the latter's daughter. 
24. ♦Domitian. 25, Domitia (?) the latter's wife. 26. Nerva (modern ?). 
27. *Trajan. 28. Plotina, his wife. 29. Marciana, his sister. 30. Ma- 
tidia, the latter's daughter. 31. 32. Hadrian (the fli'st emperor who 
wore a beard). 33. Julia Sabina, nis wife. 34. iBlius CsBsar. his adopted 
son. 35. Antoninus Pius. 36. Faustina the elder, his wife. 37. Mar- 
cus Aurelius, as a child. 38. The same, more advanced in life. 39. 
Faustina the younger. daughter of Faustina and wife of Marcus Au- 
relius. 40. Galerius Antoninus, brother of the foi-mer. 41. Lucius 
Verus. 42. Lucilla, his wife. 43. Commodus. 44 Crispina, his wife. 
45. Pertinax. 50, 51. Septimius Severus. 53. Caracalla. 54. *Geta, his 
brother. 55. Macrinus. 57. Heliogabalus. 58. Annia Faustina, third 
wife of the last. — 60. Alexander Severus. 61. Julia Mammea, his 
wife. 62. *Julius Maximinus. 'Maximus, his son. 64. Gordian Afri- 
canus major. 65. Gordian Africanus minor. 70. Trajanus Decius (the 
persecutor of the Chi*istians). 7a Gallienus. 77. Salonina, his wife. 
80. Diodetian. 82. Julian the Apostate (?). 

VI. Room. (Corridor.) On the left in front\ofthe window ;— 76. ♦Beau- 
tiful marble vase, ornamented with vine-leaves and Silenus masks, 
fonnd near the tomb of Csecilia Metella. The pedestal is formed by a 
*Puteal (baluatrade of the fount of a tempie) on which are represented 
in Archaic style twelve deities of Olympus :—Jupiter, Juno, Minerva, 
Hercules, Apollo, Diana, Mars, Venus, Vulcan, Neptune, Mercuij and 
Vesta. On the left:— 75. Cai*acalla. 72. Trajan. 71. ♦Minerva Pacifi- 
catrix, found near Velletri. (See 114, in the Braccio Nuovo of the Var 
tican). 70. Marcus Aurelius, as a child. Onthe right:^B9, ♦Caligula. 
73. Silenus. 67 Hadrian, a bust in five different kinds of alabaster. 
On the left:—^. Augustus. 64. Jupiter with eagle on a ♦cippus or- 
namented with a bas-reliefrepresenting:— The Testai Claudia Quintia 
drawing up the Tiber the ship sent by King Attalus with the image 
of Cybele (Magna Mater) suspended only by the girdle. 61. Venus (?). 
56. ♦Statue of a woman with fine draperies. Opposite this statue is 
the door leading to the:— 

VII. Room (of Venus) :^*TÌLQ Capitoline Venus, is one of the most ce- 
lebrated works of the ancient Greek sculptors. Its typQ is between 
that of the Medicis and that of Praxiteles' Aphrodite of Cnidos. It 
was found in a house of the Suburra, between the Viminal and the 
Qnirinal, where it had been walled np, perhaps to preserva it from 
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destmction. Very slight restorations bave had to be made. On the 
righi :—*Oik^iù. and Psyche, gi'oup found on the Aventino. It appears 
to bave served as the ornament to a child's tomb. On the left: — Leda 
and swan. 

Re-entering the Corridore on the left:— 55 Venus. On the right:— 
54. Antinous. On the left:— *TBy che with butteiHy wings. On the 
righi:— 4^ Sarkophagus with the Birth and Education of Bacchus. 
44. Diana Luciphera. 42. Jupiter. On the left:—4S. Head of Ariadne. 
On the righi:— 40. Niobe's son. 39. Colossal head of Venns. On the 
iQft ;_38. Cblossal head of Juno. On the right :— 37. Màrble winp vessel 
with Bacchanalian scenes. 36. The Discus-thrower of Myi-on, a copy 
of the Vatican one, wrongly restored as a Gladiator. 34. Niobe (Juno V) 
colossal head. On the left:— S&tyr playing on the finte. 29. *Octaii- 
gular cinerary urn with little cupids. On the righi:— 28, Sarkophagus 
with the myth of Pi-oserpine. Aftore:— 26. Infant Hercules strangling 
the serpents. On tJie left:— 22. Bas-reliefs in Archaie style. 20. 'Old 
woman intoxicated, perhaps a copy of the celebrated work of Myron 
at Smirna. On the righi:— IQ. The Emperor Decina (?). Opposite is 
the entrance to the:— 

Vili. Room. (Cabivet of the Mosaic with the Dm^es.) The name is 
given it from an *ancient mosaic on the wall, on the right, represent- 
ing four doves on the brink of a fountain ; copy of a celebrated mo- 
saic by Sosos, mosaic-worker to the Court of Pergamus and already 
mentioned by Pliny. It was found at Hadrian's Villa. 88. *Sarkòphagus 
with interesting bas-reliefs representing; — Pi-ometheus, forming man; 
Minerva inspiring him with life ; man and the Parcse ; the genius of 
Deatb rests the reversed torch on the dead man's breast; Nemesis 
records bis deeds; Mercury leads bis soul into Orcus, etc, etc This 
work belongs to the epoch of decline in art. 58. Ancient mosaic with 
various masks. On the left, opposite the window:— *The celebi*ated 
Tabula Iliaca (llian Tablet)^ that is to say, a small bas-relief in pa- 
iombino (soi-t of marble resembling slate) representing the destraction 
of Troy, ^neas' flight, Helen and Menelaus in fi'ont of Venus' tempie, 
etc, etc. AH these scenes are explained in Greek inscriptions. The 
tablet was found among the ruins of Bovilleea in 1678. 60. ♦Sarko- 
phagus with Diana and Endymion. There are, besides, busts, among 
which Nos, 45 aud 51 (although it is yet unknown whom they repi*e- 
sent) are noteworthy. 

Returning once more to the Corridor. on the righi:— 12. Fi-ames con- 
taining inscriptions, found in the Colombarium of Livia near the 
Church of Domine quo vadis in 1726. On the ieA;— 13.*Cupidbend- 
ing Hercules' bow, thought to be a copy of the bronzo orìginal byLv- 
sirpus. On the left:— 12. *Sat3ri* playing on the flute. On the right: — 
A lion and, above. an inscription recording the victoiy over the Torks 
under Vienna in 1683. On the righi:— 5. Silenns. 3. Septimius Sevei-us. 
1. Marcus Aurelius. On the left:— 2. Faustina the elder (?). 

The flight of steps on the left, on the Museum side, and 
the Yia delle Tre File lead to the Piazza d'Ara CcelL On 
planning this Street delle Tre File the remains of Servius' 
walls, that surrounded the hill on the side of the Campns 
Martii, were found. On the Piazza stand the Palazzo Mala- 
testa, and thè Palazzo Massimi of the Dnkes of Kignano. 
On the left of the Piazza is the Via Giulio Romano, where, 
at No. 22, is the house of the painter Pietro da Cortona, built 
according to his own designs. Opposite the Palazzo Muti a 
fine fountain of Sixtus Y. is seen. A flight of steps leads to : — 
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*The Church of S. Maria in Ara Coeli, said to be built 
on the site of an ancient tejnple dedicated to Juno. It was 
originally called S, Maria de Capitolio, and is spoken of as 
far back as the X. century. In the XIV. it received the name 
it now bears, in consequence of a legend (see the high aitar). 
During the whole of the Middle Ages it served as the Church 
of the Senate; Leo X. decreed that this Church should give 
a title to a cardinal. It is reached by the grand flight of 
steps mentioned (15 met. wide) and which has more than 
100 steps; generally, however, it is entered by a side-door 
^ ee further on). The large flight of steps, according to an 
ìnscription near the principal entrance, was built in 1348 by 
the architect Laueenti Simeoni Andreoti, as a thanksgiving 
to the Virgin, whose image, carried in procession about the 
streets of Eome, had caused the piagne to cease. The fagade 
is not finished. 

The second entrance, which is now generally used, as we 
said, is on the Piazza del Campidoglio, and was inaugurated 
in 1564. It gives access to the side wing on the right. In 
the lunette over the door is a *mosaic by Jacopo and Gio- 
vanni Cosma (1290), representing the Virgin in the act of 
blessing. 

The interior. The Church has three naves; is 441/2 met. long and 
20 met. Wide. The naves are divided by 22 *ancient granite or marble 
colnmns, of different style, height and diameter. At the 3rd. eolumn 
on the left, one reads:— A cubiculo Augu^torum. The eeiling is 
coflfered, wooden and has gilded omaments. An inscription of 1575 
shows that it was carnei out by order of the Roman citizens, so as 
to commemorate most solemnly the important naval victory in 1571. 

Onthe left of the principal ewfrawce :— Monument oftheastronomer 
Ludovico Grato Margani (d. 1520), with a statue of *Christ, by An- 
drea. S anso VINO. On the rigr/i^ ;— *Monument of Cardinal Lodo- 
vico Lebretto (d. 1465). Traces of painting are to be seen. Ist. Chapel 
on the righi (Buffalini) :—*Fi'escoes by Pinturicchio, representing 
seenes from the life of S. Bernardino of Siena, and restored by Ca- 
MUCCINO. 5nd;.C/j-apeZ;—Mercy,by Marco DA Siena. 6th, Chapel:^ 
St. Matthew, by Muziano. After the 6th. Chapel come the monuments 
of *Pietro di Vicenza (d. 1504), attributed to Sansovino, and of the 
Marquis Michelangelo Saluzzo; bis bust is by Dozio. 

At the Ist. pillar of the side wing on the right is seen:— an an- 
cient ambon which, as well as *that of the pillar on the left, is 
the work of the two Cosmas, comes from- the old choir. On the 
right, the Savelli Chapel contains *the tombs of this family, among 
which, on the right, that of Pope Honorius IV. of the XIII. century, 
and 01 his mother, Vana Aldobrandeschi, wife to the Senator Luca 
Savelli. On the left, the Mausoleum of the same family with an 
ancient sarkophagus, on which Bacchic seenes are represented. The 
one next is the Chapel of S. Ro^a of Viterbo with a splendid mosaic 
representing;— The Virgin and St. Francis. In the Choir is seen a 
beautiful *monument to Cardinal Giovanni Battista Savelli (d. 1498), 
in the Renaissance style. In fi'ont of the high aitar is seen in the 
pavement the torab of Sigismondo Conti, the donor of the splendid 
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painting by Raphael :— Thè Madonna of Foligno, whieh ia now to be 
admired in the Vatican Pinacoteca. The place of this picture, behind 
the high aitar, is occnpied by a Virgin attributed to the apostle 
St. Luke. In the left side-wing stands a soi-t of ♦ismall tempie, 
octangular in shape, sarmounted by an octagon cupola. The columns 
are of reddish alabaster. This is the Chapel of St. Helen. The 
frieze has an inscrlption saying, that the chapel was erected on 
the spot where, it is believed, the Virgin and Chi'ist appeared to the 
Emperor Augustus. According to the legend, the Senato wanted to 
proclaim the apotheosis of Angnstns; the latter consalted with the 
Sibyl of Tibur, who prophesied to him the bii-th of Christ; he then 
had the vision of the Madonna with the child as a confirmation 
thereof. Augustus fell on his knees, refused the Divine title, and 
erected an aitar to the heavenly apparition (Ara Coeli). On the an- 
cient aitar on which the miracle is roughly cut with the inscription 
Ara primogeniti Dei, is a porphyry sarkophagus, containing the 
relics of St. Helena. This sarkophagus, damaged in part in 1798, 
was restored in 1833. At the left of the small tempie, in the pave- 
ment is the stono of the tomb of Felice de' Freddi, who found the 
group of the Laocoon in his vineyard (1506). At the end of this 
side-wing is the tomb of Mattia Acq^uasparta, Cardinal and General 
of the Fi-anciscans (d. 1302). Dante m his Paradise (xii., 124), says 
of him:— "tmo la n^gge," by which words he meant that Acquar 
sparta did not observe the rules of his Order v£ry strictly. 

In the Sacristy is kept the *Santo Bambino, that is to say, an image 
of Christ as an infant, 60 cent, lon^, carved out of olive wood at 
Jerusalem in the XVI. century. Christ is di-essed in white silk and 
adorned with precious stones. It is said that at sight of this image 
the most serìous illnesses are cui'ed, and thus, is it seen canied al- 
most daily to some sick person, as a sacramene Thepeople.recog- 
nising it by a bit of the white skii*t pui-posely displayed out of the 
special can-iage window, kneel down as it passes by. 

Before continuing along the left aisle, at the pillar over the second 
ambon, we see the monument of Queen Catherine of Bosnia, who, on 
dying, presented her kingdom to the Pope (1461). 7th, Chapel on the 
Ze/if;— Monument of Tartaglia (d. 1828), the work of Laboureur 
(1853). In front of the 6'th. Chapel, in the pavement, *Tombstone of 
Monsignor Crivelli of Milan, by Donatello. 6th, C^peZ;— Monument 
of Filippo de Valle with handsome ornaments. 2nd, Chapel: (the 
Presepio). In this chapel during Chiistmas week a manger (bril- 
liantly lit up in the evening) is fitted up with the Santo Bambino 
(see above). Opposite is a soi-t of stand upon which children from 
3 to 10 years old are placed to deliver addresses to the Santo Bam- 
bino. At the Epiphany theie is a gi*eat procession, when the benedio- 
tion is imparted by the Santo Bambino. 

Until recently a Convent stood bere belonging originally 
to the Benedictines ; in 1250, Pope Innocent IV. granted it, 
together with the Church, to the Minor Franciscan Osservanti 
Friars, whose General dwelt here. It has been pulled down 
for the area on which King Victor EmmanuePs monument is 
to rise. There were in it frescoes by Fra Umilk da Foligno. 
From the *Loggia, one of the finest views of Ancient Rome 
and the Quirinal was enjoyed. In the gardens, fragments of 
ancient tnfa walls, parallel to the Via di Settimio Severo, 
were discovered. 

BQhind the Capitol are, the Palatine, the Forum ftnd other an)on^ 
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the most interesting Boman antiquities which we shall snbseqnently 
\i8it (see p. 74). 

Returning to Piazza Colonna, we continue on the Corso; 
at the corner is the Palazzo Chigi (p. 33). Near it stands 
the Palazzo Verospi (No. 374), now Torlonia, built by Onorio 
LoNGHi (1606), and renovated by Alessandro Specchi in 1704. 
In the Loggia, on the first floor towards the courtyard, are 
*mythological frescoes, by Francesco Albani (1625). Enter- 
ing on the left in the Via delle Convertite, we get to the 
Piazza di 8, Silvestro, where is the: — . 

Chnrch of S. Silvestro in Capite^ founded by Paul I. 
(761), in bis own house. The by-name in Capite was given 
on account of the Head of St. John the Baptist, one of 
the most venerated relics preserved in the tempie. In the 
interior is a splendid high-altar, Renaissance' style. In the 
adjoining Convent, a few years ago, the General Post and 
Telegraph offlces were placed. The entrance to the same 
is by Via della Vite and by Piazza S, Silvestro. A little 
lower down in Via della Mercede is the Ministry of Public 
Works. Retracing our steps to the Corso, we see, facing us, 
the Palazzo TJieodoli. 

Before aiTÌving at Via della Vite, is an inscription (on the left) 
recording that at that spot (on tl^e ancient Via Flaminia) stood, up " 
to 1662, a triumphal arch dedicated to Marcus Aurelius, destroyed 
by order of Pope Alexander VII., as it was an obstacle to the horse- 
racing. Some of the bas-reliefs of this arch are in the Palazzo dei 
ConseiTatori and in the Torlonia Palace; the columns were takento 
the Gharch of S. Agnese and to that of the Lateran. 

On the left is the Palazzo Fiano-Ottoboni, which, in the 
days of Pope Eugene IV., was the finést private palace in 
Rome. It has not been completed. Turning to the left, we 
come to a small Piazza, which takes its name from: — 

The Chnrch of S. Lorenzo in Lucina (F. 3), of most 
ancient origin, but often restored. The steeple, a remains of 
the ancient church, is of the VI. century. The portico, upheld 
by six ancient granite columns, and the two marble lions, be- 
long to the Middle Ages. 

In the interior, on the rightj between the 2nd. and 3rd. Chapel, is 
the monument of Nicholas Poussin, the eelebrated painter (d. in Rome 
in 1666), by Lemoine, who executed it by order of Chateaubriand, 
when he was Fi-eneh ambassador in Rome. The high-altar has a fine 
crucifixion, by Guido Reni, and 6 splendid nero antico columns. 
Monument of Chev. Genga (a. 1871). The relie most venerated here 
is the gridiron of S. Lorenzo, 2 meters long. 

In this Piazza is also a Protestant Church, recently built. 
(For the itineraries of the omnibuses that start from this 
Piazza, see p. 6). 
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Retnrning on the Corso, gn the righi^ is Via FraiMna^ 
leading to Piazza di Spagna (p. 62). We shall continue our 
route straight on the Corso and see, on the left, the imposing 
Palazzo Baspoli. The Buspoli family of Florence entrosted 
the care of its erection to Bartolomeo Ammanati (1 586). In 
the interior is a grand staircase by Martino Lunghi il gio- 
vane; there are 115 steps of Parian marble, each step being 
of one single piece. 

In the neighbouring Via Tomctcelli (on the Ufi) is a fine modem 
house with graffiti, belonging to Antonio Luigi Boni (1873). The Yia. 
Condotti (on the right) and its prolongation, the Via Fontanella di 
Borghese (on tfie leftj, lead in an almost straight line from Piazza 
di Spagna (p. 62) to Ponte S. Angelo. 

' After a few steps, we come, on the leftf to: — 

The Clmrch of S. Carlo al Corso (F. 2. 3), founded by 
the Lombards, and now mnch frequented by the aristocracy. 
The fagade, which is anything bnt fine, is the work of Fra 
Menicucci and Fra Mario da Canepina (1690). 

The interior has three naves ; it was begun, by Onorato and Mar- 
tino Lunghi, and flnished by Pietro da Cortona. The decoi-ations • 
are exceedingly baroque. On the high aitar :—*8t. Charles Boito- 
meo in glory, recommended to Christ by the Vii'gin, and suii-ounded 
by SS. Ambrogio and Sebastiano, by Carlo Maratta (1690) (very 
good). Behind the aitar is preserved the heart of St. Charles, ti-ans- 
ferred hither from the Church of S. Gregorio in 1614. Near tìie aitar, 
in the right side-nave, are four splendid columns. 

Adjoining the Church are a Hospital and an Oratory. 
In the Vicolo S, Giacomo at No. 16 is Canova's studio. 

Continuing our route, we pass, on the righty the small 
Church of Gesù e Maria (F. 2), built in 1646 by Carlo 
Milanese, with a fa^ade by Rinaldi. Opposite this is the 
Church of S, Giacomo degli Incurabili (F. 2), or in Augusta 
(owjng to the neighbouring Mausoleum of Augustus in Via 
dei Pontefici). The fagade is by Carlo Maderna, the remain- 
der by Daniele da Volterra, built by order of Cardinal 
Salviati. The Church belongs to the adjoining Hospital, 
founded in 1333 by Cardinal Colonna, and destined for poor 
patients, especially in want of surgical aid. It can contain 
300 persons. 

Then the Palazzo Rondinini is passed, in the courtyard 
of which, among bas-reliefs and other statues, a Fietà is to 
he admired; it is not complete, and is the work of Michel- 
angelo. On the house-front is a tablet recording Goethe's 
having dwelt there in 1786. 
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The Corso, as we bave already mentioned, ends on this 
side at: — 

♦The Piazza del Popolo (E. F. 1), in the centra of which 
rises a granite *Obelisk^ about 24 met. high, placed there 
hy order of Sixtus V., by Fontana, in 1587. Augustus had 
it brought from Heliopolis after Antony's defeat, and had 
dedicated it to the tempie of the Sun in the Circo Maximus 
(10 B.c.) Leo Xn. had the fonr lions spouting water placed 
around it. This Piazza is formed by two semi-circles orna- 
mented with colossal marble groups, and is closed in by four 
symmetrical buildings. The groups of the two fountains 
represent: — on the rightf Neptune, tritons and dolphins; on 
the leftj Kome, the Tiber and the Aniene. On the righi of 
the Porta del Popolo, a fine road, with trees, leads to the 
Monte Pincio (p. 59). Ascending the steps of the obelisk, on 
the side opposite the Gate (see p. 59), the openings of three 
large streets are seen: — Via Babuino, on the left; Via Ri- 
petta^ on the right, and the CorsOj in the middle. The two 
churches which stand on each side of the opening of the Corso, 
are consecrated: — that on the left, to S, Maria in Monte 
Santo (3rd. Chapel on the left: — Virgin and SS. Francesco and 
Rocco, by Maratta); and that on the right, to S, Maria dei 
Mira<ioli, Both were designed by Rainaldi and completed 
by Bernini and Fontana. Before arriving at the Porta del 
Popolo, one enters, on the right: — 

*The Churcli of S. Maria del Popolo (F. 1), built between 
1472 and 1477, by order of Pope Sixtus IV. on the same site 
where Paschalis II. in 1099 had a chapel erected, in order 
to exorcise the evil spirits that haunted the tomb of Nero. 
Baccio Pintelli, a Fiorentine architect constructed it. This 
church is eelebrated on account of many works of art, and 
especially tiiose of Raphael and of Pintubicchio in the Chigi 
Chapel. 

The interior has thi-ee naves and Ì9 sarmonnted by an octagon cupola. 
Cardinal della Rovere— afterwards Julius II.— had the tribuna en- 
larged by Bramante (1501). The baroque deeorations are by Ber- 
nini. (50 cent, to the keeper who opens the tribuna and the chapel). 

The Ist. chapel on the right. formerly of the Della Rovere^ now Ve- 
ntcti, was founded by Cardinal Domenico Della Rovere, a nephew of 
Pope Sixtus rv., and contains freseoes by Pintufiicchio. On the ai- 
tar: — *The Nativity; in the lunettes :— scenes from the life of St. Jerome. 
On the Ze/'^'— ♦Monument of Cardinal Cliristopher della Rovere (1480); 
on the right .•—♦that of Card, de Castro, by An ionio da San Gallo (?), 
2nd. chapel, reconstmcted in the XVII. century by Carlo Fontana. 
by arder of Cardinal Cibo. It ìs adoraed with marble and 12 eolumns. 
Over the aitar:— The Virgin, by Carlo Maratta. Srd, Chapel (of 
Giovanni della Rovere). Pinturicchio here painted, over the aitar :— 
*Tlie Yii'gin, between SS. Francesco and Agostino; above :— God the 
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Father; on the marble cornice ìa the Della Bovere escntcheon. On 
the le/t :—*A8anmption of the Vii-gin, by tfte same, On the right:— 
♦Monument of Giovanni Della Rovere (brother to Julius IL, who died 
1483), erected by order of bis children. The bronze figure, representing 
a bishop, is by Antonio Pollajolo (?). 4th. Chapel {,Ck)stay now Ingerir 
heim). Beautiful aitar in Renaissance style with a bas-relief repre- 
senting St. Catherine and SS. Anthony and Vincent, and ai'abesque 
ornamenta of the XV., century. In the lunettes, the Four Doctors of 
the Church, by Pinturicchio. On the ie/ìt:— Monument of Cardinal 
Giorgio Costa of Lisbon (d. 1508), the founder of the chapel. On the 
right is the tomb of Marco Antonio Albertoni (who died of the piagne 
in 1485), with the deceased's statue. 

In the side-wing on the rt^-Zi^;— Monument of Cardinal Lodovicus 
Podokathai-us of Cyprus, Alexander VI.'s secretary. The two angela, 
near the aitar, are Bernini's. On the right of the aitar is a conidor 
leading to the saeristy. In the ComVior :— ♦Tabernaculum in Re- 
naissance style, the Virgin between St. Catherine and St. Augustine 
(1497). In the Sacristi/ :—*Th6 ancient high aitar erected by order 
of Alexander VL in 1493, and a Madonna of the Sienese SchooL On 
the n'fl'/i^:'— Monument to Bishop Ortega Gomiel; ontJie ie/if;— Monu- 
ment to the Archbishop Rocca of Salerno (d. 1482). 

Returning into the church, first of ali are to be noted the frescoes 
of the cupola, by Vanni, and then the high aitar with four nero 
antico colnmns and a miiaculous imago of the Virgin, brought hither 
from the Lateran, by Pope Gregoiy IX. during the piagne. In the 
C/iotr;— *frescoes by Pinturicchio (1477) of gi-eat vaine and very well 
preserved. They represent:— The Coronatìon of the Vii'gin, the Four 
Doctors of the Church, Four Sibyls and the Four Evangelists. Op- 
posite one to the other are two of the most celebrated mausolea in 
Rome \—on the right j *that of Cardinal Girolamo Basso, nephew of 
Sixtus IV.; and, on the left, *that of Cardinal Ascanio Maria Sforza, 
son of the Duke of Milan. They are the work of Andrea Sanso- 
viNO (1507), who executed them by order of Julius II. and united ali 
that coraposition, sculpture and architecture can produce of peifect. 
The same Pope ordered Claudio and Guglielmo di Marsiglia to 
paint *the Windows with scenes ft-om the life of Chi-ist and of the 
Viigin. On the left of the high aitar is the Chapel of the Assunta 
with an altar-piece, by Annibale Caracci. and fi*escoes, by Cara- 
vaggio. In the left side nave ;— Monument of Cardinal Bernardino 
Lonate (1497), ornamented with rich sculptures. 

In the left nave is the **3rd. Chapel (Chigi) erected under the 
direction of Raphael by order of Agostino Chigi, a banker of Siena. 
It was renovated and nnished in 1661 by order of Alexander VIL 
(Carlo Fabio Chigi) on designs of Bernini, and consecrated then to 
the Madonna of Loreto (Raphael's originai sketch is in the Ufizi 
Gallery at Florence). The pian is that of a Greek cross, sunnounted 
by an octangulai- dome, ornamented with *mosaics which were car- 
ried out after Raphael's cartoons, by Luigi della Pace of Venice 
(1516) and which represent God the Father, suiTounded by angels and 
by tne planets Mars, Jupiter, Satura, Mercuiy, Venus, Apollo, each 
aecompanied by a genius. In the niches :^*Jona.ìì, by Raphael (?), 
Elias, by Lorenzetto, Habakkuk and Daniel, by Bernini. On the 
aitar :— *Nativity of the Virgin and *God the Father, surrounded by 
angels, by Seb. del Piombo. Between the Windows and the cupola. 
Salvi ATI has painted scenes from the Old Testament. from the Creation 
to the First Sin. The bas-relief in bronze in the front of the aitar 
represents Chi'ist and the Samaritan woman. On coming out of this 
chapel, at the adjacent pillar, the monument to the Priucess Chiei- 
Odescalehi (d. 1771) is seen; it is by Posi and is most nnartistic 7u 
the Baptistery (ist Chapel on the left) are two ciboria of the XV 
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century, and, on the left. the monoment to Cardinal Antonio Palla- 
vicino (1507). 

In the adjoinmg convent Luther dwelt, when he carne to 
Bome, in 1510, for account of his Order (that of the Augus- 
tinians). 

The Porta del Popolo (F. 1), near the Tiber, is not far 
from the spot where, of old, Porta Flaminia stood. Before 
the railway brought strangers to the City by another part, 
this was the Gate most frequented. It was reconstructed in 
1561 by order of Phis IV., on plans by Michelangelo ; the 
extemal fa^ade is by Vignola; that on the inside by Ber- 
nini, who carried it out in 1655 in honour of Christine of 
Sweden. In 1878 two lateral entrances were added. Its 
name was given from the adjoining church. 

Outside the* Gate is the Yilla Borghese, As already men- 
tioned, from the Piazza del Popolo two fine approaches, orna- 
mented with sculptures, lead up to the : — 

*Pincio (F. 1). First of ali, two rostral columns are noted, 
that come from the tempie of Venus and Roma, and then, 
in as many niches, the three statues of Hygeia, of the Genius 
of Fine Arts, and of the Genius of Peace. The two latter 
are modem, the work of Laboureub. On the balustrade: — 
Four Dacian prisoners, copied from the antique. Beyond these, 
a great bas-relief representing Victory in the act of crowning 
the Genius of Arms, by Stocchi. There are also a large gra- 
nite basin, which serves as a fountain, and a large equestrian 
statue of Victor Emmanuel, erected in 1878. From the ter- 
race one of the most celebrated *panoramas in the world is 
enjoyed. 

First of ali stands forth the imposing cupola of St. Peter's and the 
Vatican; on the left, Castel S. Angelo; below is the Piazza del Po- 
polo and the Corso, which extends as far as S. Carlo. In the distance, 
the leaden cupola of the Pantheon; the Capitol; S. Maria in Ara CcbIì; 
the Trajan column; the Quirinal; the pines and cypresses of the 
PamphiJj, Mellini, Borghese and other villas. 

The FinciOj from the oldest times, was ever a favourìte 
haunt of the Romans. Its name, -Collis Hortorum, probably 
carne from the Gardens of Lucullus, as that of Fincio very 
likely from the name of an ancient family of that name. It 
acquired a bad reputation from the fact that Messalina held 
her or^es there. The Gardens of Sallustius extended from 
a-foot of the Pincio to the road of Porta Pia. The emperors 
also preferred this to any other walk, but it was during the 
latter times that it received the embellishments which bave 
made it famous. Napoleon I, ordered Valadieb to make the 
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designa for it, and it is to Mazzini (1849) that we owe the 
idea af placing in the grounds the busts of the great Italians, 
among whom we may mention: — 

Massimo d'Azeglio, Arnaldo da Brescia, Macchiavelli, Savonarola, 
Giordano Brano, Donizetti^ Pico della Mirandola, Paolo Sai-pi, Iacopo 
Sanso vino. Leopardi, Damele Manin, Alfieri, Silvio Pellico, Giusti, 
Manzoni, Ugo Foscolo, Valadier, Conielius Scipio, Julius Csesar, An- 
drea Boria, Marcantonio Colonna, Gel lini, Giotto, Brunellesco, Alberti, 
Canova, Cimarosa, Leonardo da Vinci, Michelangelo, Bramante, Pal- 
ladio, Raphael, Tiziano, Salvatore Rosa, Correggio, Monti, Vitruvio, 
Petrarch, Bellini, Palestrina, Goldoni, Guido Aretino, Boccaccio, Ario- 
sto, Horace, Tasso, Dante, Cicero, Virgil, Volta, Lagrapge, Beccaria, 
Carlo Botta, Muratori, Tacitus, Pietro Cossa, etc^ etc, ali suiTounded 
by laurei bushes. 

On the right, in the Casino, is a^café (kept by Spillmann), 
and an óbelisk, 9 met. high, erected in Egypt by Hadrian, 
to the memory of bis favoiirite Antinous. Having been 
brought to Rome, it remained a long time in Heliogabalus' 
Circus, and was placed on its present site only by order of 
Pins YJCL in 1S22. 

On fhe' middle of the Largo i^oetween the Pincio and Tri- 
nità de* Montif rises the Monument in bronze of the brothers 
Enrico and Giovanni Cairolij by Rosa (1883).— The Pincio 
has a great many tropical plants, among which some palm-trees 
12 met. high, aloès, glyciuias, cactiises, rhododendrons, etc. 

Proceeding by the way out, the Villa Medici is seen, sepa- 
rated from the Pincio by an iron railing. (Ali the principal 
entrances to the Pincio are dosed one hour after dusk.) In 
front of the Villa Medici is a fountain, surrounded by oaks. 
The view of St. Peter's from this point, especially on a moon-lit 
night is beautiful. 

The Villa Medici (F. G. 1. 2) was built by Annibale 
Lippi in 1560 by order of Cardinal Ricci of Montepulciano. 
It then became the property of Cardinal Alessandro de' Medici 
(Leo XI.) ; then it was the residence of the Tuscan Erabassy, 
and lastly, in 1803, the French Academy, founded by Louis XIV. 
in 1666, was transferred hither. 

Its white fagade, flanked by two small towers, is to be 
seen from afar. (To enter the grounds, pass the gate on 
the left; to enter the Villa, ascend the steps on the right). 
The fa^ade towards the gardens is richly adorned with antique 
omaments and bas-reliefs. In the right mng of the Villa is 
an interesting collection of casts, visible every day, Saturdays 
excepted, from 8 a.m. to dusk. By the front gate (30 cent, 
to the keeper) an oak avenue is enterèd leading to a Belve- 
dere, the *view from which fully justifies its name. Thè oak 
avenue, in front of the Villa, ends at: — 
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The Piazza della Trinità dei Monti (G. 2), in the centre 
of which rises an obelisk 13 met. high, an ancient but not 
valuable copy of the one in Piazza del Popolo. It was found 
in the Villa Lndovisi, where the ancient Gardens of Sallns- 
tius were. Behind this obelisk, on fhe left is: — 

The Clmreh of thie S. Trinità dei Monti (G. 2), to 
which a grand flight of steps leads (open only in the morning 
before 9, and half-an-hour before the Ave Maria in the evening ; 
if shnt, ring the Convent beli on the left). 

It is believed that Charìes Vni. of France founded this 
church to satisfy the request of St. Francis de Pania (1494). 
At the time of the Revolution in France, it ìinderwent much 
damage, and was then restored in 1817, at tìie expense of 
Louis XYIII., by the architect Mazois. 

Interior. Srd, Chapel on the W^^i^*— Assumption of the Virgin, by 
Daniele da Volterra; one of the flgures on the right has the 
featares of Michelangelo. On the, . left .-—The massacro of the Inno- 
cent, by Alberti. 5th. Chapel:— The Pi-esentation in the Tempie; the 
Nativit3r,and the Magi, of RaphaeVs school. 6th. Chapel:— Th% Ascen- 
sion of Chilst; the Resun-ection and the Descent of the Holy Ghost, 
of Perugino*s sehooly 

In the right side nave^ on the c«7«?i(7;— Isaiah, Daniel, and scenes 
from the hfe of the Virgin, by Pierin del Vaga and Salviati. 
Death and Assumption of the Vii-gin, by Taddeo and Federico Zuc- 
CARi. The fresco which represents a procession of Gregory the Great, 
is by an unknown artist. Pope Gregory has the features of Leo X. 

6th, Chapel on the ie/ìf :— Christ (the Sacred Heai-t), on the left:— 
The wise and the foolish Virgins, on the right:— -The Prodigai Son, by 
Seitz. 6th, Chapel ;— St. Magdalen, by Giulio Romano. 4th. Chapel :— 
St. Joseph, by Langlois. Srd. Chapel:— *The Immaculate Virgin, by 
Filippo Veit. 2nd. Cfiapel:—*T'he Descent ft-om the Cross, bv Da- 
niele da Volterra (very much retouched). The idea of this fresco, 
the master-piece, perhaps, of Daniele, is attributed to Michelangelo. 
Ist Chapel:— TìiG Descent from the Cross, copy cast,by Achtermann. 

In the adjoining Conventi the Educational Institute of the 
Ladies of the Sacred Heart has been since 1827. In the 
house No, 9, in this Piazza, Nicholas Poussin, the celebrated 
painter, died. 

On the left extends the Via Sistina (G. 2. 3), which, under the 
name of Via delle Quattro Fontane, ends at the Church of S. Maria 
Maggiore, on the Esquiline. 

In the beginning of the Via Sistina (No. 64), is the *Casa Zuccari 
(with an inscription recording that the house belonged to this cele- 
brated family of artists, and where, on the gi'ound-floor, there are 
stili portraits, family-scenes and other paintings of the Zuccari). In 
the beginning of this century the house took the name of Bartholdy, 
on account of the Prussian Consul-General Bailholdy, who lived there 
and who had a room on the Srd. floor adorned with *frescoes, by 
CoRNELius, OvERBECK, Veit and ScHADow, famous Gennan ai-tists. 
(To see this room, the porter must be inquii-ed after, as it is often 
.iet. Fee, 1 lira). The fi-escoes represent, on the principal wall on 
*the ?e/1f;— Joseph sold byhisbrothers,'by Overbeck;ow thenght:— 
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Joseph and Pùtiphar's wife, by Veit ; on the smaller wall:—* Joseph 
vecognised by his brothers, by Cornehus. *The Seven years of Fa- 
mine, by OvERBECK. On the wall facing the Windows :—Sosep\ in 
prison explains the dream, by Wilhelm Schadow. The brothers 
can-y to Jacob Joseph's blood-sta,ined clothes, by the same. On the 
fourth Wall! — Joseph explains his dream to Pharaoh, by Cornelius. 
*The Seven years of Plenty, by Veit. 

From the Piazza della Trinità dei Monti the grand steps 
are descended ; it is called the Scalinata Spagnuola, has 125 
steps, and was constrncted from 1721 to 1724 under Inno- 
cent Xin. by the architects Specchi and De Sanctis, in con- 
sequence of a legacy of the French Ambassador Gouffier. A 
great many men, women and children in most picturesqne 
costuines are always to be seen bere; they serve as models 
to the artists. At the bottom, ontbe left, is a fonntain of 
no particnlar beauty, by Bebnini, called the Barcaccia (big 
boat). 

The Piazza di Spagna (F. G. 2. 3), one of the largest 
and most frequented piazzas of Rome, is, so to say, the centre 
of the strangers' quarter, and takes its name from the Fa- 
lazzo di Spagina (on the righi), the residence of the Spanish 
Embassy. On the left, is the Column of the Conception, 
erected by Pope Pius IX. in 1857 in honour of the dogma 
of the Immaculate Conception of the Virgin, promulgated 
in 1854; the design is by Luigi Poletti. 

The column is of ancient cipollino marble and was fonnd in the 
Campo Marzio. On the top is the bronze statue of theVii'gin, mo- 
delled by Obici and cast by L. De Rossi. At the basis are seen the 
colossal statues of Moses^by Giacometti; David, by Tadolini ; Isaiah, 
by Revelli, and Ezechiel, by Ohielli. Around are bas-reliefs con- 
ceming the above-mentioned dogma. 

At the northem end of the Piazza is the imposing build- 
ing of the Collegio dì Propaganda Fide, erected by Beb- 
NiNi in 1627, and finished by Borbomini. The principal object 
of this establishment is the formation of Roman Catholic Mis- 
sionaries, who must subsequently propagate the faith in the 
farthest-off countries. It was founded in 1622 by Pope Gre- 
gory Xy. and enlarged by his successor Urban Vili., whence 
it received the name of Collegium Urbanum. The printing- 
office and library of the College are famous. 

Opposite the Palazzo di Spagna is the small Piazza Migna- 
nelli. At No. 9 Vincenzo Monti lived, as a tablet records. 

Facing the Scala di Spagna is the Via Condotti full of shops in 
which, above ali. photographs and Roman specialities destined for 
strangers, are sold. This Street ends at the Corso, near the Palazzo 
Ruspoli. 
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From the Piazza severàl other streets open out. The Via 
del BabuinOf which leads to the Piazza del Popolo, and owes 
its name to a fountain formerly existing and on which was 
a mutilated statue of a satyr called by the people il Babuino 
(the baboon). There are some hotels and many furnished 
apartments for strangers in this Street. Another Street, start- 
ing from Piazza di Spagna, is the Via Due Macelli, where 
Garibaldi once stayed. 

PoUowing the Via di Propaganda Fide and stopping where 
the Via di Capo le Case begihs, is: — 

The Chnrch of S. Andrea delle Fratte, which belonged 
to the Scotch in the Middle Ages, and then passed into the 
hands of the Buffalo famìly. In 1605 it was reconstructed 
by the architect Guerra, by order of Leo XI. The cupola 
and the steeple, by Borromini, are rather ugly. It was 
only in 1826 that the fagade was completed by Valadier. 

Interior. The frescoes of the Tribune, the cupola and the lunettes 
are by Marini. At the sides of the Choir two angels, by Bernini* 
these were originally intended to adorn the S. Angelo bridge In 
the 4th. Chapel on the le ft .—Tornì) of the celebrated paintress Aneelica 
Kauflftnann (d. 1807). Farther on, near the right pillar, the tomb of 
the painter and poet Muller (d. 182Ó). The monument o^ the sculptor 
Rudolph Schadow (d. 1822) is at the right of the last pillar and is 
the work of Wolpf. Here rest also :— The archseologist Zoèea • an 
Emperor of Morocco, converted to the Roman Catholic faith Si 1733 • 
the Count de la FeiTonays, etc, eto. ' 

At the corner of Via S. Andrea delle Fratte, is the Via 
del Nazzareno. On the left is the Collegio Nazzareno in a 
Bentivoglio Palace, where the historian Bentivoglio dwelt, 
known on account of bis History of Flanders, This palace 
became the property of Cardinal Tonti, Archbishop of Naza- 
reth, who in 1622 founded the Institute for the education of 
poor boys. In the courtyard are some ancient statues. 

On the, Ze/lf branches oifthe Via delV Angelo Cws^oeZe which, takin*' 
lowerdown the name of Via del Tritone^ ends at the Piazza Barbe- 
rini. Immediately on the right is the small Church of the SS An- 
geli Custodi. Continuing on to the left, the Church of S. Giuseppe a 
Capo le Case is reached; it was founded by a Spanish singer of the 
papal chapel in 1598. On the high aitar:— Si. Joseph, by Domeni- 

CHINO. 

Wé shall continue our way to the right by the Via della 
Stamperia, where are the Regia Calcografia (Royal En^raving 
Institute), where engravings are sold, and the Ministry of 
Agriculture, Industry and Commerce, arriving at a splendid 
and the most beautiful fountain in the city. 

♦The Fontana di Treri, of Acqua Vergine (G. 4), is in 
front of the south side of the Palazzo Poli, and received its 
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present shape by the Roman arclutect Nicolò Salvi, who 
made the design in 1735, by order of Clement XII. It was 
finished under Clement XIII., in 1762, eleven years after 
the death of Salvi. 

In the middle is the colossal statue, in white marble, of Neptune 
in a maiestic attitude, standing on a car, foi-nied of a large shell, 
drawnby sea-hoi-ses, driven by tritons,the work of the sculptor Pie- 
tro Bracci The sreat niche is decorated with Ionie columns and 
two statues':— Abundance, on the righi; Health, on the left. by Fi- 
I ippo Valle. The bas-reHefs above represent. on the left:—k virgin 
showing the water to the thirsty soldiers or Agrìppa, the work of 
Bergondi; on the r^^/^^•— Agrippa looking at the pian of the Acqua 
Vergine aqueduct, by Grospl Over the columns, the four seasons 

^^As'^to^the origin of the aqueduct, whose principal issue is in this 
fountain it is known that it was about 21 kilom. long, and ran al- 
most continually underground, from the Via Collatina in the Campar 
«^na Romana to the Thennae or Agrippa near the Pantheon; this in the 
19th to the 17th. year before the Christian era. . The name of AcqtLa 
Veraine comes from the fact that a virgin pointed out this water 
to some soldiers (as in bas-relief described above) ; the name of Trevi 
Comes from the place where three roads {tre vie) met, or from the 
fact that the water issues from three mouths. The fountain has often 
bsen restored, for instance under Hadrian I., and then under Nicholas V., 
bv Leone Battista Alberti (1453). ■ The aqueduct daily supplies 
155 270 cubie meters of excellent water to 13 large fountains, to 37, 
sraaller ones, and to a great many private houses. Among the prin- 
cipal fountains we shall mention those of the Piazzas Venezia, Co- 
lonna del Popolo, Navona, Farnese, della Rotonda, etc. 

In the house No. 12 Via Nazzareno an ancient arch of the aqueduct 
is stili to be seen above ground, with an inscriptionj mentioning the 
restoration made by order of the Emperor Claudius m 46 a^. 

On the left of the Fountain is the Church of 8, Maria in 
Trivio, erected by Belisarius in 537, as a refuge for the poor, 
and then turned into a church by Gregory XIII. 

Opposite the Fountain is the Church of SS. Vincenzo ed 
Anastasio, with a very ugly fagade, the work of Martino 
Lunghi il Giovane, by order of Cardinal Mazzarino (1600). 

The Via S. Vincenzo opens on the left on to the Dataria which 
leads to the Piazza del Quirinale. 

On the righi of the Fountain is the Via delle Muraite, 
which takes us in four minutes to the Corso; crossing tlie 
lattej we are again in Piazza Colonna* 

XI. — Going from Piazza Colonna and foUowing the Corso 
on the right, down to the Church of S. Marcello (p. 37), and 
then tuming to the left we come to : — 

The Pia2;za dei SS. Apostoli (G. 4. 5), with the church 
of the same name {see further on), and surrounded by the 
Colonna^ ValenUni, Muffo and Odescalchi palaces* The JPo- 
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lazzo Valentini, now the Prefecture, was founded in 1385 by 
tìie Dukes Bonelli, according to the designs of Paganelli, 
and on the ruins of a tempie of Trajan(?). It was later 
on remodemed by Filippo Navone. In the Courtyard and 
on the Stairs are some ancient statues of Gabii. Opposite 
the church is the Palazzo Odescalchi, formerly belonging to 
the Colonna di Gallicano family. The design is by Carlo 
Maderna ; the fagade, by Bernini. By order of the Odescalchi 
it was greatly enlarged by Salvi and Vanvitelli in 1745. 
On thè left of the Piazza stands the Palazzo Muti Papa- 
zurri with a fine fthgade, by the Marqnis Gian Battista 
Muti (1644). James III. (Stuart), of Éigland died in it. 

The Church of the S»« Apostoli is said to have been 
founded by the Emperor Costantino; Pelagius I. had it re- 
constructed in 560; Martin V. rebmlt it; Sixtus V. remade 
the tribune; Julius II. had the portico erected; Clement XI., 
in 1704, had it rebuilt according to designs by Carlo Fon- 
tana, and Don Giovanni Torlonia, in 1827, according to 
designs by Valadier, had the fagade over the portico car- 
ried out. In 1871 the church was greatly damaged by fire, 
and important restorations had to he made. In the portico 
on the left: — *Monument of the engraver Giovanni Volpato, 
by Canova (1807). On the righi: — An eagle with a crown 
of oak-leaves coming from Trajan's Forum. 

The interior is in three naves; 3rd. Chapel on the righi (Odescal- 
chi). On the aitar:— St. Anthony of Padua, by Luti (1704). On the 
ceiling of the frifrwrje;— The fall of the Angels^ by Giovanni Oda '.zi. 
Behind the high-altar :—SS. Filippo and Giacomo, by Muratori; 
this is the largest altar-piece existing in Rome. On the left:—Be&n- 
tifal monument of Cardinal Pietro Riario (d. 1474) in Renaissance 
style. Opposite, a little hidden by the organ, the monument of Car- 
dinal Raffaello Riario (d. 1521). The tomb of Giraud (d. 1505), the 
hnsband of Julius n.'s niece. On the left of the Chair. over the door 
of the Sacristy:— *Monument of Pope Clement XIV. (Ganganelli) mo- 
delled by Canova in 1783, with the statues of Gentleness and Tem- 
perance. In the 2nd. Chapel on the left:— The Descent ft-om the 
Cross, by Francesco Manno. The frescoes in this church, by Me- 
Lozzo DA FORii, were taken away in 1711 and carried, in part, to 
the sacristy of St. Peter's and to the Quirinal. 

In the neighhouring Convent is the War office now. 

The corridor contains a monument in honour of Michel- 
angelo, who died in the parish of this church, where his 
fonerai also took place (1564). 

On the right of the church rises :— 

The Palazzo Colonna^ one of the finest in Rome. It was 
founded by Pope Martin V. (Colonna). For some time Pope 
Julius II., while stili a cardinal, and Cardinal St. Charles 
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Borromeo lived in it The ground-floor is, the greater part, 
occupied by the Prench Embassy to '*the Holy See, so that it 
is not possible to vìsit the rooms, adomed wìth frescoes by 
Perugino, Gaspab Poussin, Tempesta, Pomarancio, Cav. 
d'Aspino. 

The beantifiil garden, on the decliviiy of the Quirinal, is 
omamented with many antique fragments, among which a 
♦colossal marble architrave proceeding, perhaps, from the 
Thermae of Constantine. Four archways, which cross the Via 
degli Archi della Pilotta, put the palace in commnnication 
with the grounds. 

♦The Colonna Gallery is on the first floor. (Por the 
hours, etc., see p.8e). The vast courtyard is crossed, and 
the staircase on the left ascended. 

Before entering, a colossal Medusa, a cast of the originai porphyry 
one, is seen. In the Vestibule :—Poi'tva,ita of the Colonna Family. On 
the ceiling ;— The Battle of Lepanto, by Lanfranco. Two rooms with 
tapestry and ancient hermes are crossed. In the following one, in the 
centre, is an ancient statue of a girl plajdng. 

We then enter the Gallery. 

I. Boom. On the entrance wall:—ThQ Virgin, by Lippo Lippi (?). 
Holy Family, by Luca LoNam. The Yirgin, by Sandro Botticelli. 
Le/t Wall .■-—Holy Fa-mily, by Bernardino Luini (badly damaged). *A 
boy; perhaps, Guidobaldo, Duke of Urbino, by Giovanni Sanzio 
(Raphael's father). The Cruciiixion, by Jacopo, d'Avanzo. On the 
Tight and ^e/lf;— Landscapes, by Albano. *The Virgin, by Giulio 
Romano. *The Madonna with Angels, by Gentile da Fabriano, or 
Stefano da Zevio (1420). S. Rocco, by Melozzo da Forlì. Esaù 
and Jacob, by Rubens. Maria Colonna, by Gaspar Netscher. On the 
egress wall ;— Holy Family^ by Parmigianino. Holy Family, by Inno- 
cenzo da Imola. Two virgins sun-ounded by medallions in which 
the seven Joys and the seven sorrows of the Virgin- are represented 
of the Netherlandish school (and not by Van Dyck as attrìbuted)' 
Over the door;— Moses, by GuerCino. 

II. Room (of the throne) with a beautiful ancient Pei*sian carpet. 

III. Room. On the ceiling .'—Apotheoais of Pope Martin V., by Pom- 
peo Battoni and Luti. Entrance wall ;— Holy Family, by Bron- 
zino. *Onofrio Panvinus (archseologist and historian, a. 1568), by 
Tiziano. St. Bernard, by Gian Bellinl Poggio Bi-acciolini (the 
secretary to 8 Popes d. 1459), by Girolamo Trevisani. On the ìe/ì :— 
The rape of Eui-opa, by Albano. The Guardian Angel, by Guercino 
The Virgin, by Pulego. *The Lentils eater, by Annibale Caraoci. 
*St. Jerome, by Spagna. *The Virgin and SS. Sebastian, Jerome and 
Magdalen, by Paris Bordone. Egress wall .'—Lorenzo Colonna, by 
Holbein (?). A Venetian, by Paolo ^Veronese. Holy Family, by 
Paris Bordone (and not Bonifazio). WindotiHvall ;— Gain and Abel 
by Mola. *The Virgin, by Sassoperrato. St. Agnes, by Guido Renl 

IV. Room {Vestibule). Two splendid cabinets; one of ebony, oma- 
mented with 27 ivoiy bas-reliefs of exquisite workmanship, representing 
the Last Judgment, copied fi*om Michelangelo's, carved by Francesco 
and Domenico Steinhart, who worked at them durmg 34 years. 
The other is omamented with precious hard stones such as lapis la- 
zuli, amethysts, etc The most valuable pictures in this room are-— 
**11 tempera landscapes, by Gaspar Poussin. Apollo and Daphne, by 
Nicholas Poussin. Venice, by Canaletto. Landscape, by Claude 
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LORRAiN. Landscape, by Salvator Rosa. Hnnt and cavairy flght 
by WoavBRMAN. Hunters, by Bbrqhem. ' 

V. Boom. (Gallery), It is 10 met. high, 43. long, and 11 wide. It 
is divìded by 4 giallo antico colomns. The architectore is by Anto- 
nio DEL Grande and Girolamo Fontana. The walls are decorated 
with gilded stnccoes and Yenetian mirrors on which flowers and fruits 
are painted, the work of Mario db* Fiori and Carlo Maratta. On 
the ceiling is repi*esented the Battle of Lepanto at which Marcan- 
tonio Colonna distingnished himself (1571), by Coli and Gherardi. 
The antique statnes are of little artistic valae and bave been mach 
restored. Among the bas-reliefs we shall mention (tmder the toindoto 
on the right):—Oolo8S9,l head of Minerva. Fi*agment of a dead warrior 
caiTÌed by bis friends, etc, etc. On the tàble are bronzes, among 
which a small faun, by Sansovtno. On the left wa«;— *The As- 
snmption of the Virgin, by Rubens. *Federigo Colonna, bv Suster- 
MANs. Adam and Ève, by Salviatl *Carlo Colonna on horseback, 
by Van Dyck. The maiiyrdom of St, Emerentia, by Guercino. 
Varions portraits of the Colonna Family, by Scipione Gaetano (1581). 
On the right'.^Gymorì. and Ephigenia, by Poussin. *Two Benedictine 
monks, by Tintoretto. St John the Baptist, by Salvator Rosa. 
*The Madonna del Soccorso, by Nicolò Alunno. St. Francis, by 
Guido Reni. . 

The steps, on which is a cannon-ball from the time when the French 
bombarded Rome in 1849, lead to the :— 

VI. Room. On the fe/if;— Cardinal Pompeo Colonna, by Lorenzo 
Lotto (badly damaged). Vittoria Colonna, by Muziano da Brescia. 
Left wai?:— Stefano Colonna, by Gabriele Cagliari. *Marcantonio 
Colonna, by Scipione Gaetano, or Pietro Novelli. Venus, by Va- 
sari. *The Virgin with St. Peter and the donor, by Palma Vecchio. 
The Rape of the Sabines, by Ghirlandajo. *Isabella Colonna and 
ber son Lorenzo Onofrio, by Pietro Novello (of Mon-eale) a good Sici- 
lian painter of the XVII. centuiy. Right walli—llolj Family, by 
Bonifazio, or Tiziaxo (?). The Reconciliation between Romans and 
Sabines. Lucrezia Tomacelli Colonna, by Van Dyck (?). Night, by 
Vasari. The Temptation of St. Anthony, by Gerolamo Bosch (and 
not Luca Cranacfi). The Holy Ghost worshipped by three women 
and a man (half-flgures) by Tintoretto. A Page and dog, by Mo- 
RONi. Cardinal Pompeo Colonna, by Agostino Caraccl Giacomo 
Sciarra-Colonna, by Giorgione, or Sebastiano Secante of Friuli (?). 
St, Pius V., by Scipione Gaetano. Francesco Colonna, by Porbus. 
In the middle of the room stands a red marble column with bas- 
reliefs of the XVI. century; this is the heraldic emblem of the Co- 
lonna ftimily and is called the colonna bellica, 

Leaving the Palace, crossing Via Nazionale and passing 
(on the. left) along the Palazzo Valentini {see p. 65), we at 
once come to: — 

The *Foram Trajannm^ which consisted in various splen- 
did editices, and was the work of Apollodoro di Damasco, 
the most celebrated architect of his time (107 to 114). Bighi 
and left are two churches. On the left, the one dedicated to 
the Name of Mary and huilt in 1683, jrfter the Turks had 
been driven from Vienna, restored in 1862. On the right is : — 

S« Maria di Loreto^ a fine building by Giuliano da San- 
GAIXO (1500). 

In the interior, on the 2nd. aitar to the right:— Hìlq Magi, by FE' 
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DERico ZuccARi, and the "^statae of S. Snsannali, by Buquesnoy of 
Bnissels (1636). Over the Aè^Tirai^ar ;~Altar-piece of Perugino's 
school. 

In the Via dei Fomari, at the side of the chnrch, ìs the house in 
which Michelangelo dìed, as the tablet records. 

The andent Forum Trajanum, the finest among ali build- 
ings of this kind that served for the tribunals, was erected to 
put tiie other editìces in communicatioii. It formerly had, as 
we said, sninptuous monuments, and was celebrated up to 
the beginning of the Middle Ages. But in the X. century 
it was already in ruins, and its site occnpied by several 
churches; only in 1812, under the French govemment, it was 
resolved to save from complete destruction what stili remained ; 
excavations were nndertaken with care and energy, and were 
not fniitless. It was established then that the site occupied 
by the Forum was about 200 met wide and 250 long. The 
part hitherto excavated is 110 met. long, by 45 wide and 
6 met. below the present level of the soil. Fóur rows of 
parts of granite columns are to be seen; they indicate where 
the ancient Basilica TJlpia (the family name of Trajan) was ; 
its position was parallel to the narrowest sides of the present 
piazza ; it is doubtful, however, whether the columns are on 
the same spot where they stood of old. 

The Easilica was 56 met. wide; the middle nave was 25 met. wide; 
there were Ave naves and at each side was a small trìbime. In the 
interior were giallo antico columns. The roof was of bronze, and 
the pavement a mosaic of valuable marbles. 

The **Column of Trajan, happily pretty well preserved, 
was erected in 113 by the Senato and the people in honour 
of Trajan's triumphs. The pedestal is 5 met. high. Three 
sides are adorned with bas-reliefs; on the fourth side is an 
inscription which tells how much the soil had to be lowered 
to build the Forum and Trajan's tomb. The shaft of the 
column is 27 met. high, and surrounded by 23 pieces of 
marble omamented with *bas-reliefs, about 1 met. high, with 
a joint length of 200 met. which surround the shaft in 22 
spirai tums. The bas-reliefs, originally white, represent the 
various events of the two wars of Trajan against the Da- 
cians. There are 2500 figures of persons, ali between 60 
and 75 cent, high, besides a great quantity of horses, arms, 
war-engines, military emblems, trophies, etc, etc. The inside 
can be entered, by means of stairs with 184 steps; 43 small 
slits light this ladder; but access is not allowed. On the 
top is the statue in bronze of the apostle St. Peter, the work 
of Della Pokta, which was placed there in lieu of Traian's 
in 1857. ^ 
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The *view from the platform is splendid. On the righi 
and left of the coliinm rose two libraries ; behind it a tempie 
erected by Hadrian and dedicated to Trajan ; opposite is tìie 
latter's triumphal arch, the bas-reliefs of which were trans- 
ferred to that of Constantine. 

The Forum proper, was situated between the Basilica XJlpia 
and Augustus' Forum; part of the enclosing wall, which had 
two floors, is stili visible in the courtyard of a house in thè 
Salita del Grillo (No. 61, see further on). The site occupied 
by this Forum was 20 met. long and 17 met. wide; in the 
centre rose a gilded statue of Trajan, and ali around were 
porticoes that probably served as shops. 

In the Via Macel de' Carvi, No. 88 (on the right of the Forum), 
Giulio Romano was boni in 1492. 

Crossing the Piazza and then, on the leftj the Via Ales- 
sandrina, one Comes, through the Campo Carleo, to the Salita 
del Grillo (at N. 6, remains of the Forum enclosure wall; 
see above) ; on the left is a tower belonging to the Marquises 
del Grillo, and ow the right are the *remains. of Augustus' 
Forum {see further on); tiien the Arco dei Fantani is reached, 
which received its name from the swamp soil round about 
(pantowo==swamp). On the right are three stupendous Car- 
rara marble columns, of Corinthian order, 18 met. high, with 
architraves, the last remains of the tempie to Mars Ultor, 
erected by Augustus near bis Fonim after bis victory over 
Brutus and Cassius, Julius Caesar's assassins. The Forum 
was surrounded by an imposing *wall of peperino which we 
passed before the Arco dei Pantani. The Forum is now 
occupied by the Convent and small Church of the Annun- 
ziata, erected in the XV. century. 

In thè Vicolo del Ghettarello (on the right of Via Marforio), in the 
coui-tyard of house No. 18, are some remains of the tufa wall of Ju- 
lius Ccesar's Forum and of the tempie of Venus Genitrix; both had 
rich decorations; in front of the Forum stood Julius Gsesar's equestrìan 
statue. 

Keturning as far as the Arco dei Pantani, Via Tor de* 
Conti opens to the right with the Tor de' Conti, a tower, 
one ol the few mediaeval monuments that remain. The ar- 
chitect is supposed to bave been Marchionnb of Arezzo in 
the Xn. century. He built it by order of Riccardo Segni 
of Ànagni, brother of Pope Innocent III., who subseqùently 
changed bis family name to that of Conti. An earthquake 
did much damage to the tower, which Petrarch said had no 
equal in the world; Urban Vili, reduced it to its present 
state in the XVil. century. 
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On the left by Via S. Maria in Monte the chnrch of the same 
name is reaehed in a few minutes; it was built by Giacomo della 
PORTA in 1679, and has good frescoes of the XVII. centm-y. 

After a few steps in Via della Croce Bian,ca (on the right 
of Tor de' Conti) are two colunms half buried in the ground 
and which are called *le Colonnatce. Their order is Corin- 
thian; the architrave shows rich omamentg and the image 
of Minerva. The Mgh-reliefs represent ali the domestic arts 
protected by this goddess. The columns once belonged to a 
tempie of Minerva^ the beautiful ruins of which were demo- 
lished by order of Paul V. who wanted to use the marble for 
the Acqua Paola fountain on the Gianicolo and for a chapel 
in the Church of S. Maria Maggiore. 

The stupendous tempie fonned part of : — 

The Forum of Nerra, or Transitory Fornm^ begun 
by Domitian with ali the splendour which he loved so much, 
and with the idea of uniting the Forum of Augustus (see 
above) to that of Csesar (see above), and which was finished 
by Nerva. 

On leaving these columns, which are precisely at the corner 
between Via Alessandrina and Yia della Croce Bianca^ and 
proceeding by Via Bonella we reach: — 

The Academy of St« Luke^ which dates from the XIV. cen- 
tury, and was originally a college for painters. Gregory XIII. 
fonned the college into an acaSemy in 1677. The first direc- 
tors were Federico Zuccaro and Gerolamo Muziano. In 1874 
it was transformed in accordance with modem exigencies. 

It is open daily, Saturdays and Holidays excepted, from 
9 a.m. to 3 p.m., and with a special permission pictures may 
he copied. Catalogne, 1 lira. 

I. Boom. 2. The Yirgin prajdng, by C. Maratta. (Behind this paint- 
ing is a ♦fae-simile of RaphaeVs first idea of the Transflguration). a 
Sketch representing the Thiee Graces, by Rubens. 4 and 6. Land- 
scapes, by Gaspar Duohet called Poussin. 6. View of the Roman 
Campagna, by Van Bloemen, called Orizzonte. 8. Camp of Gip- 
sies, by Stevens Palamede. 30. The Vii-gin with Child and angels, 
by Van Dyck. 11. View of the Palace of'the Gsesars, by Orizzonte. 
12. Cavalier on white borse, Wouverman's school. 14. Portrait of 
Pope Innocent XI. (Benedetto Odescalchi), by Giovanni Battista 
Gaulli, called Baciccio. 15. Study of brigands' heads, by Salvator 
ROSA. 17. Romulus and Remus nursed by Larentìa, by Francesco 
De Troy. 18. View of the Roman Aquedncts, by Giovanni Asselin. 
19. Rural scene, by Anthony Watteau. 21. ♦Sunset at sea, by Joseph 
Vernet. 24. *Sunrise at sea, by the same. 27. Flagellation of our 
Lord, sketch by Francesco Trevisani. 28. Three rural scenes, by 
Locatelli. 31. View of Roman Aquedncts, by Berghem. 32. Rural 
scene with animals, by Van BloeMen. 33. Portrait of Philip IH. King 
of Spain, Van Dyck^s school. 34. Group of children, by A, Locatelll 
35. Two landscapes, by Gaspare Vanvitelli. 39. Toilet of Venus, 
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by Paolo Veronese. 40. Birth of St. John, by Baciccio. 41. David, 



sketch hjr Tiziano. 42.^1d woman spinning, by Rembrandt (Van 

*" " " St. Agatna, s 

_»ing, byBATT . 

paintìng, by Claude Lorrain. 51. Yictonous Athlete, by Francesco 



Ryn). 42. Cupid, by Guido Reni. 44. St. Àgatha, attributed to Bo 
NiFAZio. 47. Madonna with Ghild sleeping, by Battoni. 49. *Marìne 



Hatez. (Prìze at the Anonymons (yompetìtion fonnded by Canova 
in 1813). 52. The sea at snnrise, by Jos. Vernet. 53. ^lipwreck, 
Viv Tfmpesta 

II. Room {Baiihael*a\ 55. Anchorite, sketch by Salvator Rosa. 56. 
Jesus ialling nnder the cross, by Trevisanl 58. Fani m. (Farnese) 
and his nephews. Cardinal Alexander and Doke Pierluigi, sketch by 
Tiziano. 69. Vanity, by tìie some, 61. St. Jerome in ihe desert, 
sketch by Tiziano. 62. Viewof the Forum Romanum, b/ Giovanni 
Paolo Pannini. 63. Small portrait, by Van Mieris, 66. The Angel 
announces the birth of Christ to the snepherds, by Jacopo Bassano. 
68. View of Tivoli, by Gaspare Vanvitelli. 69. St. Ba^holomew, 
by Bronzino. 70. *Portrait of Bianca Capello (?), by Tiziano. 72. 
*St. Luke painting the Virgin and ChUd^s portrait, by Raphael. 73. 
Christ and the Pharisee, after Tiziano. 74. Portrait of the Admiral 
Fi-anceseo Comare, by Gioroione (?). 76. St. Andrew, by Bronzino. 
77. Venus and Cupid, by Guercino (fresco transferred on canvass). 
7& *Fragment of a fresco representing a boy upholding a festoon, by 
Raphael. 79. Calixtus and the Nymphs, following Diana to the l»ith, 
by Tiziano. 80. Two paintings or flowers, by Mario Nuzzi, called 
Mario de' Fiori. 81. St. Jerome dispnting with the Jews, by Ri- 
derà, Lo Spaonoletto. 83. Discussion among philosophers, pen and 
ink sketch by Salvator Rosa. 84. Originai design of the picture 
No. 10, by Anthony Van Dyck. 85. S. Giovannino, by Tiziano. 

Sarti Library. Antonio Sarti of Budrio, a renowned archìtect and 
wrìter, presented his rich library to the city of Rome, entrusting the 
keeping of it to this Academy. The guardiaus of the latter out of 
gratitnde had a tablet affixed, recordfing the generous act of «this 
worthy member, and a bust in marble made, the work of Luigi Gu- 
glielmi, Academical Pi'ofessor. The library contains 15,000 volumes 
of Works on art, faistorical memoirs of the italian Comunes, etc, etc. 

Roghi della Fortuna. 86. The Tivoli cascades. by Salvator Rosa. 
89. Triumph of Religìon, allegoiy by Chiarl 90. The Descent from 
the cross, by Borgognone. 91. Bacchus and Ariadne, copy of the 
originai of Tiziano^ existing in London, by Nicholas Poussin. 95. 
Landscape with animals, by Giuseppe Rosa. 96. St. Mary Magdalen, 
by Agostino Masuccl 98. Portrait of a woman, attributed to Van 
Dyck. 100. Death of St. Cecilia, by Andrea Pozzi. 102. Shepherd 
and animals, by Philip Roos, called Rosa da Tivoli. 103. *Tarqain 
and Lucretia, by Guido Canalassi called Cagnacci. 104. View of 
a sea-port, by Jos. Vernet. 105. Study for his painting representing 
the Wedding of Canaan, by Pietro Subleyras. 106. View of aneient 
Rome, by Orizzonte. 109. Snsannah in the bath, by Palma Vecchio. 
111. Cupid and Psyche, by Benedetto Lutl 113. Perspective view, by 
Canaletto. 116. Bacchus and Ariadne, by Guido Reni. 117. The Ac^ 
dolorata Aìj the same. 120. Wedding of St. Catherine Jby Sebastiano 
Conca. 121. Death of Sisara, by Carlo Maratta. 122. Holy Family, 
by Francesco Albanl 127. Si Cedly, by Sebastiano Conca. 130. 
Birth of Christ, by Pompeo Battoni. 131. The Virgin and Child, by 
Sassoferrato. 132. Unknown portrait, by Moronl 133. ♦Fortune, 
by Guido Beni. 134. Shepherd and animals, by Bassano. 135. Song- 
stress, by Gerard Hondthorst, called Gherardo delle Notti. 
136. Portrait of Claude Lorrain (Gellée), Spanish school. 138. The 
mirade of Bolsena, by Trevisani. 139. Perseus frees Andromeda, by 
Giuseppe Cesari called II Cavauer d'Arpino. 142. Cardinal Cam- 
peggi delegated by Pope Leo X. to put the hat on Charles Wolsey in 
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London, by GtEORGE Harlow. 144. Portrait of the artist Federico 
Farupfini. 146. Hope, by Angelica Kauffmann. 151. Two sketches 
representing battles, by Borgognone. 153. *Copy of Galatea from 
the fresco of Raphael in the Villa Farnesina, by Giulio Romano. 
154. View of the river Aniene, by Salvator Rosa. 

Modem Section. This section contains the prizes carrìed off by the 
artists in the great competitions instituted by the Aeademy, varions 
paint|ngs offered by the members and, lastly, a coUection of portraits 
of magiy academieal professors, which these must, in compUance with 
the statate, offer on being elected. 157. Saul, seized with fary, hurls 
the spear at David, by Cesare Fracassini, 1857. 158. Agrippina 
landing at Brindisi, and carrying the ashes of Germanicus, by Cesare 
Caroselli, 1863. i5a Castor and Pollux, by Francesco Grandi, 
1851. 160. Chi-ist and the Phariseea, by Achille Mazzotti. 162. Job 
comfoi-ted by bis friends, by Casimiro de Rossi, 1851. 164. Modera- 
tion of Scipio Afrieanus, by Lcriai Cochetti, 1817. 165. The Centu- 
rion Comelius told by an Angel that bis legions would be vietorious, 
by Gioacchino Pagliej, 1879. 167. Ajax, by Luigi Durantini. 168. 
Samson, by Domenico Pellegrini. 169. Milo, by Della Valle. 
170. Narcisus at the fountain, by Luigi Campanili. 171. Wounded 
gladiator, bv Francesco Podesti. 172. Wounded gladiator, by Luigi 
RuBBio. 173. Pari^and Hecuba. by Vincenzo Camuccinl 174. Sibyl, 
by Pietro Benvenutl 175. Two sketches, by Filippo Lauri. 178. 
Two miniatui-es on marble, by A. Bianchinl 179. Landscape, tem- 
pera, by the Archduchess Marianna op Austria. 180. Two small 
paintings on copper representing Magdalen at the feet of Chiist, and 
the Last Supper, by Benedetto Luti. 181. Landscape, by the Queen 
Maria Isabella of Bourbon. 184. Vii-gil reading the Third Canto 
of the ^neid to Augustus, by Antonio Becchio. 185. Vestal buried 
alive, Gherardo delle Notti's school. 186. Samson demolishing the 
• tempie, by Vito d'Anna. 188. Heetor's depai-ture, by Francesco 
Hayez. 189. Triumph of Neptune, by Antonio Manno. 190. Mutius 
Scsevola before Porsenna, by Antonio Vichi. 191. Clelia crosses the 
Tiber, by Francesco Manno. 193. St. Paul before Agrippa, by Ales- 
sandro Ratti. 194. Study of cats' heads, by Salvator Rosa. 195. 
Madonnina, by Baciccio. 196. St. Michael the Archangel, by Luigi 
Agricola. 197. Contemplation,by Greuze. 198. Portrait of the artist, 
by Virginia Lebrun. 199. Ooriolanus' departure, by Giovanni Sil- 
VAGNi. 200. Scipio's moderation, by Carlo Paris. 201. Decapitation 
of St. John the Baptist, by Antonio Sigueira. 202. Innocence, by 
Luigi Durantini. 

CoUection of Medals. It contains the neh coUection of medals re- 
presenting the principal monuments of Sweden, presented by King 
Gustavus IIL The proof of the medal which was to be coined as a record 
of the battio of Waterloo, is very valuable ; it was designed and en- 
graved, by order of the English Government, by the celebrated Pi- 
STRUCCi and presented to the Academv by bis family. There ia a 
goodc ollection of gold medals of Pron Aloysio Juvara; that sent by 
King Carlo Alberto on being elected a member in 1836, and many 
others. 

I8t Floor. (Works presented by the authors.) I. Room. 1. Ganymede, 
by Albert Thorwaldsen. 2. The Rape of Ganymede, by Adamo 
T A dolisi. 3, Hebe, by Thorwaldsen. 4. Dìsc-thi-ower, by Emilio 
WoLPP. 5. The Three Graces, by Thorwaldsen. 6. Shepherd, by 
the some, 7. Meleager, by John Gibson. 8. Flora, by Tenerani. 
10. Hercules crushing Antheus, by Del Nero. 11 *Bust of Pope 
Clement Xm. (Rezzonico): same size as that of the monument in 
St. Peter's, by Canova. 12. Pugilist, by Rinaldo Rinaldl 

II. Room. Li this room are the works that bave reoeived prizes in 
the sculpture competitions, instituted by the aeademy professors for 
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the benefit of ai-tists dming the various centniies. Only a small 
nnmber are exhibited ; they are ali in ten-acotta and each beai-s the 
date and name of the anthor. Bnskin's terra cotta bnst ìs the work 
of the scnlptor Boehen. 

III. Room. The casts of the statnes mai-ked No. 1, formed the deco- 
i-ation of one of the frontone of Jupiter's tempie in the island of jEgina. 
These scnlptnres of a most remote epoch, are very valuable. The 
originals existing in Munich, Bavaria, were restored by Thorwaldsen 
and Wagner, by order of King Louis, who made a present of the 
casts to Pope Pios IX., and the latter, in his tni-n, gave them to the 
Academy. 

There are in this Room also various bas-reliefs in plaster and ter- 
racotta, as well as various busts, the portraits of academicìans:— 
2. Pasquale Belli, architect. 3. Canova, by Alessandro d'Este. 4. 
Luigi Poletti, architect, by Pietro Tenerani. 6. Giovanni Dupi-é, 
scnlptor, by Tito Sarbocchi. 6. Bust of the ai-tist, by Emilio Wolff. 
7. Do., by Pietro Teneranl 8. Vo.^ by Luigi Bienaimé. 11. Do., 
by Benedetto Pistrucci, the medal engraver. 12. Domenico Pelle- 
grini, painter, by R. Rinaldi. 13. Albert Thorwaldsen, sculptor, by 
P. Tenerani. 14. Salvatore Betti, literato. by tfie same. 

At the end of the room there are two other admirable portraits, 
one of Napoleon I., and the other of Canora, both by this sculptor. 

In the meeting^rooms of the Academy are:— The bust of BuonaiTOti, 
believed to be the fii'st cast taken on his corpse. On the left is a 
teiTacotta modelling, by Gian Bologna. 

Around the walls of this room are six portraits of the most dis- 
tinguished members of the Academy:— 1. Federico Zuccari and Giro- 
lamo Muziano, by Pier Leone Ghezzi. 2. Pio Balestra, painter, by 
Ferdinando Cavalleri. 3. Luigi Poletti, architect, by Adeodato 
Malatesta of Modena. 4. Filippo Albacini, sculptor, by Luigi Fio- 
roni. 5. Domenico Pellegi'ini, by himsélf. In this room is also the 
collection of medals of Woigt, presented by the family of the famous 
engraver. 

In the large Council room are seen, high up, many portraits of the 
prìncipal artists who were members of the Ac&demy ù'om 1470 to 
1800, in chronological order. 

The portrait of Napoleon L, who did much for this Academy is the 
work and gift of the Princess Mathilde Bonaparte, honorary member 
of the Academy. 

In the library are engi*avings presented by Calamatta, Mercuri, 
Ju VARA, and other membei'S. There is a catalogne of the books ; 
many are precious editions, and the number is constantly increasing 

The autograph and manuscripts collection presented by Prof. Oreste 
Raggi is valuable. 

On leaving the Academy, tuming to the right, we are, at 
the opening of Yia Bonella^ at the Forum Romanvm (see 
fnrther on). At the corner of the Street are two churches: — 
St Luke'8 (on the right), and St Eadrian^s (on the left). 

Chureh of San Luca in Santa Martina* In front of 
the Mamertine Prison, and on the remains of the tempie to 
Mars TJltor and of the Archives of the Sena te, this chureh 
(which was anciently called Santa Martina in tribus foris, 
because it was near the Roman , Julius Caesar and Augustus' 
forums) was built in the Vili, century. Sixtus V. wishing 
to build the road and his villa on the Esquiline, destroyed 



dbyGoogk 



74 ROME. Forum Bomawum. 

the ancient Church of St. Luke of the painters, sculptors and 
architects, and the rooms of the college; as a compensatìon 
he assigned to them the Church of Santa Martina at the 
Forum Romanum. Ali the memhers united in rehuilding and 
embellishing it. Under Urhan Vili. (Barberini), the body of 
Santa Martina, who suffered. martyrdom in 230 under the 
Emperor Alexander Severus, was casually found; for this 
reason the Pontiff ordered a rich church to he erected from 
the very foundations and dedicated to her, entrusting the 
direction as to the ornamenta and the architecture to Pietbo 
DA CoBTONA. Thc pian is on that of a Greek cross. 

In the upper church, on the high aitar, which is ali of ffilded bronze, 
is the beautiftil marble statue of the Saint, by Nicolò Menghini. 
The paintings of the side chapels are by Sebastiano Conca and 
Lazzaro Baldi. Among the monuments worthy of note are those 
of Carlo Pio Balestra, by Tommaso Bighi, and Giovanni Garaoni, 
by Pier Leone Ghezzi. The memory in maible of the Acadenùcian 
Luigi Canina, the celebrated architect, is the work of Teneranl The 
two colossal statues in plaster between the columns are: — The Sa- 
viour, by Thorwaldsen, and *Religion, by Canova. Many illustrious 
ai-tists are buried in this church ; among them:— Pietro da Cortona, 
Girolamo Rainaldi, Giambattista Soria, Giovanni Garzoni, Fabio Rosa, 
Lazzaro Baldi; and among the modem ones:— Nicolò Cavalieri San 
Bertolo, engineer; Pasquale Belli, architect; Salvatore Revelli, scul- 
T)tor; Filippo Albacini, sculptor; the latter's monument is the work of 
Alberto Galli. 

The subten-anean church of Santa Martina is one of the beat in 
Rome on account of its admirable construction. Immediately on de- 
scending the stairs, we see a large inscription in honour of Pietro da 
Cortona, and bis portrait in marble, by Alessandro Algardi. The 
magniflcent bronze aitar in the centre of the chapel was cast by 
Giovanni Pescina; but both this and the bas-reliefs in alabaster of 
the ciborium, the work of Fancelli, were designed bv Cortona, who 
omamented the remainder of the chapel with very une marbl& 

The pontiflcsil seat in marble of Julius II., used when he conse- 
crated the church, is seen bere. 

The Ghnrcli of St. Hadriiui was huilt hy Pope Honorius L 

on the site of the ancient Curia Hostilia, It was dedicated 

to the martyr St. Hadrian, and was, like the preceding one, 

called in triòus /oris, because near tìie three forums. In 1654 

it was rehuilt, and its antique bronze door was carried to 

St. John Lateran. 

y The **Fornm Bomanum^ or Campo Taccino (G. 6), 

) ' one of the most conspicuous remains of Eoman greatness, is 

"^ situated where, accordmg to tradition, the rape of the Sabines 

"and the subsequent rècondliation between the Sabines and the 

, , Romans took place. On a site of only 150 met. length, 

temples, basilicas, the first prisons, triumphal ardies, the 

'V tabularium, etc., were erected. In tìie frequent and bar- 

barous devastations of the Middle Ages, these monuments also 
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were ruined and overthrown, or tumed into churches. These 
historical and predous remains, even served as an inexliaus- 
tible marble qùarry, to render the patricians' palaces more 
sumptuous. Raphael and Michelangelo were the first to pro- 
test against such pitiless vandalism, and induced the Pope to 
have excavations undertaken, which saved these ancient monu- 
inents in part at least. In the XVII. century these excava 
tions were suspended, hut in our century, and especially in 
these latter times, they have heen continued with very for- 
tunate results. (The excavations can he visited daily up to 
dusk. The entrance is hehind Castor's tempie.) 

The name of Campo Vaccino was given to the Forum 
because during centuries it served as a shelter for the beasts 
of draught and the vehicles that came from the environs of 
Rome. This shameful practice only ceased in our century. 

On the righi of the two churches (S. Luca and S. Adriano) 
above-mentioned, and separated from them by the Via Mar- 
forio, is the small Church of 8. Giuseppe dei Falegnami 
(Carpenters), built in 1593 on designs of Giacomo Della 
Porta, and adjoining, near the Cappella del Crocefisso, in the 
Via dell'Arco di Settimio Severo, is the entrance to: 

The *Mamertine, or Tullian Prison, on the rùins of 
which the church was built. (50 cent, to the keeper.) 

A long flight of steps leads to the subten-anean building: the Drison 
consists of two ediflces, the one placed over the other. The nosterior 
one has the shape of an in-egular square, 5 met. high and 3 1/2 to 5 mpt 
Wide. The walls, of tufa, are 1 m,65, thick. The steps leadinc to t£è 
second prison are of recent construction, for, in ancient times thp 
guilty were lowered by means of ropes. It is about 6 met. Ione 3 Wide 
and 2 high. It is said to have been built by Servius Tullius whUe 
the snperior one is stili more ancient, and dates fi-om the t'irne of 
Ancus Mai-tius. Here Jugurtha, King of Numidia, was made to die of 
hunger ; here the accomplices of Catihna and so many other war-nrison 
ars were stran^led. Speakiiig of Catilina's conspù-acy, Sallnstius cives 
a feai-ful descnption of this prison. According to the leeend nndpr 
Nei-o (in -66 a.d.) the two apostles Peter and Paul were shut un hei-e 
befoi-e being led to their death, and St. Peter, having converte^ 
the two custodians Processo .and Martiniano, so as to baptise them 
caused water to spring up; on account of this tradition the nlarn 
was, in the XV. centuiy, called ^. Pietro in Carcere, md was heldin 
great veneration. 

We shall begin the description of the other monuments 
with that of : — 

The *Triumphal Arch of Septimius Severus (on the 
left of the pnsons), which was erected in 203 a.d. in honour 
of Septimius Severus and bis sons CaracaUa and Geta to . 
record the victories gained over the Parthian and other 
peoples. Caracalla, after having had bis brother murdered, 
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had his name erased from the Arch, under the pretext that 
the sight of it moved him too mnch. 

The arch, entirely of travertine or white Pentelikon marble, ìs 83 met 
high and 25 wide. On the attic there was orìgìnally a bronze in- 
scription; above rises the Emperor's statae on a triomphal charìot. 
and crowned by Yictory. It has three arches; the middle one, under 
which the conqneror passed, is the greatest, and commnnicates with 
the two others by small side-arches. Each front is decorated with 
foar large flated colùmns, and over the arches are bas-reliefis repre- 
senting the events of the expedition. 

Towards the Forum, on the left:— The Pai-thians forced to i*aise 
the siege of Nisibis; on the righi:— Tìie alliance with the King of 
Armenia and the siege of Atra, Towards the Capitola on the righi:— 
Siege and capture of Babylon; on the leti: — Captare of Ctèsiphon 
and Selencia. On the pedestals of the columns, barbarian prisoners 
are represented. Ali these scalptnres show the decline of art and the 
damage done by time, by fire and by man especially in the mediseval 
times, for, hidden in greater part undergi-ound (the soil to-day is aboat 
9 met. higher Fthan in the ancient times), it served as a bolwark 
during the varìous petty wars among the gi*eat barons ; it was only 
in 18^ that Pius VII. ordered that it shouìd be unearthed. 

The narrow Via MarfoHo leads from the above-described 
arch to Piazza di Venezia (p. 40). The statue of Marforio, 
to which it owes its name, is at present in the Capitoline 
Museum. At the end of the Street is the Monument of 
C. Publicius Biòulus; the inscription says that the Senate, 
to honour him, had presented him with the site for tMs pur- 
pose. The monument is beyond Servius' ancient wall, for 
the law forbade the dead being buried within its precinets. 

Near the arch is seen a fragment, which is believed to 
bave formed part of the Milliarium Aureum^ erected by 
Augustus in 28 b.c., to measure the length of the various 
roads radiating from Rome, and taking this as the centrai 
point. The circular wall is considered as proceeding from 
the vostra. (The name of rostra was given to the tribune 
of the orators in Rome after the battle of Antium, as the 
vostra — ^iron prows — of the ships conquered served to oma- 
ment the tribune.) 

Crossing, bfihind Septimius Severus' Arch, Via Sacra, or 
Clivus Capitolinus, the ancient basaltic pavement of which 
is stili seen, and passing the Tempie of Concovd (see fùrther 
on), we come to: — 

The *Tabularium (entered by the Via del Campidoglio). 
Lutatius Catulus was the founder in 78 b.c., and destined 
it for the archives. The imposing tufa and peperino walls, 
remained standing bere, and surround the bill; they served 
as foundations for the fortifications. The building consisted 
of five rows of arcades, sustained by piUars, and ending 
towards the Forum in an open portico on half-columns, fluted 
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and of Doric order, and ornamented with capitals of traver- 
tine. Nicholas V. had ali these arcades walled up, to serve 
as fortifications, destining the interior as a salt-depot, which 
fact cansed the great decay of the edifice. A flight of steps 
in ancient times led to the Forum. In the atrinm is a col- 
lection of fragments of architecture and sculpture of the 
neighhouring temples. The *view on the Forum and its "' ; 
ancient ruins is splendid. We return to the: — '•v 

Tempie of Concordia, founded hy M. Furius Camillus "- *^ 
in 388 B.c. to commemorate the end of the struggle hetween 
patricians and pleheians. The famous speech of Cicero was ^ 
delivered here against Catilina and his companions, who v . 
were instantly arrested, carried to the Mamertine prison and / * ■ 
there strangled. The edifice was renewed hy order of Ti- 
herius, 

It is observed, firom the proportions of the few fragments remaining 
of this stnpendons ediflce, that only the small rectangle served as 
a tempie, and that the large rectangle, that extended fai-ther back, 
served as the place wherein the Sonate asaembled. 

The three columns, on the left, helong to: — 
The *Temple of Tespasian, huilt hy order of his son 
Domitian and restored under Septimius Severus, as recorded 
hy an ancient inscription, of which we now can only read a 
fragment with the final word: — estituer. 

The three flated, Gorinthian, white marble colnnms are 15 met. 
20 cent, high, and formed the right corner of a six-colamn portico. 
Here are stili some pieces of the white marble pavement of the Cella. 
The posterior Wall of the Cella leaned against the Tabularium; there 
were also stairs nniting these two ediflces. 

Near the Tempie, on the leftj and also against the Tahu- 
larium is: — 

The Schola Xantha with the Golonnade to the 
Twelve Gods. The remains of this huilding, which was 
destined as a school and residence for notaries, copyists 
and conservators of the puhlic archives, etc, consist of the 
ruins of a colonnade with fluted marble columns, six of 
which were restored in 1858. It took the name of Schola 
Xantha from Fabius Xanthos, who of old had it restored. 
The- JDolonnade to the Twelve Goda was adomed with the 
principal deities, and this hy order of Vettius Agorius Prse- ^ 
textatus, Prefect of Eome in 367 a.d., who had it erected 
as a demonstration against the growing influence of Chris- 
tianity. 

The Clivus Capitolinus, or Via Sacra, separates the edi- 
fices adjoining the Tabularium from the ruins of : — 
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♦The Tempie of Saturn^ consisting of 8 granite columns, 
This tempie had been erected by Consuls Sempronius and 
Minucins in 491 b.c., and reconstructed by Mnnatius Plaucus 
in 44 B.c. The inscription, on the. contrary, records a later 
restoration. It served, in yery remote times, as an (srarium^ 
tbat is to say, the treasnry of the Eepublic. 

A little lower down was & triumphal arch^ erected ìnHionoitr of 
Tiberins, after the viotory over the Geimans in 16 a.d. Some frag- 
ments wìth indcrìptions are stili to he seen. 

A coYered passage, under the modem Street between the 
Arch of Septimius Sevenis and the Tempie of Satnm, now 
leads US to the south side of the Forum, where we first 
come to: — 

*The Basilica Julia, founded by Julius Csesar, who inau- 
gurated it in 46 b.c., after the battle of Thapsus. Enlarged 
by Augustus, it was twice bumed down. Eenewed in 377 a.d., 
it disappeared totally towards the Vili, century. Churches 
had been built there, then it was covered by the cemetery 
of the Hospital deUa Consolazione dose by. In 1835 and 
^ ;.1848, part of this sumptuous edifice was excavated; in 1871 
another part was brought ta light, then a mediaeval Church 
was found, and, recently, the remains of a most ancient smeli 
' church, S. Maria in Foro, were come upon; this last had 
^ been built among the porticoes west of the Basilica. Its 
shape was rectangular, 102 met. long by 49 wide. Six steps 
lead to it from tiie Street. 

The interior is divided into Ave naves; that is to say, the middle 
part, 82 met. long by 16 wide, is surrounded by two rows of pillars 
(72 altogether) supporting arcades. An iron balustrade divided the 
middle nave from the others. The rich pavementf in coloured marbles, 
is very well preserved and has in part been restored. The pillars had 
been built of brick and faced with ti*avertine. Those facing the Street 
had been fronted with Doric half-colnmns. Above, were galleries fii*om 
which the pnblic assisted at the sittings of the trìbnnals. The richness 
of the pavement indnces ns to believe that the Basilica must have 
been roofed ih. 

In one of the coniers the pillars stand a^ainst tufa fragments with 
travei-tine ai'cades. There are 5 rooms which one reaches by ascend- 
ing a few steps, and which probably served as Tabemce (money- 
changers offlces). 

At the south-east side of the Basilica the ancient Vico 
Fusco has been discovered, paved, like ali the other ancient 
Roman roads, with stone polygones, and restored in later 
days. At the north-west side is the ancient Vico Jugario. 
At the south-west, several smaU canals (canaliculce) met and 
crossed, joining in the Cloaca Maodma, which passed east of 
the Basilica. 
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On the leftj rises the ""Colonna di Foca^ of fluted marble, 
17 met. high. It was erected by the Exarch Smaragdos in 
honour of Foca, Eoman Emperor of the East (608), whose 
statue, in olden times^ was on the top of the column. It 
was nnearthed in 1813. 

The ground npon which this column is, is the anoient Comitio^ that 
is to say, the cantre of the Forum; it extends between the Tempie 
x)f Ceesar and the Arch of Septimius Severus. At the south side are 
seen seven brick pedestals, fronted with marble, which, perhaps, sus- 
tained statues. 

On the tight, behind the column, in 1873 *tioo marble hor 
lustrades {anaglyphà) were discovered, with bas-reliefs repre- 
senting scenes from Trajan's life which took place in tìie 
Forum. 

On the first (towards the Capitol) is seen on the left ;— The ancient 
i-ostrum with the Emperor and his suite; the Emperor haranguing 
the people. On the right:—T\iQ Emperor; in front of him Italy with 
a child, thanking him for the institution of aliment. In the corner 
is the sacred fig-tree (ruminalis), and the statue of Marsyas. The 
second represents Trajan on the rostrum who foregoes the arrears of 
taxes due by the people, and, to this eflfect, bums the registers. Here 
too are repeated the fig-tree and Marsyas' statue. At the internai 
sides are represented a lamb, a bull and a boar, animals oflfered at 
the great sacriflces, the so-called Suovetaurilia. 

After the Basilica Julia, and crossing the Vico Fusco, 
was: — 

♦The Tempie of Castor and PoUux, of which to-day 
only three Parian marble columns exist. Tradition has it 
that it was erected in 496 b.c., after the decisive victory of 
the Bomans over the Latins ; a victory said to be due to the 
assistance of the two semi-gods Castor and PoUux. The tempie 
was cdmpleted in 484, and rebuilt by order of Tiberius (6 a.d.). 
Cicero speaks of this tempie as being the most celebrated and 
the most frequented in Rome. 

18 steps, recently excavated, lead to it. The foundations are 7 met. 
high. Tue pavement was of white and black marble, of which some 
remains are stili to be seen. The *three columns are 14 met. high; the 
capitals and architraves, of Corinthian order, are richly omamented, 
and show exquisite workmanship. They belong to the rebuilding 
which took place in Tiberius' time. 

On the right is the Church of S. Maria Liberatrice, erected 
on tiie site where formerly the Tempie ofVestajwsLS. East 
of the tempie is a circular brick btìtTdmg, iiiwHfch some will 
recognise a Puteal lÀbonis (that is, lightning-tomb). This 
means that on this spot lightning fell, and that it was there- 
fore surrounded as a sacred spot. In front of the steps of the 
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Dioscuri's Tempie, and with the fa^ade turned towards the 
Capitol, was: — 

The Tempie of Gassar and the Bostra Julia^ this latter 

erected by Julius Cassar, while the tempie was founded by 

Augustus. In 1872 the foundations were discovered ; ali the 

!W rest has disappeared. The Rostra are famous on account of 

^ the renowned speech delivered there by Antony after Csesar's 

assassination. 

^ Behind the Tempie of Csesar were two triumphal arches, 

^ that is:— the Fornice Fabio, erected in 109 b.c. in honour 

T of Fabius Maximus conqueror of the Allobrogi, and the Arch 

^rs of Augustus, Other ruins are seen of edifices of the beginning 

/yV of the Middle Ages, and the remains of a marble mosaic pave- 

^ ment. Crossing the Via Sacra we find ourselves in front of : — 

*The Tempie of Faustina and Antonino^ or rather in 

front of the Church of 8, Lorenzo in Miranda, erected 

within the ancient celi of the above-mentioned tempie in 1602 

by ToRBiAOT. 20 steps lead from the Street to the tempie. 

The ground at present is 12 met. above the ancient level. 

To the ancient building belong the 10 columns of "rare cipollino 
marble, 6 of which are in front and bave splendid capitala, partly dar 
maged. The columns are 19 met. high. On the architrave we read the 
dedìcation of Antonini j Pius to bis wife Faustina, the elder (141 a d ) 
The Emperor's name was added after bis death. Stupendous bas- 
reliefs adom the frieze and represent griffins, vases, candelabra, etc, 

Besides ali these edifices, many other ruins were excavated; 
but, hitherto, it has not been established with certainty what 
they represent, or to which buildings they belongedj we 
therefore do not give their description. 
Continuing on the Via Sacra, we soon come to: — 
*The Church of SS. Cosma and Damiano^ erected by 
Pope Felix III. in 526 on an ancient round tempie, which 
was dedicated by the Emperor Maxentius to his son Ro- 
mulus. In 1633 Urban Vili, gave order to AsRiaucci to 
reconstruct the church and to raise the pavement, as the 
extemal ground had also risen. From this reconstruction 
we now bave two churches, one over the other. The two 
porphyry columns at the entrance, the bronze door, and the 
two cipollino columns, half-buried in the earth in front of 
the Oratorio della Via Crucis, are ancient. 

First the Rotonda and then the only nave are entered: the tribune 
^^ ^^P®^ with *ancient mosaics of the VX. century, much restored 
in 1660 and which represent; On the arcac?e;— The lamb with the 
hook, symbols of the Evangelists, the seven-branched candelabrum etc 
In the alsis :-^ln the iniddle, Christ; on the right, St. Peter leadinS 
St. Cosmas, and Pope Felix ul with the model of the Church; on SI 

Digitized by VjOOQ IC 



lìjLsiliea of Constantìne. ROME. 81 

left, St. Paul leading Si. Damianns, near whom is St. Tfaeodore. Below, 
are the four rivers of Pai*adise, the lamb, etc, etc. 

From the side of the Ghoir we descend by a amali door into the 
lower chnrch (50 cent, to the keeper). Here are the tomlw of SS. Cosmas 
and Damianus and of the foonder, Pope Felix III.; an ancient aitar; a 
well, of the time of Felix ; remaìns oi mosaics, etc, objects altogether 
of no great interest. 

Behind the chnrch were fonnd the topographical plans of 
^ome, carrìed out under Sevems and Caran^a ; they are now 
in the Capitoline Masenm. On this spot was also Yespasian's 
Forum Facis, whìch on one side a^joined the Forum of 
Nerva and on the other: — 

*The Basilica of Constantìne. Begnn by Maxentius, it 
was finished by Constantine, and took its name from hìm. 
The entrsnce was originally on the side of the Colosseum, 
but was subsequently placed in the Via Sacra, An earth- 
quake in 1349 reduced it to the present aspeet 

It occnpied a space 99 met. long bv 74 wide; Ita tbree naves are 
noted for their extraordinary dimensiona. The middle one is 35 met. 
high, 25 Wide and 20 long; the other two were 24 1/2 met. high, 
20 1/2 Wide, and 17 long. Of the eight giganti» white marble Borie 
colamns, that omamented the middle nave, the on]y one existing is 
now in front of S. Marìa Maggiore. Fi'om the top of this Basilica a 
magnìficent *panoraina is eigoyed, especially over the Colossenm, 
Titus' Therm», S. Stefano rotondo, and S. Giovanni e Paolo. Those 
wishing to ascend to the top, must go to the neighbouring Via del 
Colosseo No. 61, at the Istituto di Carità (1 lira). The grandear of 
these roins inspired Michelangelo when he made the designs for 
St. Peter's in the Yatican. 

Exactly ópposite this basilica rises the Palatin e Mount, 
celebrateci because the Palaces of the Csssars and the dwell- 
ings bf many illustrious men ol antiquity were erected on it. 
(For hours of admissions tir the excavations, etc., see p. 8e.) 
This. bill is in circumference about 1744 met.; itis 51 met. 
abo^ the sea level, and 35 Va J^^t. above that of ancient 
Ro&^^ft waa surrounded by a wall and had three gates. 
The situation of the Forta Mugionis and of the Porta Ro- 
manula has been accurately established; but the site of 
the third gate is stili unknown. The Palaces of Augustus, 
Tiberiùs, N^ro, Vespasian, etc, etc., the remains of which 
we shall presently yisit, disappeared at the beginning of the 
Middle Ages ; monasteries and towers were built on the spot. 
The wall surrounding the Mount and the largo gate are the 

WOrk of VlGNOLA. 

To see these excavations well, at least half a day is required. The» 
name of each remains or monument is given on a metal piate, on an < 
ivon rod planted in the gronnd: other plates freqnently quòte what. 
the ancient wrìters said in praise of these monuments. 

fi 



itizedby Google 



82 ROME. The Palatine. 

From the Campo Vaccino one enters by the door, over 
which is the inscription, Horti PalaMni Farnesiorum. These 
gardens were laid out by order of Paul ITI. (1534-1540). 
In 1726 the excavations were begun, under the direction of 
Bianchini, who sent ali he found to Naples. In 1861 Napo- 
leon m. bought this ground from Francis II., King of Naples, 
for the sum of 250,000 liras, and under the direction of the 
architect Pietro Rosa the excavations were resumed; they 
are being carried on for account of the Italian Government, 
who purchased these gardens in 1870 for 650,000 liras. 

After ascending the steps, the house of the Director of the 
excavations is reached ; on the righi is the small *Musenm^ 
where great part of the objects found bere are preserved. 

Near the entrance of the 12oo»i;--Nymph carrying the Infant Bac- 
chus. *Colossal statue of a woman; it is headless, bai is saìd to bave 
represented V&nus Victrix. Basalt statue of a youth. Infant Bacchns. 
Cast copy of Cupid pouring out di-ink. Torso of Praxiteles* Satyr. 
*Torso or an ^sculapius. Three nero antico hermes with female heads. 
Head of -^sculapius. Busts of Nero and Drusus. Besides, *bas-reliefe, 
ivory Works, bronzes, glass, coins, stucco fi-agments; a collection or 
more than 150 dilferent kinds of mai'ble, candelabra, domestic imple- 
ments, ete. 

Leaving the Museum and descending the steps on the righi, 
we come to the Clivus Victorice with its andent pavement 
and the colossal remains of constructions erected by order 
of Caligula; among these we shall mention the bridge that 
united the Palatine to the Capitol, passing over the Forum. 
Re-ascending a smaU staircase and passing a Criptoportico 
(obscure corridor), where Caligula is supposed to bave been 
murdered, and crossing a bridge (remains of mosaics to be 
seen), we get to the top of the Mount whence a *magnificent 
view is had. 

Small wooden steps, on the left, lead to the remains of 
the House of Tiberius (Domus Tiberiana). On the left 
the other bulldings are seen, which were erected by bis order, 
and which adjoin those of Caligula (see above). Conttnuing 
the tour on the right the remains or the so-called Augurar 
torium are passed; tuming to tlie left we come to a *Pri- 
vate House^' which served as a dwelliiig to Claudius (Tiberius' 
father) and to bis wife Livia, who subsequently was divorced 
from him to be married to Augustus. 

A covered passage ends at tbe Atrium, 12 met wide and 10 long; 
the roof and the pavement are of mosaic Opposite the entrance -we 
come to thi-ee rooms adorned with valuable *mural paintings, mach 
superior to those of Pompeii. In the room on the left: — Mosaio pave- 
ment and a beautiful frieze. Middle-room, or Tàblinum, on the 
7'iffht:—*Avgas and Io; in the distance Mercury. A Street scene.- At 
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ihe hoUom.'—Volyvhemas and Gàlatea. Tlie perspective is to be noted- 
Near the ti>aW;— Leaden water pipe» \rith inscrìptions. Boom on the 
righi:— '*FveBcoea i-epresentin^ beautiful wreaths of flowei-s and fruita. 
Oìn, the Tight of the Atrium is the Trìeliniumi or dining-rooin,with 
murai paintings. Near the entrance:—Two glass vases with fruit. 
Fi'om tne Tiicliuium wooden steps lead to the bed-rooms, which, alto- 
gether, have a mean aspect. 

Leayìng thìs house and contìnuìng down the same passage, 
turning to the right, we pass some architectural fragments, 
coverei with stucco, and a fine head of Venus. Then, hy a 
second passage with mosaic remains, we approach: — 

*The Palatium^ or Palace of the Flarii, built hy Domi- 
tian, who had to have enonnous foundations made, to level 
the declivity of the hiU. 

The Tàblinum^ the fii'st place entered, was for the ancient empei'ors 
a sort of reception room, called aula regia. It is 48 met. long by 
36 Wide; sniTounded by eìght niches^ one of which round in shape, 
and the other squai-e; these were divided by payonazzetto and giallo 
antico marble columns. It was also adorned with basalt statues. 
Crossing this hall, we come Out on the Atrium j oblong in shape and 
originafiy sun'ounded by a portico. Here remained those who asked 
for an audience, and the emperor's guai'ds. On the left, the Larariiim 
is entered; this was the Imperiai chapel sacred to the Lari Gods. At 
the end is a small marble aitar. On the right, is the Basilica of 
JupiteVf that is to say, the tribunal. Remains of the marble balus- 
trckde are stili seen; this separated the tribune from the rest of the 
hall, divided into three naves of two rows of arches, upheld by columns. 

Behìnd these extended the Peristylium, a square poi*tico, 54 met. 
long, with columns of precious marbles and surrounded by a fine 
gai-den with water playing. Part of the peristyle is now occupied 
by the coui-t of the Convent of St. Francis de Sales, At the north- 
west corner are 27 steps leading to two underground rooms with re- 
mains of stuccoes and paintings, which are believed to be anterior 
to the epoch of the Csesars. After having crossed the Peristylium, 
the Tricliniumi is reached; it is 34 met. long and 30 wide. It was 
sumamed Jovis Ccmatio after the statue of Jupiter that stood in the 
middle. Fi-agments of the pavement in porphyry, sei-pentino, giallo 
and jpavonazzetto are seen. On its naiTowest side the Triclinium 
adjoined the Nymphceum, a place narrower but of the same length, 
and where refreshments were taken after meals. In the centre is the 
pedestal of a fountain with remains of the marble covering, and some 
pieces of the alabaster pavement 

The other rooms oflfer but little interesting; ose, it is thought, T^as 
destìned to the game of the hall, another to the Library, a third to 
the Aeademy, etc, etc. 

On the right, down a few steps, the Fortico is entered, 
which belonged to: — 

The Tempie of Jupiter Tictor, erected and consecrated 
to Jupiter hy Fahius Maximus, after the fortunate hattle of 
Sentinum (205 b.c.). It is an ohlong square (175 met. hy 
106 met.) ; 27 steps, divided into ^le floors, lead to the top. 
After the 22nd. step we read an ancient inscription in honour 
of Domitius Calvinus, who, after conquering Spain, devoted 
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the tireasores brought to bis country to embellish thìs place 
(36 B.C.). 

At a few steps distance, on the rigbt, are ancient stairs 
{gradus pulehris litoris), the steps of which are cut out in 
the naturai tufa, and which led to the Circus Maocimus, It 
has not yet been established as to what purpose the imposing 
remains of constructions without cement — tìiat are on each 
side of these stairs— served; perhaps, bere stood the bouse of 
Romulus, or some other place sacred to the population. At 
the left corner of the tempie is another descent. Tuming 
at once to the left, are the tali cypresses of VUla Mills, and 
ascendìng, behind the gardener's bouse, a small staircase, we 
come to the imposing remains of : — 

"^The Palaces of Septimius Sererus and Commodns. 
In 1866, under the direction of Visconti, most important 
excavations were made that brought to light whole floors with 
stucco ornaments and paintings, colunms, precious marbles, 
etc, etc. 

On the rightj after several remains of rooms, we come to 
the Fulvinarium, where the emperors, without leaving the 
palace, could enjoy the spectacles of the Circus Maximos. 
.Soutìi is a large Corridor with arcades, ending at a row of 
/ten enormous arches. On the righi is the entrance to a 
; cloaca. On the upper floors we see high coffered ceilings 
' and a staircase lea^ng from the fiftb floor down to a bath 
' on the ground floor. On arriving at the first landing, a cor- 
ridor with murai paintings is entered; ascending the stairs 
on the leftf then continuing to the right, passing near several 
remains of buildings, and then across a bridge, we at last 
reach the platform of the **Bèlvederef whence one of the 
most splendid views of Rome is bad. 

On the left the Colosseum; the foandations of Claudìas' Palace, on 
which rise cypresses; the Chnrch of S. Gregorio and that of SS. Gio- 
vanni e Paolo in Laterano; the Villa Mattei; Caracalla's Thermee; 
Porta S. Sebastiano ; then the Mausolenm of Caecilia Metella, and the 
Via Appia as far as Albano; the churches of S. Babina, S. Piisca and 
S. Saba, and the pyi'amid of Goestios; the Chnrch of St. Pani without 
the gates ; St. Peter's, etc 

Recrossing the bridge, then descending to the left, we tnm 
to the righi to see the remains of the ancient '''Stadinm^ 
the circus destined for races, situated between the construc- 
tions of Septimius Severus and tbose of Augustus. Its length 
was about 185 met. (625 Roman feet), the exact measure 
wbicb the Romans required for these circuses. At the end 
is a large basin for water; this was the meta (goal); there 
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are also the ruins of a portico which surrounded the Sta- 
dium, and which was upheld by brick pillars, against which 
were half-columns, which, like the pillars, were covered with 
Pietrasanta marble. On the lefty in the middle, rises a grand 
*Exedraj which the imperiai family occupied. 

The lower floot comprises a vast hall with two smaller ones at the 
sides. The pavement was of beautiful mosaic. The many names and 
numbei*s in graffiti (sketches done with the stilus) speak, perhaps, of 
the winnera and their victories. In the lunette of the centrai halJ, 
remains of murai paintings can stili he noticed. The upper floor was 
added in Hadriatfj time, and includes a room— half-moon in shape— 
which was adomea with columns and statues of granite and precious 
marbles. 

Passing the garden, near the gardener's house we reach : — 
The PsBdagogium^ the school for the young imperiai slaves. 
A last remains of the old Portico is the granite column, for 
the brick pillars are a recent work of Canina^ who erected 
them there to support the upper building. The rooms were 
adomed with mosaics, stuccoes, graffiti, murai paintings, etc. 

The graffiti represent caiicatures. names, phrases, etc It is bere 
that the caricature of Christ on the cross, now in the Kircherian 
Museum, was found (p. 36). On the left wall of the thii*d room are 
to he read the words :—ia&ore, aselle, guomodo ego laboravi, etpro- 
derit tibi, Above is seen a donkey making a mill turn, etc, etc 

Continuing on, we come to an ancient traverUne aitar 
with the stringe dedication: — Sei DeOj sei deivce sacrunij 
etc.; that is to say, consecrated to any deity. Proceeding 
stiQ, we pass a modem house with the bust of Bianchini 
(who directed the excavations, from 1720 to 1726), and come 
to a ^remains of the most ancient wall of the city^ and 
belonging to the so-called Roma quadrata. It consists of 
blocks of tufa (about 60 cent, high, and from 2 to 4 Va met. 
Wide), which are joined one to the other without cement. The 
wall was originally 13 met. high. At a small distance is a 
grotto (Lupercal), in which, according to the legend, lived 
the she-wolf that nursed Romulus and Remus. Stairs led 
from this grotto to the platform of the bill. 

Taking the road on the right, we sée the Church of 
St. Theodore, and we come again, passing by Porta Bo- 
mana, upon the Clivus Victorice (p. 82). At a few steps 
from the Museum (p. 82) are the houses of Julius Ccesar, 
of Cicero and of Clodius, Before going out, on the right, 
are seen the remains of the Tempie ofJupiter Stator, erected 
by Romulus ; proceeding towards the ancient Porta Mugonia, 
we see tablets recording the residence of Ancus Martius. 
Tarquinius PriscuSj etc, etc. 
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Outside the walls, a road leads from Titus' Arch to the 
Church of S, Sebastiano alla Polveriera, where, according 
to the legend, St. Sebastian suffered martyrdom. In the 
tribune aie some ancient murai paintings of the VI. century. 
Higher up is the Convent of 8. Bonaventura with a fine 
view; splendid palm-trees grow in the garden. 

This visit over, and leaving the Palatine to return to the 
road already gone over, we see in front of ns: — 

♦The Triumphal Arch of Titus^ erected to him by the 
people in 81 a.d., in honour of the destructio» of Jerusalem 
in 70 A.i>. In the Middle Ages it served fs a fortress to 
the Frangipane; in 1822 Pius VII. ordered Valadier to pulì 
down the tower and the battlemented walls; but the arch 
threatened to fall, and it had to he propped up. The middle 
part has remained intact, while the sides bave been remade in 
plain travertine instead of the Pentelikon marble, with which 
they were anciently covered. 

In the interior, two stupendous bas-reliefs. On the left:—i:ìtns on 
'the triumphal quadriga driven by the goddess Roma. On the righi:— 
The triumphal march with the Hebrew prisoners; the seven-branched 
candelabrum, and other objects belonging to the celebrated Tempie 
of Jerusalem. 

On the outside there are two inscriptìons. That towards the Forum, 
records the restoration under Pius VII.; that towards the Colosseum, 
is the dedication to Titus. The Meze is also very beautiful. 

On the left of the Arch, near the Basilica of Constantine, 
rises, on the foundations of a tempie dedicated to Boma and 
Venus: — 

The Church of S. Francesca Romana^ or 8. Maria 
Nuova, This name was given it in 1440 in honour of 
St. Francesca, who devoted her life to tending the sick 
(d. 1436). The construction of the church took pkce in 860, 
and was built by order of Nicholas I. on the foundations 
of a yet more ancient church. After a conflagration, Hono- 
rius m. had it rebuilt in 1216. The fagade is an addition 
by Cablo Lombabdo (1615), made by Paul V.'s order. The 
steeple is ancient. 

Interior. In the 2nd. Chapel on the right .'^Monument of Antonio 
Rido (d. 1475), keeper of S. Angelo Castle under Eugene IV. Opposite 
is the tomb of Cardinal Marino Vulcano of Naples. 3rd. Chapel. on 
the aitar:— A miraele of St. Benedict, by Subleyras. A doublé flight 
of steps leads to the absis, the ancient pavement of which is preserved 
in part. At the bottom, on the right: — ^Mausoleum of Gregory XI 
erected by the population in memory of his having once more trans- 
fen-ed the seat of the Holy See to Rome from Avignon in 1377 (d. 1378) 
The bas-reliefs are by Olivieri. In the right wall is a stone upon 
which the imprint or SS. Peter and Paul's knees is supposed to be 
visible, and which they had left when, on theii* knees, they prayed for 
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the punishment of Simon, the magician. On the high aitar ;— A picture 
of the Vii-gin, attributed to the Apostle St. Luke, brought to Rome by 
Angelo Fi'angipani in 1100, and miracnloasly saved frorn the fii-e. 
On the ceiling :—MossAc8 of the Xn. eentury> recently restored. These 
represent:— The Virgin with the Child Jesus and, on the left, SS. John 
and James; on the nght, SS. Peter and Andrew. In the Confession:— 
S. Francesca and an angel, group by Meli. Under the tribwne (50 cent, 
to the keeper) is the tomb of St. Francesca, designed by Bernini 
(1648), and richly omamented with bronze and marble. In the Sa- 
cristi/:— The Virgin and four Saints, a picture by Sinibaldi, a pupil 
of Perugino (1524). 

The keeper (50 cent.) leads us into a kind of coui*tyard behind the 
Church where we admire *the western ahsis of the Tempie of Venus 
and Roma (see further on), dedicated to Venus. 

Adjoinmg the church is a Convent of the Olivetan monks 
and a Library. Torquato Tasso dwelt in this convent dur- 
ing some time. A few steps off rise the remains of : — 

*The Tempie of Venus and . Boma^ which in its time 
had heen one of the largest and richest temples of the city. 
Erected on the designs of the Emperor Hadrian, it was inau- 
gurated in 135 a.d. It is said that Apollodorus, to whom 
the emperor sent the plans, so as to get his advice, answered 
that the statues of the two goddesses were too large, and 
could not have passed through the door. This answer cost 
him his life. 

In 307 fire did the tempie much damage, but Maxentius 
had it rebuilt. Half the tempie was incorporated in the 
convent. 

The roof was in gilded bronze bricks, which Honorius I. had des- 
tined for the construction of the roof oi St. Peter's. The tempie was 
163 met. long, 100 met. wide. Two porticoes ran ali around ; a third 
one,8maller, preceded the two cells, which were covered with precious 
marble, and served as a niche to the statue of a deity. Large blocka 
of gianite are stili seen, proceeding from the colunms of the external 
poi^ico, and the enormous foundations. 

Entering on the left the Via della Polveriera, we come 
to a piazza which receives its name from the Church of :— 

**S. Pietro in Vinculis, or Basilica Ikidossiana, (If 
shut, ring the beU on tìie left ; 50 cent, fee.) The two names 
are due to the chains of St. Peter, which are preserved bere 
and were presented by the Empress Eudoxia, the foundress 
of the church, to Pope Leo I. Pope Hadrian ordered the 
first restorations in 772. Sixtus IV. entrusted Baccio Pin- 
TELiii (1475) with the completion of the vestibule, and Fran- 
cesco Fontana added the wooden ceiling — of bad taste — of 
the middle nave in 1705. The aspect of the church, at pre- 
sent, is quite modem. 
* The interior. There are three naves, divided the one from the other 
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\)j 20 ancient colanms, Parìan marble monolìths of Doric order, bui 
wìth modem capitals. In the right nave, opposite the 2nd. column: — 
St. Augnstiiie, by Guebcino. Monament oi Cardinal Margotti, after 
deslgns of Domenichino, who made the CardinaPs portrait. Monu- 
ment of Cardinal Agucci, carried out similarly to the preceding. At 
the end of the right franse»*;— *Maiisolenm of Jnlins IT., by Michel- 
Ai^OELO, wìth the celebrateci statae of **Moses, the grandest and most 
originai figure over made by this artist. On the right, *Leah, snd 
on the left *Rachel, representing active and contemplative life. Tkese 
tluree flgores alone are by Michclangelo. High up is the figure of 
Julius fi., by MA80 DEL Bosco; the Prophet, on the right, and the 
Sibyl, on the left, are by Raffaello di Montelupo. 

The door dose oy leads to the Sacristy, where, in a cupboard, with 
a beautU'ul bronze door. the work of Pollajuolo (1474), is the chaia 
of St. Peter, -which is snown to the people yearly on the Ist. of Au- 
gust. To see it on other days, a special permlssion is requìred. There 
are three keys to open the cupboard, one of which is kept by the 
Pope, one by the Cardinal-patron, and the third by ihe Prior of the 
adjoìning conyent. 

Retuming into the church, we observe, near the tribune, an àltar- 
piece by GuERCn^o:— St. Margaret. In the tribune is an ancient 
marble bath chair, which now serves as a pontificai seat. On tlie 
right:— Tomh of the painter Giulio Clovio, a pupil of Giulio Ro- 
mano (1632). 

Jn the left nove.'—^Mosaie in Byzantine style (680) Tepresenting 
St. Sebastian with a beard. Mausoleum of Cardinal Cinzio A!dobran- 
dìni, Tasso's protector. *Monument of Cardinal Nicolò Cusanus (the son 
of a boatman of Cura on the Moselle). The bas-relief represents the 
Cardinal kneeling befofe St. Peter, who gives the chaìn to an ange^ 
*Monument of the brothers Pietro and Andrea Pollajuolo (d. 1498) 
with their busts. The fresco representing the piagne of 680 is attri- 
buted to Antonio Pollajuolo. 

The adjoiiimg Convent was erected for the regolar canons 
of St. Augustine, hy Giumano da San Gallo, in 1490. At 
present the Schools of Application and Physical and Mathe- 
matica! Faculties are installed here. In the heautiful court- 
yard is a "Mountain hy Antonio da San Gallo. 

Opposite the Church is one of the most famous palm-trees of Rome. 

On the right is the Church of St. Francis de Patde, of 
very little interest 

Retradng our steps as far as the Tempie of Venus and 
Boma and walking towards the Colosseum, we notice a larg-e 
square hrick pedestal, on which, on ancient times, stood a 
colossal statue of Nero, executed in hronze hy Zenodobus, 
hy order of Nero, who had assigned to it this place before 
the so-called Golden House (64 a.d.). After the emperor's 
death, his image was replaced by that of the God of the Sun ; 
(3ommodu8 had it overthrown, to substitute to it his own bù^t; 
then tiie whole of the statue was destroyed, perhaps by the 
Goths, It was 36 met. high. The rays that surrounded the 
head of the God of the Sun were 7 met. long. By Hadrian's 
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order the architect Dextrianus transported it on to this pe- 
destal. 

Nero's Golden House, which received its name on account 
of the boundless Inxnry which was displayed in it, was des- 
troyed by Yespasian. 

We have now before us the grandest and most gigantic 
work of Koman antiquity: — 

** The Colosseum^ or Flarian Aniphitheatre^ founded 
by Vespasian and completed by Titus. This theatre is un- 
donbteiy the largest and most celebrated in the world. The 
fètes and games for its inauguration lasted one hundred days ; 
more than 5000 wild beasts were killed. The gladiators 
gave land and naval battles. Strange to note, this arena, ^,^ 
destined to bloody struggles between men and beasts, and <^ j 
in which many martyrs of the. Christian faith lost their lives, 
was erected by Vespasian and completed and inaugurated by 
Titus, two of the most clement emperors of Rome. Domi- ^ ' 
tian added the schools for the gladiators; these contained S 
also the armoury, the foundry, etc, and were built round the ^ 
theatre in a half-circle. The gladiators, who after the death ' ^ 
of Nero were over 2000, became the fayourites of the aris- ^ 
tocracy and especially of the women. The Emperor Com- 
modus was proud of being a gladiator and of haying in one 
day killed over 100 beasts. Under Macrinus a fìre, caused 
by lightning, did great damage to the building, which was 
not restored until the days of Heliogabalus and Alexander 
Severus. When in 248, the Emperor Philip solemnised the 
thousandth anniyersary of the foundation of Eome, he ordered 
games in which 2000 gladia-tors, 32 elephants, 70 lions, 
10 tigers, 30 leopards, 10 hyenas, 10 giraifes, 40 wild horses, 
etc., etc, look part. Honorius IV. prohibited the gladiators' 
games (402) after the monk Telemachus of Asia Minor threw 
himself into the Arena to separate the combatants, and was 
torn to pieces by the people, Up to the days of Charlemagne 
the Colosseum remained almost intact. In the Middle Ages 
this theatre served as a stronghold to the Eoman barons, 
amongst whom were the Frangipani; its destruction com- 
menoed later on, when the blocks of stone were takeri away 
to build private edifices with. It is from this theatre that 
Paul n. took the materials to build the Palazzo di Venezia; • 
Cardinal Eiario did the same for that of the Cancelleria, and 
Paul m. for the Palazzo Farnese. 

Sixtus V. had the idea of establishing in it a wool factory, 
and Clement IX. did establish there a nitre manufactory. 
Benedict XIV. has the merit of having put an end to ali 
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such shameM acts (1741) ; he dedicateci it to the Passion of 
Christ on account of the great quantity of hlood shed there 
by the Christian martyrs. Among his successors Pius VII. 
restored the part towards east; Leo XII., that on the west, 
and Pius IX. the steps. Its eliptic drcumference is of 569 met. 
its longest diameter 183" met., its shortest 158 met., and its 
height 57 met. Each of its 80 arches marked with Roman num- 
bers — and of these as many as 54 remain — was an entrance 
to the theatre. It could contain 87,000 spectators. It was 
built of rectangular travertine hlocks, united together by iron 
crotchets. Of the four principal entrances, two were reserved 
to the emperors, and two to the solemn procesaions of the 
gladiators. The arcades of three floors wère sustained: — on 
the Ist. floor by Doric columns, on the 2nd. by Ionie, and on 
the 3rd. by Corinthian columns. The 4th. floor had rectan- 
gular Windows, separated the one from the other by pillars 
of Corinthian order. It seems that of old there were statues 
in the arcades of the 2nd. and 3rd. floors. 

160 Vomitoria or e^-eàses led to the steps, whieh were occupied 
by the public, aceording to their social standing. The lower steps, 
that is to say, those nearest the arena, were destined to the Emperor, 
his family and the court. The Emperor's seat— the Pulvinariumr— 
was higher than those surrounding it. Near to this the Senators, 
Priests and Vestals, the Ambassadors and guests of the Emperor hai 
their seats. Then carne the steps for the State functionaries and the 
other high dignitaries and their families. The thii-d division was for 
the hourgeoisie^jjid. the fourth, lastly, the highest, was occupied by 
the plebeians. The entrance was not allowed to the slaves. It ap- 
pèars that over the last row of steps was a portico where the sailoi-s 
of the Imperiai fleet stood, and who had to spread out enoimons sails 
over the whole of the arena, to protect the public from the burning 
sun-rays. On the outer wall we can stili see the holes, the stands 
and brackets which served to uphold the bromse masts, to which the 
sails were attached. AH the seats were of marble. In the interior 
were the wild beasts' cages, and the depots for the engines and other 
implements necessary to the flghts and games. Any one wishing to 
aseend to the top, whieh is almost indispensable to see the whole of 
the Colosseum, must speak to the keepers, who are to he found near 
the entrance on the side of the Palatine (50 cent. fee). The impres- 
sion produced by the Colosseum lit by bendai lights, or by moon- 
light, is indescnbable. For admittance at night, to visit the Colos- 
seum by toreh-light, apply to the keeper near the door on the Capi- 
tal side. 

f 

Tuming to the left, we pass the ruins of the celebrated 
fountain *Meta sudans^ which was erected by Domitian, and 
of wMch at present but little remains; we can, however, 
recognise its ancient form; we then come to the Via Trium- 
phalis and to: — 

*The Trinmphal Arch of Constantine, the best preserved 
of ali the triumphal arches. It was erected in 311 in honom- 
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of Constantine after the victory of Ponte Molle over Maxen- 
tius. The greater part of the architecture and of the *sculp- 
tnres was taken^ undoubtedly, from a triumphal arch erected 
to Trajan at the entrance of the Foram. The remainder 
•belongs to Constantine's epoch, and. the rough workmanship of 
the scnlpture is very much out of harmony wiUi the fine 
work of Trajan*s time. 

The Arch has three apertures, a largo one in the middle, and two 
smallar side ones. The centrai arcade is II 1/2 met. high : the side 
ones only 71/2 met. On the front of each facade rise rour giallo 
antico flnted colamns, of Corinthian oi'der, which snstain pili ars snr- 
mounted by statues representing Dacian prisoners (ft-om Ti'ajan's 
arch). The following bas-reliefs also come from the same arch: on 
tJhe Colosseum 5f«?e:— Trajan's enti-y into Rome after his victory in 
the Eaat. The restoration of the Via Appia. Trajan bringing aid to 
the poor children. Trajan and a king of the barbarians. Towards 
S. Gregorio .-—Trajan crowning Partamaspata, King of the Parthians. 
Some soldiers bringing him two prisoners. Trajan holding a speech 
to the soldiers. A sacrilìcé. Under these are two bas-reliefe repre- 
senting hunts and sacrifices. At the sides :—*S(ienes of the battles 
agaìnst the Dacians. Under the middle arcfe ;—Tr«gan and van- 
qaished barbarians. The inscription reads: Liberatori urbis. 

The sculptures which represent scenes from the ^ars of Constan- . 
tine and other exploits of his, make a very mean impression, com- 
pared to the above-described, and are a proof of the decay of art in 
this Emperor's epoch. 

This arch was respected in the Middle Ages on account of Constan- 
tine, who was the fli-st Christian Emperor; stili, the bronze omaments 
were taken away, and the Frangipani used the arch as a fortification. 
Pius Vn. imearthed it and cleared it in 1805. 

Itetuming as far as the Colosseum, and leaving Via della 
Polveriera on our left, we enter on the righi the Via Lor 
bicana, which in four ininutes takes us, on the left, to a 
doorway, which forms the entrance to : — 

*The Thermae of Titus (H. I. 5. 6, p.8/*). erected by the 
emperor whose name they bear, on the spot where of old 
stood a house of Maecenas, which Nero took to unite it to 
his palace, the Golden House. Vespasian and Titus wished 
to destroy whatever could. recali to the people's mind their 
past woes; and therefore, the latter, on the fouudation of the 
tyrant's palace, had the celebrated Thermce built (80 a.d.), 
which were later on enlarged by Domitian, Trajan, etc. In 
1811 the excavations, which extend to several vine-yards, 
were commenced; but only one part can he visited. 

The architecture of Nero's era is perfectly well distinguìshed from 
that of Trajan. Ali the numerous subterranean rooms belong to the 
former epoch, and were walled up by Trajan to serve as foundations. 
These rooms were discovered in the beginning of the XVI. century, 
and some of the murai paintings found, pleased Giovanni da Udine 
and Raphael so much, that they took them for a model. 
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62 ROME. The Basilica of S. Clemente. 

Continuing by Via Làbicana and then turning to the righi 
in Via 8. Clemente, we find, at the corner of Via 8, Gio- 
vanni in a small square : — 

♦The Basilica of S. Clemente (I. 6), most interesting on 
account of the discoveries made since 1858, and which brought ' 
tìie originai Basilica, called the Lower Church, to light. 

Its construction dates from the first centuries of Christianity, 
J for, St, Jerome already mentións it in 392, and tells us that 
it was dedicated to St. Clement, St. Peter's third successor 
to the Holy See, and whose house, according to a legend, must 
have stood bere. In 417 Pope Zosimos held a Council bere. 
Ali but totally destroyed by Guiscard's tròops in 1084, it was 
almost entirely rebuilt by Pope Paschalis II. in 1108, advan- 
, tage being taJten, in great part, of the ancient materials. 
y After many other restorations Clement XI. entrusted the 
building to the care of Carlo Fontana, who carried out the 
order with great ability ; however, he added the heavy gilded 
ceiling of the middle naye. Urban "Vili, presented this church 
to the Irish Dominican Friars, who possess it to this day, 
and who carry on the excayations witìi excellent results. 

The ancient Vestibulunif which seems to belong to the epoch of 
Pope Hatdrian, leads to the atrium, surrounded by porticoes sùstained 
by ancient columns. The pavement is in verde and giallo antico. 
Crossing the atriunij or parvis. we enter : — 

*The Upper Church, divided into three unequal naves by 16 ancient 
columns and two pillars. The middle nave is 111/2 met. Wide; the 
one on the right, 3 1/2 met., and that on the lefb 6 met. The length 
is 42 met. 

In the left side ria/ve^ near the principal door, is the Chapel o, 
St. CathennCf closed by an iron railing and adorned with fi-escoes, 
which many attribute to Masaccio alone, while others maintain they 
are by him and his master Masoltno, can-ied out by order of Car- 
dinal Gabriele Condulmer, later on Pope Eugene IV., in the beginning 
of the XV^ century. The freseoes represent :— Scenes from the life of 
St. Catherine; the Annunciation; the Crucifixion* St. Christopher, and 
the history of an unknown Saint. The restorations undergone nave 
spoiled these paintings. 

In the middle nave we see the *ambons and the *balustrade of 
the choir that formerly existed in the ancient church, and brought 
bere in the XII. century. On the balustrade. ornamented with mo- 
saics, the monogi'am of Pope John Vili. (872-882) is seen. The Tàber- 
naclej upheld by four pavonazzetto marble columns, with gilded capi- 
tals, surmounts the aitar under which the relics of St. Clement and 
St. Ignace of Antioch are preserved. In the absis is an ancient 
episcopal chaii" of marble, on which is the name of Anastasias, and 
tne date 1108. The neh *mosaics, which foim the.ornament or the 
tribune, belong to the end of the XI. century and the beginning of 
the XII. They represent, on the rood-arch .•—Christ and the symbols 
of the Evangelists. Below, on the left:— SS. Paul and Lawrence; 
under these, Isaiah and the city of Bethlehem. On the tight:— 
SS. Peter and Clement, and, lower down, Jeremiah and the city of 
Jerusalem. On the vatilting :— Christ on the cross; the Vii'gin and 
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St. John; the doves represent the 12 Apostles. Among the wi'eaths 
are the Four Doctors of the Church, and many Saints. Lower down, 
the 13 lambs. The fresco, Chiist and the Apostles, by GtIOVenale da 
Celano (1400) has been restored. At the end of the left nave, in 
front of the Cappella del Rosario is the *Monument of Cardinal Ja- 
copo Veniero (d. 1479), and at the end of the right nave, in ft-ont 
of the .Cappella del Ss. Sacramento, is the *Monument oi Cardinal 
Brnsato, and *that of Cardinal Bovarella. In the same chapel is a 
statue of St. John the Baptist, the work of Simone Ghini, Donatel- 
lo's brother. In the Sacristi/, on the walls, are the plans of the two 
charches, and copies of the frescoes of :— 

*The Lower Church, to which we descend from the Saci-isty by a wide 
marble staircase (1 lù'a to the keeper). On the walls:— Inscriptions 
of the V. century. We reach the Vestibule of the Church, which is 
about 5 met. lower than thepresent chui'ch, has the same shape, but 
was formerly much larger. This vestibule gives access to three naves; 
the two side ones bave remained intact, the middle one had to un- 
dergo several reconstructions, as, for instance, the addition of the 
Wall which sustains the columns of the upper rìght nave. Sixteen 
marble columns supported the ceiling; *eight are stili eeen in the 
right nave, one of which of verde antico and another of coral breccia. 
Great praise for these excavations is due to the Abbé MuUooly, who 
dii'ected them with zeal and intelligence; they bave been attended 
to with great success. 

(In the sacristy, photographs and descrìptions of the churches are 
sold, in order to increase the fnnds destined for the expenses of the 
excavations, which bave already exceeded 100,000 liras.) 

The whole of the Basilica was adomed with fi'escoes of various 
epochs, many of which are stili very well preserved. 

In the Vestibule, on the left:— A female head of the V. century. 
Farther on:— ♦Chi'ist blessing the two missionaries SS. Cyril andMe- 
thodius, recommended by SS. Andrew and Clement. Christ imparts the 
blessing holding bis band according to the Greek rite (IX. century). 
Opposite:— *A mother flnding ber lost child at the aitar of St. Cle- 
ment; the mother feared the infant had been swallowed up by the 
sea, whereas it was safely cast upon the shore after one year. Above, 
around St Clement's portrait, is the family of the donor, Beno de 
Rapida, who ofltered this painting in token of gratitude to St. Clement. 
On the rightj farther on:— The Transference of the relics of St. C3n.-il 
from the vatican to St. Clement's under Pope Nicholas; the votive 
inscrìption mentions Marìa Macellarla as the donor. Turning to the 
right, we enter the left nave. In the corner;— Mii-acles of St. Liber- 
tinus. At the ewc?;— St. GyrH before the Emperor Michael III. The 
brick tomb is supiposed to be that of St. Cyiil. In the corner:-^ 
St. Methodius baptising a youth. Immediately on entering the middle 
nave we notice, on the left. ♦three frescoes, one above the other. The 
uppermost one represents St. Peter placing St. Clement on the throne. 
In the middle, on the left:^St. Clement saying mass; lower down, 
the donor Beno de Rapiza and bis wife Mary, and a dedication; on 
the ré^r/i^:— Theodora convei-ted to Christianity, and ber husband Si- 
sinios, who, entering the church suiTeptitiously, is punished with blind- 
ness. TJnaemeath:—^ìsimoB wants to chastise the Saint, but instead 
of binding him, he binds a column. Besides, on the pillar on the left 
we see:— St. Anthony (very much damaged), and the Prophet Daniel 
in the lions' den. On the right:-— ^t. Egidius, the Heimit, and St. Blar 
sins, who draws a thom from a child's throat. On the 8rd. pillar:— 
Another *large fresco, divided into three parts. Above:— (5hiist on 
the throne, surrounded by SS. Michael, Clement, Gabriel and Nicholas. 
In the middle:-!. St. Alexius, the Hennit, retuming incognito to 
Rome. 2. St. Alexius on bis death-bed, surrounded by Pope Boniface I 
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and the clergy. S. The parents and the bride recognise in the deceased 
tbeir son and betarothed. The *oniaments are very fine and ^aceful. 
In th^ corner f on the rt^^^-— The Three Maries at the tomb or Christ. 
His descent into Hell, and the Feast of Canaan, On the left:—Th& 
Virginia Assnmption, with Christ above, npheld by four angela. On 
the right:—^t. Vitus; on the 2e/*;— Pope St Leo IV., with square 
nimbns with which living Salnts were at that time represented. Then 
Comes:— The Orncifixion and St. Pros^er's portrait. 

In the riaht nove;— The martyrdom of St. Catherine of Alexandrìa 
(ìbarely visible). In the mc/ie;— The Virgin and Child. Above, on the 
arch:---Ghrist*s head, beardless. At the sides, Saints and Angels. 

At the end of this nave, steps lead to the roins of the Imperiai and 
Kepublican epochs. On the left are the imposing blocks of most 
ancient tufa; on the right a modem aperture gives access to three 
rooms in brìck, the fii-st of which is nnder the absis of the chnrch 
and has *noteworthy stacco ornamenta; the second served as an 
atrium to the thii'd, a Sanctuary of Mithras, It is believed that 
these three chambers originally foimed part of St. Clement's house. 
Ihey ai-e very damp and partly filled with water. 

The sttbterranean charch is lit np on -the 23rd, of November, the 
Ist. of Febraary, and on the second Monday in Lent. 

After leaving the church, we take the transyerse Street, 
which leads to the Yia dei SS. Quattro, and this leads, 
further on, on the right, to: — 

The Church of the SS. Quattro Coronati (I. 7), de 
cated to* SS. Seyerus, Severinus, Carpophorus and Yictorinus, 
who suffered martyrdom under Diocletian. 

The fonr scalpellini (stone-masons) Clandius, Castoiins, Sympho- 
rianus and Nikostratas, who refnsed to cut ont statues of idols, are 
also held in reverence in this church. 

This church also is very ancient Founded, prohably, on 
ancient ruins, it was rebuilt as far back as the beginning of 
the VII. century by Honorius I., and enlarged and embel- 
lished under Leo lY. in the IX. century. Destroyed by 
Guiscard in 1084, it was rebuilt and inaugurated by Pas- 
chalis II, on the 20th. January 1117, and underwent during 
various centuries many modifications, so that it now presenta 
the strange aspect of two court-yards and two porticoes. 

In the first courtyard, on the right, is the keeper's abode (50 cent. 
fee). The portico, which leads to the second cov/rtyard, has, on the 
right, the Cappella di S. Silvestro in Porticu, erected by Pope In- 
no cent IL, and adomed with ancient murai paintings in fiyzantine 
style and of very bad taste, but of great interest, and representìng 
scenes from the nistory of Constantine. In the second courtpard we 
see beautiful ancient colunms with Doric and Ionie capitala. They 
originally belongéd to the interior of the church, which reached to 
this point, and the middle nave of which was wider than the whole 
. present building of :— 

The Basilica, which has also three naves. The largest is supported 
by eight granite columns and two pillai-s. Above is a gallery. The 
ceiling was ovdered by Cardinal Henry, subsequently King of Pop- 
tugal (1580). In the enormous tribune, out of propoition with the 
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rest ajid belonging to the ancient building, are some frescoes by Gio- 
vAìiNi DA S. Giovanni (1630). 

From this church, tuming to the left, we come to the Yilla 
Campana, whose collection of terracottas and antique statues 
was §old to the Paris Louvre an^ at St. Petersburg, and after 
a few steps we enter the immense and deserted: — 

^Piazza di S. GioTanni in Laterano (K. 7). On the 
righty is a Hospital for men, on the left, one lor women. 
Then comes the Chapel of the Baptistery, or S> Giovanni in 
Fonte, the Palaee and the Musea of the Lateran, and the 
Tight side-wing of the Basilica of S. Giovanni in Laterano. 

In the middle is a *large red granite Obelisk^ which, 
including the pedestal, is 45 I/2 met. high, and was placed 
here by Domenico Fontana, by order of Pope Sixtus V. (1588). 

It is the highest, most important and most ancient of ali the obe- 
lisks of Rome. Tnotmes IV., a Pharaoh of the XVIII. Egyptian. dy- 
nasty, had it placed in front of the Tempie of the Sun at Heliopolis; 
Constantine had it put on board, Maxentìus sncceeded in having it 
brought as far as the Via Ostensis^ and, flnally, it was erected by the 
Emperor Gonstans in the Gircus Maximas. It was fonnd in three pieces ; 
its pedestsJ. was entirely spoiled, so that a new one had to be made. 
The weight of this obelisk is calculated to be abont 500,000 kilog. 

Tuming ia the righi, we first see: — 

*S, Giovanni in Fonte, the Baptistery with its octagon 
shape. This is the most ancient baptistery in Eome, built 
entirely of materials belonging to epochs anterior to Chris- 
tiani^ According to legend, S. Sflvesiter'is said to bave 
BapSse3 here the Emperor Constantine, in 324, although 
history proves that this emperor "ì^^srff'ISaptised only in 327 
at Nikomedia, a few days before bis death. 

From the piazza we enter the ^Baptistery itself, which is divided 
into two octan^alar naves by eight splendid pPT:p!iyj:y colomns, erected 
by Sixtus III. in the V. century. The ancient marble architrave (the 
inscription was restored a few years ago) also belongs to that epoch. 
Eight smaller white marble columns surmount the others and sup- 

' port the Cupola, ornamented with scenes from the life of St. John 
the Baptist by A. Sacchi, by order of Pope Urban Vili. Around the 
walls.'—The apparitìon of the Cross, by Gemignani. The victory of 

i Constantine over Maxentius, by Camassel The destruction of the 
idols, by Carlo Maratta. The flooring is of marble* In the middle 
of the chapel, surrounded by eight porphyry colnmns and a marble 
balustrade is the baptismal font in gi-een basalt with a modem lid 
in gilded bronze. 

On the right and the left of the Baptistery are two Oratories^ added 
by Pope Hilary in 461. On the right is the Oratory of St. John the 
Baptist. The bronze statue of the Saint is by Valadier (1772), a copy 
of the one in wood by Donatello, which is in the Sacristy of st. John 
Lateran. Two columns of sei-pentine. It is said that the bronze doors 
were taken from the Therm^a of Caracolla. On the left is the Ora^ 
tory of St. John the Évang elist with the bronze statue of this Saint, 
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canied ont on the model of Giacomo della Porta, by LANDiNi,l)etween 
two alabaster colnmns. On the vaulting are *remarkable mosaics; 
birds, fruita, etc, on a gold background. The. bronzo doors are the 
work of two Swiss, and were made in the beginning of the XTIT. cen> 
' tuiy.— The Oratory of S, YenantiuSj was built by order of Pope 
, John IV. and ornamented, by the will of his snccessor too, with 
Vn. century mosaics, pretty well preserved. In this oratonr the 
relics of several Slavonìc Saints are kept (Pope John lY. and St. Ve- 
nantias were also Slavonians). The atrinm once formed the prindpal 
entrance to the Baptistery. and was therefore called the Portico of 
S. Venantius, bnt, as it tnreatened to fall, it was rebuilt by Pope 
Anastasius IT. in the XH century. in the form of two ehapels. reatored 
in the last century. On the righi is that of St. Ciprianus and St. Criiir 
stina with stupendons mosaics; gold vine-branches on a blue ground. 
On the left is the chapel of SS. Bufina and Seconda, with a painting 
by CARAVAaGio:— S. Filippo Neri and two angela. Over the entrance 
to the Baptistery is the Grucifixion, a marble bas-relief of 1492. 

We now tum our steps to: — 

*The Palazzo Laterano (K. 7), the name of wMch is 

\J owing to the ancient Laterani family, whose palaces were 

\ in this part, and subsequently passed to Fausta, Constan- 

tine's wife. The lattei presented them to the Popes, who 

/introduced many modifications and reconstructions, dwelling 

. ^j in the same untìl the time when the Pontificai See was trans- 

^v ferred to Avignon. The ancient palaee, which was much 

larger than the present one, and which included also the 

V Cappella Sancta Samtorwm (p. 104), was bumed in 1308 

under Clement V., and then fell to ruin completely; when 

\ the Popes retumed to Rome, they were obliged to live in 

\ -! the Vatican. Sixtus V. in 1588 gave the architect Doue- 

'^ ,Nico Fontana instructions to rebuild it Innocent Xn. insti- 

w " tuted therein an Orphan Asylum (1693), but Gregory XVI. 

in 1843 turned it into musea, collecting ali the art-treasures 

that could not find place in the Vafican or Capitoline Musea. 

The Law of Guarantees, 13th. May 1871, ensures the posses- 

sion of this paJace, the same as of the Vatican, to the Pope. 

*The Lateran Masenm is divided into three'parts: — ^the 
Museo Profano, Museo Cristiano and the Finacoteca. (For 
hours, fees, etc, see p. 8e.) 

The Museo Profano^ or Gregoriano^ founded, as we 
have said, by Pope Gregory XVI. in 1843, is on the ground- 
fioor, and comprises, in 16 rooms, ancient sculptures. There 
are no numbers or catalogues. 

I. Room. Some sculptures, brought hither from the Borgia apart- 
ments in the Vatican. On the entrance wall, bas-reliefe represent- 
ing:— The abduction of Helen. A warrior's farewell. A Priest of 
Jupiter Dodona. Left wall:— Two Pugilists. Marcus Aurelius' bust. 
♦Tr^anand Hadrian accompanied bySenators(fi:om the Forum); the 
heads of the two Emperoi-s have been restored by Thorwai.dsen. 
Nemesis, a statuette. ♦Nymph and child. Right wall:--Tomb bas- 
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relie&^ Mars and Khea Sylvia. Diana and Endymion. Adonia. In 
the middle, a mosaio witli pagilists, from Caracalla's Thermse. 

IL Boom. Architectnral fragments, the greater part from the Fonim. 
The *fragment6 of frìezes are particularìy interesting. 

III. Room. Near the enf rawce . —♦Statue of ^sculapins, fonnd at 
Tivoli. Righi wallj in the nec^e .-—Antinous (head modera), firom 
Ostia. Near the windoi^; .—Several *table-legs of Greek workman- 
ship. At the egress.: — *Infant's sarkophagas with scenes of pagilism. 

IV. Room. Over the entrance:—Bxiat of Gregory XVL Left cn- 
trance-^alL'—Yernsle torso. Over the cippns or Fortemati Mummn- 
liari a baa-relief, *Medea and the daaghtei*s of Felens, a Greek work. 
♦Small head of a Bacchante. *Statae of Germanicas, from Yejas. 
night Wall: — Infant's sarkophagas with Bacchio scenes. *Statae of 
Mai-s. Egress waW;— Satyr, a copy of that bv Praxìteles. *Head of 
youthful Tiberina. *Fragment of a vase with satyrs. Between the 
Windows:— ViQ pedestal of a colnmn fi'om the Basilica Jnlia. Cross- 
ing the conidor we come to the:— 

V. Boom. In the mtdd/c ;—*Saci'ifiee of Mithras, group fonnd near 
the Scala Santa. *A basalt stag found in Ceesar's garden, near Porta 
Poi-tese. A cow. Righi wall ;— Bust of Scipio Africanas (?). ♦Silenus 
and a panther. ♦Cinerai-y nrn with Medusa head and a cock-flght. 

VI. Room. Sculptures found at Cerveieri, the ancient CcerCj and be- 
longing to a theatre. The restorations bave been made by Tene- 
iiAM. Le/t wall near the window: — Ciicular aitar with the god Pan 
and two Uours dancing. Above: — Colossal head of Angnstus (?).. On 
the righi of the door;— Statue of an Emperor with beautiful breast- 
plate and modera head. Righi wall :—Sta,tne with toga. Colossal 
sitting statue of Tiberius. Àgi-ippina the younger. Colossal sitting 
statue of Claudius. Statue with drapery of Brusus the elder (?). 
Egress waW;— Statue of Caligula. Basrrelief representingthedeities 
of the Etruscan cities:— Targttma, Vetulonia and Vulci. Above:— 
Bnst of Caligula. Between the two wirìdow;*.— Drusilla(?). Aitar of 
Manlius, the perpetuai Censor. Above ;-^Head of Brittanicus (?). Two 
Sileni asleep, serving fonnerly as fountain ornaments. 

VII. Ro^ m. Righi wall:—*S».tvY dancing, found at S. Lncia in Selce, 
on the Esquiline. On the righi of the door ;—*Head of Paris (?). On 
t'ie left:—*A barbarian king. Opposite the e?j arance ;—**SophOkles, 
one of the finest and peifect statues representing historìcal person- 
ages. It is the work of a Greek chisel, and was found at Teiracina 
in 1838. The wish to give this statue a worthy place, went far to- 
wards the formation of the Gregorian Museum. Between the Win- 
dows :—A'poìlo {% 

Vili. Boom. Entrance m;»?^;— Bas-relief representing au actor with 
a mask, learning bis part before a Muse. Bas-reliers:— The hunt of 
Meleager. A&orc;— *Beautiful head of a doryphor. Righi wall:— 
♦Wan'ior killed by Apollo. Statue of Hercules found at Porta Pia. In 
the middle of the room:— *Statue of Neptune found at Porto in 1824. 

IX. Room. Many architectural ft'agments coming fi'om the excava- 
tions of the Via Appia and the Forum. Bas-reliefs with masks, fes- 
toons of fruits, satyi-s' heads, ete. Righi wall ;— *Bacchus and Ariadne, 
doublé hermes. In the middle of the room.*— *Triangular Pentelikon 
marble aitar with Bacchio scenes, found near the column of Foca 
in 1844. Ai thè egress :—SmB,ìl head of Victory. 

X. Room. Bas-relief fragments, from the tombs of the Haterii family 
OH the Via Labicanaj near Centocelle (1848). Entrance wall:— Busta 
of man and woman. *Bas-relief with a temple-shaped tomb, etc 
Jiight traW.— Corpse of a woman laid out, surrounded by mourner?. 
J'Jgress waiZ.*— Bq^s-reliefs on which are represented :— An Arch of 
InÌs; the Colosseum; an Arch of Janus; the Arch of Titus; the Tempie 
oi Jupiter Stator, ail edificcs that were on the Via Sacra of Rome. 
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A6<we;— Bas-relief with Meroury (mutilated), Prosei-pine, Plnto and 
Cerea. On the le fi :—* Resiti of an infant smiling, with a lion's skin. 
On the middle of the room ;~Gapid on. a dolplìm. Crossing auother 
corridor we enter the: — 

XI. Rooffl. The greater part of the sculptnres collected bere was 
found in the tomba on the Via Latina, diseovered in 1857. They 
served as ornamenta to sarkophagi, and aeveral of them represent 
£acchanalian scenes. The beat bas-relie£s are:— The one representing 
the history of Adonia, another ^ith Hippolytns and Pheedra, Diana 
of Epheans, et e. In the middle of the room ;—Sarkophagas with the 
trìnmph of £acchiis. 

XII. Koom. On the left of the ^n^roncc :—Cupid as the yoathftil Her- 
cules. On the rt^^*:— ♦Sarkophagus with the history of Orestes. In 
the middle ofthe right tra^^*— Colossal head of Augnstus found at 
Yejo. Sarkophagus adomed with festoons, cupida and satyrs; onthe 
lid *a race apong children. *Torao of a child with bunch of grapes. 
On the egress t(;a2^'— *Sarkophagna with the destruction of Kiobe's 
children found in the Lozzano Argoli vineyard in 1739. In the middle 
of the roowi;— Circular aitar, excavated at Vejo. 

XIII. Room. At the en^rance;— £as>relief, a gìant fighting. *Statne 
of Parian marble of C. Caelius Saturninus, found in the Piazza della 
Pilotta in 1866. Piecea of porphyry, from colossal atatuea of Con- 
atantlne'a arch. Egress wall: — Bas-relief, ♦Orestes. wom out with 
fatiguej supported by Pilades. In the middle of the room:—0\Bl- 
shaped sarkophagns of Cecilina Yallianua. with funeral acenes. *Pe- 
destal of a triangular candelabi*nm wìtn bas-reliefis and the gods 
Neptune, Pluto and Proaerpine. 

XIV. Room. On the ri^^^— Baa-relief with Oi-phens and Eurydice. - 
Near the wfrwiow ;— Sarkophagus of L. Anniua Valerianua, found at 
Casalrotondo on the Via Appia. The bas-reliefs, barely sketched, r&. 
present the manner of reaping corn, a mill andf an oven. Ahove:^" 
Hermes of Bacchus. On the left:—*\eYy interesting colossal statue 
of a barbarian prisoner, found in Via Coronari (1841). coming, perhaps, 
from the studio of a sculptor, as it is unfinished, and the points which 
sculptors mark on the marble, to take proper measures, are stili to 
be seen. Left wall :—*Tovao of a statue with breastplate unflnished, 
in porphyry. At the egress:— Two ancient pavonazzetto eolumns, founa 
on the banks of the Tiber near la Marmorata. Casts of the statnes of 
Sophokles and others (the originals are at Naples). 

The XV. and XVL Rooms contain the results of the excavations made 
at Ostia, such as lampa, terracottas, fragments of glass, lead pipes, 
antiquities in marble, bronze, ivory. etc, etc, Besides in XV. Room :— 
*Head of Antoninus Pius. Sarkophagus with Ti-itons and Nereids. 
*Nymph's head. Near the egrefts:—*ResA of Atthis. In a niche:— 
Ten-acotta fiiezes and tables, that served in the Isis worship, etc, 
XVI. Room:— *Four paintings found in two tombs near Ostia (1865) 
and representing acenea from the lower regiona. A cippua with a 
cock on it. In the middle of the roow;— Statue of Atthis; tracea 
of gilding are seen in the hair; found in 1869. 

At the end of the courtyard on the right is the staircase 
leading to the: — 

'''Museo Cristiano (50 cent, fee) fonnded by Pius IX., and 
arranged by Father De Marchi and by the Comm. Giovanni 
Battista de Rossi; very important for the study of ancient 
sarkophagi in the Basilicas and Catacombs. 

VesUbule. *Sarkophagus from S. Maria Maggiore with:— The Ho- 
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sttiTection of Lazarus, St. Peter denying Christ, the Saerifice of Isaac 
Moses receiving the Tables of the Law, Moses striking water out of 
the rocks, Daniel in the lions' den, the Maltiplication of Loaves, etc 
etc Modera statue of Christ, by Sosnowsky. Three very ancient 
mosaics; the one representing Christ between SS. Peter and Paul is 
a copy of the same subject existing in the Crypt of St. Peter's in the 
Vatican. 

Corridor. *Large eollection of Christian sarkophagi of the I¥. and 
V. centuries, with scenes fl-om the Old and New Testament. On the 
righi:— *The largest sarkophagus of the IV. century, found in St. Pe- 
ter's. The bas-reliefs represent:— The portraits of the deceased (un- 
finished), three flgures (the Trinity), then, Christ presenting Ève to 
God the Father, the First Sin, the Creation, the Resurrection of Xa- 
zarus, the Multiplication of Loaves, the Magi, Daniel in the.lions' den 
Christ and St. Peter, etc, etc Sarkophagus with the crosàing of the 
Red Sea. At the sides, two statues of the Good Shepherd. On the left •— 
1. Sarkophagus with the miracle of Jonah. 2. Christ entering Jeru- 
salem. 4. The tale of the Good Shepherd. with traces of gilding 5 
The vintage (from S. Agnese), a The saerifice of Isaac; Christ; Pilato 
washing his hands. Aòcwe;— ♦Canopy with two pavonazzetto co- 
lumns. Farther ow;— Bas-relief, Elijah's translation to heaven. *Sitt- 
ing statue of St. Hippolytus, found in 1551 near his mausoleum on the 
Via Tibui-tina near S. Lorenzo. Ali the upper part is modera. Be- 
hind the chair is an inscription ennraerating the Saint's writings 
and au Easter-table beginning with the year 222. * 

The door on the left leads us to the Three Loggie, or 
upper, arcades, with modera frescoes, where we find a raost 
interesting eollection of ancient Christian inscriptions, of in- 
calculable vaine, and chronologically classified by Conim. Gio- 
vanni Battista de Rossi. 



L to III. Inscriptions in honour of the martyrs of the time of Da- 
masus (366 to 384). IV. to VIL Inscriptions regardiug the dogmi 
X. Names of Popes, Bishops, Priests and Deacons. XL and XII Wo- 
men, pilgrims, catechumens, artists and other celebrated personaffes 
Xm. Relations, friends, etc. XIV. to XVL Allegories, symbols, ite 
XVII. and followmg:— simple inscriptions found in the diflferent cata- 
combs. 

The Picture Gallery is preceded by three rooms, two of which con- 
tain copies of the paintings coming from the catacombs of St Calis- 
tus, SS. Nereus and Aehilleus, St. Sebastian, etc, etc, and in the third 
we fliid several *frescoes of the XII century, transferred from tlie 
Churchof St. Agnese without the walls, and representing scenes from 
the life of St. Cathenne, St. Agathe, St. Benedict, etc (very much 
damaged).. We then enter the Qallery. v j uv. * 

I. Boom. At the ew^rawce .—♦Ancient mosaic, found on the Aven- 
tino in 1833, representing the pavement of a dining-room after the 
meal. It consists of 17 tables, and is the work of Heraklitus 
A&ore;— *The stoning of St. Stephen, a cartoon by Giulio Romano* 
Left waW;— Ancient mosaics. Christ and St. Thomas, a cartoon bv 
Camuccini. Between the Windows :—*ThQ Descent from the Cross 
a cai'toon by Daniele da Volterra. * 

II. Boom. Entmncp. wall:— The Annunci ation, by the Cavaliere 
d'Arpino. Righi wall:—T ortrsiìt of George iV. of England bv 
Lawrence, a present of King George to Pope Pius VII 'The 
door on the right opens on the stairs that lead to the gallery of 

IH. Boom, in which we admire a large *mosaic, found in Caracalla's 
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Thermee in 1824, and representing 28 scenes of fights between the 
pugilists whose names are given; it belongs to the epoch of dedine 
of art, and leaves a disagi-eeable impression. Retuming to Room I., 
we enter by the door on the left into the:— 

IV. Room. At the entrance :— The Virgin and SS. Lawrence, John 
the Baptist, Peter, Francis, Anthony the Abbot, Dominic and an an- 
gel, by Marco Palmezzano (1537). On the left:—*St. Thomas re- 
ceives the girdle from the Virgin, and a *Predella with scenes ft'om 

• he life of the Virgin, by Benozzo Gozzoli (painted in the style of 
h'9. Angelico, to whom it was wi-ongly attributed). The Virgin with 
Sàints, school of Carlo Criv^elli (1481). At the egress.'—The Virgin 
and SS. Jerome and John the Baptist, by Marco Palmezzano. 

V. Room. At the entrance :—*The Virgin, by Carlo Crivelli (1482). 
Pope Sixtus V., by Sassoferrato. Left wall:—Two pieces of mo- 
dera tapestry, copied from paintings by Fra Bartolomeo in the 
Quirinal. 

VI. Room. A Greek baptism, by Gnocchi (1846). The Assumption, 
by Cola di Amatrice (1516). At the window :^Uoìy Family, by 
Andrea del Sarto. 

VII. Room. St. John baptising Christ, by Cesare da Sesto. Left 
wall:—*SS. Agnes and Magdalen, by Luca Signorelli. The Annun- 
ciation, by Francesco Francia. *SS. Benedict and Lawrence, by 
Luca SiGNORELLi. Right wall:—*St. Jerome, by Giovanni Sanzio, 
Raphael's "father. Egress wall:—TìiB Coronation of the Vii-gin, by 
Fra Filippo Lippi. Christ and the Doctora of the Church, by Mi- 
chelangelo DA Caravaggio. 

Vili. Room. Entrance wall:—k sacriflce, by Caravaggio. *Altar- 
piece with varions Saints, by Antonio da Murano (1464). Egress- 
wall:—TììQ Last Supper, by Caravaggio. 

IX. Room. Various modera copies of celebrated originals of great 
8irtists 

X. Room. Scenes from Indian life, casts by the sculptor Pettrich, 
made during the time he spent in North America. 

On the 3rd. floor *cast of Trajan's column. 

Turning from the Piazza del Laterano (p. 95), on the 
right, we come to Piazza S. Giovanni, where appears the 
imposing : — 

^Basilica di S. Giovanni in Laterano (K. 7). From 
the steps, a fine view of the far-off campagna and the Alban 
and Sabine Hills. This Basilica succeeded to the Tempie 
of Jerusalem as the Superior Church over ali the churches 
in the world, and was called:— Omnia Ecclesiarum urbis et 
orhis mater et caput. It is believed that the Emperor Con- 
stantine ordered its construction ; he presented it to Pope 
Silvester as the episcopal church for St. Peter's successor. 
This edifice also rises on the ground of the ancient Laterani 
palaces (p. 96). It often changed name. At first it was 
called the Basilica Costantiniana, then S. Salvatore, and 
y under Gregory the Great, Aurea (the Golden), on account of 
its great wealth ; finally it was called Basilica Lateranense, 
to which narae that of S. Giovanni was added. Very much 
damaged by the earthquake of 896, it was rebuilt by Ser- 
gius III. (904-911) j burned down in 1308, Pope Clement V. 
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restored it, giving Giotto the commission to ornament it 
with frescoes. But in 1360 another fire ruined the building. 
It was rebuilt, modified and modernised by the Popes Mar- 
tin V. (1425), Eugene IV., Alexander VI., Pius IV., and 
Sixtus V. ; Innocent X. commissioned Borromini to introduce 
many alterations (1650), and under Clement XII., lastly, 
Alessandro Galilei erected the *Fagade, in 1734, creating 
one of the fìnest work of this kind. It is entirely of traver- 
tine, and has a portico surmounted by a loggia, whence, for- 
merly, the pope used to impart bis benediction on the people 
on Ascension day. The portico, like the loggia, has 5 ar- 
cades, supported by pillars. It is 10 met. long by 50 raet. 
wide, and adomed with 24 white marble columns, and, on 
the lefty by an antique statue of Constantine, found in bis 
Thermse, and transferred to this place by Clement XII. Five 
doors give access to the interior. The middle one is ancient; 
the doors are in bronzo and are omamented with foliage. 
On the righi is the Forta Santa, generally walled up, and 
only open in years of jubilee. 

The interior is divided into five aisles; the middle nave measures 
16 met. in width by 87 in length. Twelve pillars were put up. by 
Borromini to stren^hen the eolumns. In the middle are statues of 
the Apostles by pupils of Bernini. Higher up stucco bas-reliefs by 
A.LGARDI, with scenes fi-om the Old and the New Testament. Above 
these are the Prophets. It is believed that the splendid *gilded wood ) 
coffered ceiling, was made according to designs of Michelangelo. / 
The pavement is a XV. century mosaic in serpentine porphyry and 
white and black granite. The arch at the end of the nave is 11 met. 
high, and supported by *two ancient gi-anite columns. On the righi 
oftlie entrance-door :— Monument of taol o Mellino (d. 1527) . Ist. Chapel 
(Orsini) :^The Virgin and Saints, by Costanzl *2nd. Chapel (Tor- 
Ionia) Duilt on designs of Raimondi. (50 cent, to the keeper for open- 
ing the chapels). Over the aitar:— *The Descent from the Cross, by 
Tenerani. Right and left, the Monuments of the Prince and Prin- 
cess Torlonia. Opposite these chapels, at the first pillar:— *Boni' 
face Vili, between two Cardinals, proclaims from the loggia of the 
Lateran Palace the first Jubilee in 1300, hy Giotto. At the 3rd. pil- 
lar :—Eyit&]^h of Pope Silvester II. (d.l003),. 4th, pillar :—Eyìtdij^h of 
Pope Alexander III. (d. 1181). 6th. pillar :—Ej)ìtskph. of Sergius IV. 
(d. 1012), 6th. pillar:— Eyit&vh of Ranuccio Faniese, designed by 
viGNOLA. 3rd. Cliapel (Massimi), built by Giacomo della Porta, 
with the altar-piece, the Descent from the Cross, by Sermonkta. 
Then come the monuments of Cardinal Rasponi, Count Cardinal Gius- 
sano of Milan (d. 1287), and of Cardinal Antonio de Clavibo (d. 1447). 

The right tvansept was renewed by Giacomo della Porta in 
1603. The frescoes are by Pomarancio, Ricci, Nogari, Baglioni 
and Cesari, and represent the life of SS. Silvester and Constantine. 
Over the aitar, in the middle of tìie nave, to which four steps lead, 
rises *a white marble Gothic ciborium, made in 1367 by order of 
Charles V., King of France, and omamented with frescoes by Barn a 
DI Siena, (The Ciborium has recently been restored. The fi*escoes 
bave been veiy much toudied up.) In it are preserved the most 
precious relics, among which the heads of SS. Peter and Paul. Un- 
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derneath is the Papal Aitar, so called because the Popes alone have 
a light to say mass here. It contains«.iuj£aadfiZUi;a,bIe, coming from 
the cataeombs, and which :is said to bave served as an aitar, to 
St. Peter. Beneath the aitar is the Confessiorfg'cttlSrGHovan'rurEvanr 
^SlfSta, with paintings by Brughi, In front of the Confessione is a 
*bronze tablet indicating the tomb of Pope Martin V. (d. 1431). It 
is the work of Simone Ghini, Donatello's brother. Ón the righi 
Wall:— The banner of King John III., Sobieski of Poland, carried 
when that King drove the Turks from the siege of Vienna in 1683. 
Opposite are *two giallo antico columns, 8 met. high,, coming one 
from the Arch of Constantine, the other from Trajan's JForum. 

Passing between these columns, we reach a small loggia, erected 
under Mai-tin V. and ornamented with fi'escoes by Saluheeni. There 
Is also a statue of Heniy IV. of France, by Cordier. 

Returning into the church and going towards the * Tribuna, we see 
♦yer£..fliitìjua^io8. belonging, the greater part, to the epoch of the 
eàTrliest churcB7~tne remainder is of the XIII. centuiy; the artists 
are Fra Jacopo da Firenze, Fra Jacopo da Camerino, and Ja- 
COBUS ToRjiiTi (1290). There was some idea of enlarging the apsis. 
but the difficulties were such that Pope Leo XIII. forbade these works, 
directed by the able architect Count Virginio Vespignani. Behind 
the Tribuna is the so-called *Portico Leonino, divided by six granite 
columns. On entering it on the right, tables in mosaic are seen with 
inscriptions conceraing the restoration of the church under Pope Ni- 
cholas IV., and other relics kept in the high aitar. On the other side 
is the small Sanctuary in marble, of the, XV. century, and the Ta- 
bula magna Lateranensis, that is to say, a description of the relics, 
among which we shall mention: — A piece of Chrìst's purple vestment; 
a piece of St. John de Paula's brains; the calyx in which St. John the 
Evangelist took the poison, etc, etc. On the right, at the end, be- 
tween the two last columns, is the entrance to; — 

The Sacristy, the bronzo doors of which, according to the inscrip- 
tion, were made in 1196 by Uberto and Pietro da Piacenza^ by 
order of Cardinal Cencio Camerario. Over the window are ancient 
leaden tablets with names of the Laterani family, a bas-relief of the 
Porta Asinaria and the ancient Lateran Basilica. In front of the 
aitar of St. Mary Magdalen is the tomb of the celebrated scholar Ful- 
vio Ursinus (d. 1600), a Canon of this church. *The Annunciation, 
by Marcello Venusti, was executed on designs of Michelangelo. 
The wooden statue of St. John the Baptist is by Donatello. A very 
damaged cartoon of Raphael's, represents the Madonna of Casa Alba. 
In the left side-wing is the Chapel of the Winter Choir, where we 
admire the wood carving of the stalls by Rinaldi. Pope Maii^in V.'s 
portrait is by Gaetano Scipione; the altar-piece SS. John the Evan- 
gelist and John the Baptist with Christ, is by the Cavaliere d'Ar- 
piNO. The Chapel of the Ss. Sacramento is ornamented with four 
small columns of verde antico and four ,of .gjldedJìXQiize, which be- 
longed to the ancient Basilica. Some are of opinion that these co- 
lumns were once in the tempie o f Jnpi tpv f?p.pif.ni^Tinaj and that the 
bronzo proceeded from the rostra'taken by Augustus in bis victory 
over Cleopatra. The Assumption, in the front, is by the Cavalier 
d'Arpino. 

In the left transept is the aitar of St. Hilaiy. This Saint's por- 
trait is by Borgognone. The adjoining door leads to the Convent. 
Its *Cloi.ster, of the XIIL centui-y, is one of the finest in Rome. The 
small columns and the frieze are inlaid and ornamented with mosaics. 
There are here many remains of the ancient Basilica. We retui-n to 
the Church by the Cappella Lancelotti, with the monument of Car- 
dinal Casanate, the founder of the Library of S. Maria sopra Minei-va 
(d. 1700), by Legros. The following Cappella Santorto, bnilt by 
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Onorio Lunghi, belonged formerly to the Spanish Pi'ince De la Paz 
(d. 1851). On the aitar :—Gloi'ÌB\,, hy GiQoiA. The *l8t, Chapel {Cor- 
sini) ifl a master-piece built by Alessandro Galilei in 1734, by order 
of Fope Clemept XH. (Corsini). It has the shape of a Greek cross, 
and is richly omamented with precions marbles. On the aitar are 
two verde antico columns. Over the aitar in mosaic:— St. Andrew 
(Coi*sini) praying; copy of a painting by GrTTD9 ^ ^ ^ tf ^ in the Barbe- 
rini Palace. The statues of Humility anU l'enitence are by Pince- 
lotti; the bas-relief of St. Andrew, the Florentines' patron at the 
battle of Anghiari, is by Cornacchinl In the rwht wic/^è;— Marble 
monnment or Cardinal Neri Corsini (d. 1678), by maini. In the Uft 
twe^e;— Mausoleum of Clement Xn. (d. 1740), by Maini and Monaldi, 
■with a splendid porphyry vessel, proceeding from Agrippa'e Thermse. 
The pedestaLs and the capitals of the porphyry columns in front of 
this nìche, are of gilded bronze. Oti the left of the aitar we descend 
to the underground vault, where the family-tombs are. On the aitar 
is a *Pietày a group by Antonio Montalti (?). 

The Porta S. GloTannl (L. 7), which owes its name to 
the Basilica, was built in 1674 by Gregory XIII., on designs 
of Glacomo della Porta, near the ancient Forta Asinariaj 
built by the arcMtect Asina, walled up in 1408, and of which 
the two towers are stili seen. 
Retracing our steps, we come, on the righi, to : — 
♦The Tricllninm Leonianum, that is, the vault of a 
tribuna which was of old Leo III.'s dining-hall, and had, in 
its time, also belonged to the Lateran Palace. The only 
remains of the three tribunas are the mosaics in the middle 
one, which were later on copied by order of Pope Benedict XIV., 
who rebuilt this tribuna and omamented it with copies. 

In the middle :^ChTÌ9t between the fourrivers of Paradise; lower 
down, the Apostles ready to cany out their mission. Onihe left:— 
Christ on the throne gives Pope St. Silvester the keys; near the 
Pope is, on his knees, the Emperor Constantine, to whom Chi*ist 
entrusts the Labarum. On the right:—St. Peter gives St. Leo III. 
the papal stole, and to Charlemagne, as protector of the Church, the 
banner. 

Farther on, on the righi, is: — 

The Seala Santa (K. 7), in the keeping of the Passionisti 
Friars. The flight of steps is divided into three parts ; the two 
side ones serve for the descent of those who bave gone up the 
middle part on their knees; this middle part consists of 28 
marble steps from the Palace of Filate at Jerusalem, brought 
tò Rome by St. Helen, the Empress, in 326, and covered with 
wood by Clement XII., to keep them from being damaged 
and wom out. The groups at the bottom of the steps— 
Christ and Judas, and Christ before Pontius Filate — are by 
GiACOMETTi. The middle steps may he ascended only on one's 
knees, because tradition has it that these are the very steps 
on which Christ commenced his Via Crucis, Ai ihe top is 
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the Cappella Sancta Sanctorurrij the only existing constnic- 
tion stili preserved of the Lateran Palace, and the Private 
Papal ChajJel. It was erected in 1278 hy one of the Cosma, 
hy order of Nicholas ni., after it had been bumed, and con- 
tains many highly revered relics, among which a IX. centnry 
mosaic, which represents Christ, and another iinage of the 
Saviour in cedar wood, which is said to have been commenced 
by St. Luke and completed by the angels. Innocent UE. had 
it placed in a fine silver frame. 

Opposite the fa^ade of the Lateran Palace is the entrance 
to:— 

*The Villa Massimo (K. 7). (Por permission, etc, see 

L8e). In the Casino of this Villa, Prince Camillo Massimo 
i »frescoes painted by German artista (1821-1828) repre- 
senting subjects from the Italian classics. 

Ante-chamber. Ancìent sculptnres of no great vaine. 

Central Boom. Scenes from Ariosto's Orlando Furioso , by Julius 
ScHNORR VON KA.ROLSFELD. The flnest fresco is that on the right 
Wall, ♦Angelica and Medoro. 

II. Boom, on the righi:— Scenes from Dante's Divina Commedia, by 
KocH and Veit. 

III. Boom, on the Ze/Tf;— Tasso's Gerusalemme Liberata, by Over- 

BECK and FiÌHRICH. 

In the garden several antique sculptnres of little vaine. The 
grounds too are not equal to those of other villas in the city. 

Proceeding on the left of the Scala Santa (preceding page) 
we see the ruins of the Acqua Claudia aqùeduct, and reach, 
on the right: — 

The Villa Wolkonsky (L. 6). (Por permission apply at 
the Russian Embassy, p. 4; fee 50 cent.) The just-mentioned 
aqueduct passes through the grounds. There are some frag- 
ments of ancient sculptnres. This villa is famous on account 
of the *magnificent panorama which is had from the Casino 
terrace (50 cent, to the keeper), and for a Colombario be- 
longing to the epoch of the first emperors. 

Continuing along the Yia S. Croce, we come to:^ 

The Basilica di 8. Croce in Gerusalemme (M. 7), one 
of the seven principal churches of Rome, built by Constantine 
(330) at the request of bis mother, St. Helen, within the 
precincts of the ancient Sessorium Palace, wherefore it is 
also called the Basilica Sessoriana, It was rebuilt and 
modemised four times, viz.: — ^in 720, under Gregory II.; in 
1144, by order of Pope Lucius IL; in 1492, by Cardinal 
Piero Consalvo of Mendoza, and, lastly, entirely renewed 
tmder Benedict XIV.,. in 1743, by Domenico Gregobini, the 
author of the ugly baróque fa^ade. In the Cappella di 
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8. Elena ladies are admitted only on the 20th. March every 
year. 

The interior has three aìsies. In the middle one are eight veiy fine 
ancient gi'anite columns. Four other are hidden in the pillars added 
by Gregorini. The walls of the tribune are ornamented with *fres- 
coes of the XV. centuiy, attributed to Pinturicchio or Fiorenzo 
DI Lorenzo, and representing the history of the Holy Cross. Under 
the high aitar is an ancient black basalt urn which contains the 
bodies of SS. Anastasins and Caesarias. On the right is the Lòggia, 
whence the relics, consisting in a fragment of the inscription on the 
Cross, a nail from the same, an^ some thorns of Christ's crown, are 
shown to the people. The Empress St. Helen fonnd the Holy Cross 
at Jerusalem, and presented these relics to this churcb. 

On the left of the apse. a few steps lead down to the Cappella di 
S. ElenUj ornamented with *mosaics, made after eartoons by Bal- 
DASSARE Feruzzi. and representing:— Christ; St. Helen; SS. Silves- 
ter, Peter and Paul; the history of the Invention of the Cross; the 
Four Evangelists, etc, etc. A XV. century inscription informs us 
that the Empress St. Helen bad some earth from Mount Calvaiy 
brought hither. On the aitar is an ancient statue with St. Heltn's 
head. In the Chapel on tfie left is a small bas-relief:— Pietà. The 
frescoes are by Nappi. The small statues of SS. Peter and Paul 
belong to the XII. century. On the right:— Tomh of Caidinal Be- 
sozio (d. 1756). 

The ancient Convent of the Cistercians — the monks who 
had this Basilica in their keeping — is now principally used 
as a barrack. In the convent vine-yard, towards the Piazza 
Laterana is: — 

The Castrense Àmphitheatre (M. 7), in the interior of 
which an orchard now is. The remains, consisting of 16 
arches, are incorporated in an old fortification wall. It was 
formerly huilt entirely of bricks, 105 met. long, 80 nxet. wide, 
and was nsed for the Praetorians' games. 

On the other side of the church we see a large brick tri- 
bune with Gothic Windows and the remains of walls; it is 
uncertain whether these mins belonged to a Tempie of Ve- 
nu8j to Alexander Severus' Nimphceum, or to the Sessorium 
Palace, 

Continning by the narrow and tortuons road, on the rightj 
and cróssing the arches of Claudius' aqueduct, we stop at: — 

*Porta Maggiore (M. 6), formed by two arches of the 
Claudium Aqueduct, on which ran the New Anium Aque- 
duct It is built of travertine. The three inscriptions which 
we read on high, speak of the foundation of the aqueduct 
by the Emperor Claudius in 52 a.d., and of the restorations 
under Vespasian (71) and Titus (80). The use of the arches 
of the aqueduct as a gate, only dates from Aurelian's time; 
it served thenceforward as an entrance into the city for the 
Via LaUcana and Via Frenestina, It is not known whether 
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the name of Maggiore w&s.gÌYen to this gate on account of 
its colossal dimensions, or of its vicinity to the Church of 
S. Maria Maggiore. The Colonna faniily, in the Middle Àges, 
turned it into a fortification, and only in 1838 did Gregory XVI. 
order it to he cleared of ali the huildings added ; he also had 
the arch, leading to the Via Labicanaj walled up. 

In' the course of these works, when the fortifications made 
by Honorius were also destroyed, the Tomb of Eurysaces was 
found (just outside the gate); he was a baker who had Ms 
mausoleum huilt in the shape of an oven and ornamented 
with ali the emhlems of his trade and his position as pur- 
veyor to the State. 

For Torre Pignattara, Tor de* Schiavi, and Cervara, see Environs 
of Rome. 

Re-entering the city, the road on the right of the gate, 
leads, going alongside the railway, to: — 

*The Tempie of Minerva Medica (L. 5), situated in Via 
Magnani. It is decagon in shape, and was, in past times, 
one of the grandest huildings with a cupola, of whioh Rome 
could boast. The architecture of the ruins 'shows that they 
belong to the HI. century. It is 50 met. in circumference; 
its niches are covered with marble at the basis, and with 
stucco at the top. It appears to have once formed part of 
the Emperor Gallienus' gardens. The name of Minerva Me- 
dica was given it when the statue of the Minerva Medica 
was found dose by (now No. 114 in the Braccio Nuovo of 
the Vatican). A great many other statues were found in 
this place, which proves how rich and sumptuous the tempie 
must have been. 

Betweeu Porta Maggiore and this tempie in 1875 a great niany 
colombaria were discovered, among which that of Statilii {see Kir- 
cherian Museum, p. 34). 

After about three minutes walk we come to the corner of the 
Via Principessa Margherita and Via S. Bibiana, and to : — 

The Church of S. Bibiana (L. 5), dedicated in 470, by 
Pope Semplicius to the martyr who, hy order of Julian the 
Apostate had been scourged to death. In 1625 Urhan Vili. 
commissioned Bernini, to re-arrange the building. 

In the interior, on the left, is part of a rosso antico column on 
which, according to tradition, St. Bibiana suifered martyi'dom. The 
eight columns, which divide off the nave, are ancient. The frescoes, 
which have been retouched, on the walls, representing the life of this 
Saint, are, on the left, by Pietro da Cortona, and on the righi, 
by CiAMPELLi. On the high aitar:— *S>t. Bibiana, a statue by Ber- 
nini; underneath, an alabaster vessel containing relics. 
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sr Lorenzo fuori le mura. ROME. 107 

After another short distance. we come to:< — 

Porta di 8. Lorenzo (L. 5), thus called on account of 
the Basilica of thia name (see farther on). This gate was 
once called Porta Tiburtina, from the Via Tiburtìna^ which 
leads to Tivoli (Tibur), It was huilt by the Emperor Ho- 
norius, of travertine, on an arch which, according to the 
ancient inscriptions, supported the Acqua Marcia, Tepula 
and Julia aqueducts, which, in their tura, were restored by 
Augustus, Titus, and Caracalla. It was on this spot that 
Cola di Rienzi gained the famous victory over the Colonnas 
in 1347, 'wiiich shook the power (rf the great and, till then, 
omnipotent Roman barons. 

On the Via Tiburtina, foUowing the walls always, we 
reach in abont a qnarter of an hour: — • 

**The Basilica of S. Lorenzo fuori le mnra. (See 
Pian of the Environsof Rome.) In front of the church rises 
a red granite Egyptian column, surmounted by the bronze 
statue of St. Laurence, by Sugonti. This Basilica is also 
one of the seven principal churches of Rome, and was founded 
by Constantine towards the middle of the IV. century, on 
the site of an ancient oratory that contained the bones of 
St. Ciriaca and St. Lawrence, who suffered martyrdom on the 
red-hot gridiron in the Thermse of Olympia, by the Emperor 
DeciusV order. Popes Sixtus III., Pelagius II. and Hono- 
rius in. caused many modifications and restorations to he 
introduced. The last-named of these Popes added part of 
the front to the existing apse, transferred the entrance, erected 
the Presbytery in the middle of the church, and built, beneath 
this. the confessione. Nicholas V., Innocent X. and Pius IX. 
carried on the restorations. The last made in 1864 to 1870 
by the architect Vbspignani (d. 1882), restored the ancient 
part to its originai state. The fagade is ornamented with 
modera mosaics on a golden ground, by Caparoni, and repre- 
senting, between the Windows, the founders and conservators 
of the church: — Constantine, Pelagius II., Honorius III., 
Pius IX., Sixtus III. and Hadriau I. In the medallions : — 
Christ and Saints. The Portico is supported by 6 columns 
(4 white and 2 grey), on which runs an architrave with 
mosaics: — Christ, St. Ciriaca, St. Triphonia, St. Laurence 
and Honorius HI. The frescoes, dating from the XIII. cen- 
tury, bave recently been retouched, and represent scenes from 
the lives of SS. Stephen and Laurence, and of Honorius III. 
Besides these, we note two tombs in the shape of temples, 
two ancient Christian sarkophagi, and two marble lions that 
support the pillars of the door. 

Digitized by VjOOQIC 



108 BOME. S. Lorenzo fuori le mura. 

The interior i8 divided ìnto two very distinct parts. The one, by 
which one enters, is the later constraction of Honorius. Behìnd ex- 
tends the ancient one of Pelagius {see p. 107). Twenty-two ancient 
granite and cipollino columns divide the first into three aisles, It 
is 39 met. long and 20 wide. The tniddle nave is ornamented with 
*modern frescoes by Cesare Fracassini, representing scenes from 
the lives of SS. Stephen and Lawrence. The flooring is a rich XIII. cen- 
tury opus Alexaìidrinwn, On the righi of the entrancCf under a 
mediseval canopy, is an ancient *sarkophagus with the representa- 
tion of a wedding of the IlL century, and which is the temb of Car- 
dinal Guglielmo Fieschi (d. 1256), the nephew of Pope Innocent IV. 
On the left of the entrance :—ThQ baptismal font and ancient fres- 
coes, retouched, with the history of SS. Lawrence and Stephen. , In 
the middle nave:— *T!wo aneient marble ambons. *Th« one on the 
right, of the XII. century (for the Gospel), has rich mosaics. Near it 
is a spiral-shaped candelabrnm, resting on two lions, for the Pascal 
torches. The ambon on the left (for the Epistle) is plainer. Steps 
lead from the right aisle down to the Confessio (which contains, in 
a marble sarkophagns, the bones of the martyrs SS. Lawrence and 
Stephen), and also to the Catacombs. 

Behind the Confessio aitar is an ovai niche 2.43 met. wide, 2.40 high, 
in w;hich is seen the tomb of Pope Pius IX., whose mortai remains 
weré carried here during the night from the l2th. to the 13th. of JuJy 
1881. It is covered with travertine slabs. About the middle of this 
niche stands the sepulchral urn, which is composed of a marble step 
on a level with the pavement; a pedestal of barailio, in the middle 
of which is a death's head; on the urn is the inscription. The lid, 
also of marble, bears in relief the triregnum. The inscription, com- 
posed by Pius IX. himself, reads as foUows, in gilded letters:— O^sa 
et cinens—Fii Papoe IX.—Viocit a. LXXV.—ln Ponti f, a. XXXI., 
m. VII., d. XXII.— Orate prò eo. And lower down, in smaller let> 
tevsi— Raphael Monaco La Valletta— Joannes Simeoni—Theodul- 
phus Mertel cardinales haeredes posuerunt ex testamento. 

The back-ground of the niche, above the urn. is to be painted 
in fresco j and the margin surrounded by a painted band, in the style 
of the catacombs. 

As aJready said, the second part of the churcb, that of Pelagius. 
has of lateyears beenre-arranged; ali the useless buildings annexed 
bave been done away with, so that, instead of ascending as fonnerly, 
we descend 14 steps to enter it. It has also three aisles; 12 *splendid 
fluted marble columns with Corinthian capitals support an ai'chitrave 
composed of *ancient fragments, and on which is a gallery with vei-y 
graceful little columns of the same Corinthian order. On the ancient 
triumphal arch are mosaics of the VI. century (of the epoch of Pe- 
lagius), and which were the fli*st of Byzantine style in Rome. They 
represent, in the middle :—Gh\'ìst'on the left:— SS. Peter, Lawrence 
and Pelagius; on the right:— SS. Paul, Stephen and Hippolytus. Tho 
Ciborium on the high aitar , resting on four porphyi-y columns, date.i 
from 1148. The upper part is modem. Farther back is a fine marble 
episcopal throne. 

In the adjoining Convent, which should be visited (no fee), is a very 
fine ♦Court with many fragments of sculptures, inscriptions, etc. In 
the righi corner is the lid of a sarkophagns with a Pompea Circensis, 
in which are seen the images of Cybele and Victoiy. 
On the right side of the church is:-~ 

The Campo Santo {Campo Verano), the cemetery, opened in 1837, 
and enlarged in 1854. There is a handsome chapel with a splendiò 
portico, supported by four columns of Ionie order. 

Returning by Porta S, Lorenzo (p. 107), we foUow iìi^ 
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Ch. of S, Martino ai Monti. ROME. IO9 

Street of the same name, cross tJie Via Principessa Mar- 
gherita to take Via Mamianij which leads us to Piazza Vit- 
torio Emanuele (K. 7), a large square, stili unfiiiished. On 
the righi is the Church of S. Eusebio^ rebuilt in the last 
century, with the exception of the steeple which is more 
ancient. 

The painting on the high aitar is by Baldassare Croce. *The 
Glory of St. Eusebius, 011 the vanlting of the church, is Raphael 
Mengs' masterpiece. The convent is now one of the branch establish- 
meuts of the Military Hospital. 

On the leftf opposite the church, are the ruins of the Aque 
duct of the Acqua Claudia j or Julia ^ also called Trophies 
of Marius; this last name was given hecause of the trophies 
of Marius, which remained here until 1858, when they were 
carried to the Capitol balustrade. These ruins have, the 
greater part, been recently restored. 

Going along the Via Carlo Alberto^ we pass, on the left, 
at the corner of Via S. VitOy in front of the Àrch of Gal- 
lienuSy erected in 262 by Aurelius Victor in honour of the 
Emperor and bis wife. It is of travertine, with Corinthian 
pillars and very plain architecture. Close by is the small 
Church of S, VitOj built in 1477, with frescoes of the Um- 
brìan School (XV. century). A few steps farther, is the 
Church of 8, Alfonso de' lAguorij Gothic Italian style, built 
at the expense of Mr. Douglas on designs of the archi tect 
WiGLBY in 1855, in the villa formerly called Villa Caserta. 

At the end of Via S. Vito, we enter, on the left, Via Me- 
rulana; in this neighbourhood important ancient architectural 
ruins have lately been discovered. After a few steps in Via 
di S. Pietro in Vincoli (for the church of the same name, 
$ee p. 87), we get to: — 

The Chnrcb of 8. Martino ai Monti (SS. Silvester and 
Martin), an ancient edifice near Trajan's Thermse. It was 
consecrated in 500 by Pope Symmachus, restored by Ser- 
gins n. in 847, then by Leo IV., and, finally, in 1650, it 
was most splendidly modemised and completed by care of 
Filippini, the General of the Carmelitani monks, who devoted 
to tMs purpose the whole of bis fortune. 

The interior has three aisles and 24 ancient columns. The walls of 
the side aisles are omamented with *landscapes. with scenes from 
the life of the prophet Elijah, fi'esco paintings or Gaspar Poussin 
(nnhappily much damaged by restorations). The frescoes representinp 
the interior of St. Peter's in the Vatican, and that of the ancient 
Basilica of S. Giovanni Laterano are by the same artist, 

Eleven steps lead to the Tribune with a rich mosaic pavement; the 
high aitar is adorued with many precious stones; underueathaie the 

Digitized by VjOOQIC 



110 ' ROME. Church of & JPrmsede. 

moi-ial remains of Popes Silvester, Fabian, and others. From the 
Crppt, the work of P. da Cortona, we descend to a second church, 
underground» the Church of S. Silvestro, erected, according to tradi- 
tion, by Pope Silvester in the Empòror Constantine's time. It is di- 
vided into three aìsles; remains of anòient murai paintings, mosaìcs, 
stuccoes. etc., are stili to be seen. 

The aajoining Convent of the Gaimelitans has been tumed into a 
baiTack. 

Not far from bere is, <m the left, the Via delle Sette Sale, 
which ends at the Via Labicana^ opposite the Church of 
S, Clemente {see p. 92). At the beginning of the Street, on 
the righty is the entrance to the Sette Sale iSeven Booms) — 
now there are nine — in the Vigna de Fredis, which it ap- 
pears, served as water-reservoirs for Titus' Thermse. 

Retuming to Via Merulana, to the corner of Via S, Vito, 
(preceding page), we tum, on the leftj into Via di S. Lucia 
in Selci, then, on the righi, into Via S. Frassede, which takes 
its name from: — 

*The Church of S. Prassede (1. 5), founded by Paschalis I. 
in 822, who dedicated it to S. Prassede. It was restored by 
Nicholas V. in 1450, and again in 1832 and 1869. 

Sixteen granite colunms divide the interior into three aìsles. Sis. 
other columns were turned into pillars to uphold the arches batter. 
The *IX. century mosaics, which are to be found ali over the chnrch 
in great profusion, are most interesting. 

As the entrance now is at the end of the rìght aìsle, we shall be- 
gin our round at the Cappella del Crocefisso, on the right of the 
door. in which we see the ♦Monument of the French Cardinal de Troyes 
(d. 1286), attributed to one of the Cosma. Seven rosso antico steps lead 
to the apse; the mosaic pavement is medisBVal. The mosaios on the 
vaulting represent, on the triumphal arc^;— New Jerusalem, Christ 
and Saints, and Angels. On the arch of the tribune :— The Lamb; 
at the sides, the seven-branched candeJabrum, and the symbols of the 
Evangelists. Lower down, the 24 Elders oflfering the crown. The 
figures of the latter pi*oduce a strange impression, as the artist, to 
fili up vacant space, has gradually increaaed the Elder's arms, suit- 
ing these limbs to the curve of the arch. In the tribune .-—Paschalis I.'s 
monogram; Christ suiTounded, on the left, by S. Paola, S. Prassede 
and Pope Paschalis, on the right, by St. Peter^S. Puden^iana and 
S. Zeno. In the Confessio (the keeper opens this) are ancient sar«- 
kophagi with the bonea of SS. Praxedis and Pudentiana. The aitar 
has sixteen XIII. centui-y mosaics. The fresco represents the Virgin 
and the two Saints. In the Sacristi/ we admiie:— *The scourging 
of Christ, a painting by Giulio Romano. 

The 3rd. Chapel on the left (Olgiati) was built by Martino Lun- 
ghi, and decorated with paintings by the Cav. d'Arpino. Over the 
aZ^ar;— -Christ hearing the cross, by Federico Zqccaro. 2nd. Chapel 
on the left (Borromeo), contains a chair and a table that belonged 
to this Saint. On the entrance wall of the church: — Granite table, 
which, according to tradition, served St. Praxedis as a bed. In the 
middle of the princinal nave is a marble welJ, on the spot where 
St. Praxedis coUected the martyrs' blood. In the *3rd, chapel of the 
right aisle, called the Chapel of the cohcmn, or of S. Zeno, women 
can enter only on Sundays in Lent (opened by the keeper). At t/ie 
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S:ta, Maria Maggiore, ROME. Ili 

entrance are two black gi-anite columns. The *m08aios are ali on 
golden ground, which, perhaps, is the reason of this chapel being 
called also L*orto del Para/Hso (Garden of Paradise). . On the ai- 
tar:— The Virgin between St. Praxedis and St. Pudentiana. In a 
niehe on the righi:— The column to which Chrlst was tied while 
being sconrged, brought ft'om Palestine in 1223. 4th. Chapel :—*ìlonn- 
ment of Cardinal Getti, Bishop of Sabina, Renaissance style (1474). 

It is said that Pope Paschaiis had the bones of more than 2000 
martyrs baried in the adjoining cemetery (now walled up). 

The neighbouring convent belongs to the Benedectine monka. 

Via 8, Frassede ends at Piazza S. Maria Maggiore, which 
takes its name from the Basilica (see further cu). 

On the righi, at the beginning of Via Carlo Alberto, near the Milìtary 
Hospital, is the modera Church of S. Antonio Abate, with an ancient 
marble portai of 1250, the work of one of the Cosma. St. Anthony 
is the patron of animals, and therefore, formerly, ali domestic animals 
used to be sent to this church to be blessed (from 17th. to 23rd. Janua- 
ry). In front of the church is a granite column, put up in memoi-y 
of Heni-y IV. of France's return to the .Roman CatnoUc Church. 

In the middle of the Piazza rises a *white marble fluted 
column, proceeding from Constantine's Basilica. Paul V. 
commissioned Paolo Madbrna to place it at this -spot, and 
to ornament it with a bronze statue of the Virgin (1614). 

**S. Maria Maggiore (I. 4. 5), or Basilica Liberiana, 
is one of the largest, finest and most important churches of 
Rome; it is the first of the 80 churches dedicated to the 
Virgin. It was fóunded in 352 by Pope Liberius. According 
to a legend of the XIII. century, he built it by order of the 
Virgin herself, who appeared in a dream to him and to the * -^ 
rich Roman patrician Giovanni, and coramanded them to build ^v 
a church on that spot in the city, where on the foUowing ^^ 
day (5th. August) they should find newly-fallen snow. On ^ 
the follo wing day the miraculous dream was confirmed by ^ 
the fact, and Pope Liberius himself made the designs of the 
Basilica, erected subsequently at the expense of the patrician 
Giovanni. Por this reason the Church bears the name also 
of Madonna della Neve (Our Lady of the Snow). Sixtus III. 
in 432 rebuilt it almost entirely, giving it the name of 
S. Maria Madre di Dio, in honour of the dogma (at the 
Council of Ephesus, 430) which proclaimed the Virgin mother 
of God. To this epoch belong, the middle nave, the mosaic 
omaments, and the columns. Eugene III. added the portico ; 
Nicholas IV. the tribune, decorateci with mosaics (1290) ; Gre- 
gory XI., in 1376, the steeple (the highest in Rome) ; under 
Callixtus III. and Alexander VI. the ceiling of the principal nave 
was decotated, when use was made (under the latter) of the first 
gold brought from Jlmerica, and wliich was presented by King 
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Ferdinand of Spain expressly for this purpose ; Sixtus V. and 
Paul V. added the side chapels with cupolas, and restored the 
fagade on the side of the choir, and, lastly, Benedict XTV. com- 
missioned Fuga to reno vate and restore the whole edifice. 

The folade was erected in travertine, on Fuga's designs 
in 1743. The five arches of the portico correspond to three 
entrance-doors, one of which is closed (the Porta Santa, open 
only during Jubilees) while another only represents a door. 
On the righi, in the niche, is the bronzo statue of King Phi- 
lip IV. of Spain. On the left hegin the stairs (opened hy 
the keeper) leading to the Loggia, whence the Pope used to 
impart his hlessing on the people on the Madonna's day 
(August 15th.). This loggia is ornamented with mosaics of 
the primitive fagade (XIII. century), which were restored 
in 1825. They represent, ahove: — Christ surrounded, on the 
left, by the Virgin, SS. Paul, John the Evangelist, and James; 
on the righi, by SS. John the Baptist, Peter, Andrew and 
Philip, and by angels. Lower down ;— 1 . Pope Liberius' dream ; 
2. The dream of the patrician Giovanni ; 3. Giovanni and the 
Pope inform one another of the miraculous dream; 4. Pope 
Liberius designs in the newly-fallen snow the pian of the 
church. The mosaics are by Filippo Rusutti (XIII. century) 
and Gaddo Gaddi (XIV. century). 

The interior, 85 met. long, and 81 met. wide, is divided into three 
naves by 42 splendid columns of Ionie order, of which 36 are of white 
marble, and stili has the aspect of the ancient Basilica of the Xm, cen- 
tury. Bight nave:— The first is the Patrizi chapel. Over the aitar 
we see the dream of Giovanni Patrizi, by Puglia. Then comes the 
Baptistery with a fine ancient porphyry vessel, which sei-ves as the 
baptismal font. The bas-relief over the aitar, the Assumption of 
the Virgin, is by Bernini. The coloured biist of Antonio Ni^ta, 
Ambassador to Urban Vili., is by tìie same artist. On the righi is the 
entvance to the Sacristi/ with frescoes by Passignano. On the left 
is Paul V.'s bronze statue^ by Sanquirico; farther on, to the right, 
is a space where ancient mscriptions are preserved. Éeturning mto 
the Baptistery and continuing our tour, we pass by an aitar of 
St. Anne^ with a Holy Family, by Masucci, an aitar to Beato Nicolò 
. Albergati, and come to the Cappella del Crocefisso, ornamented with 
ten porphyry columns; in this chapel, within a splendid crystal nm 
with Silver omaments, Ave boards of Christ's Preesepe are preserved. 
This highly revered relic gives this church also the name of Basilica 
Dei^genitricis ad prcesepem, On the 24th. of Decomber the Prcesepe 
is exhibited to the public. Then comes another aitar with the An- 
nunciation. by Battoni: then the magniflcent ^Cappella Sistina j 
which is added to the eaiflce almost like a side wing;. The architeci 
was Domenico Fontana, and he lavished on it a quantity of marble, 
alabaster and precious stones, by order of Cardinal Peretta of Mon- 
talto, subsequently Pope Sixtus V. It has the shape of a Greek cross. 
It has recently been restored to its ancient splendour. On the left, 
over the aitar :~St Jerome, by Ribeba (?). On the righi:— TST. cen- 
tury sarkophagus, which serves as an aitar. On tìie righi wall, un- 
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der the ore^ ;—MaiisoIeimi of Pope Sixtus V.; his statue is by Val- 
soldo, omamented wìth *Terde antico columns that come from the 
Mansoleiim of Hadriao. The bas-reliefs represent the principal events 
of his life. The statue o€ St Francis is by Flaminio Vacca, and 
that of St. Anthony of Padna. by Olivieri. On the Ufi wall:— 
Monument of Pope Pins Y. ; this statue is by Leonardo da Sar- 
ZA17A. The bas-reliefe are* by Cordieri and ViGiù. The frescoes of 
this chapel were executed by Porro, Nogari, and other artists. Under 
the cupola is the aitar of the Ss. Sacramento, with a gilded bronze 
canopy in shape of a tempie, snpported by four angels, modelled 
by Riccio. A doublé flight of steps leads to the Gonfessio in which 
formerly the Prsesepe was kept. Near the steps:— B. Gaetano with 
the Infant Jesus, a marble group by Bernini. Over the aitar:— K 
Holy FamUy, by Cecchino da Pietrasanta (1480). The Sacristi/ 
is nchly decorated with stuccoes. The landscapes by Paul Brill, 
haye been much damaged by the damp. At the end of the righi 
at«to;— Monument of Cardinal Consalvo (Gunsalvus) d. 1299, in Gothic 
style, by Giovanni Cosma. 

The high aitar is formed of an ancient porphyry sarkophagns, in 
which it is said Giovanni Patrizi, the founder of this church, was 
placed; it now contains the bones of St. Matthew the Evangelist. The 
canopy of gilded bronze, is supported by fourporphyry columns: it 
is the work of Fuga, and a gift of Benedict XTv. to the church. The 
Gonfessio has been rebuilt and adomed with frescoes and marble by 
Poletti, by order of Pius IX. (1863). The largo Hriumphal arch 
is omamented with *mosaics of the V. centuiy, representing:— The 
Annunciation, the Nativity, the Massacro of tne Innocent, ^e Pre- 
sentation in the Tempie, etc, etc. The vaulting of the Tribune is 
aldo omamented with *mo8aics, by Jacobus Torriti; the Goronation 
of the Yìrgin, surrounded by angels and saints and by the donors, 
Pope Nicholas IV. and Cardinal Giacomo Colonna. Under the vnndows 
are four bas-reliefs, from the ancient high aitar. 

We now cross the principal nave in ali its length,. to admire the 
splendid columns and the *mo8aics that decorate the architrave. 
They represent the lives of the Patriarchs, and belong, like those of 
the triumphal arch, to the epoch of Pope Sixtus HI. (432) ; several 
damages were restored in 1825. On the left we see the nistory of 
Abraham, Isaac and Jacob; on therightj that of Moses and Joshuah. 
The imposing ceiling in Renaissance style, with gold omaments on 
a wfaite ground, was carrìed out according to the designs of Giuliano 
DA Sangallo. The pavement dates fi-om the XII. century, whereaa 
that of the side aìsles onlv dates from 1743. At the beginning of the 
nave are the monuments (on the righi) of Pope Clement IX. (d. 1669), 
by Bainaldi, erected by order of Clement X., and {on the left) that 
or Pope Nicholas IV. (d. 1292). by Domenico Fontana (1581), erected 
by oider of Sixtus V. The first chapel of the left side aisle is the 
Cesi Chapel (now Massimo), On the rtflrfe^;— Monument of Cardinal 
Federico Cesi (d. 1565). On the Ze/Tf;— Monument of Cardinal Paolo 
Cesi (d. 1537). The oronze statues of these two cai-dinals are by 
Guglielmo della Porta. Over the aZ^or ;—*The Decapitation of 
St. Catherine, by Gerolamo Sermoneta (1572). The 2nd. chapel 
(PaHlavicini-Sforza) is said to bave been erected by Giacomo della 
PoBTA on designs of Michelangelo. Over the a«ar:— The Assumj>- 
tion, by Sermoneta. On the righi ;— Tomb of Cardinal Guido Ascanio 
Sforza, the founder of this chapel (1660). On the /e/lf;— Monument of 
Cardinal Alexander Sforza, under whom it was completed. Opposite 
the Cappella Sistina («ceprec. p.) weenter the Cappella Paolina, or 
Borghese, erected by PaufV. in 1611, the work of Flaminio Ponzio, 
and, perhaps, richer than the former, as far as predous omaments are 
concemed. On the righi of the entrance:— The aitar of St. Charles 
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Borromeo; on the lefty that of St. Francesca Romana. The paintings 
are by BaoliOnl The high aitar, by Rainaldi and TARaioiji, is 
covered with precious stones; the frame of the miraculoas pictore 
of the Yii-gin, attributed to St. Luke, is covered with amethysts and 
other precious stones. It is said that this pictare, carried in proces- 
sion by Gregory the Great in 590, made the cholera, that then devas- 
tated the city, cease; that by its means the cholera disappeared in 
1837, and that to it is due the issue of the war of 1860. On this last 
occasion the whole of the elergy of Rome foUowed the image. The 
bronze bas-relief in the fronty St. Liberius drawing the pian of the 
Basilica, is by Camillo Marla^ni. The frescoes are by Cigoli, the 
Cav. d'Aepino, etc. On the left waZi;— Monuraent of Pope Paul V. 
(Camillo Borghese, d. 1621). The kneeling statue is by ViGiù; the 
bas-reliefs are by Maderna, Buzio and B con vicino; the statnes of 
David and St. Anastasius, by Cordieri. On the right wall:—ì&.orì.xi~ 
ment of Pope Clement Vili. (Aldobrandini). His statue is by ViGiù, 
that of St. Bernard, by Cordieri. *The ifrescoes over these tombs 
are by Guido Reni. At the end of the aisle is the monument of 
the histoiian Platina. 

We leave the Basilica by the side door of the left aisle, 
and, descending 16 steps at the back of the faQade, we are 
in front of an obelisk 14 Va niet. high, brought hither by 
Domenico Fontana, by order of Pope Sixtus V., and coming 
from Augustus' Mausoleum. 

Leaving the Esquiline and taking, on the leftj the Via 
8, Maria Maggiore, which then changes its name to Via di 
S, Lorenzo in Paneperna, we come to the most ancient 
Church of 8. Lorenzo in Faneperna, on the summit of the 
Viminale, a church repeatedly restored. It is believed to 
have been erected on the site where St. Lawrence suffered 
martyrdom in Olympia's Thermae. The fresco representing 
this subject is by Cati da Jesi, a pupil of Michelangelo. 

The Via di S. Lorenzo in Panepema, again changes its name to 
that of Via Magnanapoli, In the first side sti-eet on the right— Via 
Mazzarina—ìa :— 

The Church of S. Agata in Suburra, built in 460, but rebuilt in the 
XVI.century; of the ancient church only twelve granite columns, the 
walls, and the remains of the ancient pavement, exist. It belongs to 
the Irish College, On the left waZi;— Monument of O'Connell, the 
celebrated agitator for Irish mdependence, by Benzoni (18r)6). His 
heart is kept bere. On the right of the ew^rance .-—Momiment of the 
learned Giovanni Laskaris (d. 1533) of Greece, with an epitaph, com- 
posed hy himself. 

Continuing along Via Magnanapoli, we pass, on the left, the Church 
of SS. Domenico and Sisto, rebuilt under Urban Vili, by Vincenzo 
DETiLA Grecia (1640), with a fine fa^ade. On the right is the ancient 
Villa Aldobrandini, now BorgJiese, built by Carlo Lombardo, celebrated 
for its beautiful situation and its splendid plants. It contaìns some 
ancient sarkophagi, bas-reliefs and statues; but the greater part of 
the art-treasures were lost during the revolution or 1797. At the 
corner of Via del Grillo is the sraall church of St. Catherine of 
Siena, rebuilt by Soria in 1630; tlie fagade, ornamented with stacco 
Statues, is by Rossi. Behind this small church is a tower, the Torre 
delle Milizie, built by the sons of Pietro Alessio no farther back than 
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1200, althoagh tradition has it that Nero ei\Joyed the sight of Rome 
in flames from its top, a tale to which it owes ita popular name of 
Torre di Nerone. At the corner of Via del Quirinale is the late 
Cardinal Antonelli's palace with a doublé loggia. Via del QuirincUe 
abuts on Piazza del Quirinale (p. 117) to which we ahall come to by 
another way. 

Leaving the Church of 8, Lorenzo in Fanepernaj and 
taking to the left of Via Urbana^ we stop at: — 

♦The Church of S. Pudenziana (I. 4), according to tra- 
dition the most ancient Christian Church in Rome (open every 
moming np to 9 a.m.; the keeper lives at 81, Via delle 
Qtiattro Fontane), and erected hy Pope Pius L on the site 
of the dwelling of St. Pudentius and his two daughters, 
SS. Pudentiana and Praxedis, who gave St. Peter hospi- 
tality. It has often, recently too, heen restored, but without 
any taste. The mosaics which adorn the very ancient portjJ, 
snpported hy fluted columns, date from 1878 and represent 
Saint» Peter and Pudentius, S. Pudentiana, and the Popes 
Gregory VII. and Pius IX. The steeple, elegant in shape, 
helongs to the VI. century. 

The interior bas three aisles of unequal length, and is divided by 
pillars in which we stili recognise the ancient columns, covered up 
in this manner in 1598, during the restorations, by order of Cardinal 
Gaetani They are of dark grey marble, and seem to bave belonged 
to some ediUce yet more ancient than the church. In the side aisles 
are remains of the ancient mosaic pavement. The mosaics in the 
apse date fi'om 390-398 and are considered as among the flnest in 
Rome, although some bave had to nndergo considerarne restorations. 
They represent:— Christ surrounded by many Saints, amongst whom 
SS. Pudentiana and Praxedis; above is the cross surmounted by the 
Evangelists' emblems. The frescoes of the cupola are by Roncalli, 
Il Pomarancio. At the end of the left side aisle is an aitar which 
contains a wooden table, at which, tradition says, St. Peter said the 
first mass. Aftcwe;— Christ delivering the keys to St. Peter, a marble 
gronp by Giacomo della Porta. Farther on is the Cappella Gae- 
tani with giallo antico and lumachella columns, and decorated ac- 
cording to the ideas of Francesco da Volterra (1550). The Magi, 
a bas-relief by Olivierl The mosaics of the vaulting were made 
after cartoons by Federico Zuccaro. 

The Via Urbana ends at the corner of Yia delle Quattro 
Fontane, which gets its name from the Four Fountains (Qwa^ro 
Fontane) of Acqiui Felice, which ornament the corners of the 
streets : — Via del Quirinale and Via Venti Settembre (formerly 
Via Porta Fia), and which were put up by order of Sixtus V., 
who commissioned Domenico Fontana to pian the whole road. 
The statues of the fountains represent: — ^Fidelity, Force, the 
Amo and the Tiher. From these cross-roads one can reach : — 
on the right, by Via Venti Settembre, Porta Pia; on the, 
left, by Via del Quirinale, Piazza del Quirinale; behiiid 
US Via delle Quattro Fontane leads to Piazza S, Maria 
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Maggiore (the way just taken), and in front is the Via ddle 
Qmittro Fonta/nej which farther, on, under the name of Via 
Sistina, ends at Piazza della Trinità, 

♦The Palazzo Barberini (H. 3) forms the left corner of 
Via delle Qtiattro Fontane and Via Venti Settembre, and, 
together with the garden, covers an area of ove r 200 sq. met. 
Its construction was hegon nnder Urhan Vili, hy Cablo Ma- 
DERNA (1624), and completed by Francesco Borromini and 
Lorenzo Bernini. In the garden: — Statue of ThorwaJdsen, 
on the spot where he had his studio; this statue erected 
. by his numerous pupils and firiends, is the work of his 
pupil ^^^'^vnr. WoLFF, according to the design of Thorwaldsen 
himself. 

In the Vestibule on the left, the splendici grand staircase leads to 
the upper lloors. It is the work of Bernini, and omamented with 
statues, bas-reliefs, etc., among which we must mention particularly 
that on the landing of the first floor:— *a lion, high-reìief from a 
sepulchral monument at Tivoli 

Ascendiag the winding-steps at the righi extremity of the arcade, 
we reach a small door, on the righi, which is the entrance to:— 

♦The Barberini Gallery, once among the greatest gal- 
leries of Eome, but which now, through divisions, on account 
of inheritances and through sales, is reduced to three Booms. 
Bach Boom has its catalogue. (For hours of admission, etc., 
see p.8e}. 

I. Boom. Pietà, by Michelangelo da Garavaooio. 10. Sopho- 
nisba, by Guercino. II. Pope Urban Vili., by Vocet. 15. Santa 
Maddalena, by Pomarancio. 19. St Oatherine's betrothal, by Par- 
migiano. 21. S. Cecilia, by Lanfranco. 

II. Boom. 29. *Marco Antonio Barberini, by Carlo Maratta. 30. 
La Madonna del Duca d'Alba, copy after Raphael's. 31. Bidone, by 
Guercino. 35. Cardinal Bembo (?), by Tiziano (1550). 41. St. Peter 
baptising the children of his goaler in the Mamei-tine pilson, by Sao 
CHL 43. The Virgin, by Annibale Caracci. 48. The Virgin and 
St. Jerome, by Francesco Francia. 49. Madonna, by Innocenzo 
DA Imola. 53. *St. Peter freed from goal, by Domenichino. 54. *Tho 
Virgin, by Sodoma. 58. IcL, by Bellini (?). 63. Baphael Menos' 
daughter, by the a/rtist himself. 64. Pygmalion, by Peruzzi (?). 66. 
The Virgin, by Francesco Francia. 67. Masaccio's (?) portrait of 
himselfl 98. The attack on the Palazzo Vecchio, by Canaletto. 

III. Boom. 72. *The female slave, by Tiziano, or Palma Vecchio. 73. 
S. Urbano, by Guido Henl 74. Adam and Ève driven from Paradise, 
by the same. 75. *Castel Gandolfo. 76. *A landscape. 77. *Acqua 
Acetosa, by Claude Lorrain. 79. *Christ and the Doctors of the 
Church, by Albert Dììrer (painted at Venice in 1506, in five days). 
81. Beatrice Cenci's mother, by Caravaggio. 82. ♦*The famons For- 
narina, by Raphael (very much restored). 83. Lacrecia Cenci, Bea- 
trice's step-mother, by Scipione Gaetano. 85. ** Bp aL trina Cenci, the 
famons pictuxe.ol Giìjdo.JIeni. 86. *The death m (ieiIffialUfinS, by 
Nicholas Poussin. 8a *Seascape, by Claude Lorrain, 9a *Moly 
Family, by Andrea del Sarto, 92. A Philosopher, by Rekbrandt. 

Continnmg to ascend the stairs, we reach the SckUme^ the ceUing 
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of which has a *splendid fresco, by Pietro da Cortona. In the 
adjoining Room are seyeral sculptares, among which a *Wo]nan in 
the act of supplicating; then a Venus, Apollo and Diana. In the other 
rooms, not open to the public, are portraitg of celebrated men of Ur- 
bino (they come from the Urbino Palace), by Melo zzo da Forlì, or 
Giusto di Gent (1474); theportrait of S. Andrea Corsini, by Guido 
Reni, etc., etc 

On the upper floor is:— 

The Library, at the entrance of which are some inscriptions taken 
from the tombs of the Scipios. Founded by the Cardinal Francesco 
Barberini, the nephew of Urban Vili., it contains about 30,000 printed 
books and 8000 MSS., among which seyeral of Dante^ Galilei, Car- 
dinal Bembo, Bellarmino, 'Tasso, etc; drawings by Giuliano da 
Sangallo, and several illuminated works of very great value; and 
15 very fine bronze cistae found at Falestrina. 

Thè other corner of the Via Venti Settemh'e is fonned by 
the Palazzo Albani, now Del DragOj built according to the 
designs of Fontana and Specchi. 

We now take, on the righi, the Via del Quirinale, walking 
along the Boyal FaUice, the whole length of the Street, and 
passing, on the left: — The Churches ofS. Carlino, an unhappy 
production of Borromini (1667), S. Gioachino and S, Anna; 
then S. Andrea, built by Bernini in 1678, by the Jesuits' 
order, and richly adomed with stucco, marble, etc. (on the 
left of the high aitar : — ^Monument of King Carlo Emanuele 
of Sardinia, who abdicated in 1802, entered the Jesuits' Order 
and died in 1819 ; in the left chapel : — S. Stanislao, by Carlo 
Mabatta). Then come the Churches of S. Chiara and 8. Mad- 
dalena (founded by Maddalena Orsini in 1581), and at last 
we come to: — 

♦The Piazza del Quirinale (Gr. 4), formerly called Monte 
Cavallo, This beautiful Piazza, recently levèlled, bore its 
former name on account of the two **colossal Horse-tamers, 
or Castor and Follux, which of old omamented the entrance 
to Constantine's Thermoe, the foundations of which were pre- 
cisely discovered when the works of levelling were being carried 
out here. 

The statues, 6 met. high, of marble, are -undoubtedly copies of a 
bronze originai. The names of Praxiteles and Phidias inscribed 
thereon are believed to be apociyphal ; but we cannot but admit that 
the originals must bave belonged to the most flourishing period of 
Greek sculpture. 

In this Piazza is also a red granite óbélisk (14 Va niet. 
high), brought hither in 1787, and coming from Augustus' 
Mausoleum; it rises on a fountain with an ancient granite 
Taasin, 25 met. in circumference, placed at this spot by 
Pius Vn. in 1818. 

The bnildings that surround the Piazza are: — The Qfui- 
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final j or Boy al Palace; the Palazzo Dataria j built by 
Paul V.; the Palazzo Èosj^gliosi, and the Palazzo della 
Consulta, 

The Quirinale the present residence of the King of Italy 
in Rome, was formerly the Pope's residence, and was built 
in 1574 under Gregory XIII., by Flaminio Ponzio; later on 
the architects Domenico Fontana and Cablo Maderna, and 
lastly Bernini and Fuga also worked at it. The Popes pre- 
ferred this to ali the other palaces in summer, on account of 
the healthy air of the Quirinal. Several Conclaves were held 
therein, the newly elected pope being proclaimed from the 
Loggia, Pius VII. died in it in 1823. In 1870 King Victor 
Emmanuel II. took possession of it as King of United Italy, 
and died in it on the 9th. of January 1878, leaving the country 
in the deepest mourning. 

Duringthe time the King is in Rome, the Palace is vìsible only 
in part. (Fee, 1 lira). 

Entering the piincipal door, we ascend a staircaae on the leffc. On 
arriving at the landing, visitors must put down their names. The 
keeper leads us at first to the Sala Regiay decorated with frescoes 
by Lanfranco and Saraceni. The ceiling is of coffered wood; the 
liooring in colonred marble. On the righi is the entrance ta the Cap- 
pella Paolina, built by Maderna. We see here in chiaroscuro the 
copies of the Twelve Apostles painted by Raphael in the Church of 
SS. Vincenzo and Anastasio, which belongs to the Abbey delle Tre 
Fontane {see Environs of Rome). We pass through |peveral rooms, 
formerly the papal apartments and now reception-rooms, ali fumished 
and decorated in modem style. In the X. Room (the Throne-room) 
are some mosaics in the flooring, which come from Hadrìan's Villa; 
and in the XIV. Room there is on the ceiling a *fresco by OveRbeck 
representing Christ passing through the crowd of Hebrews, who drive 
him from the city. This painting was intended to commemorate 
Pius IX.'s flight in 1848, and the flight of Pius VH., who had in this 
same room been a prisoner of the French. The guests* rooms, or 
Princes* apartments look on to the garden. They were occnpied for 
some time by Napoleon I., Francis I. of Austria, Francis II. of Naples, 
etc. In the XIX. Room is a cast of Thorwaldsen's *Triumph of Alex- 
ander, commissioned by Napoleon I., who wished to place it in the 
Quirinal Throne-room. But the work was barely flnished in plaster 
when Napoleon fell. This work was later on carried' out in marble 
by order of Signor Sommariva, who adorned his Villa Carlotta, on 
the Lake of Como, with it. The small Chapel of the Annunziata 
has some frescoes by Francesco Albani, and an Annunciation, by 
Guido Reni. 

The large courtyard, divided into three parts, is sun'ounded by a 
portico with 44 pillars. On the first landing of the fine staircase on 
the right is a *fresco by Melozzo da Forlì, representing *Christ in 
glory (1472), canied hither in 1771 from the ancient Church of the 
SS. Apostoli. 

The Garden (access rarely allowed) is laid out according to Carlo 
Maderna's designs. In the Casino^ built by Fuga, are paintings by 

Opposite the Quirinal is the Palazzo della Consulta, 
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built by Fuga in 1739, under Clement XII. li ìs now oc- 
cupied by the Foreign office. 

The new Via Dataria leads direct from this Piazza to the 
Corso ; we shall take the Via del Quirinale. After the Consulta 
palace, at the corner between the Piazza and the Via is : — 

♦The Palazzo Rospigliosi (G. 4), built in 1603 by Fla- 
minio Ponzio for Cardinal Scipione Borghese, the nephew of 
Paul V., on the ruins of Constantine's Thermae. It passed 
through several hands, at one time belonging to Cardinal Maz- 
zarino, who had it enlarged by Maderna and Venturi; lastly 
it became the property of the Princes Rospigliosi, nephews 
. of Clement IX. Part of the palace was recentiy puUed down 
in planning the Via Nazionale, In the Palace (visible only 
through special recommendation) are : — *The tempie of Yenus, 
by Claude Lorrain; murai paintings from' Constantine's 
Thermce, and several precious ancient sculptures. 

The Casino (for days, etc., see p.8/)- The entrance is in the Piazza 
del Qatiinale, then tumin^ to the teft, we ascend a staircase, cross 
the garden, omamented with statues and fountains, and come to the 
Casino decorated on the exterior with 16 bas-reliefs, that belonged to 
ancient sarkophagi, and representing, among others, Meleager's hunt, 
the abduction of Proserpine, a battle of Amazons, etc. The door on 
the righi gives access to the Salone, celebrated for the fresco on the 
ceiling:— **Aurora throwing flowers in front of Apollo's chariot, by 
Guido Reni. Opposite the entrance is a mirror in which one can 
admire the master-piece better; the colouring is splendid and the 
drawing perfect. On the fr ieze:— Fouv landscapes, by Pacl Brill; 
the Triumph of Love, and the Triumph of Fame (after Petrarch's 
verses)^ by Tempesta. On the right waW;— Statue of Minei*va with 
the Triton. Three ancient frescoes from Constantine's ThennsB. The 
Virgin, by Sassoferrato. Landscapes, by Salvator Rosa. Left 
traW;— Landscape, by Salvator Rosa. St. John the Baptist, by 
Dosso Dossi. 'A portrait, by Van Dyck. 

II. RooiA (on the right). In the centre:^h. bronze borse from Con- 
stantine's Thermae. Opposite the entrance :— The first sin, by Dome- 
NiCHiNO. On the entrance wall :—^a.m9on destroying the terapie, by 
Lodovico Caracci. Right viali ;— Venus and Cupid, by Domenichiko. 
*Holy Familjr, by Luca Signorelli. Left wall :—ThQ Triumph of 
Chastity, by Lorenzo Lotto. 

HI. Room (on the left). Right waZ;.-— *Christ and the 12 Apostles, 
by Rubens. Opposite the entrance:— The Triumph of David over 
Goliatb, attributed to Domenichino. IÌ€/)Jw;aW;--Christ hearing the 
cross, by Daniele da Volterra. Bronze bust of Septimius Se- 
verus. Entrance wa^?;— Portrait of Nicolò Poussin, by himselfi^). 
Ovef the door;— Pietà, by Passignani. 

Continuing along the Via del Quirinale, we see, after a 
few steps, on the right: — 

The Church of S. Silrestro al Quirinale (G. 4), rebuilt 
towards the dose of the XVI. century. Since 1770 it belongs 
to the CJonfratemity of S. Vincenzo da Paola, the novices of 
which dwell in the adjoining convent. 



dbyGoogk 



120 ROME. Exhib, of Fine-Arte JPùZ, 

Interior. Snd, Chapel on the fe/lf;— The Betrothal of St. Catherine 
and Chi'ist appearlng to St. Magdalen in the garb of a gardener, fres- 
coes by Polidoro da Caravaggio and his pupil Matturino. The 
Cappella Bandinij in the left side tving, was built by Onorio 
LujiGHi. The statues of St. John the Evangelist and St. Mary Hag- 
dalen, are by Algardi, The cupola of the church has four splendid 
•frescoes by Domenichino:— 1. David before the Ark; 2. Judith with 
Holophemes^ head; 3. Esther and King Ahasaerus; 4. Solomon and 
the Qneen of Sheba. 

In this church Michelangelo, Vittoria Colonna, Marchioness of Pes- 
cara, Fra Ambrosio and Tolomei used to meet and pass their tìme 
in intellectual and brilliant intercourse. 

The Via del Quirinale abats on Via Nazionale, a modem, 
fine Street, which begins at Piazza delle Terme, where the 
Railway Station is, and ends at the Tiììer. The Vie Quat- 
tro Fontane, Torino, Firenze, Napoli, Venezia, Genova, 
Milano open on this road, thus symbollically uniting these 
streets into a National one, tiie same as the Capital unites the 
ahove-mentioned Cities. Between the Via Milano and the 
Church of S. Vitale (on the left, Via del Quirinale) is: — 

The Palazzo dell'Esposizione di Belle Arti (Fine-Arts 
Exhibition), built by the architect Pio Piacentini (1883). 
The fagade is 60 met. long and 15 met. high. It is formed 
by three arches, resting on columns. The Principal Arch, 
15 met. high, is decorated with an eagle surmounted by 
a crown, and on each side is a Fame, by Bertoli. On 
the two side entrances are two bas-rehefs, the one repre- 
senting the transfer of Cimabue's Madonna (1870) ; the other 
the discovery of the Laocoon. On ea<ìh side of the entrances 
are high terraces, on which stand the statues of the greatest 
artists, the geniuses of art; there are twelve, six on each 
side, and represent: — ^IMichelangelo, Raphael, Bramante, Ve- 
lasquez, Apelles, Luca della Robbia, Brunellesco, Vitmvio, 
etc., etc. On the capitals of the four columns that decorate 
the fronton, are four statues: — ^Painting, Sculpture, Archi- 
tecture and Industriai Art, by Biggi and Tabacchi. Over 
ali, towers the group, by Ajdalbebto Cencetti, representing 
Art which rises through Study and Work. Over the entrance 
door is the following inscription: — 

In the year MDCCCLXXXII—Fifth of the Reign of— 
Humbert I. — the Comune of Bornie — ^rected this palace — 
with the concourse of— State and Province. 

The interior consists, on the ground fioor, of nine rectangular rooms, 
not very light, and where sculptures, bronzes and ten-acottas are 
placed. The rooms are narrow and long; the minimum height to the 
border of the vault is 8 met. The flooring is in mosaic. Ali the de- 
corations of the palace ave in Roman style, On the 2n(jl. floor Ì3 tìie 
Exhibition of Art applied to Industry. 
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Following the Via Nazionale on the rightj we come, as 
aaid, to Piazza Venezia, and thence, by the Corso, to Piazza 
Colonna. 

m. — ^Leaving Piazza Colonna, and taking the Corso on 
the left, tuming at the corner of Palazzo RiispoH, into Via 
della Fontanella di Borghese, we come to Piazza Borghese, 
where is the famous : — 

^Palazzo Borghese (F. 3), begun in 1590 by Martino 
Lunghi (the elder) for Cardinal Dezza. Paul V. made a pre- 
sent of it to bis brothers, and these commissioned Flaminio 
Ponzio to complete it. The three fountains and the garden 
were carried out on designa of Cablo Rainaldi. The ♦Court- 
yard, quadrangular, surrounded by two rows of arcades resting 
on 100 granite columns, has a most imposing aspect. In the 
middle portico on the groundfloor are three colossal ancient 
statues : — Two Muses and àn Apollo Musagetes. At the end 
of the right portico is the *fragment of a marble statue of 
an Amazon fallen from ber borse and being dragged on. In 
the middle of the left portico is the door leading to the : — 

♦♦Borghese Gallery (for entrance, etc., see p.8e), famous 
ali over the world for its art treasures, and the richest of 
ali the private galleries in Rome. It is divided into 12 Rooms 
and classified according to the Schools. There are catalogTies 
in ali the rooms. 

I. Room. ■ The decorations in gi'isaille and gold are by C. Villanl 
1. *The Virgin and Angels, by Sandro Botticelli. 2. *Madonna 
and Child. bv Lorenzo di Credi. 4. Lorenzo di Credi's portrait, 
by himselfij). 7. Pietà, by Sodoma (yeiy much dai-kened by age). 
12. St. Monaca, by Mazzolino. 14. The Virgin, by Innocenzo da 
Imola. 17. Ecce Homo, Leonardo da VincVs achooL 24. Lncrezia, 
by Bronzino. 25. Holy Family and St. Catherine, by Innocenzo 
DA Imola. 26. The Virgin. 27. Laura's portrait. 28. Petrarch's por- 
trait, Leonardo da Vinci's school. 30. Ecce Homo, by Perugino (?). 
31. The Nativity,by Mazzolino. 33. *Infant Christ, by Marco d'Og- 
GioNO, or Leonardo da Vinci. 34. The Virgin, by Percgino. 35. 
Raphaers (?) portrait as a child, by Timoteo delle Vite (1594), 
damaged in restorìng. 36. *Portrait of Savonarola, by Filippo Lippi . 
37. The Adulteress, by Mazzolino. 43. The Virgin, by Francesco 
Francia. 45. Maddalena Doni, School of Peruffino, 48. St. Sebas- 
tian, by Perugino. 49 and 57. The history of Joseph, by Pinturic- 
CHio (?) ; these pictures embellished a chest. 54. *Holy Family, a real 
master-piece by Lorenzo di Credi (?). 56. *Leda and the swan, 
school of Leonardo da Vinci. 60. Judgment of Solomon, by Fran- 
ciabigio. 61. *St. Anthony, by Francesco, or Giacomo Francia. 
65. *The Virgin, School of Leonardo da Vinci. 67. *Holy Family, by 
A. POLLAJUOLO. 70. The Virgin, by Pontormo. 

II. Room. 1. The Wedding of Canaan. 2. The Resurrection of La- 
zaras, by Garofalo. 5. The Virgin, by Francesco Penni il Fat- 
tore. 6. ♦Holy Family and St. Michael, by Garofalo. 7. The Vir- 
gin and two &iints, by Francesco Francia. 8. Madonna, by Giulio 
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Romano. 9. ♦The Descent from the Ci*oss. 11. St, Peter'B vocation, 
by Garofalo. 13. The Virgin, by Giulio Romano. 14. Holy Family. 
15: The Resurrectiqn of Lazarus, by Garofalo. 18. *Pope Julius U., 
by Giulio Romano, a copy of the portrait by Raphael. 21. *A Car- 
dinal, by Raphael (?). 22. Holy Family, by Garofalo. 23. A por- 
trait, by Bronzino. 24. *Holy Family (Madonna with the Divino 
Love), copy of a picture by Raphael, now at Naples, by one of his 
pupils. 26. *C8Bsar Borgia (?), by Raphael (?). 27. Holy Family, by 
Dosso Dossi, 29. Venus, by Baldassare Peruzzi, or Giulio Ro- 
mano. 35, 36. Holy Family, by Andrea del Sarto (?). 3& **The 
Descent from the Cross, by Raphael, painted in 1507 lor Atalanta 
Baglioni at Perugia, who wished to adom her chapel in the Church 
of S. Francesco del Prato. In 1607 the monks sold the picture to Pope 
Paul V. 39. The Madonna di casa d'Alba, an ancient copy of Raphael's. 
40. *The Nativity, by Fra Bartolomeo and Mariotto (1511). 43. 
♦The Virgin, by Francesco Francia. 44. ♦Holy Family, by Sodoma. 
47. The Samaritan Woman, by Garofalo. 48. Chris t's cradle, by 
Dosso Dossi. 51. St. Stephen, by Francesco Francia (1495). 62. 
St. Cathei-ine. 55. •The Virgin and Saints. 56. Holy Family and 



p. 116). eopied by Sassoferrato. 66. The Virgin. 67. St. Catherine's 
Betrotiial. 68. The Descent from the Cross, by Garofalo. 69. ♦St. John 
the Baptist in the desert, a copy of Raphael's. 

III. Room. 1. ♦Christ hearing the cross, by Andrra Solario (1505). 
2. ♦A portrait. by Parmigianino. 4. Lucrezia, by Vasarl 5. The 
Resunection, by Bronzino. 7, 8. Two Apostles, by Michelangelo (?). 
11. ♦The Sorceress Circe, by Dosso Dossl 13. Mater Dolorosa, by 
Solario. 14. A portrait, by Sofonisba Anguissola. 15. Hoìy Family, 
by Scarse rxiNO. 16. The Conversion of St. Paul, by the Cav. d'Ar- 
piNO. 18. Leda, by Vasari. 19. Cleopatra, by Angelo Bronzino. 
21. St. Catherine of the wheel, by Parmigianino. 22. Holy Family, 
by Giulio Romano. 24. The Virgin. 28. The Viigin with the Child 
and St. John. 35. Venus and two Cnpids, by Andrea del Sarto (?). 
82, 33. Holy Family, by Pierin del Vaga. 36. Callisto, by Garofalo. 
38. The Virgin, by Pierin del Vaga. 40. ♦♦Danae, by Correggio, 
one of the best works of this great artist. 41. St. Sebastian, by Pon- 
tormo. 42. Cosimo de' Medici, by Bronzino. 43. The Virgin, by 
Parmigianino. 45. The Magi, by Garofalo. 47. Holy Family, by 
Roncalli, il Pomarancio. 48. ♦The Scourging of Christ, by Sebas- 
tiano del Piombo. 49. ♦St. Magdalen, by Andrea del Sarto (?). 
50. The Viigin, by Baldassare Peruzzi. 52. The Vii-gin, by Andrea 
del Sarto, 56. St. Elisabeth, by Sebastiano del Piombo. 

IV. Room. 1. The Descent from the Cross, by Annibale Caracci. 
2. ♦The Cumaean Sibyl, by Domenichino. 3. St. Catherine of Siena, 
by Lodovico Caraccl 9. Pietà, by Agostino Caracci. 10. Rape 
or Europa, by the Cav. d'Arpino. 15. The Sibyl, by (^uido Cagnacci. 
18. St. Francis, by Cigoli. 20. St. Joseph, by Guido Reni. 21. Lu- 
crezia, by Elisabetta Sirani. 28. St. Fi*ancis. 29. St. Domini e, by 
Annibale Caraccl The martyi-dom of St Ignace, by Luca Gior- 
dano, 36. The Virgin. 37. Mater Dolorosa, by Carlo Dolci. 39. 
Neptùne. 40. St. Jerome, by Ribera. 42. Head of Chiist, by Carlo 
Dolci. 43. The Virgin, by Sassoferrato. 

V. Room. 5. Holy Family, by Scipione Gaetano. 6. The Scourg- 
ing of Christ, by the Cav. d'Arpino. 11, 12, 13, 14. ♦The Four Sea- 
sons, by Francesco Albani. 15. ♦The Hunt of Diana, by Domeni- 
chino. 21. St. Peter freed fi*om jail, by Francesco Mola. 24. A 
battio, by Salvator Rosa. 25. Christ dead, moumed by the angela, 
by Federico Zuccaro. 26. The Virgin and angels, by Caravaggio. 
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27. Venus, by Padovanino, 28, A battle, by the Cav. d'Arpino,. 29. 
A seascape, by Paul Brill. 

VI. Boom. 1. *Mater Dolorosa. % A woman, by Guercino. 3. ♦Ora- 
zio Giustiniani, by Andrea Sacchi. 5. *The Prodigai Son, by Guer- 
cino. 6. Paul V., by Mola. 7.. Giuseppe Ghisleri, by P. da Cortona. 
a David, by Caravaggio. 10. St. Stanislao with the Infant Jesus 
in bis arms, by Ribeba. 12. Joseph intei-preting the dreams, by .Va- 
lentin. 13. The three ages of man, by Sassoferrato, copied from 
Tiziano*s, 16, 17.Landscapes,by Grimaldi. 18. The Virgin, by Sas- 
soferrato. ^neas, fleeing from Ti*oy, by Baroccio. 26. Hoiy Fa- 
mily, by Scipione Gaetano. 

VII. Boom. The lower part of the wall is adorned with mirrors on 
which cupids are painted in oil by Giroferi, and wreaths of flowei-s 
by Mario de' Fiori. Above, ancient busts (restored). In the centre 
or the room is a table covered with a mosaic of the most precious 
and rarest stones. 

Vili. Room. A coUection of small objects of art, among which 12 
small antique bronzes. Portrait of Paul V. in mosaic, by Proven- 
zale. 88. ♦The Borghese Villa in the XVII. century. 90. *A head (a 
study) school of Leona/rdo da Vinci, etc., etc. A con-idor leads to 
the:— 

IX. Room. The frescoes on the ceiling and wall are by Bolognesi. 
l.MaiTiage of Alexander the Great and Roxane. 2. Nuptials of Vertum- 
nus and Pomona. 3. The "Bersaglio degli Dei " (shooting-contest of the 
Gods). *These frescoes (under glass) come from the ancient so-called 
Casino of RapThaelf'Whìch stood within the Villa Borghese grounds, 
and was destroyed in 1849. It seems that these murai paintìngs are 
the work of RaphaeVs pupils. There are in this room also frescoes 
by Giulio Romano's pupils. From the baleony above a fine view of 
the Tiber, as far as Monte Mario, is had. 

X. Room. 1. *A poi-trait, by Moroni. 2. * Venus blindfolding Cupid, 
and Graees hearing the bow and aiTows, by Tiziano (1560). Tizia- 
no's wife (?) as Judith, school of Tiziano, 9. *Portrait or a youth, 
by Lorenzo Lotto. 10. Venus and Adonis, by Luca Cambiaso. 13. 
David and Goliath's head, by Giorqione (?). 14. The Seimon of 
St. John the Baptist, by Paolo Veronese. 15. The Last Supper, by 
ScARSELLiNO. 16. ♦St. DomÌfiic, by Tiziano. 19. A portrait, by Gia- 
como Bassano. 21. ♦♦Sacred Love and Profane Love, by Tiziano, is 
one of the most perfect works of this great artist, and, happily, also 
one of the best preserved. 22. A concert, by Lionello Spada. 24. 
St. Jerome, by Muziano, 29. The massacre of the Innocent, by Scar- 
SELLiNO. 34. SS. Cosmas and Damianus, school of Paolo Veronese. 
36. The Virgin, by Giovanni Bellinl 

XI. Room. 1. ♦The Virgin and SS. Onofrio and Agostino, by Lo- 
renzo Lotto (1508). 2. St. Anthony preaching to the fishes, by Paolo 
Veronese. 3. The Virgin, by Tiziano (?). 5. Lucrezia, by Palma 
Vecchio. 9. ♦A portrait, by Moroni. 11. Venus and Cupid on the 
sea, by Luca Cambiaso. 14. *The Last Supper, by Schiavone. 15. 
Christ and the sons of Zebedee, by Bonifazio. 16. ♦The Prodigai 
Son, by the sa/me. 17, Samson, by Tiziano. 18. Christ and the adul- 
teress, by Bonifazio. 20. Venus with Cupid and a satyr, by Paolo 
Veronese. 24. The Virgin, by Schidone. 25. Tiziano's poi-trait (a 

. copy of bis own work). 26. Christ in the Tempie, by Paolo Vero- 
nese. 27. Antonello da Messina (?) portrait or himself (and not 
of Giovanni Bellini). 32. ♦Holy Family, by Palma Vecchio. 33. The 
family of the painter Bernardino Licinio. 39, 46. Portraits, by 
Giovanni Bellini (?). 42. The Seourging of Chiist, by Valentin. 

XII. Room. 1. Christ on the Cross, by Van Dyck. 2. Venus, by Poe- 
LEMBURG. 7. ♦The Déscent from the Cross, by Van Dyck. 8. Genre 
picture, by David Teniers. 9. A surgical operation, by A. Brouwer. 
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15. The Visitation, by Rubens (?). 19. Ludwig of Bavaria (?), by Du- 
reb(?). 20. A portrait, by Holbein (?). 21. Landscape and horses, 
by WOOVERMAN. 22. *Cows, by Potter. 23. Seascape, by Back- 
HUYZEN, 24. A portrait. by Holbein. 26. A carovan, by Rembrandt. 
27. Poi-trait of Maria de* Medici, Qaeen of France, by Van DrcK. 35. 
*Perugino'8 portrait of himself (and not Holbein) (1505). 36. A por- 
trait, by Luca di Leida. 37. *Porti-ait of Willibaldo Pirkheimer (?), 
by DuRER (1505). 41. Lot and bis daughters, by Gherardo delle 
Notti {Honthorst). 44, *Venus and Cupid, by Luca Cranach (1531). 
Adjoining is a amali cabinet which, if requested, the custodiau opens; 
there are small paintings by XIV. and XV. centary ailists. 

Taking the left of the Street in front of the Palace, we 
get to the Via Forto di Ripetta; on the righi is the small 
Church of S, Girolamo degli Schiavoniy built by the Dalma- 
tians and Albanians, who fled from the Turks (1471 to 1484). 
Under Sixtus V, it was renovated by Martino Lunghi and 
Domenico Fontana. Pietro Gagliardi painted the frescoes 
in 1852. 

On the left is the Porto di Kipetta, built by Clement XI, 
in 1704. It is said that the travertine of this building was 
taken from the arcades of the Colosseum. The architects 
were Alessandro Specchi and Giovanni Fontana. On the 
two columns are the marks of the Tiber water-levei during tue 
various inundations. The Ponte di Ripetta, 100 m. long, built 
nf late, leads to the Prati di Castello, behind Castel S. Angelo. 
Opposite the bridge is the Church of SS. Rocco and Mar- 
tino, built under Alexander VI. (Borgia). The chapels 
and the tribune are built by Giovanni Antonio de Bossi 
in 1650. The fagade with four columns of Corinthian order, 
dates from 1834. Valadier copied for this fagade that of a 
church in Venice, built by Palladio. 

Taking, on the right, the Via de* Pontefici, we stop at: — 

The Mausoleum of Augustus (F. 2). The first of the 
Roman Emperors had this Mausoleum erected in 28 b.c., 
destining it for himself and bis family. Herein were, in fact. 
buried:— Aiigustus, Germanicus, Tiberius, Britannicus, and 
several others; the last was Nerva. A few cells are stili 
preserved. (Fee, 50 cent.). 

Over imposing white marble fonndations, in which the sarkophagi 
were put, rose a high tomb, entirely covered with ever-green trees; 
the summit was crowned with a bronze statue of Augustus. Ali around 
stretched a park with the pyre for buming the corpses. In the Middle 
Ages this ediiice sei-ved as a fortress to the Colonnas, and in 1354, by 
,their order, Cola di Rienzi's body was burnedhere, Ithas nowbeen 
turned into a theatre, formerly known as the Corea and now as the 
Umberto I. 

Farther on in Yia Ripetta is, on the left, a large building 
in the shape of a horse-shoe^ where are the offices of th© 
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Oeneral Management of the Lotto. It is a building of Gre- 
gory XVI.'s time. 

From bere, by Via S, Giacomo, we come to the Corso agaìn. 

Retuming by Via di Ripetta up to the Via del demen- 
tino and Piazza Nicosia, we find the continuation of the 
Street, under the name of Via della Scrofa and ending at 
the Church of 8, Luigi de* Francesi, which we shall visit 
later on. 

Crossing Piazza Nicosia, we notice, on the left, the new 
Galitzin Palace. Continuing along Via del dementino, which 
takes the name farther on of Via di Monte Brianzo {on the 
left the small Church of S. Lucia, of the IX. centuryì, we 
pass through Via dell'Orso, with the Albergo dell'Orso, 
a mediaeval brick building in the Renaissance style. The 
Street continues straight on under the name of Yia di Tor- 
dinma, which was given it on account of an old Torre 
(tower) built by the Orsinis and used as a prison. At the 
ei;id of the Street, on the right, is the Apollo Theatre (p. 3); 
then Comes the Piazza di Ponte S. Angelo, which, in the 
Middle Ages, was the spot where executions took place, and 
where Beatrice Cenci's head fell in 1599. 

The Ponte S. Angelo (D. 3), which unites the Città Leo- 
nina to tiie rest of Rome, is very ancient. It was built by 
iElius Adrianus in 136 a.d., when this emperor had the Mau- 
soleum — of which we shall speak further on — erected; at that 
time the bridge was called Pons Mlius, 

It originally had 7 arches; at present there are only 5. In the 
Middle Ages it was used as a fortification, and was a very important 
strategica! point. Clement VII. in 1530 had the stutues of SS, Peter 
and Paul erected; the former is the work of Paolo Romano, the 
latter of Lorenzetto. The ten colossal angels of tfie Passion were 
placed bere in 1668, by order of Clement IX. The designs were made 
by BERNINI, and at that time these ten statues were cònsidered mas- 
terpieces. Now they hardly atti-act our notice. A fine view of the 
Pinolo and the neighbouring Villa Medici. 

At the end of the bridge, on the right, is the entrance to: — 
Castello S. Angelo (D. 3) — for permission, etc., etc., 
see p. 6; fee, 1 lira — built by Hadrian, who destined it to 
be his mausoleum and that of bis successors ; hence the names 
of Mausoleo d'Adriano, or Mole Adriana. It was completed 
under Antoninus Pius in 140 a.d. 

On the foùndations— 104 square met. of area— which are at present 
half covered by earth, rises the largo round pile of travertino ; the 
marble with which it was faced is now gone. It was decorated with 
a great number of statues, among which that of Hadrian, which rose 
no the top. The edifice was 50 met. high. The statues were broken 
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and hurled by the Romans against the Goths who, led by Vitiges, 
besieged Rome. In the X. century this mausoleum waa turned into 
a fortress, and fell into the hands of the barons who, daring a long 
time, made use of it against the city itself. Having beeome the pro- 
pei'ty of the Popes, they fortifled it. Alexander VI. had a passage, 
in the shape of a bridge, bnìlt, which facilitated the commnnìcatioa 
wlth Ihe Vatiean Palaee (1500). It is bere that Clement VII. took 
refuge during the time when the city was most fearfully sacked by 
the Constable of Bourbon in 1527. We can" stili see the apaiiiments 
pf the Popes, the prisons in which Cellini, Beatrice Cenci, the noto- 
rious Cagliostro, ahd others, were confined. Pius IX. had the fortifl- 
cations increased. 

A very fine room has allegorica! and historical paintings by Pierin 
DEL Vaga and his pupils. Near it is the Libraiy of Sixtus IV., a 
room with 16 coniers; there is also another room called:— JR tesoro 
di Sisto V, We then come to the Cortile cieli' Angelo j where we 
enjoy a splendid panorama from Hount Soracte to the Villa Mellini. 
On the top stands the bronze statue of St. Michael, the Archangel, 
by Verschaffelt, placed here in 1770, instead of a marble one by 
MONTEL0PO, in memory of a vision which S. Gregorio Magno had. 
According to tradition, when Rome was severely visited by a pesti- 
lence and while the Pope was going in procession to St. Peter's, to 
obtain the cessation or the scourge, on arriving at the bridge, His 
Holiness saw on the top of the Mausoleum an angel in the act of 
replacing his sword in its sheath, as a sign that the visitation of 
the pestilence was at an end. On account of this the ediflee received 
the name of Castrum S. Angelif Castel S. Angelo {Gasile of the Holy 
Angel). 

In the conrtyard,, opposite the bridge, the ancient entrance to the 
Mausoleum ean stili be observed; from this entrance a spiral-shaped 
corridof leads to the centre, which was the sepulchral room, 9 met, 
long and 8 met. wide; it is now reached by another way. It is en- 



tireìy empty, but niches are stili seen in which the cinerary unis 
' ed; there was also a porphyi-y sarkophagus. the lid of which 
now serves as the baptismal font in the Basilica oi St. Peter. 



were placed 



On leaving this edifice, we find ourselves in the Piazza 
del PleUscitOj formerly Piazza Pia^ whence four streets 
branch oif, which ali lead to the interior of the Città Leo- 
nina and to the Vatiean. 

This horgOf or quarter, took the name of Città Leonina from Pope 
Leo IV., who had it surrounded by walls and had fortifications put 
up to defend the Basilica of St. Peter against any enemies. 

The fonntain in this Piazza is modem, and was placed here 
by order of Pius I^, The four above-mentioned streets are: — 
Borgo S. Angelo, Borgo Nuovo, Borgo Vecchio, and Borgo 
8. Spirito. 

We shall take the second, that is, Borgo Nuovo, After a 
few steps, we come, on the right, to the Church of S. Ma^-ia 
in Traspontina (C. 3), built in 1566; then we come to the 
small Piazza Scossacavalli, where stands, on the right, the 
'''Palazzo Torlonla^ formerly Giraud, a splendid building 
by Bramante in the Renaissance style, and built for Car- 
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dinal Adriano di. Comete (1606). The fagade cntirely in tra- 
vertine has a yery ugly portai added in the XVIII. century. 
Prince Torlonia has a precious coUection of ancient sculptures 
here, but the public are not admitted. At the end of the . 
Piazza, on the lefty is the Church ofS, Giacomo ^ which does 
not oflfer anything interesting. Farther on in the Street is, 
on the rightj the Palazzo Ricciardi, built^ by Baldassake 
Peruzzi(?) for Giacomo di Bartolomeo da Brescia, the phy- 
sician of Leo X. Close by is the Palazzo Mazzocchi, formerly 
RusticiLCci, and then Accoramboni, by Cablo Madeena. This 
palace rons also along the Piazza Rusticticci, 80 met. long, 
which forms, so to say, the atrlum to the Piazza di 8, Pietro, . 
It was originally smaller, and to enlarge it, in 1661, Raphael's 
house, built by Bramante, was demolished. This house was 
near the Palazzo Mazzocchi. 

The Borgo S, Angelo has nothing interesting and leads to a vei7 
poor and wretcbed neighbonrhood. 

The Borgo Vecchio runs along the Serristori Ba/rrack, known on 
account of the explosion that was produced here by the Garìbaldians, 
and along the Palazzo Maroni in the Renaissance style. 

**The Piazza di S. Pietro (B. C. 3), is formed by a large 
ovai which precedes an irregular square. The ovai area, 
273 met. long and 223 met. Wide, is surrounded by the grand 
colonnade bmlt by Bernini in 1667, by order of Alexander VII. 
The colonnade is composed of 284 columns and 88 pillars of 
Dono order, about 15 met. high, which form three passages, 
the middle one of which is so wide as to allow carriages to 
drive along it easily. The halustrade is decorated with 162 
statues of Saints, after Beknini's designs. The cost of these 
Works exceeded 4 millions and a-half, without reckoning the 
pavement, which alone costs half a million liras. 

Ih the middle of the Piazza .rises an obelisk, 25 V« ^^et. 
high, brought to Rome from Egypt under Caligula (39 a.d.) f^, 
and placed in the circus of the Vatican. : !> 

The hieroglyphics which ornament this obelisk are now indistin- *•' 
gnishable; bntthe great importanee of this monument lies in the fact 
that it has never been overthrown, and that it has been preserved 
whole. It was formerly near the Sacristy of the Basilica (an inscrip- 
tion indicates where), but was brought to its present place by Do- 
menico Fontana, by order of Pope Sixtus V. (Ib86). 

The moving of this colossus, weighing about 3270 tons, was recog- 
nised to be so difflcult a task, that Pope» Sixtus threatened Fontana 
with death, should the undertaking not succeed; Bis Holiness also 
made the same threat to any person who, during these works, should 
have dared to speak. But Fontana had not made his calculations 
aright; he had not considered that the ropes, through the tension 
produced by the enormous weight, wonld become longer, and the ohe- 
fisk mn the risk of not being elevated to the desired spot; suddenly 
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a sailor of S. Remo, Bresca by name, forgetting the Pope's threat, 
called ont'.—Acqiia alle funi! (water on the ropes). The man was 
arrested, but, seeing that his advice tamed out userai, the Pope par- 
doned him, and, as a reward, granted him the favonr that he and 
his family should purvey ali the churches of Rome with the palm- 
branches necessaiy on Pàlm Sunday. 

On the top of the obelìsk is a cross, which is said to contain a 
piece of the one on which Christ suffered martyidom. 

On the pavement aroiind the obelisk is a wìndrose; the 
meridian line was laid down in 1817 hy the astronomer 
Gigli. At the sides are two oval-shaped white slahs, which 
are the' centrai points upon which the colonnade was huilt, 
so that hy placing one's self exactly on one of these slabs, 
ònly one row of colunms is seen. 

On the righi and <m the left are two very fine ^fountains 
witii Faola water ; they are octangular in shape, 13 met. high, 
of orientai granite. They are the work of Carlo Madbrna. 
On the i-ight and on the left of the grand steps which lead 
to the Basilica, are the statues of SS. Peter and Pani; the 
fonner by Fabris, the latter hy Tadolini. Pius IX. had them 
put up here in lieu of those hy Mino of Naples, which now 
omament the Sacristy. On ascending the steps, there is a ^<è 
view of the Piazza, which on account of its grand and im- 
posing aspect, is worthy of the largest church in the world. 

^'^The Basilica of S. Pietro in Yatioano, the largest 
religious edifice ever huilt, was founded hy the Émperor Con- 
stantine the Great, at the request of Pope Silvester L 

The first Basilica, bnilt on the same site whereon to-day stands 
the gigantic work of Bramante^ Michblanoelo, and others, was 
erected in the place where the ancient Gircufi of Kero had been, and 
in which that Emperor had made so many Ghristians snffer martyr- 
dom. It had Ave longitndinal naves; Ave doors in the folade gave 
access to the interìor, which was adorned with frescoes representing 
scenes from the Old and New Testament; nnder the high aitar, ia 
the Gonfessìo, was the coffin which eontains the bones olf St. Peter. 
In the succeeding centnries the Basilica was saiTonnded by small 
chapels, convents and churches, such as the Oratorii of S. Gregorio, 
S. TomasOf S. Michele^ S. Andrea, S. Petronilla, etc. On Ghristmas 
day 799, Pope Leo III. put the imperiai crown on the head of Oharle- 
magne, in this ancient Basilica. 

In the course of time, the Basilica and the acHoining edifices fell 
to ruin, and thus Pope Nicholas V. commissioned Leoke Battista 
Alberti and Bernardo Rossellisi of Florence to rebuilt it (1450). 
They began the works with the Ghoir, but the death of this Pope cansed 
them to be inteiTupted. and they were resumed flfty years later under 
Pope Julius II., who wisned his own mausoleum to be erected dnring his 
life-time. The idea of adding a simple chape], led to the idea of contina- 
ing the work of Alberti and Eossellinl Giuliano da Sangallo, 
who had just come from Florence, and Bramante, who retnmed from 
Lombardy, made, like many othera, designs for this purpose. Bramante 
carne off victorious in the competi tion; the Pope accepted his designs, 
which promised an edifico of marvellous beauty, and on the 18th. 3 
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Aprii 1506 the fii'st stone of the reconstruction was laid, near the pillai 
of St. Veronica, with great pomp and splendour. According to Bra- 
mante's pian the choi'ch was to be in the shape of a Greek cross, sor- 
mounted by a gigantic cupola on the model of that of the Pantheon; 
the choir and the extremities of the transept were to be roanded; 
a qaadrangalar nave was to snrronnd the fonr pillars of the cupola, 
and each corner was to bave a small cupola. After seven years work 
the cupola was flnished, but on account of the hasty work. it threa1> 
ened to fall in, and Bramante's snccessors, Giuliano da Samgallo, 
and then Raphael (1514), aided by Ai^tokio da Sangallo and Fra 
Giocondo, had to strengthen the pillars and modify the transversai 
gallerìes: besides this, the shape was altered from that of a Greek, 
to a Latin cross. After RaphaePs deatb (1520), Baldassake Pebuzzi 
was chosen as bis successor; he elevated tne tribuna, and without 
spoiling the part flnished, again changed the shape fi'om a Latin to 
a Greek cross, thinking, perhaps, that he could thus diminish the 
expenses, which had seemed heavy to Leo X. His pian, according to 
Vasari, was so ingenuons and so well calculated, that many of those 
who succeeded him in this work, profited by it in part. On his death 
in 1537, Antonio da Sanoallo remained sole architect and snper- 
intendent of the works; bis principal merit is his having understood 
the reason of the construction being wantin^ in solidity and bis hav- 
ing, consequently, strengthened the foundations and the Whole build- 
ing. Lastly, after Sangallo's death in 1546, Michelangelo Buonar- 
roti was called, but he accepted the ti'ust only after long hesitation, 
I and after trying to find every excuse for not doing so. He rejected 
{ the existing pian, as he did not like the Gothic style; he carne back 
i>i ! to Bramante's pian and the Greek cross shape, and strengthened the 
' pillars of the dome, for which he made a new design, and as he had 
, cavried it out with the most scrupulous preeision, even after his death 
the . cupola could be compi eted, according to his pian, and became 
, ^ what it is, a tnumjph of architectural beauty. 
\ There is a fresco m the Vatican Library representing the interior 
> of the Basilica as it was to bave been, had it been completed accorti- 
. Ing to Michelangelo-B pian, namely:— four naves cross-wise ending in 

Osemi-circular apsides; the large cupola was to bave been flanked by 
four others, minor ones, and would bave had at its basis a row òf 
statues. ViGNOLA, Pirro Ligorio and Jacopo della Porta suc- 
ceeded to Michelangelo. They received orders from Pope Sixtus V. 
to keep strictly to their predecessor's pian. Under Clement Vili., 
Ajacopo della Porta had the cupola adomed with mosaics, the vault- 
ang with stuccoes, and the flooring covered with marble. The archi- 
tect Carlo Maderna, to whom Paul V. (Borghese) allowed too much 
; liberty, once more changed the shape to that of a Latin cross (con- 
'^ . trary to the designs of a Bramante and a Michelangelo!) and buUt 
the tasteless fa^ade. which is quite out of keeping with. the grand 
style of the edifico (1612). Bernini (1629) wanted to add two steeples, 
which would bave con tribù ted to render it ugly, but he, happily, made 
the foundations so little solid, that one of t^e steeples fell m, and the 
other was never begun. Carlo Marchionne, by order of Pius VI., 
built the new sacristy towards the end of the last century; it cosi 
uo less than 4 1/2 millions liras. 

On the 18th. of November 1626, exactly 1300 years since the founda- 
tion of the first Basilica of St. Peter, Pope Urban Vili, consecrated 
the new Basìlica. 
The cost of construction amounted to 46 millions of scudi, that is, 
~ millious of liras; the yearly expense of keeping the edifice in or- 
ìb of about 180,000 lire. It contains 229 marble and 503 traver- 
columns. As we said in the beginning, St. Peter's is the largest 
Cburch in the world. It is 187 met. long, 45 met. high, and more than 
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100 met. Wide. The transept is 137 met. long; the cupola measures 
from the pavement to the lantem 126 met., and 139 met. up to the 
cross, with an inside diameter of 40 meters. 

The faqade — 117 met. wide, 50 high — has 8 colossal co- 
lumns, each 27 met. high ; 4 pillars and 6 half-pillars of Doric 
order. The loggia^ which surmomits these, is about 2 met. 
high, and adomed with statues of the Virgin, of Christ and 
the Apostles, each almost 6 met. high. From this loggia, up 
to 1870, the pope used to bless the people on Easter Siinday. 

*The portico itself is very fine; but, unhappily, seen from 
a certain distance, it hides part of the cupola, which, there- 
fore, can only produce the grand effect, conceived by Mi- 
chelangelo, from afar. The ceiling of the portico has very 
handsome yellow stuccoes on a white ground. At the sides 
are the equestrian statues of Charlemagne, by Cornacchini, 
on the left, and of Constantine the Great, by Bbenhh, on 
the right. 

In the interior of the portico, over the middle enirance .•—*St. Peter 
on the sea, a mosaìc of 1298 after Giotto's design, and famons under 
the name of La Navicèlla; it was unhappily much touched up by 
Marcello Provenzale and Beretta ; the originai cartoon is in the 
Cappuccini Church in Piazza Barberini. Pive doors give access to the 
interior of the church; the last, on the right (walled up), which has 
in the middle a metal cross, is the so-called Porta Santa and ìb 
opened only in Jubilee years (the last time in 1825). The *Principal 
door, or Porta d*argentOj is of bronze (believed to be a door of the 
ancient Basilica) and decorated with bas-reliefs which Eugene IV. 
bad made in 1447 by Antonio Filarete and Simone Donatello ; 
it is opened only on great occasions. Between the doors are three 
inscrìptions, ti*ansferred from the ancient Basilica, among which is 
the epitaph which Charlemagne had placed on the tomb of Pope Had- 
rian L, and the text of the institution of the Jubilee by Pope Boni- 
face Vili. 

**The interior of the Church produces an imposing impression, less 
by the grand and colossal dimMisions, than by the harmony and the 
proportions of the lines. The middle nave— 27 met. wide— is separated 
ft*om the other longitudinal aisles only by three arches, richly deco- 
rated; each of the pillars is almost 12 met. long, and those that sastain 
the cupola are 71 met. in cii-cumferencel The entablature, at 33 met. 
from the flooi\ is 9 met wide. The stupendous ceiling is cofifered and 
gilded; tlie pillars and the flooring are covered with marble. 

After a few steps we notice, in the floor. a round disc of poiphyry, 
on which the emperorp were crowned. Farther on are the mark . 
indicating the length of the other largest churches in the worid, thu 
showing how.small they are, compared to St. Peter's. The iìrst mar 
gives the length of St. PauVs of London (158 1/2 met.), then com 
the Duomo of Florence (1491/2 met.), the Duomo ofMilan (135 met.N, 
the Duomo of Bologna (133 met.), S. Paolo of Rome (128 met.), th 
Dom of Cologne (122 met.), the Dom of Antwerp (117 met.), and 
lastly, St. Sophia of Constantinople (110 met.). 

At the two first pillars :^Two holy-water founts, supported bv 
putti, by Moderati, 2 met. high. In the Ist. niche on the right:— 
fSt. Theresa, by Valle (1754). At the 4th. pillar, behind two large 
candelabra, is the *brouze statue of St. Peter in the act-of blessing. 
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and seated on a white marble chair (V. century). The right foot is 
\ety mncli wom by the klsses of the faithftil in token of veneration. 
Over the statue is the portrait^ in mosaic. of Pope Fins IX. ; the in- 
scription records how this Pope is the only one whose years of pon- 
tificate sorpàfised in namher tnose of St. Peter (1871). In the niches 
of the enormous pentagonal pillai's which bear the **Cupolaf are the 
statues of St. Longinns, by Bernini, of St. Helen, by Bolgi, of St. Ye- 
ronica, by Hocchi^ and of St. Andrew, by Duquesnoy, each 5 met. 
high. Aboye are foor small loggie, 10 met. high, ò 1/2 met. wide, and 
adomed by Bernini. Over the niches are the Four Evangelista in 
mosaic, by the Cav. d'Arpino. The *model8 of the Basilica, by Mi- 
chelangelo and Antonio da Sangallo, are also presei^vea bere. 

The frieze which runs round the cupola, has the foUowing inscrip- 
tion in mosaic :~ 

Tu es FetnMf et super hanc petram (edificabo ecelesiam meamf 
et tibi dàbo claves regni ccRlorum, 

Over the 16 Windows rise 16 ribs richly gilded and with magnili' 
cent stuccoes; between each are mosaics representing Popes and 
Bishops buried in the church, the Virgin, Christ and the Apostles; 
higher above is the lantem with the woi-ds, S. Petri gloria Sixtus T., 
1590 f in the frieze; and, lastly, God the Father, a mosaic by Mai;- 
CELLO Provenzale, on designs of the Cav. d'Arpino. 

Over the high aitar (under the cupola) where the Pope alone has 
the right to say mass, rises a very costly, but a veiy uely canopy 
of bronze, supported by four spirai columns of richly gilded bronzo, 
31 met. high, the cross included. It cost more than half a million 
liras, and weìghs 63,054 kilogr. It was made in 1633 on Bernini's 
designs, by order of Urban Vili., with the metal taken from the Pan- 
theon. The aitar is placed differently to ali other altars^ as the Pope, 
oelebrating mass, faces the people. Under the aitar is St. Peter^ 
tomb. The Confessio. with a balustrade 24 met. tu circumference, 
was built nnder Paul v.. by Carlo Maderna; it is lit up by 89 bronze 
lamps that burn ali aay long. A doublé flight of steps of Greek 
marble lead down to it. At the bottom is a statue of Pius VI. kneel- 
ingj by Canova (1822). The gilded bronze doors belong to the ancient 
Basilica. The niche is covered with most precious marble, with lapis- 
laznli, alabaster, etc. 

We shall now return to the entrance, to go the round of the side 
naves. 

On the right t over the Porta Santa , or Juhilee cfoor ;—St. Peter, 
a mosaic by Cristofari, made by order of Clement X. in 1675. Ali 
the nave is adomed with gilded stuccoes and marble medallions re- 
presenting Popes. The Ist, Chapel (della Pietà) contains on the aitar 
the celebrateci marble group **La Pietà, by Michelangelo, which 
he did when barely 24 years old for Cardinal Jean de la Groslaye de 
Villiers, who paid him for it 450 ducats. The work is perfect and 
worthy of the chisel of the most famous ancient Greek sculptors. The 
vauUing^ painted by Lanfranco, represents the triumph of the Cross. 
On the rtght we enter the Cappellina della Colonna Santa, contain- 
ing a column, said to be one from the Tempie of Jerusalem, and 
against which Christ often leaned whilst preaching. Then comes:— 
a sarkophagus with bas-reliefs of Sixtus Petronius Probus, Pi'efect of 
Kome (d. 395). Over the entrance to the Cappella S. JVtcoZa:— -Monu- 
ment of Pope Leo XII., by De Fabris. Opposite the pillar .'—ìlonu- 
ment of Christine, Queen of Sweden, the daughter of Gustavns Adol- 
phus, by Fontana (1689). Under her bronze portrait is a bas-relief 
in marble, representing her conversion to the Catholic faith in 1655, 
by Teudon. The Cappella S. Sebastiano, which comes next, takes 
its name from the martyrdom of this Saint, represented in mosaic, 
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canied out after Domenichino's picture, bat very mncli inferior ta 
the originai, wliich ìs in the Charch of St. Maria aegli AngeU. Next 
Comes the Monument of Pope Innocent XH., with omaments by Fi- 
lippo Valle, and, opposite (at the pillar), that of the famons Countess 
Mathilde of Tuscany, Gregory VII.'s friend (d. 1115), Urban Vili, or- 
dered Bernini to carry out this monument. The bas-relief represent- 
ing the scene at Canossa, is by Speranza. The Cappella del Ss. Sa- 
cratriento^ is closed in by a beautiful bronzo luiling by Bobromini. 
The mosaics are after designs by Pietro da Cortona and Raffaello 
Vanni. The rich Ciborium of gilded bronzo, is by Bernini; the 
fresco over the aitar, by Pietro da Cortona. Over the aitar, at 
the end on the right:— The Descent from the Cross, in mosaic, by 
Caravaggio. *The aitar, with two columns, fi*om the ancient Bar 
Bilica, is placed behind tne *tomb of Sixtus IV. (d. 1484), which is 
in bronzo, by Antonio Polla juolo (1493). In this sam« chapel 
rest also the bonos of Pope Julius II., ìike Sixtus IV., of the Della 
Rovere Family. (On the left of the aitar is a door leading to the 
Vatican Palace.) Under the arch, which comes next, is, on the right, 
Pope Gregory Xni.'s monument, by Camillo Rusconi; the bas-refiefs 
record the refoimation of the Calendar; on the left is the simple sar- 
kophagus of Gregory XIV. Opposite, on the pillar of the cupola^ is 
the mosaic representing St. Jerome's Communion, a copy of Domeni- 
CHiNO's painting, which is in the Vatican Gallery. (In 1870 ali this 
part was separated from the remainder of the churcn for the sitting 
of the Council.) 

On the right we enter the Cappella Gregoriana, built under Gre- 
gory XIII., by Giacomo della Porta, on designs of Michelangelo; 
it cost about half a million liras. The aitar is enriched with alabas- 
ter, amethysts, and other precious stones. Over the aitar: — *The 
Madonna del Soccorso, a gréatly venerated imago, coming from the 
ancient Basilica; beneath, Deposition of St. Gregory of Nazianzus 
(d. 390). On the right is the *Monument of Pope Gregory XVI. (d. 1846), 
with the bas-reliefs. by Amici (1854), representing the Propagation of 
the Christian reli^ion. On the pillar over the aitar:— The mass of 
St. Basii, in mosaic, after the originai by Subleyras. Opposite is 
the Monument of Pope Benedict XIV., by Pietro Bracci. 

The three altars at the end of the right transept bave altar-pieces 
in mosaic after the originals by Caroselli, Valentin and Poussin; 
the painting by the last represents the martjn-dom of St. Erasmns. 

Continuing our tour, we see, on the right, the *Mausoleum of Pope 
Clement XIII. (d. 1769), a masterpiece by Canova. Opposite, on the 
pillar over the aitar, a mosaici— Christ and St Peter on the waves, 
by Lanfranco. On the right comes next the Cappella di S. Michele 
with the Archangel St. Michael, a mosaic copied from Guido Reni's. 
On the aitar side:— *ThQ funeral of St Petronilla, copied from Guer- 
ciNO's. On the pillar:— St Peter raising Tabitha from the dead, by 
Costanzi. Opposite is Popò Clement X.'s tomb, the work of several 
artists. 

Two porphyry steps lead to the Tribune, about 50 mot long. Over 
the aitar are four colossal bronzo statues, by Bernini, representing 
SS. Ambrose, Augustine, Athanasius and John Chrysostom, who sup- 
port the bronzo chair in which St Peter's episcopal soat is enclosed. 
On the right is the tomb of Urban Vili., by Bernini ; on the left 
♦that of Paul III., by Guglielmo della Porta. *The statue of Jus- 
ticC; which forms part of this monument, has been covered over with 
an iron piate, liko a veil. because this statue was thought to be too 
carnai for a church. It is said that the head portrays the foatures 
of Giulia Farnese, Paul III.'s sister-in-law. The names on the wall, 
right and left. record the Bishops who recognised the Immaculate 
Conception of the Virgin at the Council held in 1854. 
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On leaving the Tribune, we come at once to the Monument of Pope 
Alexander Vili. (d. 1691), after the designa of Arrigo di S. Martino. 
On the pillar:— A. mosaic. the healing of the defonned, copied from 
Mancini's. Next comes the Aitar of S. Leone Magno with a Parian 
marble bas-relief representing the Pope and Attila, by Aloardi (1648). 
In the Cappella della Colonna, le a miraculous image, from the an- 
cìent Basilica, painted on one of the oolmnns of the aitar in the 
Ss. Sacramento Chapel, which was sawn and transfen-ed hither in 1607. 
Under the aitar, a,n ancient sarkophagus with the bones of Popes 
Leo II., m., IV. The bas-relief represents Christ and the Apostles. On 
the pillar, over the aitar:— The Fall of Simon the magician (on slate), 
by Fr. Vanni. Opposite, over the small egress door (Piazza S. Marta), 
is the Monument of Pope Alexander VII., by Bernini (very bad style). 

In the left transept are 11 confessionals for strangers (the respect- 
ive inscriptions indicate the languages). On the pillar ofthe Cupola 
of St, Veronica is the Grande Penitenziere, whence absolution ia 
given in Passion Week. At the end of the transept, on the aitar 
on the right:—St Thomaa, copied from Camuccini's. Over tìie aitar 
in the middle:— T!ìiQ Crucifixion, a mosaic from Guido Reni's; in 
front of the aitar, the Tomb of the celebrated composer Pier Luigi 
da Palestrina (b. 1520, d. 1594), choir-master of St. Peter's. The aitar 
on the left has a mosaic, St. Francis, copied from Domenichino's. 
On leaving the side-wing we find, on the pillar of the cupola facing 
the Side-nave, on the left over the aitar, a mosaic:— The chastise- 
ment of Ananiaa and Sapphira, from the originai by Roncalli, il 
PoMARANCio. On the right, over tfie Sacrista door;— Monument of v 
Pope Pina Vm., by Tenerani. 

To see the Sacristy well, it ought possibly to be visited early in the "^ 
moming. We give a desciiption of it at once, although it is gener- 
ally visited after ali the rest of the church. In the Sacristy, pei-mis- 



The Sacristy (50 cent, fee) was built by order of Pope Pius VI., 
by Carlo Marchionne from 1775 to 1784. It has three chapels ancr 
an ambulacmm with four red orientai gi-anite columns, a statue of 
St* Andrew and ancient inscriptions. At the entrance ai-e the statues 
of SS. Peter and Paul, by Mino (XV. century). The so-called Common 
Sacristy is octagonal in shape, adorned with eight gi-ey marble co- 
Jnrans. The capitals and the oronze cock over the clock come from 
the ancient Basilica. The Descent from the Cross, over the aitar, is 
by Sabbatini, on designs of Michelangelo. On the left is the en- 
trance to the Canon's Sacristy. The picture over the aitar repre- 
sents the Virgin with St. Anne and SS. Peter and Paul, by Fran- 
cesco Penni; opposite, is the Vir^n and Child, by Giulio Romano. 
Next, is the Stanza Capitolare with three *stupendous altar-pieces, 
belonging to the ancient Confessio, painted on both sides by Giotto, 
and representing, t» the middle:— i^hi'ist surrounded by a^gels and 
worshipped by Cardinal Stefaneschi; on the back, St. Peter on the 
throne; ow tfte right:—TliG martyrdom of St. Peter; on the back, 
SS. Andrew and John; on the left:— the martyrdom of St. Paul; on 
the back. SS. Paul and Jacopo. In the Predelle are the Virgin, Saints 
and Apostles. . There are besides fragraents of *frescoes, by Melozzo 
da Forlì (1472). On the right is the Sagrestia de' Beneficiati with 
a picture:— St. Peter receiving the keys, by Muziano, and another of 
the Madonna della Febbre. Close by is the treasury with many ob- 
jects of great vaine, among which we shall mention specially six 
Silver gilded candelabra, by Benvenuto Cellini, two by Gentili, 
on designs of Michelangelo (1581); the famòus "^Dalmatica of 
St. Leo ni., of blue silk with beautiful embroidery, etc, etc. A stair- 
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case leads from the Sacristy to the ArchiveSf which contain valuable 
MSS.. among which the Life of S. Giorgio with *illuminatioiis be- 
lieveà to be by Giotto or by Oderisio da Gubbio. 

Returning into the Church, we come at once to the Cappella Cle- 
mentina, a grand construction, built by /)rder of Pope Clement Vili. 
The designs for the mosaics of the Cupola are by Roncalli il Po- 
MARANCio. Under the aitar on the Hght.'—Tovab of St. Gregory 
tne Great; and àbove, in mosaic:— A miracle of St Gregoiy, after the 
picture by Sacchi. Opposite:—*ÌILaxiBolenm of Pope Pius VII., by 
ThorWaldsen, erected by order of Oai*dinal Oonsalvi. On the pillar 
of the Cupola:— A. copy in mosaic of Raphael's Transfiguration, foor 
tlmes the size of the originaL 

Under the arch (exactly opposite this mosaic) is the Monnment of 
Pope Leo XI., by Algardi, with a bas-relief representing the recon- 
version of Henry IV~ King of France. On the left is the Monument 
of Pope Innocent Ix, by Maratta; the bas*-relief represents King 
John Sobieski liberating Vienna from the siege of the Tui-ks in 1683. 

The largo Cappella del Coro, Here are rich decorations in gilded 
stucco, representing in part scenes from the Old Testament. The 
choir stalla are inlaid and also bave biblical scenes. (On Sundays 
there is often excellent music; ladies wishing to be present, mnst 
absolutely go in black silk.and wear on their head a black yeil; gentle- 
men must also dress in black.) Under the aitar rest the ashes of 
St. Chrysostom. In the flooring is a slab over the tomb of Pope Cle- 
ment XI. In the following arch on the righi is a door, over which 
is a stacco urn, in which the ashes of the pontiif last deceased are 
deposited until the mausoleum be ready in which he himseUf may 
desire to be definitely placed. 

Opposite is the bronzo ♦Monument of Pope Innocent Vili., by An- 
tonio and Pietro Pollajuolo. Next is, on the righi, the Cappella 
della Presentazione with the Presentation of the Virgin in the Tempie, 
a mosaic copied from Romanelli's picture. From this point the ge- 
neral aspect of the churcji is vei-y well seen. In the arch, over the 
door which sei*ves as an entrance to the cupola:— The Monument of 
Maria Clementina Sobieska, who died in Rome in 1735, designed by 
Barigioni and executed by Bracci. On the left is the Stuart family 
Monument, by Canova, and placed here in 1821. The portraits repre- 
sent James III., the husband of Maria Sobieska, and their children 
Charles Edward, and Henry, Cardinal of York. The last chapel is the 
Baptistery. The font consists of the lid of an ancient porphyi-y sar- 
kophagus, coming from Hadrian's Mausoleum. The upper pai-t, gilded, 
is the work of Carlo Fontana (1698). Over the aitar is the Baptism 
of Christ, a copy from the originai by Maratta ; on the righi :— 
St. Peter baptising SS. Processo and Martiniano, from the originai 
by Passeri, and on the left:—St Peter baptising the Centurion Cor- 
nelius, copied from a painting of Andrea Procaccini. 

*The Cupola. (For ascending the same a special permis- 
sion is required, obtainable in the sacristy. Hours for ascend- 
ing: — ^from 8 to 10 on Thursday morning, but, sometimes, 
an exception is made also on other days. 60 cent, to the 
keeper or guide to the top.) 

The entrance is under tìie monument of Ilaria Clementina 
Sobieska (see above). 142 very easy steps lead to the roof. 
The walls of the staircase are covered with the inscriptions 
niade by illustrious persons who bave visited the cupola. From 
the internai Gallery, a splendid view is enjoyed of the church 
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naves. From the roof to the cross the cnpola is ahout 
100 met. high, and 200 met. in circumference. It is hound 
with fiye strong iron riugs placed in 1744 to avoid the cracks, 
that had appeared, getting wider. We see hence six other 
smaller cnpolas, and a regolar city in miniature, that is to 
say, smsdl houses, shops, promenades, fountains, etc. Many 
workingmen and keepers of the church dwell here ; they are 
called 8. Hetrìni, and have special laws and costumes; the 
workingmen succeed one another from father to son. Another 
staircase leads to the "^Lanterna (lantem), whence we have 
a splendid view of the city and the environs. A narrow iron 
flight of steps leads to the large hronze hall (2 Va ^et. in 
diam.), which, it* is said, can contain 16 persons. From this 
point one can climh np to the top of the cross. 

The Vatican Grottoea. For permission and explanation apply at the 
Sacristy [see p. 133) ; 50 cent to the saciistan. For tl^e light and the 
guide 1 lira. A special permission of the Pope is reqnired for ladies. 

These grottoes are opened to the people twice a>year:— For men, on 
St. Feter^ day; for women. on the Snnday followìng, becanse men and 
women mnst never enter them together. 

The Grotte Nuove are under the cnpola, and are reached 
by foTiT stairs firom the fonr pillars, endìng in as many chapels. 
The shape of the Grotte Nuove is that of a horse-shoe, 68 met. 
long, gurrounding the. Confessio. There are ancient has-reliefs, 
taken from the tombs of the popes, scattered ali around. 

On the righi :—Sta,tTiQ of St Jacopo, and, beyond the Cappella 
S, Salvatore, a marble cross from the ancient Basilica. Cappella 
di S. Maria del Portico, or Madonna della Bocciata. -^ThQ statues 
of the Eyangelists Matthew and John are from Pope Nicholas Y.'s 
mansolenm; over the aitar:— 'She Virgin, by Simone martino (badly 
damaged). On leaying the chapel, on the r(ar/i^ .«—Ohrist in the act 
of blessing, between St Peter with the keys or heU, earth and heaven, 
and St Paul, a mosaic from the Monument of the Emperor Otho II. 
Cappella della Madonna dellepartorienti, at the entrance:SS. James 
the Greater and the Lesser (from Nicholas Y.'s tomb); in the inte- 
rior:— BonìfAce Ym., attribated to Andrea Pisano; many bas-reliefs, 
statnes, inscriptions, etc An angel, a copy in mosaic of Giotto's 
piotare. Opposite the chapel ;— A famous inscription of Pope Damasns, 
from tìie ancient Goemeteriam. Farther on, on the right, is the Tomb 
of Simone di Monforte, and above, in manuscript, the confirmation oi 
a legacy to the chorch of the Oonntess Mathilde. 

The Grotte Vecchie are 18 met wide, 46 met long, and divlded into 
three aisles. The flooi*ing is that of the ancient Basilica. Here sleep 
and have their monnments many Popes, Princes, Gardinals, etc, the 
most important of which are:— The epitaph of Pope Nicholas Y.; mo- 
nament of Pope Gregory Y. ; sarkophagns of the Emperor Otho n. ; 
mansoleumof Pope Alexander lY. (Rodrigo Borgia); ancient red gra- 
nite sarkophagos containing the ashes of Pope Hadrian lY. (Brake- 
speare), the only one of English nationality; mausoleum of Pope Bo- 
mface YIIL, attribated to Arnolfo di Lapo; of Pope Pani IL. by 
Mino da ftesole (1481); monnment of Agnesina Gaetana Colon- 



dbyGoogk 



136 ROME. The Vaticani 

na^ etc., etc. In the middle ehapel on tJie right :^The Tomb of Queen 
Christine of Sweden. 

From this point we reach the Grotte Knoye again, and we eontinne 
our tour on the right. On the le/t.-St, Peter, by Peruzzi; it has 
been sawn from the wall behind the tomb of Pope Sixtns lY. On 
the right f a baa-relief:— *God the Father in glory, by Mino da Fie- 
sole; by the same scnlptor are:— Tem>tation; Creatlon of Ève; the 
statnes of SS. John and Lnke, and the Virgin and SS. Peter and Paul, 
which are farther on. 

At the two sidcs, before the entrance to the Cappella della Con- 
fessione, are some *ba&-reliefs representing the martyi-dom of SS. Peter 
and Paul. The ceiliag and the wall of the Confessio are covered with 
modem bas-relìefs representing the exploits oi the Apostles SS. Peter 
and PauL St. Peter lies in this place since the XY. century. On 
leaviug the Confessio, we find *the large sarkophagus of the Prefect 
Junius Bassus who died in 359, with very fine sculptures, represent- 
ing the events of the Old and New Testament; this precious sarko- 
phagus was found in 1595. 

On coming cut of the Basilica, and retnming to the Piazza, 
we go along the colonnade, on the right, np to the extremity, 
where we find the entrance to: — 

**The Yatican (B. 2, 8), the largest palace in tiie world, 
and founded by Popes SS. Liberius and Symmachus. Through 
the invasion of the Barbarians, it was almost entirely de- 
stroyed, bnt then re-erectedy enlarged and embelUshed by Coe- 
lestine IH. and Innocent III. On bis return from Avlgnori, 
Gregory XI. chose the Vatican as bis pontificai habitation, 
instead of the ancient residence of St. Jolìn Lateran (p. 96) ; 
Gregory XI. died in 1378 ; the concUve for the election of his 
successor was held bere for the first time. Pope Nicholas V. 
(1447-1455) had the grand idea of making the Vatican PaJaoe 
the largest and most magnificent one in the world, to be 
occupied by ali the ecclesiastical anthorities. He had it for- 
tified extemally so that it might resist a siege, and gave or- 
ders to bave new rooms built inside (which are those adomed 
almost half a century later by Raphael), as also tìie Belve- 
dere, the Cappella Nicolò V., etc., etc. Lastly he had the La- 
teran Library brought hither. Sixtus IV. erected the famous 
Sistine Chapel (1473), and a hall for the Library; Alexander VI. 
(Borgia) had the Borgia Apartment, or Tower, built, and the 
corridor — ^which unites the Vatican to Castel S. Angelo — com- 
pleted. Julius n. gave Bramante orders for the splendid 
Courtyard of S. Damaso, and the Loggie, completed and painted 
by Raphael, and famous by the name of Loggie di Raffaello, 
Pope Paul in. was not behind his predecessors. Under his 
reign Sangallo added the Sala Regia (1534), the Cappella Pao- 
lina and the Sala Regia, The imposing Torre de^ Venti and 
the Gàllery of Geographical Maps are due to Gregory XTTT 
Later on Bernini built :the royal staircase (scala regia), 
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Almost ali the popes vied with one another to render this 
palace the most artistic one in the world. Por instance: — 
Benedict XIV. founded the Sacred Musmm; Clement XIV. 
and Pius VI. the Pio-Clementino Museum; Clement, hésides, 
commissioned Maeini to arrange the Lapidary Museum; 
SiMONETTi bnilt the octangular portico, which surrounds th<ì 
courtyard; Pius VH. added the Braccio Nuovo and the Chia- 
ramante Museum; Gregory XVI. the Etruscan Museum, 
Pius IX. had a large room emhellished by Podesti, and the 
damaged frescoes of the Loggie retouched hy Mantovani, 
Galli and Consoni; instead of the old stairs, he had a stp- 
pendous new one built, called the Scala Pia^ etc. Leo Xni,, 
also, has remained faithful to the ancient traditions; by his 
order Mantotani painted in fresco the left south-wing of the 
portico in the Cortile di 8. Dam,aso, 

This palace contains 22 courtyards and 11,000 rooms, not 
including the chapels, halls, musea, library, etc. ; the circum- 
ference is that of a pretty large town. 

The Bill of Guarantees, voted May 13th. 1871, leaves to the 
popes the undisputed possession of the Vatican, the Laterali 
and of Castel Gandolfo. 

(Visitors must remember that small change is always useful for the 
50 cent, and 25 cent fees in the Yatican. For permissions, hours, etc, 
see p.8e). 

Interior. The entrance is at the end of the right colonnade, and the 
Porta di Bronzo is reached. At the sides two pavonazzetto columns. 
Above, a mosaic on gold ground by Oristofari, after the designs (»t 
the Cav. d'Arpino. The coats-of-arms are those of Paul V. and Alex- 
ander Vn. On the right of the entrance is the Swiss Guard,- whicli, 
as is known, has served the Popes faithfuUy for many centuries. The 
internai stairs, on the right, lead to the Cortile di S. Damaso and 
the Musea, the Sculpture and Painting Galleries, the Pontificai Apart- 
ments for audiencea, and to the Majordomo's offices, where permis- 
sions are given (p. 6). This flight of steps, entirely of marble, was 
built in 1860 by Martinucci, by order of Pius IX. 

The ^Cortile di S. Damaso has its name from the fountain of S. Da- 
maso, erected by Algardi, under the reign or Innocent X. The Cor- 
tile is suiTounded by the Loggie of Bramante and Raphael, whicli 
we shall visit later on, and to which formerly access was had by the 
door hearing the ìnscnviioìì:— 'Adito alla Biblioteca ed al Museo (ac- 
cess to the Library and the Museum). Or>, the right is the dwellinc; 
of the High Pontiff. We shall pass oy the statue of Constantine the 
Great and ascend the * Scala Regia, which leads to the Sistine Chapel 
and the Sala Regia, to which it owes its name. Originally built by 
Antonio da Sangallo, it was, later on, entirely reconstmcted by 
BERNINI. The perspective produced by the columns that diminish in 
height and breadth, is very eflfective. The coat-of-arms is Alexan- 
der VII.'8. Half-way up the stairs is a door, with the arms of Julius 17. 
(Della Rovere) which opens on to the secret stairs. called the Sistine 
Stairs, and which we shall later on ascend to go to the Sistine Chape*. 
We shall first go to the first floor to see:— 

♦The Sala Regia^ the Vestibule of the Fauline Chapel {see fuither 
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OD) and the Sistine Chapel {see further on). It was nsed as the Hall of 
honour for the salemn receptions of royal and imperiai Embassies toth e 
Holy See. It was built by Antonio da Sangallo under Paul VIL's 
reign. It is 341/2 met. long. and 11 1/2 met. wide. There are 7 doors 
The upper pao-t of the side walls is decorated with frescoes whleh 
represent the most celebrated events of the history of the Popes, as 
' the inscriptions in Latin record. We see:— Frederick n., Barbarossa. 
at the feet of Alexander III. in the Piazza of St. Mark at Venice after the 
battle of Lepanto with the three confederate States— the Church, Venice 
and Genoa— by Vasari. The absolution from the excommunication 
against Henry IV. by Gregory VII., assisted by the celebrated Countess 
Mathilde, by Taddeo and Enrico Zuccari. The attack on Tunis in 
1533, by the sanie. St. Bartholomew's night (1572), by Vasari (the 
inscription of this fresco, which spoke of the massacre of the Hugue- 
nots, has been effaced), etc, etc. On the vaiilting are gilded stuccoes 
by PiERiN DEL Vaga and Daniele da Volterra. The door on tlie 
left. over which are the words:— Pawi III. P. Jtf., leads to:— 

Tue Cappella Paolina, which takes its name fi'om Paul UT., who had 
it constructed by Antonio da Sangallo in 1540. The side walls bave 
6 frescoes. The Ist. and 3rd. on the righi are by F. Zuccari; that in 
the middle, representing the Crucifixion of St. Peter, is by Michel- 
angelo, as also that in the middle of the Wt wall, representing the 
conversion of St. PauL These are, perhaps, Miichelangelo's last works 
in paiuting, as he was at that time 75 years old. The two side fi-es- 
coes on the left are Sabbatini's. The tabemacle— which was used 
before 1870 for the exposLtion of the consecrated Host, in the first 
Sunday of Adveut during the Foii:y Hours Devotion, and for the Holy 
Sepulchre in PassionWeek— is stupendous. The paintings are very 
much damaged; those by Michelangelo bave been so much touched up, 
that the originai frescoes can no longer be recognised. 

From the Sala Regia we also enter:— 

The Sala Bucale, the work, as it to-day is, of Bernini; there are 
frescoes by Matteo da Siena and Giovanni Fiammingo. 

We now descend as far as the door, mentioned at p. 137, and ascend 
the small staircase leading to:— 

^^The Cappella Sistina. It is 40 met. long, 14 met. wide, with six 
Windows on each side, built in 1473, by Baccio Pintelli, by order 
of Sixtus IV. Along the lower floor is a balustrade, supported by 
eight Greek marble pillars, which separates the public from the clergy. 
At the end is the high aitar with much precious marble. white and 
coloured. On the left is the Pope's throne. On the righi is a tribune, 
half-hidden by the chancel, ana destined for the pontificai Chaplains 
and Choir, so famous ali over the world for the singing, and especiaUy 
for the way the Mìserere is given in Passion Week. The hangings 
with arabesques, in the style of damask tapestry, beai-ing the arma 
of Sixtus IV., are painted by Filippo Germisoni or Ghermisoni, and 
others. Formerly, on solemn occasions, these walls were adomed 
with Rapphael's famous tapesti-ies. In 1878 the Conclave which 
elected Cardinal Gioachino Pecci as successor to Pius IX., was held 
in this chapel. 

We shall now begin to describe the frescoes of this mii*acle of art. 
Those of Michelangelo, with the exception of the La^t Judgment, 
were carried out, with a few intervals, between 1508 and 1512; the 
ceiling was completed in 22 months, although up to that time the 
aitist had never done any fresco painting. The subjects on the side 
walls are taken from the Old and New Testament. We must com- 
mence on the left of the high aitar:— 1. Moses travelling in Egypt 
with bis wife zipporah, who circumcises ber son, by Luca Siqno- 
relll but also attributed to Perugino, aided by Pinturicchio and 
Fra Bartolomeo della Gatta. 2. *Moses kills the Egyptian and 
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drives the Madianite shepherds from the well; in the backgi-onnd, Moses 
in front of the burnìng hush, by Sandro Botticelli, or by his pupil 
Alessandro Filippo Fiorentino. 3. Crossing the Éed Sea, by Co- 
simo Rosselli. 4. Moses ou Monnt Sinai'; the Adoration of tke Golden 
Calf, by Cosimo Rosselli. 5. The Punishment of Korah of Athan, 
Abiion, etc, by Sandro Botticelli. 6. *Deatli of Moses on Mount 
Nebus, by Luca Signorelll 7. Near the enfrawce;— The Archangel 
Michael contesting with the Devil for Moses' body, by Salviati, badly 
restored by Matteo da Lecce. On the right oftìie aitar :^^i, John 
the Baptist baptising Christ, by Perugino (badly touched up). 2. 
The Temptation of Christ, by Sandro Botticelli. 3. ♦The Vocation 
of the Apostles SS. Peter and Andrew, by Domenico Ghirlandajo; 
it is the fìnest of ali these paintings. 4. The Sermon on the Mount 
and the cnre of the leper, by Cosimo Rosselli. 5. *Christ handing 
the keys to St. Peter, one of the best paintings of Pietro Perugino, 
who was aided by Fra Bartolomeo della Gatta, Abbot of S. Cle- 
mente d'Arezzo. 6. The Last Supper, by Cosimo Rosselli, 7. The 
Resurrection of Chiist, by Domenico Ghirlandajo, much damaged 
by the touching-up of Henry of Malines, the Flemisb artist; the 
Wall had been badly damaged by the fall of an architrave, which 
crushed two Swiss guarda, while Gregory Xm. was celebrating mass 
in the chapel (Christmas 1572). Above, over these paintings, are the 
portraits of 28 Popes, by Sandro Botticelli. 

**The ceiling. The idea of Michelangelo in painting so grand a 
work, was that of representing the world as preparing itself for the 
Saviour's bii*th. He invented on the ceiling an imaginative strnctui'e, 
iugeniously divided into sections, which unites, by a stupendone ar- 
chitectural decoration, the principal figurative paintings, elevating 
pedestaJs and vertical marble pillars, that stand out, resting on stands; 
on the right and the left of tue cornice are the sitting figures of the 
♦♦Prophets and the ♦*Sibyls with their name written at the basis. 
AH these flgures are masterpieces on account of the foreshoi-tening, 
the grand di-apery, the severity of expression and contemplative atti- 
tude. On the stands are naked putti, placed there as ir to upbold 
the cornice. Their dimensìons ai'e colossal, and have the same merits 
as the figures Just described. In the cui-ved spaces of the ceiling, di- 
vided into triangular and ogival sections are Ghrist's ancestors. In 
the nine large paintings of the ceiling, Michelangelo has reproduced 
the Creation or the world down to tue Deluge and Koah^s ebriety, 
that is to say— reckoning from the high aitar— in the section of the 
curve of the aitar:— *Jon&h before the city of Niniveh. On one side 
are seeA heads and half-iigures of angels, looking at him, and the 
head of the big flsh, or whale, in whose belìy he remained three days. 
From the aitar on the right:— The Libyan Sibyl stretching out her 
hands towards a hook. In the middle:— Qoà Almighty, holding out 
his arms, separa tes light trom darkness. On the Ze^;— *Jeremiah 
absorbed in meditation, a most admirable figure on account of the 
forms. The first large painting extends over the whole width and 
represents:— God Almighty, suiTOunded by beautiful angels, points 
with his right band to the sun^nd with his left to the moon. On 
the left ofthe same painting :— Re orders that the earth become fruit- 
ful. The foreshortening is stupendous. In the foUowing row, on the 
rt^/i#:— Daniel in the act of writing, a very handsome type. In the 



middle:— The Lord, surrounded by a group of angels, hovering in 

air, over the waters; He creates the flshes, the animals and rep- 

tiles or the earth, and every kind of birds in the air. On the left:— 



the air. 



The Persian Sibyl (the first of the ten who foretold the birth of 
Christ) in the act of reading. The second painting (like the first 
over the whole width) :— »Goa Almighty advancing towards Adam, who 
is lying on the ground. He touches him with His index, and auimates 
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him with His divine breath. In the following row on the right:-^ 
♦The Gamsean Sibyl, a most venerable figure. In the middle:— *Th!ò 
Creation of Ève. The first woman, in ali the splendom* of her beauty, 
msbes in a wonderfol attitade towards the Creator, to throw herseli 
at his feet: this is one of the most beaatifdl female fignres aver 
painted by Michelangelo. On the Ze/)f :— Ezekiel tums, inspiredly to- 
wards one of the pnttL behind him; in his left band he holds a half 
open papyms scroll. In the third large painting on the left:— The 
Fu'st Sin. On the ripht:—A Chenibini of threatening aspect, holds a 
flaming sword and drives Adam and Ève from the earthly pai'adise; 
they are ashamed at their nakedness and fall of confosion and grìef. 
Then comes, on the right:—*lBaÀah leaning his left arm on a book. 
This is one of the handsomest and noblest figai-es. In the middle:— 
Noah's sacrifico. On the left:— The ErsrthrsBan Sibyl, sitting in an 
attitade that shows to fall advantage the trnly beautiful figure; she 
is looking through a half-open book; a putto beMnd the book lights 
a lamp. The fourth large painting represents the Flood. (Michel- 
angelo began the painting on the ceiling by this subject.) The sub- 
ject is divided into various scenes. The waters pour down from the 
clouds, and are innndating the earth. Afar is seen the Ark floating 
on the waters. Then comes, on the right :—*The Delphic Sibyl, the 
most beaatiful of the five painted by Michelangelo. She holds a pa- 
pyi'us in her band. The figui*e is most graceful, and has great ex- 
pression and life. In the middZe:— Noah lies drunk, on the ground. 
Ham, seeing him points him out to Shem and Japhet. who at the 
sight hasteujwith theii* head tumed away, to cover tneir father's 
nakedness. This subject is painted in an incomparable manner. On 
tìie left:— Joeì in a pleasiujg attitude is reading attentively. This 
figure is a splendid bit of fòreshortening and perspective. Over the 
entrance door:— The prophet Zacharias in the act of tuming the leaves 
of a book. In the four corners of the ceiling are scenes from the 
Old Testament. In the triangle on the left ofthe Last Judgment:— 
Haman, the minister of EJng Ahasueiiis is hanging on the gibbet 
erected for Mai*docheus, the uncle of Queen Esther, whose destruction 
and that of the whole Hebrew peoi)le he had swom. The figure of 
Haman, on a cross, is so admiraby painted in the coiTier, that, although 
the arms of the cross are on a dìfferent sui*face, thanks to the well- 
studied perspective they seem to be on the samé one. On the right:— 
The bronzo sei-pent elevated by Moses in the middle. In the triangle 
on tJie right near the entrance:— Judith i*eplaces in the bag Holo- 
phemes' head. In the left triangle :^J)&yiA, having vanquìshed Go- 
liath. cuts off his head. 

Only in 1534, when in his 67th. year, did Michelangelo begin, pn 
the Wall behind the aitar, his **La8t Judgment Paul III., to make 
room for this work, had three frescoes of Perugino efikced; they re- 
presented:— The Assumption of the Virgin with Sixtus IV., the founder 
of thechapel; Moses saved from the waters of the Nilo by Pha- 
raoh's daughter: and the Nativity. In 1541 Michelangelo finished this 
masterpiece, and, on Ghristmas day, in that same year, it was exposed 
to the public for the fii'st timo. Here Michelangelo shows himself 
superior to ali, be it in drawing, inimitable boldness with the brnsh 
and his great power in fòreshortening. Unhappilv some parts of 
this fresco (as also those of the side pai*ts), especially the angels 
with the trumpets, are getting black and scaling away, not on ac- 
count of the damp, but through the beat undergone, the smoke of 
the tapers, the incenso and the smoke caused by the buming of 
the paper-slips during the conclaves that bave been held hei-e. Ac- 
cording to tradition, the soldiers of Charles V. and the Constable of 
Bourbon, who seized Rome in 1527, also Ut a large fire here. Ali this, 
and the smoke that penetrated during a fire that occun*ed in the 
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powder magazine of Castel S. Angelo, contributed towards iDjaiing- 
these marvels of art, and make us concelve fears as to their preser- 
vation. 

In the middle of the painting is Cliriflt, the terrible Judge; the 
Virgin, in an almost timid attitade, is at bis side ; the Precursor John 
with bis right band curses the rejected, and with bis left beckons to 
him the elect. At the sides :— The Patriarchs, the Prophets, the Apostles, 
the Confessors, the male and female Martyrs, who show the'symbols 
and instrnments of tbeir suffei'ings. Among these we note:— St. An- 
drew with the cross on bis sbouldera; St. Bartholomew showing 
his own skin; St. Lawi-ence with the gridiron: St. Blasius with the 
combs; St. Catherine with the wheel, and St. Sebasti an with tìie ar- 
rows. Aì>ùve are gi-onps of Angels with the symbois of the Passioni- 
the cross, the crown of tborns, the column of the sconrging, the sponge, 
the nails, the ladder for the Descent fi-om the cross, etc, etc. Beneath 
Christ and the Virgin, are the Seven Archangels with the bookg of 
Jadgment, and soonding tmmpets to awaken the dead. The s^pnl- 
chres open, and the departed are seen, some stili as skeletons, others 
liaving resnmed their loimer human sbape. Higher up are thè elect. 
ascending to Paradise, withheld in vain by the demons and the re- 
jected, who are hurled, without mercy, jnto Vie bottomless pit. On 
the right is Death, sbronded in a sheet. Michelangelo conforming his 
ideas to those of Dante in bis Divina Commedia^ has represented 
{on the left) in this picture also the myth of Charon who. as Dante 
&9.ys\— Batte col remo qualunque 8^ adagia (repels ali witn his oar). 

Over the door which leads to the Sacristi/ we see Minos with the 
asB' ears, his body girt by a serpent. His features are those of Bia- 
gio da Cesena, and this for the following reason, according to Vasari. 
Biagio, as master of ceremonies to the Pope, called Paul III.'s attention 
to the nakedness of the figures, declaring them indecent and better 
suited to a bath-room, than to a sacred building. Michelangelo, to 

Ennish him for this criticism, as well as for other annoyance he gave 
im dnring his working, placed him in Hell among the damned, as 
Minos the Judge, and in tue ceiling he painted some cracks so well 
imitated, that it seems as if the wall were about to fall on bis head. 
It is said further that Paul III., when Biagio begged him to bave his 
caricature effaced, answered that " had he been in Purgatoi-y he might 
bave taken him out, but that it was not possible to do so from Hell:— 
Nulla est redemptio." 

In some copies of the Last Judgment, made before the end of the 
XVI. century, we stiU see the upper part, with God the Father and 
the Holy Ghost, since then eflFaced. Many of the nude flgures, which 
Michelangelo, despite the remonstrances of Paul IH. would not cover, 
were, later on, by order of Pius IV. (who very nearly had the wholé 
fresco destroyed, out of religious scruple ! ) veiled by Daniele da 
Volterra, a pupil of Michelangelo, who was for this sumamed Bra- 
GHETTONE (from braghe, breeches). Under Clement XIII. Stefano 
Pozzi continued Volterra's work, so that he, too, is to be considered 
as a vandal. 

Leaving the chapel, the small secret staircase leads after 
63 more steps to the apartment of Pius V., wherein now is 
a amali gallery of modem pictures representing the Saints 
and the Blessed canonised by Pope Pius IX. On tlie left 
fo the entrance : — The Nativity, a fresco by Baldassare Pe- 
Ruzzi. In the middle of the white and grey marble pavement 
is an ancient mosaic, found at Ostia. The handsome carved 
J>oor opens into the Sala delV Immacolata Concezione , deco- 
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rated 'with frescoes by Fbancesco Podesti, by order of Pope 
Pius IX., and which were made to represent subjects of the 
Dogma pronounced in 1854. In the centre of the vault is 
Pius IX. 's coat-of-arms. The shutters of the Windows are 
beantìfully inlaid by Buonadbi and carved by Mabchetti, 
Leri and Reteosi. The door facing the entrance leads to : — 
**Eaphael's Stanze. As Michelangelo has left bis most 
splendid creations in the Sistine Chapel, thus Eaphael has 
surpassed himself in the frescoe^ of these Stanze, which are 
part of the rooms bnilt by order of Nicholas V. In 1508 
Raphael carne to Rome called by Julius II., who commis- 
sioned him to begin the decoration of these rooms, that were 
to bave been, embellished by the brush of Fra Bartolomeo, 
Pier della Francesca, Luca Sionorelli, Pietro Perugino 
and others. Raphael then painted the Dispute about the 
Holy Sacrament, and Julius II. was so much enraptured by 
this fresco, that he ordered ali the other artìsts to suspend 
their work, which was moreover almost entirely effaced, with 
the exception of the frescoes which we shall name in describ- 
ing the Stanze, Raphael died before completila these paint- 
ings; they were fiiiished, according to bis designs, by his 
pupils GriuLio Romano and Francesco Penni called II Fat- 
tore. The frescoes suffered severely at the hands of Charles V.'s 
soldiers (in 1527), who sacked Rome, doing no slight damage 
to the city; these Stanze were used by them as a barrack. 
The damp has also done injury. For ali these reasons Cle- 
ment XI. gave Carlo JVIaratta orders to retouch the paint- 
ings. The Stanze, four in number, bave each their name : — 
the Stanza delV Incendio di Borgo; that della Segnatura; 
that di Eliodoro j and that di Costantino. We enter the: — 

Stanza dell'incendio di Borgo S. Spirito, or Camera di Torre Borgia, which 
takes its name from the larga fresco representing the following mir- 
acle :— In 847 a great conflagration ravaged the Borgo S. Spirito, threat- 
ening even the ancient Basilica and the Pontificai Palace. Pope 
Leo IV., inspired by heaven, ascended to the Papal Loggia and mak- 
ing the sign of the cross with his right hand, extin^uished the fìre. 

Among the various episodes, represented in the pamting, we notice. 
on the left, the gronp of a young man hearing his old father; a yontli 
goes before them with a bundle of clothes under his aim. An old woman. 
bare-footed, and with the expression of astonishment, follows them car- 
rying the old man's clothes. (This gronp was coloured by Giulio Ro- 
mano.) The woman in the middle of the painting, advancing with a 
pitcher full of water in her hand and another on her head, is famous 
under the name of the water-carrier. The painting is allusive to the 
conflagi-ation, which threatened Europe and wihch Leo X. averted. 
The chiaroscuri of the basement are by Polidoro da CARAVAaGio. 
restored subsequently by Carlo Maratta. Below the above-déscribed 
picture, we see:— Godefioy de Bouillon who rejects the crown; anù 
Aistulf, King of Britain. 
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On the left tra^^;— Defeat of the Saracens at Ostia. Pope Leo IV. 
is represented with the featnres of Pope Leo X.; betaind hun are the 
Cordinalfl Bibbiena and Lorenzo de' Medici, later on, Olement YIL The 
whole is an allegory to the epoch of Pope Leo X., when the Saracens 
agaiu menaced to devastate Europe. The drawini? of this picture is 
by Raphael, but in painting it he was aided by Giovanni da Udine. 
It has unhappily been touched up by Sebastiano del Piombo, thus 
losing in ita vaine and beauty. JJe^w;— Lothair, Emperor of Ger- 
naany, is crowned at Liège by Pope Innocent U.; Ferdinand II., the Ca- 
thobc, King.of Aragon and Gastille. 

Over the window:—Tìi6 Justiflcation of Pope Leo HI., by Pierin dei. 
Vaga. Leo ITU placing his hands on the Bible, takes a solemn oatli. 
declaring that ne is innocent of the accnsations made against him by 
Hadrian L's nephews. The picture was restored by Sebastiano del 
Piombo, who was asked by Tiziano ^ who the ìgnorant person might 
be who had so spoiled that work? " 

The Coronation of Charlemagne in the ancient Basilica of St Peter 
by Leo UT. Oharlemagne is a portrait of Francis I. of France. Among 
the dìgnìtaiies present wó see also Giannozzo Pandolfini, Bishop of 
Troja and the friend of Raphael. The page hearing the crown is Ip- 
polito de' Medici. The picture is an allegoiy of the dose alliance be- 
tween Francis L and Leo X. Below ;— Charlemagne's portrait. The 
Ceiling was painted by Perugino, and therefore out or gratitude to 
his master, Raphael wouid not allow it to be effibced. The carvings 
of the doors and Windows are by Giovanni Barill The pavement 
is the work of a Della Robbia. In the middle ;— An ancient and 
valuable mosaic. 

The Stanza della Segnatura, so named from the fact that the Supreme 
Court of Cassation met bere. This is the first room which Raphael 
began to paìnt in 1508, b]^ order of Julius IL, at the age of 25; he fiu- 
ished it in 15] 1. The ceiling of this room had already been arranged 
in scQtions by Sodoma. Raphael painted, on a golden ground, the four 
allegorical flgures of Theology, Poetiy, Philosophy and Justice. Theo- 
logy, in the Ist. medallion of the vaulting, is a young woman, seated 
on a cloud, her left fore-finger pointing to the painting on the wall be- 
neath ; the colours of the garments symbolise the three principal virtues 
that emanate from her, namely :~Faith, Hope and Gharity. Then ad- 
jacent^ is painted the Fall of Man. 

On the great wall on the right:— The Disputa (the dispute about the 
Holy Sacrament); but rather than a dispute it seems an allegorical con- 
ciliationbetween the church militant and the church trium^ant at the 
consecration of the Eucharìst. The painting is divided into two pai'ts :— 
Heaven and Earth. In the upper part we see, on high, God the Father in 

flory, in the act of blessing; lower down, Christ enthroned, the Virgin on 
is right, St. John the Baptist on his left, lower agaiu, the Dove of the 
Holy Ghost, surrounded by angels with the GospeL Other angels uphold 
elonds, on which are seen Patriarchs and Saints. The first on the 
rìght is St. Peter speaking to Adam; then comes St John with the 
Book of the Apocalypse, near David with the harp and the Book oi 
Psalms. Then come St. Stephen and a SibyL On the left, the first is 
St. Paul with the Epistles and sword ; near him is Abraham. Then St. Ja- 
mes the Lesser. the so-called brother of Ohrist, and who resembles him 
very much. Moses holds the Tables of the Law in his hands. After 
him is seated St. Lawrence, behind whom comes St. George (the patron 
of Liguria, the native province of Pope Julius II.). The lower part of 
the painting has, in the middle, an aitar, npon which, within an osten- 
sory, the Host is exposed. AH around are seen Popes, Cardinals, Bìsli- 
ops, etc, etc On the right of the aitar is St. Bernard , who casts 
his eyes on the book held by St Jerome. St. Gregory the Great is 
seated on a mar ole ch&ìr. The two Bishops behind him are the poa*- 
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traits of Raphael himself and of Perugino. The figure intended to re- 
present Berengarius, who is leaning on a balastrade, is the portrait 
of Bramante. The old Dominican. in the left corner, is said to be meant 
for Fra Beato Angelico da Fiesole. The tempie in constraction on a 
hill in the background, symbolises the R. Gatholic Church. On the left 
of the aitar is Pietro Lombardo, the founder of scholastic theology. 
Near him are SS. Ambrose and Augustine; the latter has at bis feet 
bis hook De Civitate Dei. Behind them are St. Thomas Aquinas and 
St. Bonaventura. Pope St. Anacletus holds in bis band a hook and the 
palm of martjrrdom. Innocent III. has behind him Dante, seen in pro- 
file only. In the midst of the tbree serìons, austere looking pei-sonages, 
is Fra Girolamo Savonarola. It is said that with renard to the di-aw- 
iiig of this picture^ Raphael asked the advice of Ariosto, his friend. 

In the space heloWy in chiaroscuro :— The Speculation of Divine 
lilatters. The Curaeean Sibyl shows Augustus the vision of the Virgin. 
St. Augustine finds a child attempting to exhanst the sea witb a shelL 
A solemn sacriflce in the presence of a great crowd. 

Poetry, in the 2nd. Medallion of the ceiling, wears a white tunic 
and a blue mantle; ber marble ehair is omamented with fantastic 
niasks. In the painting following;— Gompetition between Apollo and 
Jlarsyas. 

Under the Poetry, on the window wall, is:— The Pamassns. Around 
Apollo Musagetes, the most celebrated poets are grouped, from the an- 
cient down to those of RaphaePs time. Apollo sits under lanrels at 
t he source of Helikon Hippocrene, in the act of plajòng the violin. Ra- 
phael had at fii*st represented him with the lyre, but he subsequently 
put the violin in his band, perhaps in honour of Sansecondo, a famous 
. violinist in his days; perhaps, also, in honour of Leonardo da Vinci 
who, on becoming old had devoted himself passionatela to the study 
of this his favourite instrtiment, which he played admirably. Apollo 
is snrrounded by the Muses. In Calliope, seated on Apollo's right, Ra- 
l)hael pourtrayed Vittoria Colonna. On the same side are Homer, Dante 
and Vii'gil. To the figure behind Virgil, Raphael gave bis own fea- 
tures. Farther on, towai-ds the corner, is Sappho witb a parchment 
in ber hand (it is said that in ber Raphael painted the likeness of Im- 
peria, a woman celebrated for ber beauty, ber grace and culture). Next 
tober sit:— Alceus. Petrarch, Corinna (with Laura's features) and Fran- 
cesco Bemi On tne opposite side ai-e:— Plautus, Terence and Boccac- 
cio. Lower down, towards the corner :— Pindar, Uorace, Anakreon, Ovid 
and Comelius Gallus. BeloWj two pictures representing :— Augustus 
)»reventing Plautius Tucca and Varius fi*om buming Virgil's ^neid; 
the Sibyline books bought of the Tiburtine Sibyl by Tarquinins Su- 
perbus "being placed in a marble case. According to another version 
ibis painting represents Alexander the Great placing Homerus Iliad in 
the tomb of.Acnilles. 

Philosophy in the Srd. Medallion of the ceilingy is seated on a 
chair, supported by small columns surmounted by hermes of Diana of 
]<iPhesus. The dress has the coloùrs of the four eloments, that is to say, 
or air. Are, sea and earth. On the right in the corner: — Conteraplation 
of the Heavenly Bodies. On the wall belowj opposite the Disputa, is 
Itaphael's famous fresco:— The School of Athens. In tbis masterpìece 
iie has painted 52 persons full of life and character. In the Disputa he 
lias represented Faith; in the School of Athens, he has given us the 
llumanism of the ancient Greek philosophers. The scene is put in the 
Areopagus of Athens. It appears that Raphael took the design for the 
architecture of this Areopagus from that which Bramante had made 
lor the Basilica of St Peter. On the upper floor we see Plato with 
bis Timeos in hand and Aristotle, who holds his work on Ethics in Ms 
left. They are surrounded by a crowd of listenei-s and disciples. who 
bear, with great interest, the speeches of the two philosophers. Ainònijst 
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them are Alexander the Great, as a youth, the diaciple of Aristotle, 
and NikomachoB, the f olio wer of Plato, the lo ver of music wi"apt in 
thonght, then come Theophi-astus, Xenókrates, etc. etc. Qn the right 
of the painting, in a group of Ave persons, is Alcibìades, the faithful 
and gratefal friend of Sokrates who had saved his lire, Xenophon, 
and then Sokrates himself, who explains a mathematical or rhe- 
torical figure. On the right of the last, are Aristippos and Euclid ; and 
behind Aìcibiades, -ìEschines, the famouB orator. In the lower lloor, 
the only figure is that of Diogenes, who is reading a hook and tuj-ns 
his back on the other philosophers, whom he despised. dose by, on a 
block of marble, leans Arcesilaus the founder of the theory of probabi- 
lity. Hippias of Elis, who comes next, wishes to show by his disdain, 
that he leels snperior to ali the others. On the left is Pythagoras writ^ 
ing, and his son Telanges, who holds inhis hand a tablet on which 
are geometrical figures. They are surrounded by Empedokles, Epikar- 
mos and Architas. Many believe that the figoi-e with the tnrban, in- 
stead of Epikarmos, is that of Averrhoes, who carried philosophical 
roles to Arabia. Behind them is Francesco Maria della Rovere, Duke 
of Urbino, a youth. Farther on, to the left, is Demokritos with a meny 
face, reading a hook, while his pnpil Nansiphanes touches his shoùlder. 
The old man, with the severe and gioomy, face is Heraklitos. On the left 
of Aristotle is Cardinal BessarioneL also a philosopher, who translated 
Aristotle's works. Epicui*u8 and Aristippos the Younger descend the 
steps. the latter pointin^ ont to the former, Biogenes lying down. Aia 
ecleciic is writing, leanmg against the base of a pillar, whilst the 
sceptic Pyrrhus is observìn^ him. In front, on the right, is the stu- 
pendous group of mathematicians. Archimedea, with the features of 
Bramante, is drawing with a compass on a tablet, a hexagon figure. 
The young man who is following him most attentively, and who, with 
one knee on the ground, lifts up his hands, is Frederick II. Gonzaga, 
Duke of Mantua. Farther on to the right is Zoroaster, King oì 
the Bathrians, with a diadem on his head and a oelestial globe in his 
hands, to indicate him as the founder of astronomy. The figui*e with 
the terrestrial globe in hand, is believed to be Ptolemy, who thus re- 
presents geography. Behind this group, Raphael has portrayed him- 
self and Perugino. The cai-toon or this wprk, which Michelangelo de- 
clared to be the finedt in the world, is in the Ambrosiana Library, in 
Milan. After Raphaers death the true sense of this painting was lost 
and in sotìie engravings of the following centuries, one can see the an- 
cient philosophers tnmed into Saints. The merit of having once more 
given the true interpretation is due to Bellori (1695). Bélow this pie- 
ture: — The Death of Archimedes ; a Dispute about the Heavenly Bodies ; 
Speculative Phìlosophy. 

The 4th. Medallion of the ceiling, lastly, represents Justice. with 
an iron diadem on her head. In ber left she holds the balance, in her 
right a sword. Qn the rt^r^^;— Solomon's Judgment. 

On the Wall helow, is represented Jurisprudence; above in the fresco, 
which occupies the whole length of the wall, we see:— Prudencej on 
. the right, Strength ; <wi the left, sìts Moderation, oflfering a brìdle 
to Humanity. Below, on the right of the window:— The Emperor 
Justinian entrusts his famous Code to Tribonìan, his chancellor. On 
the left:— òregory IX. (aportrait of Julius II.) oflfers ajurist the De- 
cretala. The three Cardinals are, Giovanni de' Medici (later on Leon X.), 
Antonio del Monte, and Alessandro Farnese (later on Paul III.) Be- 
low this painting:— Soìon'B speechtothe Athenians; Moses with the 
Tables or the Law. The floorìng is in ancient marble; we notice the 
name of Julius II., and Leo X-'s motto, Semper. In this room, too, ali 
the splendid earvings are by Giovanni Barili who, perhaps, executed 
them after the designs of Raphael. The door in the wall of the School 
of Athens leads us to:^ 
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The Stanza d'Eliodoro, the frescoes of which were painted fròn 
to 1514. On the eeiling :—ìloaea at the buming bush, On the w 

neath.-'-'EelioàoTua dnven out of the Tempie of Jemsalem. The ^ _. 

ing i8 divided into fonr gronps and is an allegory of Jalins U., who, after 
the battle of Novara (1513) drove the French and the Yenetians from his 
dominions. On the right Heliodoms lies on the ground, overthro-wrn by 
the heavenly knight; a vase fnll of coins falla from hls hands. His fof- 
lowers try in vain to defend themselves and keep their booty. In the 
back-gronnd on the steps of the Sanctnary is the priest Onias pra3àng 
for heavenly ald. At the left corner is Jalins n. on his throne. The 
chair-bearer on the right has the featnres of Marco Antonio Raimondi 
Raphaers pnpil; the other those of Giallo Romano. This painting is ad- 
mirable on account of the colouring and the dramatic exprèssion. 

On the ccifóiwr.*— The sacrifice of Abraham. On the wall beneath:— 
The miracle or Bolsena. Raphael has represented Pope Ùrban IV. 
Witti Julius n.'s featnres. Among the persons who sun'ound him is 
also Cardinal Riario, the fonnder of the Cancelleria. With regard to 
execution, this is, perhaps, the best of ali RaphaeVs frescoes; he has 
united to his own style the warm colouring or Tiziano and Correggio. 

On the cct'Wwo :—Noah leaving the Ark. On the wall:— Attila -with- 
drawing from the walls of Rome at the presence of St* lieo I. The 
cross-bearer and the mace-bearer are portraits of Raphael and Perugino. 
In the background several ancient ruins are seen. On the left, is At- 
tila*s army ; SS. Peter and Paul are seen on high, threatening in gestore 
the king and his foUowei-s. Pope Leo I. has the featnres of Leo X.; it 
is said that this painting also is an allegory of the driving out of It^ly 
of the French under Louis XII. On the ceiling :—Jficoh'a dream. On 
the t«>aW;—St Peter freed from jail. The fresco is divided into three 
sections. In the middle one:— The Angel awakens St Peter in prison. 
On the right:— His flight. On the left:— The awakening of the 
soldiers. This subject was chosen as an allusion to the liberation of 
Pope Leo X., who, when stili a cardinal, was made prisoner after the 
battle of Ravenna in 1512. Under the pictwres are 11 allegories, 11 
caiyatides and 4 hermes. The chiaroscui'i are ali by Polidoro da 
Caravaggio, from designs by Raphael; they were subseqnently re- 
stored by Carlo Maratta. 

The Saia di Costantino is the làrgest of the whole apartment, and Ra- 
phael want-ed it also to be the most beautiful; he died, however, be- 
fore finishing it (1520), Only the figures of Justice and Benignity are 
by him, After Leo X.'s death, Clement VII. (de' Medici), ordered Giu- 
lio Romano to complete the room. He was assist«d by Francesco 
Penni and Raffaello del Colle. 

On the Ist. wall:— The apparition of the Cross to the army of Con- 
stantine before the battle against Maxentius. The cross bore in Greek 
the iuBCTÌptioTì:- With this sign shdlt thou conguer. In the back- 
ground are seen ancient Roman ediflces. In front^ in the coi-ner, the 
ugly face of the dwarf Gradasso BeiTstti da Norcia, the jester or Ip- 
polito de' Medici, in the act of putting an enormous helmet on his head. 
This figure has been added by Giulio Romano. In the niehe on the 
right:— SU Pet«r between two allegorical figures, the Church and Eter-. 
ni'ty. Over the left pillar is the famous Hermaphrodite, veiled by Agri- 
cola, by order of Plus IX. On the left:—St. Clement I. between Mo- 
daration and *Benignity; this last is, as we have said, painted by 
Raphael ; contrary to the remainder of the fignres, this one is i>ainted 
in oil and not in fresco. 

On the 2nd. wall:— *The battle of Constantine against Maxentius 
at Ponte Milvio (the Molle Bridge). Constantine advances passing 
over the enemies' bodies; Maxentius in a purple mantle, tries in vain 
to gain the opposite bank, and disappeai-8 with his borse in the river, 
whilst his wny is routed. Two angels indicata the heavenly aid. It 
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is entirely the work of Giulio Romano, who copied the eartoons of 
Raphael exactly. On the righi side:— Si. Silvester between Faith and 
Religion; on the ?e/)f ;— St. Urban L between *Justice, the last work 
of Raphael, and Gharity. 

3rd. uraW;— The baptism of Constantine in St. John Lateran, by 
St. Silvester, who bears the featnres of Pope Clement VII.; it is the 
work of Francesco Penni il Fattore. In the Emperor's suite we 
notice Connt Baldassare Castiglione in a black robe and a cap on his 
head : he was one of RaphaeVs intimata friends. In the niche on the 
righi ;— S. Damaso between Prudence and Peace. On the left :— S. Leo I. 
with Leo X.'s. featnres, between Innocence and Truth. 

4th, waZZ;— Constantine presents the city of Rome to Pope St. Sil- 
vester L, in the aneient Basilica oi St. Peter. The Pontiff s featurés 
are those of Clement VII. In the figure of an Elder, who out of res- 
pect nncovers himself, Raffaello del Colle, the author of this paint- 
ing, has reproduced his master Giulio Romano. On the le/t:—St. Sii 
vester L (or Felix III.) with Strength. On the ri^/><;— Gregory VII. 
with Power (?). 

Below this painting are Cai-yatides, the work of Raffaello del 
Colle: the arms are those of the Medici. The scenes from Constan- 
tine's iife are painted by Francesco Penni firom designs of Gì olio 
Romano. The ceiling of the room has been decorated by Tommaso Lau- 
reto of Palermo. The artist has represented the Triumph of Christian 
Faith over Paganism; the allegorica! figures represent provinces ot 
Italy. The flooring shows an ancient mosaic round near the Scala 
Santa and transfeiTed hither by order of Pius IX. In the middle:— 
Four female heads, representing the Foni* Seasons. 

From Eaphael's Stanze we pass into the Sala dei Chiaro- 
scurii fonnerly the grooms' antechamber. The originai de- 
corations were by Raphael and Giovanni da Udine; it was 
repainted by the brothers Giovanni and Cherubeno Alberti 
in 1582. On the righi is the entrance to: — 

**The Cappella di Nicolò V., or of SS. Stefano e Lo- 
renzo (50 cent, fee), built by order of Pope Nicholas V., and 
entirely adomed with frescoes by Fra Beato Angelico, who 
carne expressly to Rome at the age of sixty (1447). These 
frescoes .are among the best works of this artist. They bave 
been often restored, the last time by Camuccini, by order oi 
Pius VII. The chapel is 6 Va met. long, and 4 met. wide. 

Oìi the lower pari are some scenes from the lives of SS. Stephen 
and Lawrence. In the Ist, lunette on the right:—St, Peter conse- 
crates St Stephen as a deacon of the church. St. Stephen distributes 
charity. In the lunette over the door :—'H.q is preaching at Jerusa- 
lem. His appearance before the Synedrinm; the Saint, led without 
the city, snflfers martyrdom by stoniug. Beneath these lunettes^ com- 
mencing on the right between the two sham Windows:— Pope Six- 
tns U. gives to St. Lawrence his diaconry. (Pope Sixtns n.'s featnres 
are those of Nicholas V., the friend and patron of Fra Angelico.) 
St. Sixtns having been made a prisoner, delivers to St. Lawrence the 
treasures of the chnrch* Distnbntion of these treasnres among the 
poor and the widows. On the left walL'St, Lawrence before the 
Pi'efect Decius; on the ground are goads and scourges. The Saint, 
in jail. converts his keeper St. Hippolytns. Martyrdom of the Saint 
Hau the fresco is effaced by the darap and by a largo crack. There 
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ire, also, under the arches the principal Doctors of the Church, viz^ 
weor the aZtor;— SS. Athanasius, Leo, John Chi-ysostom, Gregoi-y the 
Gi-eat. At the hottom :—SS, Ambrose, Thomas Aquinas, Bonaven- 
tui-a, and Augustine. On the ceiling :—Ti^B Four Evangelists with 
their symbols. Over the aitar:— The martyrdom of St. Stephen, by 
Vasaki. In the flooringj in graffite, are the arms and name of 
Nicholas Y., also the Zodiac with a quadrant and inìtials indicating 
the months. 

After visiting this chapel, we must return as far as the 
Sala di Costantino, to go to: — 

**The Loggie of Raphael. These Loggie were first built 
by Guglielmo da Majano. Then they were rebuilt by Bra- 
mante, and, lastly, in 1514 Leo X. commissioned Raphael 
to complete the construction according to Bramante's designs, 
and then to decorate them with paintings, They consist of 
three rows of corridors, forming arcades, supported by pil- 
lars, which on tiie first floor are of Doric order, and on the 
second of Ionie order. These Loggie enclose, as already said, 
the Cortile di 8. Damaso, The artists who contributed to 
the rich decoration were, besides Raphael, Pierin del Vaga, 
Giovanni da Udine, Francesco Peiwi, Pellegrino da Mo- 
dena, Giulio Romano, Benvenuto Tisi il Garofalo, il Ba- 

GNACAVALLO, VINCENZO DA S. GeMIGNAGO, IL PARMIGIANO, 

Luca della Robbia, etc, etc. 

The Second Wing, or Loggia di Raffaello, is diyided into 13 vaults, 
each having four scenes f rom the Old Testament, except the last which 
contains four from the New Testament. This Loggia is called the 
Bibbia di Raffaello (Raphael's Bible). Rich mouldings and the so- 
called " gi'otesques " adorn the Windows, walls, pillars, and surround 
each of the paintings representing landscapes, hunts, wre£|»ths of flow- 
ers and fruits, animals, mythological flgures, angels, etc, etc. Bas- 
reliefs at the first arcade show us Raphael and his pupils at work. 
The stuccoes below are by Pierin del Vaga, Giovanni da Udike 
and Francesco Pennl Raphael made the designs for the paintings 
of the vaults on a small scale; they were then enlarged by Giulio 
Romano. 

Ist. vault:—h Separation of light from darkness, by Raphael. 2. 
Separation of land from sea. 3. Creation of the sun and moon. 4. 
Creation of the animals. The compositions 2, 3, 4, ai'e by Giulio 
Romano, who executed the last one together with Giovanni da 
Udine. 2nd.vault:—l. Creation of Ève. 2. The Fall (Eve's figure is 
attrìbuted to Raphael). 3. Banishment fi*om Paradise. 4. Adam and 
Ève working, by Giulio Romano ( veiy much damaged). Srd. vault :— 
1. Noah building the Ark, by Giulio Romano. 2. The Deluge, by 
Raphael, or hy Raffaellino del Colle. 3. Noah leaving the Ark. 
4. Noah's sacriflce, by Giulio Romano. 4th. vault:— \, Abraham 
and Melchisedek. 2. Abraham and the angels (veiy much damaged). 
3. Abraham's vision. 4. Lot's flight from Sodom, by Francesco Penni. 
Bth. vault :—\. God appears to Isaac. 2. Isaac blesses Jacob instead 
of Esaù. 3. Abimelech spying Isaac and Rebecca. 4. Esaù asks for 
the patemal blessing, by Francesco Pennl 6th, vault:— \, Swioh 
and the heavenly ladder. 2. Jacob at the well. 3. Jacob upbraids 
Laban for having given him Leah as a wife, instead of RacheL 4. 
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Jacob leaving Mesopotamia, by Pellegrino da Modena. 7th, vault:-- 
1. Joseph relates bis dream to bis brothers. 2. Joseph ìs sold. 3. 
Joseph and Putiphar's wife. 4. Joseph interprets Pharaoh's dream, by 
Giulio Romano. Raphael painted Joseph's figure in pictures 1, 2 
and 4b 8th. vault .'—'Pìiaxa.oh's daughter hnding Moses. 2. Moses at 
the baming bnsh. 3. Crossing the Red Sea. 4. Moses with the magic 
rod strikes the rock for water on Mount Hòreb, by Raffaellino del 
Colle. 9th, vault:—l. Moses on Mount Sinai*. 2. The adoration of 
the Golden Calf. 3. Moses worships God before the pillar of cloud. 
4. Moses retnrns a second time from Mount Sinai', by Raffaellino 
DEL Colle. lOth. vault ;~1. Crossing the Jordan. 2. Fall of the walls 
of Jericho. 3. Joshna prays to the Lord to arrest the snn and the 
moon, to destroy the enemy's army. 4. Joshua and Eleazar dìvidiug 
the land of Canaan amoug the twelve trìbes of Israel, by Pierin 
DEL Vaga. llth. vault:— h The Prophet Samuel anoints David King 
of Israel. 2. David and Goliath. 3. David sees Bathsheba, the wife 
of Uriah. 4. Triumphal entiy of David into Jerusalem after having 
oonquered bis enemies, by Pellegrino da Modena. 12th. vault:— 
1. Zadok anoints Solomon King of Israel. 2. Solomon's Judgment. 
3. Building of the Tempie of Jerusalem. 4. Solomon and the Queen 
of Sheba, by Pellegrino da Modena. J3th. vault:—!, Nativity of 
Ohrist (very much damaged). ^ The MagL 3^ St. John the Baptist 
baptising Christ. 4. The Last Supper, by Giulio Romano and Pierin 
DEL Vaga. 

The.two other conidors, which foUow this one, are of a very in- 
ferlor àrtistio vaine. The Second Corridor has been painted by Ser- 

MONETA, CATI, SaBBATINI, STELLA, RAFFAELLINO DA REGGIO, NICOLÒ 

Pomarancio, etc, who bave represented scenes from the Old and the 
New Testamene The ambesques, *• grotesques," and the garlands 
around the various sections, are by Gian Paolo Alemanno, Marco 
DA Faenza, and Ottavio Mascherini da Bologna. Pius IX. has the 
merit of having had ali the damaged parts restored by Galli and 
Mantovani. 

In the Third Corridory divided fi'om the second by a railing, only 
the ceiling was painted by Tempesta, Lanfranco and Allegrini, 
when Pius IX. commissioned Mantovani, Consoni and Galli to 
cover the walls and pillars with paintings, monldings, etc, and to 
retonch the ceiling, which shows the history of Christ from the Pas- 
Sion to Ascension. The richly carved door under the second vault 
of the second corridor, leads by a staii'case down to the first floor 
of the Loggie, and by another flight up to the third floor where the 
Pinacoteca (Picture Gallery) is. 

On the Jst floor of the Lopgie is a marble bust by Luccardi (1868) 
in honour of Giovanni da Udine, who painted the 13 vaults or this 
Loggia. The second pai-t has been decoi-ated by Roncalli il Pojia- 
RANCiOi together with other artists, in 1575, and retouched in 1866 
by Mantovani, who, aided by Galli, began in 1869 the decoration 
after Giovanni da Udine's manner. Mantovani, Galli and Consom 
al so executed the restorations and the new omamentations of the 
tJiird row of tìie Loggie, 

**The Picture Gallery (for days, permissions, etc., see 
p. 8e). A richly-earved door leads to the Gallery, which was 
transferred to those roorns in 1857, by order of Pius IX. 
Pius VII. founded the Gallery which possesses fewer paintings 
than others, but wMch contains incomparable master-pieces. 

It is arrangéd in 4 rooms, preceded by an antechamber, de- 
corated with views of Rome, by Roncalli. The frieze is by 
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Cesare Piemontese. The pictures are not numbered, but are 
farnished with the artists' names and aotices of the subjects. 

I. Boom. On the left:—St, John the Baptist, by Guercino. *St. Je- 
rome, a sketch in chiaroscuro, by Leoi^ardo da Vinci. It is said 
that the lower half of this painting was fonnd by Cardinal Fesch in 
the midst of old mbbish, and had been nsed as a lid to an old coffer. 
The other half was fortonately fonnd by the Cardinal at his shoe- 
maker's, nailed to a stool. Having been put together the two parts 
weve found to fit exactly. St, Thomas, by Guercino. *The deeds of 
St. Nicholas of Bari, by Fra Beato Angelico *The Mysteries, by 
Raphael. It foi-merly served as a predella to the picture of the Vir- 
gin's Coronation (see 111. Room) painted bjr Raphael at the age of 29, 
in 1505; it is divided into three sections in which are exqaisitely re- 
presented:— The Annanciation, the Adoration of the Magi, and the 
Presentation in the Tempie. Virgin and Child and St. Jerome, by 
Francesco Francia. ♦Pietà, by Manteona, or Giovanni Bellini. 
Christ dead and the Virgin, by Carlo Crivelli. Holy Family, by 
Garofalo. *Faith, Hope and Cnarity, each accompanied by two small 

fenii with their symbols, by Raphael. Painted in chiaroscuro, it was 
estined as the predella or the picture. The Descent from the Ci*oss, 
now in the Borghese Gallery. *Holy Family, by Bonifazio. This 
picture has a splendid gilded carved frame. ♦The Virgin and two 
Saints, by Fra Angelico. St. Benedict Abbot, St. Placidus and his 
sister St. Flavia, by Perugino. St. Catherine of Alessandria, by Mu- 
RiLLO. The Miracles of St. Hyacinth, by Benozzo GozzolT. The 
Nativity of Christ, by Bartolomeo Murillo. The Hartyrdom of 
St. Peter of Arbues, by Murillo, These three pictures by Murillo 
are a present of the ex-Queen Isabel of Spain to Pope Plus IX. 

II. Room. This spakcious room has been embellished with frescoes 
by Pasquale Cati da Jesi, or by Lorenzino da Bologna, under 
the direction of Father Ignazio Danti, pontificai cosmographer, who 
had the signs of the zodiac painted on the ceiling, and the flgures of 
geogi-aphers and astronomers in various attitudes portrayed below. 

-^ìfThe Jransflguration, by Raphael. This pictoi-e. the greatest of ali 
his works, was executed'by Raphael for the Catnedral of Narbonne 
in Franco. But Cardinal Julius de' Medici, having become Pope, un- 
der the name of Clement VH,, would not deprive Rome of this trea- 
sure, and left it as a legacy, on his death, to the Chui'ch of S. Pietro 
in Montorio, on the Gianicolo. On Raphael's death, to honour the 
memory of so great a genius, this picture was hung over his bed, dur- 
ing the three days that his corpse was laid out; it was then carried 
in procession near the bier at the solemn funeral. Towards the dose 
of the last century it was carried by the French to the Louvre where 
it was preserved down to 1815. It was completed by Giulio Romano, 
who painted the unflnished figures with a colouring totally different 
from the manner of those painted by the Master in the upper part. 
The painting is divided into two sections and represents, in the upper 
one :— The Sayionr's Tranjflguration on Mount Tabor • andbene^itlH— 
The cure of tne possessed. "Thè figUres of the tEiee Aposlles, SSTPe- 
ter, John and James, who lie prostrate on the ground, shading their 
eyes, dazzled by the divine light, reflected from the transfigured body 
of the Saviour, are admirable. Lower part of the picture:— The 
figure of the sister kneeling near the man possessed, is believed to 
be one of the many portraits which Raphael has left of the Poma- 
rìnsu This figure, that of the father and that of the man possessed 
are the only ones left incomplete by Raphael, and finished by Giuuo 
Romano. (Vasari attributes the darkening of the colonra to the use, 
which Raphael made out of a whim, of smoke-black). *13ifìjaottL 
munion of St. Jerome, by Domenichino; the Saint receives the Sa- 
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crament from the hands of St. Ephrem of Syria. On the righi is 
S. Paola, the descendant of the Gracchi and the Scipios, who is pros- 
trate and in tears, in the act of kissing the Saìnt's hands; this is one 
of the artist's best works; the idea was taken from an analogous 
painting by Agostino Caracci. ** The M^on na of "Pniìgri ^^ hv Ba, 
PHAEL. This celebi-ated votive pàmilll| watt UAetUlèa by Raphael 
at the age of 26, whUst occnpied in the vatican Stanze, and painted 
at the reqnest of Sigismondo Conti of Foligno, chamberlain and pri- 
vate secretaiy of Jolius II., and bis friend. It was orìginally painted 
on wood for the high aitar of St. Mai'ia in AracoBli, and was then 
'carried to Foligno in the Convent of St. Anna. Under Napoleon I. 
it was carrìed to Paris and transferred from the wood to canvass, 
which injared the work. On account of the portrait of Sigismondo 
Conti (the donor) it is also called La Madonna del Donatore, Above 
are seen the Virgin and Child.: lower down is Sigismondo Conti, 
kneeltng, bis hands joined in the act of praviug. ii^ehind him is 
St. Jerome in a Gardinars robe. On the Tight, somewhat behind, is 
St. John the Baptist. In the fore^-ound is St. Francis of Assisi. In 
the distance the town of Foligno is seen. In the air is a bomb, fall- 
iBg dose to Conti withont hurting him; this event was the reason 
of bis offeiing this pictnre. From this we pass into the:— 

Iti. Room. *St. Sebastian, by Tiziano; this painting consists of 
two parts. The Virgin h olds th e CMld in heraJ3Q[LS, and the latter 
calls towardsìttm feho iialURT," ItìiJitóitìlifcwl, llktì The bas-reliefs in the 
ancient classics, in the lower part. The beauty of the forms, the 
softness of the flesh and the harmony of the colouring render this 
one of the artists best works; he executed it in 1523 for the Church 
of S. Nicoletto 4ei Frari in Venice. Clement XIV. bought it in 1770. 
It was orìginally of a semi-oircular shape in the upper pait, but was 
rednced to its preseut shape so as to make it a companion pieture 
to the Transfiguration. St. Jtagheritada Jloxtana, by Guerciììo. 
The Martyrdom of St. Lawrence, by RIHIìIRa, called Lo SpagnSlet to. 
Magdalen, by Guercino; restored by Camuccini. The Coronation of 
the Virgin, by Pinturicchio. In the upper part is the Virgin in the 
midst of a choir of angels plaving on vaiious instruments. ^ the 
inferior part are SS, Fi'ancis or Assisi, Anthony of Padua, Louis of 
Toulouse, Bonaventura, Bernardino of Siena, etc *The B§4tt&'6ction, 
by Pietro Perugino; one of Perugino's finest paintitìg^on ad'count 
of the cleamess and giTice in the colouring, the special beauty of the 
heads, and the gentle attitude of the fìgures. On the righi we notice 
the portrait of Raphael in profila as a young soldier sleeping; Peru^ 
gìno^s poilrait is in the figure or the soldier running away in fear. 
It is believed that a great part of this pieture has been painted by 
Raphael. The Nativity of Christ, by Giovanni Spaon^. The pieture 
was painted for the Minori Riformati of Spineta, near Todi The 
MadoìuiaJl Monte Luce, by Giulio Romano and Francesco Penni 
^IL Fattore, anff Piebin del Vaga ; the idea was conceived and de- 
signed by Raphael. ♦The Coronation of the Virgin^ by Raphael, 
painted in 1502; it was transferred to canvass, at Pans^ 1796. The 
Virgin on the throne, snrrounded by SS, Lawrence the Deacon, Lodo- 
vico of Tolosa, Ercolano the Bishop, patron of Perugia, and Costanzo, 
by Pietro Perugino. The Madonna and Child, by Sassoferrato. 
*Pietà, by Michelangelo da Caravaggio; the best of the works of 
Amerighi. ♦A Doge, by Tiziano; it is believed to represent Andrea 
Gritti, a great friend of Tiziano's and bis msecenas. A triptych on 
wood, by Niccolò Alunno; it represents Christ on the cross, the 
Virgin, St. John and Magdalen; two angels collect the drops of blood 
that fall from the Saviour's hands. Sixtus IV., by Melozzo da ForlI ; 
this fresco has fignres full of life; Sixtus IV. receiving Bartolomeo 
Sacchi, somamed Platina, the Prefect of the Vatican Librai-y; at each 
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side of the Pontiff are represented the Cardinals Pietro Riario ot 8a> 
voja, who died young, and Ginliano Della Rovere (Pope Julius II.),* 
somewhat back, stands Count Girolamo Riario, Lord or Forlì, sal>se- 
qaently Govemor of the Papal States, who, being mixed np in tlie 
Pazzi coHspiracy, died mis«a*ably in the Forlì fortress; the otfaer is 
Giovanni della Rovere, later on Prefect of Rome, ali four nephews 
of Sixtns rv. Ancona, Dy Niccolò Alunno, representing the Corona- 
tion of the Vii'gin; lower down a Pietà, 

IV. Room. The Martyrdom of SS. Processo and Martiniano, by Va- 
lentin. The Cruciflxion of St. Peter, by Guido Reni. The Martyr- 
dom of St. Erasmus, by Nicholas Poussin. The Annunciation, by 
Barocci. St. Gregory the Great, by Andrea Sacchi. St. Michelina, 
by Barocchi. ♦The Madonna, with SS. Jerome and Bai-tholomew, by 
BoNViciNO DI Brescia, il Moretto. The vision of St. Helen, by 
Paolo Veronese. The Virgin and SS. Thomas and Jerome, by Guido 
Reni. Chrù^ on the rain-bow, by Correg gio. The Madonna della 



Cintura, bycUyiMl DA fclLftiu. -•«. lt011iUU.lUU,;by Andrea Sacchi. 

Notice» At present the entrance to the Vatican Musea 
of Antiquities (see further on) is by the Sala a croce Greca, 
in the Museo Fio-Clementino (p. 156), and not far from the 
Lapidary GaUery, with which we begin our description ; but 
we bave thought it best to follow the former order, for the 
reason that tìie ofl&cial catalogue also stili follows this system, 
and then, becanse some day the former entrance may once 
more he used. Our readers will, however, easily find out 
the proper descriptions. 

The Yatican Musea of Antiquities (see p. 6), which 
contain the greatest and most valuable collection of antiqui- 
ties in the world, are divided in the following manner: — 
the Galleria Lapidaria, Braccio Nuovo, Museo ChiaramonUj 
Museo Pio-Clementino, Museo Egizio, Museo Etrusco, Gal- 
leria dei Candelabri, 

The Galleria Lapidaria and the Museo Chiaramonti oc- 
cupy the whole of the eastem wing of the grand courtyard 
built by Bramante by means of which the Pontificai Palace 
was joined to the Vatican Basilica. The Braccio Nuovo, 
erected by Pius VII., crosses the courtyard of the Belvedere, 
parallel to the wing built by Sixtus V. for the Vatican Li- 
brary. The magnificent rooms of the Museo Pio-Clementina 
were ali expressly built by Pius VI. in the Belvedere. The 
ifuseo Gregoriano Egizio occupies the lower floor, the Mu- 
seo Gregoriano Etrusco the upper floor of the ancient Palaz- 
zetto del Belvedere, or Tor dei Venti, situated over the Garden 
della Pigna. The Galleria dei Candelabri was formed in 
a row of arcades, which together with the Galleria degli 
Arazzi and that of the Carte Geografiche, occupies the upper 
floor of Bramante's corridor. 

Galleria Lapidaria. The entrance is on the first floor 
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of the Loggie di Eaffaello. It occupies part of Bramante's 
grand corridor, which is 312 met. long and 6 Va wide. Pope 
Pius Vn. divided it into two parts by means of an irou 
railing. In the interior part is a colìection of ancient slabs, 
inscriptions (classified by Gaetano Marini, archivist to the 
Pontiff), sepulchral monumenta, fragments of statues, arcM- 
tectnral fragments, etc., etc., which were arranged along the 
wall, and in the window-recesses. The Galleria Lapparla 
ends at the above-mentioned railing, where the Museo Cìiior 
ramonti begins. 

*The Braccio Nuoto. From the Galleria Lapidaria we 
pass into the Museo Chiaramontij but, generaUy, the grand 
room of the Braccio Nuovo is first visited; this is on the 
left a little beyond the railing of the Museo Chiaramonti; 
this is done so as not to bave to recross the museum itself. 
The part of the Museo Chiaramonti, known by the name of 
Braccio Nuovo j was erected under Pius VII., according to 
the project of the Roman architect Raffaele Stern ; the latter 
begun the construction in 1817, but died before having finished 
it; it was completed by Pasquale Belli, architect of the 
Pontificai Musea and Galleries. It cost 2^/2 milliohs liras. 
The architectural decoration belongs to the Corinthian order. 
The vault, sustained by 12 ancient columns, has 12 Windows, 
and is adorned with roses in stucco. Around the walls, on 
high, is a row of stucco bas-reliefs, the work of the Roman 
sculptor Massimiliano Laboureue. Subjects of ancient his- 
tory and mythology are represented. 

5. *Caryatide, by Diogenes (?) of Athens. The parte wanting, that 
i3 to say, the head and arms nave been restored by Thorwaldsen. 
a Commodus, in hunting dress. 9. Dacian Slave, a colossal head. 11. Si- 
lenns with Infant Bacchus, a gronp. 14. *Csesar Augustns, a statue 
foand in 1863 in the excavations of Prima Porta, near the IX. mile 
of the Via Flaminia, where the VDla of Livia Augusta, generally 
called ad gallinai, Was. This is one of the most stupendous works of 
ancient sculpture. In this part of the Room, in the flooring, is a mo- 
saic with black and white flgures, from the excavations of Tor Maran- 
cio. We see in it Ulysses, near the Island of the Syrens; Scilla slay- 
ing three of Ulysses' companions and Leucothea. 17. ^sculapius, with 
the features of Antonio Musa, Augustns' physician, who cured his 
master with cold baths of adangerous disease of the stomach, and in 
whose honour therefore a bronzo statue was put up. 18. Claudius, a 
colossal head. 20.Nei*va. 23. Pudicitia ; the head is restored. 24. Dios- 
curo, a bust larger than life, with a kind of skin of pink alabaster, 
tied on the left shoulder. In the square long niche:—2&. Titus, a 
statue found in 1828 at the Lateran, in the orchard near the Baptistery 
of St. John, together with that of Julia, his daughter, which is placed 
opposite (111). 27, 40, 93. Colossal masks of Medusa. These were disco- 
vered in the midst of the ruins of the tempie of Venus and Roma, de 
signed and built by the Emperor Hadrian. The rich decoration or the 
doublé flight of steps and the attic, through which we pass into the 
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{garden della Pigna are worthy of note. In the side wall, in a niche: — 
ili. Priestess of Isis. At the two extremities of the breccia corallina 
pedestal, on which the parapet of the stairs rests:—^ 33. Two 
launs sitting. On the parapet ofthe staira:—^ 35. Two hippocamps 
wìth nympbs on their back. 36. Lying fann. 38. Ganymede, by 
Phaedinos (?). In the cantre ofthe stairs:— Sd. Large black vaseof 
hasalt; real Egyptian. The foot, of grey marble, is modem. In the 
fiquare long mehe:—éì, A Faun, playing on a pastoral pipe. 44. 
Wonnded Amazon. 47. Caryatide. 48. Trajan. 50. Diana, Endymion. 
It was found near the Via Aurelia, outside Porta Cavalleggeri. 53. 
^Jiaripides. 6a Male bust, of Sylla (?). 62. *Demo8thenes. This most 
valnable piece pf scnlpture was foond at the Villa Mondragone. 67. 
(On a pedestal, near the door):— **Athlete cleaning himself with the 
scraping-iron, therefore called the Apooìyomenos. a copy of one ofthe 
most celebrated bronze works, by Lysippus, the Greek sculptor at the 
court of Alexander the Great. The statue was found towards the end 
of 1849 in the Trastevere, in the Vicolo delle Palme, 71. *Amazon, be- 
lieved to be a good copy of the one in bronze by Polykletus. 74 Cle- 
mency (?), in Luni marble. 76. Severitis Alexander, a bust. 77. Antonia, 
the mother of Germanicus, Livilla and Claudins Augnstus. 81. Hadrian, 
a bust. 83. Ceres, found at Ostia in 1856. 86. Fortuna, in Greek marble. 
89. ^Hesiod (?). (In the square long niche);— 92. Venus Anadyomene. 
J<]ntering the semìcircle we note the fine coloured mosaic in the middle 
of the pavement. It was found at Poggio Mirteto ih Sabina; in the 
centre is Diana Multimammia, or of Ephesus. (In the semicircular 
space) :— 94. *Hope, erroneously completed as a Prosei-pine. 96 A. *Mai'c 
Antony. The manner in which the hair is worked ìs really stupendous. 
W, 99, 101, 103, 105, Athletes. Over the niche in which is No. 101, is 
a bust of Pope Plus VII., by Caitova. 106.Lepidus; a bust found at 
Tor Sapieìiza, (In front of the semicircle):— 109. *Colossal gronp ofthe 
river Nile : found near the Chui'ch of S. Maria sopra Minerva , under 
Leo X., who had it brought into the Yatican. In the long agitare 
nic?ie:—llU Julia, daughter of Titus; {see 26). 112. *The Juno of Pen- 
tini ; Monsignor Francesco Pontini presented this bust to Gregory XVT.; 
hence the name. 114 *Minerva, in marble of Paros. This is the fam- 
ous Pallas, formerly in the Giustiniani Palace. It is believed to be 
an imitation of the ivoiy and gold statue by Fhidias. 117. Claudius 
Augustus. 118. Dacian prisoner. 120. *Faun , a copy of the one by 
Praxiteles. 121. Commodus, dlscovered at Ostia. 12S. Lucius Verus. 
126. *Discus-thrower; a statue which represent^ a discus-thrower, but 
it is erroneously restored and ou^t really to represent a copy of 
Polykletus' famons Dorjrphorus. 129. Domitian. in Greek livid marble. 
132. *Mercury : a statue of Pentelikon marble. An antique head found 
in 1803 in the Oolosseum excavations has been adapted to it; the left 
arm with the caduceo, has been remade under Ganova's direction. 
135. Near the door.— Hermes, 

The Mnseo Chiaramonti. The lunettes of the ceilìng 
bave frescoes painted by various artists, by order and at the 
oxpense of Canova, and representing the events of Pope 
Pius Vn.'s pontificate. In the indications we shall follow 
the order of the sections, which order, althongh marked only 
on the right, refers likewise to the wall facing. The indica- 
tions are given from below upwards, and from right to left 
The first section is near the iron railing. 

1. On the right:— 2. *Apollo, disco vered in the Oolosseum excava- 
tions in 1805. 6. Autumn. On the left, above:— 7. The Vintage, a 
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bas-relief. 13. Winter. II. On the right :^14. Euterpe. 16. A Muse. 
On the Ze/*;— 19. Paris. IH. On the righi:— 29, Female Faun. 30. An- 
t oninus Pius. 53. Boy's head, from the Ostia excavatiDna under Pius VII. 
55. Torso of Hebe. On the righi ;— 61. Statue of Urania, or Euterpe. 62, 
Statue of Domitia, restored with the attrìbutes of Hygeia. 63. Pallas. 
On the lefty on two granite columns, which are one on each side of 
the Braccio Nuovo entrance:— 64. Trajan with basalt head, and cuirass 
and drapei-y in alabaster, 65. Augustus. V. On the righi^ above:— 66. 
A fragment; Faun playing on the pipes. On the marhle table:—7^ 
Fiuto, a statuette. 85. The genius of Sleep: the lion is an allegoiy 
of its invincible power. 86. Hygeia, a small statuette of graceful 
work. On the fe/f ;— 107. Julius Cessar (?). VI. On the righi .—120. 
Female statue. 121. Baio. 122. Diana. On the Zc/ÌC;— 124.. Statue of 
the elder Drtisus. VII. On the righty above:— 126. Nereid. 130. Frag- 
ment of a sarkophagns; the moon leading to the solar deity the spirits 
which pass through her region. 144. Dionysos, or the bearded fiac- 
chus, a beautiful head. On the lefi:—Wò, Head of Apollo. On the 
righi :^17Q. **Statue representing the second daughter of Niobe: this 
is a splendid work. On the left:— 179. Largo sarko^hagus, with the 
myth of Alcestis. 182. *Altar of Pent«lic marble, with bas-i*eliefs in 
Archaic style, found dnring the excavations at Gabi in 17^2. It re- 
presents the Msenads dancing, Venus and, behind her, a yoi^ng Oupid. 
IX. On the righty above:— 183. Mercui-y receiving the infani Bacchus, 
to deliver him to the nymphs. 186. A horseman galopping towards 
an aitar, in front of which is a small female' figure wrapped in a 
mantle; according to some, Perseus. 190. Juno. 197. Pallas, a colos- 
3al bust in beautiful, severe style. 198. Fnnereal aitar ricbìy worked. 
On the lefi:—239, Two heads or Silenus as a doublé henna. 830. Large 
funerea! cippus of Lucia Telesina. 232. Scipio Afiicanus. X. On tlie 
righi:— 241. *Juno nursing Mars. On the left:—2A4. Coloasà| mask of 
Oceanns. 245. Polyhymnia, or Klio. XL On the righi:— 2^. Niobe, or 
Venus (?). 255. Jupiter Serapis, in grey marble. 256. A head believed 
to be Sappho's. 263. *Head or Zenobia, Queeh of the Palmirenes (?). 
On the Z6^;— *Apollo, an imitation of the Archaic style. 287. Fisher's 
boy asleep. XH. On the righi:— 224. Hercules, a colossal statue. 
Xin. On the righi:— 308. Cupid riding on a Dolphin. On the left:— 
338. Boy with dice, or tatus-player. XIV. On the right:—3ò2. Venus 
Anadyomene. 353* Venus seated on a rock, 354. Venus Ana^yomene; 
the arma are modem. On the left:—35Q. Barbariau prisoner. XV. 
On the righi, above:— 360. The Three Graces, a bas-relief in Archaic 
style. 309. Head of*Agrinpina (?). 372. B. *Fi*agment of a bp.s-relief 
believed to bave belonged to the gi-eat frieze with the »owp« Pana- 
thenaica, which crowned the celi of the Parthenon, and was designed 
by Phidias and executed by bis school. On the left :—S92. Hp-drian. 
The painting of the lunette of the ceiling, by the Roman Vijìceiszo 
Ferreri, records the laws by which Pope Pius VTL regulated the 
preservation of the ancient monuments. XVI. On the righi:— 399, 400. 
♦Tiberina. 401. Augustus. a colossal head. XVII. On the righi:— 4ÌQ. 
*Youthful Augustus. A nead, life-size, found at Ostia. 418. Julia, 
daughter of Augustus. 422. Demosthenes. On the lefi:—U\. Alci- 
bia(^es. 444. iEscuIapius. XX. On the righi:— 494. *Tiberius. 495. 
♦Cupid, bending bis bow. On the left:— 49Q, Minerva. 498. *Cloto, 
the parca. XXI. On the righi:— 505. Antoninus Pius. 510. Ariadne. 
512. *Head of a Roman personage, commonly called Marius'. 513. A. 
♦Venus. On the left:—Ò23. Doublé berma of Bacchus and Jupiter. 
534. Juno. XXIL On the righi:— 544. Silenus. On the Ufi:— 547. ♦Isis. 
XXnL O» the Hght :—5&l. ♦Male bust. 563. Aristotle {?). XXIV. On 
the righi:— 68>I. The elder Faustina, as Ceres. 588. Bacchus and Faun. 
a colossal group. 689. Mercui-y. Oìi the left :— 591. Cla.\iùìua. 606. A, 
•Neptime. 606. Agrippina the younger. XXVL On the righi:— 036. 
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Hercnles with tte infant Telephus in his arms. XXVII. On the right, 
above:-— 641. Bas-relief, Juno and Thetis. ^44. *Fi-agment of a bas- 
relief. 653. A. Antonia, wife of Drusus. 655. The Genius of Death. 
XXVin. On the right.-'-SSQ. Antoninus Plus. 683. Hygeia. On the 
the left:—^A. ^sculapius. 686. Tuccia, the Vestal; she isrecognised 
at the sieve, with whioh it is said that the Vestii camed water of 
theTiber into.Vesta's Tempie as a denial to the accnsations agaii^t 
her virginity. XXIX. On the right:—688. Menelaus supporting Pa- 
troclus' body (?). 693. Hercules, or young Bacchus. 698. Cicero. 702. 
Antoninus Pius. 704. Ulysses and Polyphemus. On the Ze/'f ;— 729. 
♦Torso of Penelope. XXX. On the right:—733. Eecumbent Hercules. 

The gate opens on to the Giardino della Pigna, contain- 
ing many fragments of statues and bas-reliefs. We notice, 
on the rightj a large Pine-cone in bronze, from the Mauso- 
leum of Hadrian. In the centre is the pedestal of the Golmnn 
erected near Montecitorio in honour of Antoninus Pius, with 
the Apotheosis of Antoninus and Faustina. On the leftj a 
colossal marble head. On the righi is the entrance to: — 

The Boscareccio^ or larger Garden of the Vatican (the 
public are not admitted), with the *Villa Pia, or CaMno di 
Pio IV., full of sculptures, paintings and mosaics, and built 
by PiBRO LiGORio in 1569. The Boscarecdo extends from 
this point to the walls of the Leonine city. 

**The Museo Pio- Clementine. 

Vestibolo Quadrato. The ceiling and the walls are àdorned with stuc- 
coes and paintings, the work of Giovanni da Udine, restored and 
enlarged by Cristoforo Unterberger. O^osite the wind&w:— 
2. *Large peperino Sarkophagus, which contained the remains of Lu- 
cius Comelius Scipio Barbatus great-gi-and-father of Scipio Africanus. 
The Archaic inscription, which must be considered as the most ancient 
of ali discovered in Rome, records the names, magistratnres and vic- 
tories of the deceased; the male bust which is above it, is the por- 
trait of another Scipio. The inscriptions in the wall in this vestibule, 
come, like the sarkophagus and the bust-, fi'om the tombs of the 
Scipios. In the centre of the Vestibule:— Ò. **T«rso of the Belvedere 
Hercules (thus named from the place where it has been put). Disco- 
vered at Campo de* Fiori, among the ruins of Pompey's Theatre. In 
the stone is cut the name of Apollgnius with the following epigraph 
in <j[Xe,Q\i\—Apollonius^ the son of Nestor, Athenian, mode this. It 
is believed that the artist executed it in Rome. (He lived in Pompey's 
time). It is said that Raphael and Michelangelo perfected themselves 
by the study of this splendid work. 

Vestibolo Rotondo. Above, beyond the arch:—6. Bas-relief, Cupid 
and Psyche before the throne of Pluto and Prosei-pine. In the third 
niche:-—7. Funereal cippus fòund at Palestrina. In the middle is cai-ved 
the figure of a youth naked, a Diadumenus, placing a diadem on his 
head with both hands. In the centre ofthe Eoom:—d. *Large basin 
of pavonazzetto marble. On the Loggia is a very rare *Anemosoope 
(wind-rose) in marble, with 12 dials. with the names of the winds in 
Greek and Latin. It was found in 1776, near the Colosseum. 

Sala di Meleagro. This corridor formerly had a door, whidiled to 
the famous *winding staircase, built by Bramante. At present the 
entrance by this way is walled up. The staircase is suppoi-ted by gi-a- 
nite columns. To render this staircase easier, it has no steps, but i3 
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on a sìmple incline up to the top. In the centre of the Room:— 10. 
'"'Meleager, a statue larger than life, it nnites splendid sculptnre to 
an excellent state of preservation; only the left hand is wanting, 
which even Michelangelo did not dare to restore, It was found, ac- 
cording to some^ ontside Porta Portese, on the Gianicolo Hills, in 
abont 1500, and is a good piece of workmanship of the first empire. 
21. Trajan. Below the preceding.'—QZ. Bas-relief representing part of 
a bireme, that is to say, a ship with a doublé row of oars. We re- 
enter the Vestibolo Rotondo and from there we pass into:— 

The **CortJle del Belvedere, built by Bramante. He had surronnded it 
with simple niches, in whìch the masterpieces. of ancient sculpture 
collected bv Julius IL, wereplaced; he was therefore called the Anti- 
QtMrian ofstatttes. Pope Clement XIV. had it changed to its pi-esent 
perfect oetagon shape, and enriched by a portico supported by 16 
ancient granita columns, accoiding to the designs of Michelangelo 
SiMONSTTi; to this portico, in 18C», four small cabinets were added, 
for the most celebrated masteipieces. In the ceiling, corresponding 
to the arch, is a chiaroscuro pamting by Unterberger, representing 
Rome in the act of elevating the Genius of Fine-Arts. Opposite:—2Qf 
100. Labrum, that is to say, a bath in green and black oasalt. We 
now pass into the :>- 

I. Cabinet {Cktnova*s); so called from the three statues, Perseus, and 
the two Pugilists, by Antonio Canova. In the large niche:—3Q. 
Pei'seus. 33. The two Pugilists Damoxenos and Kreugas, mentioned 
by Pausanias, who tells us that during the Nemean feasts these two 
men had fought ali day long till evening; in the end, to finish the ^ 
match, they agreed, in the presence of the people, that each in tum . 
shonld give the other one single blow. He wno should resist the same \ ^ 
shonld be proclaimed the Victor. Kreugas was the first to strike a ^ 
blow at Damoxenos' head. The latter then ordered him to hold bis 

left arm raised and gave him the mortai blow in the belly. 35. Mi- i) 
nerva. 37. Sarkophagus with Bacchus and Arìadne in Naxos. In the V 
tra/2:— 38. Bas-relief representing Hecate and Diana fighting the Griauts^^ 
44. Funereal aitar, with many bas-reliefs of historical and mythological 
subject.s, representing events allusive to the origin of Rome. 49. Large 
Sarkophagus. The anterior part of the um represents a battio of 
Amazons, and the death of Pentesilea, who dies in Achilles' arms. 

II. Cabinet (Mercury^s), In the large niche:—S3. *Mercury, foimerly 
known as the Antinoo del Belvedere. (Splendid head). 55. Bas-relief 
representing a procession of priests of Isìs. 61. Sarkophagus with 
bas-relief repi'esenting the Nereids carrying Achilles' arms. Nea/r the 
ffoor hy which one enters the Room of the animals:—Sif 65. *Two 
Molossian Hounds larger then life. 

III. Cabinet {of the Laocoon). In the principal wtc/ic;— -74. **The 
mp nf ti^p } T.ft.nfipftTi^ paIIpjI by Michelangelo ^* the miraole of art;" 

ocoon whodared to oppose the introduction of the famous Durateos 

horse into Troy, is in tìiis group seen with bis two sons, strangled 
by the serpents sent by Apollo to punish him. It is in Pentelic marble; 
the dramatic expression is insuperably naturai. Pliny tells us that in 
bis day it was adraired in the nouse of Titus Augustus, and that it 
had been composed and executed in common by the three gi*eat artists, 
AOESANDER, POLYDOROS and Athenodoros, uatives of Rhodes, where 
there was a most famous school of ai*t. The right arm of Laocoon, 
which is outstretched to keep away the sei-pent, was wanting when 
the group was found, and is in teiTacotta, the work, according to the 
best opinion, of Fra Giovanni Angelo Montorsoli, in Clement VIL's 
time. The hands and arms of two sons were remade in 1706 by Cor- 
nacchini. This group, was found in 1506, at the Esquiline, near Titus' 
Thermse. Outside the Cabinet y in the wall:—79. High-relief represent- 
ing Hercules holding the infant Telephus, and Bacchus leanìng on a 
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Salyr. In ihe fUehe:—^. Isia. In the waK:— 88. Fragment of a 
large ba»-relief, representing Rome in the act of accompanying \ic- 
torìas Ceesar. 89. Large monolitli labrum of beautiful red Orientai 
granite. We then enter the: — 

IV. Cabinet {Apollo^s). In the large niche:—^ **A pQllo Belveder e. 
a most famous statue discovered among the ruins of ancient Antium 
(now Porto d'Anzio) towards the end or the XV, century. Bought by 
Cardinal Giuliano Della Rovere, it was, on bis becoming PontìfF (Ju- 
lius IL), transferred to the Belvedere, whence it received its name. i 
The statue of Carrara marble represents Apollo in a moment of anger, ' 
but in such a manner, that bis great beauty, and ìnward serenity, in- 
separable from bis nature of a god, are nowise marred. It has been re- 
stored by Montorsoli. According to recent and precise reseai-ehes, 
it is maintaìned that Montoi-soli restored it wrongly, and that, instead 
of the bow, he should have placed in bis loft band the head of Me- 
dusa. In the niche wnder the ar€h:^%. Venus Victrix. Outside the 
peristyle, in the impluviumy in the front of the eight arcades of the 
peristyle, are as many colossal ancient masks, and over the arches are 
in serted eight ancient bas-reliefs. From the couiiiyard we enter into :— 

The Sala degli Animali. At the door of this Room are on each side one 
of the two MoloBsian Hounds {see above). The name of this Room (of 
the Animals) is given on account of the sculptures it contains and 
which represent animals. Many of them were restored by Franzoni, 
well known in Pius VL's time; some are even by him. On the righi:— 
114 A grey-hound gracefully executed. 124 Sacriflce to Mithras, in 
Pavos marble, and exquisitely done. 130. Sacrìfleing Victory, erro- 
neously restored as the Abduction of Europa. 134. Hercules dragging 
the Nemean Lion. 137. Hercules in the aot of slaying Diomedes. Near 
the archwat( :—ìd8, Centaur with a Cupid on Ms back. Opposite:— 
139. Equestrian statue of Commodus , lormerly in the Villa MatteL 
It is said that Bernini took it as a model to make the colossal one of 
Constantine, in the portico of St. Peter's. Below.'^lTZ Ass' head 
crowned with ivy. In front of the pillar ;~173. Stag assailed by a 
hound which has Jnmped on its back. 194. Sow with twelve little 
pigs; an allusion to the origìn of Alba. Found in the garden of the 
Barberino nuns on the QuirinaL Below:—208, Hercules slayingGeryon. 
In the niche:— 210, Diana* much restored. Below:— 213. Hei"cules 
dragging on Cerberus bound. 215. Goat's head in rosso antico. 232. 
Head and bnst of the Minotaur; a valuable piece of sculpture. 244 
245. In the centro of this Room are two very handsome farge tables 
cut out of a single block of beautiful verde antico, found at the Ghia- 
meda near Civitavecchia. 246, 247. Two large marble tazze in forra 
of tripods; one is of veiy fine pavonazzetto marble, the other of gieen 
Polcevera marble. 

The Galleria delle Statue. Formerly, on this site, was a part of In- 
nocent VIIL's Casino, with a small. chapel at the end (where the 
simulacro ot the Sitting Jupiter now stands), adonied with pictnres 
by Mantegna and Pintdricchio. Clement XIV. enlarged it, hy 
having arches, supported on splendid giallo antico colunms, bailt; 
Pope Pius VL extended it almost as much again on the western side, 
so as to place therein ali the monuments. This Galleiy is the rea! 
beginnlng of the Pio-Clementino Museum. On the right:'—2A&, Clodius 
Albinus. The statue stands on a cippus of travertino, upon which 
is cut the epigraphe: a CffiSAR—GERMANici. c^saris. f.—hic cre- 
MATUS EST. It was discovored in 1777^ near the Piazza di S. Carlo 
al Corso. Four of the cippi, among which this one, were destined to 
keep alive the memory of the place, where the bodies of four sons of 
Gei-manicus had been, accoi-ding to the lite, bumed on a pile. By 
ihe toaZZ:— 249. *A bas-relief, believed to be by Michelangelo and cer- 
tainlv of bis schooL It represents the Duke of Tuscany, Cosimo L, in 
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the act of aiding Fìsato rise, driving therefrom fhe Yices and intro- 
dacìng Virtue and Science. In one of the fignres we recognìse Mi- 
chelangelo. Below .''-250, *Cnpid. It ìa believed that this marble re- 
presenta the famous Cupid, which Praxiteles had scnlptui-ed for the 
small town of Thespiae in Boeotia. It ìa known to archeeologists as the 
Vatican Cupid, ' 253. *Tiiton, a torao. 255. Paris. In the wall above, 
we see a picrare which represents two putti with the arms of Julius II.; 
it is believed to be by Giulio Romano. 259. Minerva Pacifera. 261. 
^Penelope, seated on a rock. 262. Oalìgula. In the wall:—2i6S. Bas- 
relief ; a female figure on a quadriga racing. JBencat^;— 264. *Apollo 
Sauroktonus, that is to say, slaver of lizards; found on the Palatine 
in 1777. A copy of the famous Sauroktonus, the work in bronze ol 
Praxiteles. 265. * Amazon, formerly in the Mattei Palace, and there- 
fore known as the Matteian Amazoiu It is believed that this 
amazon may be an imitation of the one by Phradmon. 268. Juno, 
from the Otricoli Theimee. 270. *Urania. Ifear the arch hy which 
one enters the Boom of Busta:— ^1, Posidippo discovered, together 
with the statue of Menander (390) which is op^osite on the other side 
of the arch, under Sixtus Y. They are both in Pentelic mai'ble and 
believed to be the work of Kesiphodoteb and Tim abchos, Praxi- 
teles' sons. 

Now, to avoid retracin^ our steps, to see the other side of the Gal- 
lery. we shall fli-st examine the:— 

Sala dei Busti. Ist, Division, on the righi, on the upper tàble:— 
272. Antoninus Pius. 273, Haclrian. 274. Tiajan. 275. Nerva. 276. 
Titus. 278. Nero. 280. Augustus. To be noted:— The crown oma- 
mented in the middle with a clypeate gem, in the relief of which we 
recognìse the profile of Julius Cessar. 281. Augustus with a crown 
of eai-s of com, as an Arval brother. 282. Julius Gsesar. 285. Gara- 
calla. 2nd. Division, on the right. on the upper toftte;— 298. *Jupiter 
Serapis, a rare and noble bust in oasalt. On the lower tàble:— dOUi. 
Apollo. 307. *Satam. 308. Isis. 311. Menelaos. In the middle:— 612. 
Ancient white marble tazza. The leg is formed of three hippocampi. 
3rd. Division, on the right, on the upper table:—S\.b, Smiling Faun. 
In the large niche attfteend:—2Ql8, *Jupiter known to archeeologists 
as Jupiter Verospi, because it was formerly in the Verospi Palace. 
Clement XIV. commenced the collection of ancient statues with the 
purchase of this one. 329. Golossal head of a Barbarian King prìsoner. 
338. Mercuiy. In the walL in the thickness of the arch, by which 
the adjoining cabinet is eniered:—34S. Mask of Ammon in high-relief. 
In the niche:— dò2. Livia Drusilla, as a Pietà. Under the niche, in the 
wall :—d53.T!he anterior part of a sarkophagus, with Pi'omethetiB shap- 
ing man ; Mercui"y takes the spirit of the woman, as Psyche, by the haud. 
Then comes the small figure of a dead man. A little farther off are the 
Fates, and, nèar the deceased, Atropos points to à solar dial, ssonbol ot 
the end of life: Lachesis carries a globe and a wand, allusive to the horo~ 
scope which sue makes for every mortai; Glotho holds two volumes in 
which the destinìes are registered. 356. Head of the so-called Aristo- 
phanes. 366. Head supposed to be of Scipio Africanus. 375. Isis. a beau- 
tiful head. On the ground:— 37S, Golossal leg with sandal on the foot. 
ArouBd the Room many fragments of ancient statues and other sculp- 
tures. 382. Anatomical preparation of a human bust; a veiy rare ob* 
ject. 384. Anatomical preparation representing the skeleton of a human 
bust. 388. ♦Sepulchral tablet with the half-relief figures representing 
the man and wife. This rare monument was formerly in the Villa 
Mattei, where it was supposed to represent the poi-traits of Gato and 
Portia his VTÌfe. 389. A thorax of i*are Orta alabaster. Be-entering 
tnto the Galleria delle Statue, on the right:— ^00. Menander {seti 
MO. 271). 391. Nero as Apollo Citaredo, 392. Septimius Severus. 
3u3.Dido,OT Laodamia {see Palazzo Barberini, p. 116). 394. Neptune 
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fonnerly in the Verospi Palace, where it was restored as a Jupiter, 
395. Apollo Citaredo, in Archaic style. 396. Adonia wounded, formerly 
known as the Barberini Nardssus, 397. Recumbent Bacchus; fonna 
in the well-known Cassiano at Tivoli. 398. Opilins Macrinns, CarsL- 
calla's saccessor, ìs noteworthy on account of its raiity and ita ex- 
cellent presei-vation. In the middle of the Gallery :--dSS A. Large 
Orientai alabaster bath of a very beautiful kind ; discovered in 1^2 
in the Piazza dei SS. Apostoli- . 399. uEsculapius and Hygeia; this 
group was excavated in the ancient Forum of Preneste (Palestrina) 
under Pius VI. 400. Euterpe. 401. Fragment of a group of exceUent 
sculpture; it isnot well known whether it represented Cephalus in 
the act of killing himself, after having inadvertently killed his mis- 
tress Prokris, or a German, or a Gaul, who has first slaìn his mate 
and then kills himself to avoid being made a prisoner; or, lastly, a 
son and daughter of N^iobe, as Canova snpposed. 402. Seneca. 405. 
♦Danaid; the expression of the eyes with the lids half-closed, is very 
strange; it seems as if long cryìng had made the lids contract. 406. 
Faun leaning against a tree; one or the many reproductions of Praxi- 
TELES' famous Faun. 407. Perseus. Bey ond the o/rch:— ^08, Domiti», 
the wifè of Domitian, restored with the attributes of Hygeia. 412, 
4Ii5. *Two large and very gracefnl candelabra, excavated in Hadrian's 
Villa, and known under the name of Candelabri Barberini. The de- 
sign is very handsome, the carving exquisite, and the bas-reliefs very 
fine; they represent deities. They are certainly to be reckoned among 
the finest objects in the Vatican Museunl. Under the arch:— 414. 
♦Ariadne forsaken by Theseus: a beautiful statue bought by Pope 
Julius II., and by him placed m the Belvedere; it was long knovni 
under the en'oneous denomination of Cleopatra, and as such has been 
celebrated by Castiglioni and Favoriti, whose verses, cut in marble, 
are inserted near the. arch; the beauty of the composition ìs much 
to be admired, as also the noble expression given to the features, a 
certain painful expression preserved in sleep, and the fine drapei-y. 
A large and fine sarkophagus serves as a pedestal; ithas *bas-reliefs 
which both in the front-part and at the head represent the Battle 
of Giants. Below:—41Q. Fi-agment of a bas-relief which is opposite 
to and explanatory of No. 414. 417. Mercury. 419. Torso, probably 
of a statue of Bacchus. 420. Lucius Venis. Isolated in the centre:— 
421. Large vase of Orientai alabaster, found in the Mausoleum of 
Augustus (see No. 248). As. this rich and precious vase was found 
near the cippus with the name of Livilla, it is beUeved to bave con- 
tained the ashes of this daughter of Germanious. In front of the 
windownear the corridor of the Cabinet :— 422. Mouth or parapet of 
a well, formerly known as the Giustiniano well, It is supposed to 
be a modera work on an ancient model. 

Gabinetto delle Maschere. This small, but veiy elegant Boom, con- 
tains several precious monuments; (generally closed; special permis- 
sion required; 30 cent, to the keeper). It is square, the ceiiing is 
supported by eight alabaster columns and as many pillars from the 
Circeo promontory. Round the walls runs an ancient frieze, repre- 
senting in marble putti and festoons. On the floor are four massive 
red porphyry seats, with gilded metal feet. On the ceiiing, paintings 
by Domenico de Angelis, in oil on eanvas, representing subjects 
from mythology about the deities whose statués are placed in this 
Room. In the centre of the floor is an *ancient coloured mosaio in . 
four sections from Hadrian's Villa, where, however, each section was 
placed in the middle of a different room. The masks of this mosaio 
nave given the name to this Cabinet. On the righi, after the en- 
trance, in the «jaW;— 426. A bas-relief representing, on the right, the 
three Capitoline gods, Jupiter. Juno and Minerva, and with *hem For- 
tuna. Cu the left. the quadnga of the San, preceded by -Phosphonis 
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and by one of the Dioscnri on horsebaek. In front of the qnadriga 
is the Sea, nnder fona of a fèmale flgnre. and then Heaven with tbe 
lai^e Y6Ì1 floating. 427. "dancing girl^ or Baechante. Thia very bean- 
tifai staine was formerly in the atrinm of the CarafRA Colnbiano Pa< 
lace at Naples; Winckelmann said it was of snblime beanty. The 
statue is of Pentelic marble, and only the right arni ìs a restoratlon. 
In the wallj àbove:—43li. Greek bas-reliefs representing Hadrian dei- 
fìed. 429. *venn8 in the act of leaving her bath, generally called 
the Stooping Vervus, found at Pi-ato Bagnato. 431. *Diana Lucifera, 
a statue of cipollino marble. Over the gate through which one passes 
on to the halcony:—^Qj 434, 441, 443. Bas-relief representing the la- 
boura of Hercules. 433. Taun, a rosso antico statue. 435. Priest of 
Mithras. In front of the window ;— 436. Magniflcent rosso antico tazza 
from Hadrian's Villa. Over the niche, hetween the two uHndows:^ 
437. Colossal mosaic representing the Nilo with a boat and some aquatic 
animals: from Hadriai^'s Villa. In the niehe:-438. Minerva, found 
in the Tivoli Cassiano. In front of the vnndotv:^4^9. Bath stool, 
cut out of a single rosso antico block. 440. Bas-relief in Greek style, 
representing a Bacchio scene. In the niche:--442. Apollo. A door, 
which the keeper opens, leads tot- 
The Open Balcony, whence we bave a fine viéw of the nndei'lying 
gardens and the surrounding Villas, as also of part of the town. The 
statues and busts placed bere bave no artistic value. Re-enteiing the 
Cabinet and crossing the Gallery of the Statues and the Boom of the 
Animals, we enter:— 

The Sala delle Muse. This splendid Boom, octagonal in shape, takes 
its name from the statues of the Nine Muses that are bere. It was 
built by SiMONETTij by order of Pius VI., and has two vestibules. 
The octagonal part is covered with gilded stuccoes and fresco paint- 
ings by Tommaso Conca. Sixteen Carrara marble columns support 
the ceiling; the capitals, almost ali ancient, were excavated in Had- 
rian's Villa. The floor of the octagon is covered with mosaics and 
coloured marbles. The mosaic in the centro represents a Medusa 
head, in the midst of arabesques. The other small mosaics represent 
actors playing, and other theatrical subfects. In the wall, above:— 
489. Bas-relief representing a dance of Coribantes. 490. Henna of 
Diogenes, with head restored. 491. Silenus crowned v^rith ivy. 492. 
Herma of Sophokles. 495. Bacchus in female attiro, from the Villa 
Negroni, where it was knovm as the Hennaphrodite. 496. Herma with. 
bearded head, and bound with the strofiOy hoUow eyes, believed to be 
Homer, or Hesiod, or Sophokles. Entering in the octagonal Room:-^ 
498. Herma with head of Epicurus. 499. Melpomene, the Muse of Tra- 
gedy; life-size statue; it is one of the seven which, together with that 
of Apollo Musagetes, were excavated in 1774, near Tivoli, at the place 
called Pianella di Cassio, and which were ali bought by Pius VI. 
The two Muses which were wanting to complete the collection, were 
presented to this Pontiff by Prince Laneellotti. The Muse of Tragedy 
w characterised by the tragic, or rather Herculean mask, which is 
held in the right band. 500. Herma with the portrait of the stoic 
Zeno. In the walL aftore;— 501. Bas-relief representing a battio be- 
tween Centaurs and Lapites. 502. Hei*ma, with head or ^schines, in 
Pentelic marble. 503. Thalia. the Muse of Comedy, with the comic 
mask, the pastoral staff, and the ivy crovm in her hair. 504. Urania, 
the Muse of Astronomy, 505. Klio, the Muse of History. 506. Herma 
of Demosthenes. 507. Herma of Antisthenes, the founder of the School 
of Cynics. 508. Polyh3rmnia, the Muse of Memory and Pantomime. 
50^. Herma of Metrodorus, the pupil of Epicurus. 510. Herma of Al- 
cibiades. On the side of the berma is one of those puzzles which the 
Greeks called gri^hons. 511. Erato, the Muse of Love-poetry. 512. 
Berma of Epimenides. The closed eye-lids and the sleepy expression 
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of the face ascribe this imago to Epimenides, the Cretan poet and 
divine, famons espeoially on account -of his pretended sleep daring 
forty years. In the walL'^ÒVó, Bas-relief {see No. 501) representing 
Fauns and Gentanrs struggling. 514. Henna of Sokrates. 515. *CaI- 
Uope, the Mnse of Poeti-y. 516. *Apollo Citaredo, or Mnsagetes, in a 
beautiful extatic attitude. The dress is that which the Latin poeta 
give to the Citaredi and the theatrical personages, and which they 
cali palla. The great cetra is also worthy of not«: we see on. itthe 
bas-relief of Marsyas. It is placed on an aitar dedieated to the Au- 
gnstian Lares. 517. Terpaichore, tlie Muse of Sacred and Heroic Lyrics 
and Dancing. 518. Henna with a head^hich is believed to be that of 
Themistokles. 519. Herma of Zeno. 520. Eutoipe, the Muse of Tibias, 
or Music. 521. Herma of Euripides. Passino into the other vestibule 
towards the Sala Rotonda .'^aZó.Resrma. of Aspasia. 52^ Sappho (?). 
525. ^Herma of Perìkles. Near this herma is a notice in wMch Vfe read 
the noble Prosopopceia of Perikles, which the great poet Vincenzo 
MoKTi, induced tnereto by Giovanni Battista Visconti, wrote and dedi- 
catedtoFiusVI. 526. Headless herma ofSolDU. 529. Herma ofBiauthee. 
530. Lykurgos. 531. Henna of Periander. We now pass into :— 

The Sala Rotonda, also ei*ected, by order of Pius VI., on designa of 
Michelangelo Simonetti, on the model of the Pantheon. The ca- 
pitals of the ten pillars are b^ Frauzoke. The pillai-s divide the Boom 
mto many niches, two of ^hich serve as entrances, the others contain- 
ing statues of colossal dimensions. The cupola is cofféred. Jn the 
niche opposite:-'-ò35. Mnemosyne, the mother of the Muses. Jn the 
two cornerà near the arch:—S37, 538. Ti-agedy and Comedy; hermes 
which adomed the Tiburtine Villa of Hadrìan at the entrance of the 
theatre. On entering the Boom, first of ali to be noticed is (557) 
the magniflcent red porphsmy basin, ali of one piece, supportea by 
fonr gilded bronzo hons^ j^aws. It is 42 1/2 feet in circumference, 
and is one of the largest pieces of this stone known. Found in the 
ThermsB of Titus, it was transfen-ed to the Villa of Pope Julius HI., 
outside Poi-ta del Popolo. Clement XI. had it placed in the Bel- 
vedere Cortile, as a fountain: finally Pins VI. had it brought to this 
place. The floer is ali covered with ancient mosaics, partly in colonred 
stones and partly of black figui-es on a white ground. In the centre, 
snrrounded by a wooden balusti-ade, is a coloured mosaic. It was 
unearthed in 1780 from the ruins of the Otricoli Thcrmfle, where it co- 
vered the pavement of an octagonal Boom. In the eight spaces near- 
. est the centre, single fights between Centaurs and Lapites are repre- 
sented. In the larger spaces are Tiitons, Nereids and marine monsters, 
vases of various shapes, and Bacchio and Silenian masks which show 
US the figure of Neptune on the quadriga; maiine deities and monsters; 
Ulysses bound to the mast, near the Island of the Syrens. Beginning 
the tov/r on the right:—5S9, **Jupiter, a colossal bust, from the Otri- 
coli Thermae, is the finest head which we bave of the Father of the Gtods, 
believed to be an imitation of that by Phidias, or rather by Praxi- 
TELES. 540. *Antìnous as Bacchus, a colossal statue. It was found 
in 1793 in the Prenestine Villa of Hadrian,now called & Maria della 
Villa. 541. The Elder Faustina, wife of Antoninuò Pius. 542. ♦Ceres, 
a colossal statue of Pentelic marble, probably fi'om the edifices of Pom- 
pe^. 543. Hadrìan, a colossal head, really beautifully sculptured in Pen- 
telic marble. excavated towards the end of last oentury in his Mausoleum 
at Castel S. Angelo. 544. Hercules, a colossal gilded bronzo statue, 4 met 
high. It was discovered in 1864, when the foundations for a new build- 
ing were being.dug, in the Palazzo Pio at Campo de* Fiori, on the site 
where formerly Pompey's theatre stood. It was found buried with 
great care, in a place expressly dug out and covered with pieces of 
trayertme, belonging to the theatre itseli^ and so placed as to form a 
sort of donble inclined roof to it .545. Antinous, a bust carved in hai^ 
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Greek marble. 546. ♦ Juno Aegina, fonnerly called the Barberini Juno ; 
a colossal statue. 547. Marine God ; a colossal berma of Greek marble, 
foQnd in Ten-a di Lavoro, near Pozzuoli 548. Nerva, a sitting statue. 
In the pedestal is inserted a fragment of a bas-relief found at Ostia. 
According to E. Q. Visconti it represents Vulcan, Juno, or Ceres, with 
the àttributes of Isis. 549. Jupiter Serapis, a colosaal marble bust. 
This bust was found near the IX. mile of the Via Appia, at the place 
called Colombaro, 550. Claudius, as Jupiter, a colossal statue. l£ was 
unearthed in 1865 at Civita Lavinia, the ancient L€mvA}i\i/m,, amoug 
the ruìns of a building which seems possibly to bave been the amphi- 
theatre. 551. Claudius, a colossal head in Carrara marble. 562. Juno 
Sospita, or Lanuvina, a colossal statue. This statue was formerly 
in the atrium of the Palazzo Paganica and has been restored accord- 
ine to the efflgies, which exist of this idol firom Antoninus Pius' epoch. 
553. Plotina, Trajan's wife. The head is ancient, of Greek marble, and 
was formerly in the Villa Mattei. The bust has been restored by Pie- 
RANTONi. 654. Julia Domna, the seoond wife of Septimius Severus, a 
colossal Greek marble head. 555. The Genius of Augustus. 556. Per- 
tinax. On the left is the entranceto: — 

The Sala a Croce Oreca, also ereoted for Pope Pius VL, by Michel- 
angelo SmONETTL Since 1870. the tour of the Museo Pio-Clementino 
begins from this Room. It is built on the pian of a Gìreek cross; hence 
its name. The magnificent door has red Orientai granite posts, comìng 
from Nero's Thermse, and has on each side a large Egyptian idol disco- 
vered at Hadrian's Villa, and which at Tivoli were formerly at the door 
of the Bishop's residence. Over the columns, in the middle, a bas- 
relief representing two gladiators fighting against a lion and a tiger. 
In the floor are three ancient and fine coloured mosaics. In the centre 
of the Boom:— A shield with Minor va's head; found in the Villa Ru- 
finella, near Frascati. Another smaller mosaic near the entrance 
to the Sala Rotonda represents Bacchus and was excavated at Fal- 
lerone in the Ancona Marches. The third in the .floor, between the 
two Sphinxes that ornament the stairs, was found in Roma Vecchia, 
*A basket of beautiful and varied flowers. Beginning the tour on 
the righi, heyond the entrance, in the wzcTic:— 559. Augustus. 564. 
Lucius Verus. Isolated in front of the toindow:—5Q&. Lar^e red 
porphyry sarkophagus. This colossal and beautiful urn ali in one 
piece, Comes from the Church of S. Costanza, where the Mausoleum of 
S. Costanza, the daughter of Constantine, was, and which contained 
her ashes; it is 21/2 met. long. The bas-reliefa represent a vintage, 
alluding perhaps to Christ's vineyard, according to the early Christians' 
belief, who saw in sueh images the emblem of the soul, which sur- 
vives its jhortal covering, the same as wine comes from the destruction 
of the grapes. 567. Priestessof Ceres. 569. Elio. 570. The elder Faus- 
tina. 571. Euterpe. In the niche:—bl^ *The Venus of Cnido, an imita- 
tion of thef amous originai by Praxiteles. The lo wer half of this statue 
is covered with a whitened bronzo drapery. 575. Hadrian, from the 
excavations at Ostia. Between the banisters of the stairs:— blS, 579. 
Two colossal Sphinxes of rare Egyptian granite. One comes from the 
Villa of Pope Julius IIL, the other was unearthed near the Vatican 
Basilica. 681. Trajan. In the niche:—ò^. Apollo Citaredo, an imita- 
tion of the famous Palatine Apollo, a splendid work of Scopa. It 
was fonnerly called Erato. 583. Marcus Aurelius. 685. Marciana, the 
sister of Trajan. 587. Euterpe. Isolated:— 5SI9. Large red porphyry 
sarkophagus, similar to that of S. Costanza. It served as the tomb 
of St. Helen Augusta, the mother of Constantine, and existed in her 
Mausoleum, called Tor Pignattara. Thence Pope Anastasius IV. had 
it transferred to the Lateran Basilica, destining it for the reception 
of his own ashes. In 1600, on trying to transfer it elsewhere, it was 
broken into several pieces. Later on Pope Pius VL. having had yt 
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restored at a great expense, had it placed in this Moseam. The hlglb 
relief scnlptoores which adorn it are better tha& those ot the sarko- 
phagns of St Gostanza. They represent deoraraions of soldiera on 
Wséback with prìsoners, probably allnsive to the trinmphs of Con- 
gtantine. His boat and his mother's are also seen here. 592. An 
Orator. 595. Àntoninns Pina. In the niche:-^&d7. Angastns, witbfais 
head veiled, represented as the High Pontiff. The stnpendoas:— 

Scala principale (prìncipal Staii-s), which leads to the Sala della Biga 
and the Galleria dei Candekbbri, was also bnilt by Hichelaugelo 
SiMOOTBTTi; it i9 ali of marble, and snpported by twenty granite 
colnmns, in part red, in pai*t grey, almost ali from the ezcavations of 
the Prenestine Forum; \i leads down to the Library and the Garden, 
and up to the Museo Gregoriano Etrusco and the upper galleries. Of 
the ten colunms that support the ceiling of the upper floors, foor are 
of breccia corallina, four of breccia called Cori breccia, and two of 
very rare black porphyry, discovered at the Tre FontcMe, oatside 
Porta S. Paolo. Opposite the door of the Egypticm Museum: — 600l 
The Biver Tigrìs, a colossal Oreek marble statue, formevly nsed as a 
fountain in the garden of Julius II. The head, the right arm and the 
left hand were restored by Michelangelo who. having cut in the 
mouth of the um a tiger's head, gave it its denommation. Aseending 
the stairs we come, on the right, to:— 

The Sala della Biga, round in shape, built, by order of Pope Plus VI., 
by Giuseppe Gampobesi. The cupola rests on a marble cornice, sup- 
poi*ted by eight fluted Corinthian columns. In the n«<j^;— *Indian, 
or bearded Bacchus. A statue excavated .among the ruins of a villa 
believed to bave been Lucius Yerus*. On the breast, in the folds of 
the mantle, is cut the -vror^i—Sardanapallua, 609, 613, 617. Sarko- 

ihagi of Greek marble, representing the Gircensian games performed 
jy small wlaged genii. It is to be noted that this subject, allading 
to the rapidity with which time goes by, and to the shortness of the 
moital career, adomed in preference the graves of the yonng. 610. 
*Effeininate Bacchus. 611. Alcibiades, in a fighting attitude. The arms, 
left leg and thigh are restorations. In the mc^;— 612. *Prìest in act 
of sacriflcing, of Pentelic marble. Pope Pius VI. bought this statue 
of the Giustinìans of Venice. 614. Apollo Citaredo. 615. *Discobolus. 
Perhaps a reproduction of the IHscoboVus of Naukides: others believe 
it to be a copy of the Eukrinomenos of Alkamenos. In the niehe: — 
616. Phocion or Aristomenes (?) Epaminondas (?). 618. ♦Discobolns, a 
reproduction of Mirones' celebrated work. The artist's name is 
written on the trunk which supports the statue. The arms, the right 
leg and head are restorations. 619. Gircensian auriga. 621. Small 
sarkophagus with bas-relief!s representing the race of Pelops and 
CBnomaos. 622. Diana, as a huntress, a statue smaller than life. In 
the centre of the JRoom:—eS3. *A splendid Biga. The Room, to which 
it gives its name, was built for this Biga. The body of the chariot» 
entirely ancient and very well preserved, served formerly as the arch- 
bishop's throne in the Basilica of St. Mark. The torso of the right 
horse is also ancient, and was presented to Pope Pius VI. by Prìnce 
Borghese. Ali the rest ia a restoration , very well and carefnlly 
executed by Franzonl On leaving this Room we enter, on the right, 
the so-called: — 

Galleria dei Candelabri. The Galleria dei Candelabri does not ihto- 
perly form part of the Museo Pio-Glementino, but is almost a dependence 
of the same. About 100 met. long, it was originally an unoovered 
balcony which was subsequently closed in by MiCHEiiAitaELO Simo- 
netti, and divided into six sections. The arches of the first section 
are snpported by alabaster columns from Civita Vecchia; the other 
columns are of grey marble. In niches made between each of the seo 
tions are as many ancient candelabra, whence the nome of the gallery. 
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whiéh was formerly called deUe MisceUcmee, It eo&tains a rìch colleo 
tion of every kind of aneient monuments, among which a qnantity of 
vases and other objects in marble and hard stones from the aneient 
qnarries in the East. 

First Section (the Nnmbers nm flrom the right). 1. Yase of very rare 
green Egyptian breccia, standing on a red porphyry colnmn. 2, 66. Stem 
of a tree with birds' nests. 17, 18. Two4iandlea vases, of white and black 
Orientai granite, placed on two smali aneient colnmns. 19. *Pntto, 
contemplating the ground eamestly, to see the result of his game. 
21. White marble cinerary nm. Liknrgos, £ing of Thrace, the violator 
of the Bacchio tbiasus is represented nere. It stands on a small verde 
antico coionm. 26. Fragment of the seeond toe of the foot of a co- 
lossal statue. 31. Gandelabrum of Pentelic marble, excavated at Otri- 
coli The bas-relie& represent a Hsenad, a Faun and a Silenas. 35. 
Gandelabrum similar to that No. 31. The bas-relìefis represent a vie- 
tory of Apollo over Marsyas and the latter's penance. 45. Head of 
a Female Faun. 46. Vase of green marble called Serpentino di Genova, 
52. Becumbent Faun of green basalt 65. Sitting Faun. 69. Yase of 
very beautiful and precious jasper, called Lisimacus*, 

Stcond Section. On the right ^ on the windowparapet:^7é, A group 
smaller than life^ize representmg a Satyr eztracting a thorn from a 
Faun*8 foot; the latter under the pain does not pay attention to the 
vnne which is running out of the skìn ; it -was intended to ornament a 
fòuntain. 81. In the sonare niche .-—Diana of Ephesus, excavated near 
TivoUat the place called Pantanello. In front:— ^. *Sarkophagu8. 
The bas-relief of the anterior part represents the parieìde of Orestes. 
The whole is placed on a round pedestal of a statue, or other object, 
dedieated to the genius of the place by one Euphrates, libertine 
and Imperiai Procurator. 85. Sitting Roma. In front:— ^ Three 
Sileni hearing a basin. 98. In the open space, a candelabrum. This 
and the other, No. 97, opposite, existed in the Mausoleum of S. Cos- 
tanza. 96. Granite vase, called serpentino di Tebe, 103. Headlesa sta- 
tuette of Hadrian, as Mars. 104. Ganymede carried off by the eagle. 
In front:— IVi, Sarkophagus with bas-reliefs representing the fable of 
Protesilaos and Laodomia. On the vnndow parapet:— 117, 118. Two 
boys, both pouring water from a vase which they bear on their 
shonlder; life-size statues that served to adom a fountaìn. 119. *Ga- 
nymede carried off by the eagle. It is believed to be a reproductìon 
or a celebrated bronzo work by Leccare. 123. Two-handled very 
rare vase of black serpentino. 

Third Section. In this section are coUected ali those antiquities 
which Maria Anna, danghter of Vittorio Amedeo, King of Sardinia, 
Duchess of Gbablais, found durìng the excavations ordered by her at 
Tot Morando and left by her testament to the Yatican Museum. On 
the righi, on the wall:—12^. Doublé berma of Bacchus and Libera. 
127. Head of Ariadne crowned with vino leaves. In the wall :—13ì. 
Coloured mosaic representing fishes, asparagus, dates and a fowl. 
In front:— 133. Column of rare flowered alabaster, found whole in 
th» Boman* Forum. On it stands a two-handled cotognino alabaster 
vase, found on the Via Appia. 134. Sophokles, a small sitting statue. 
On the left:— 140. Herma of Sokrates. In the nicfie:— 141. Bacchus 
with the panther. In front of the pillar:— 1^ A. The Genius of 
Sleep. /«A'ow*.'— 148 A. Faun and Iniant Bacchus. In the niche:— 
153. bacchus. 

Fourth Section. On the left:— 157, 219. Candelabra from the Ghurch 
oi St. Agnese without the walls. 158. *The Genius of Sleep. On the 
pa/rapet of the window :— 160, 161. Bacchus and Ariadne, statuettes 
found on the Via Salaria, not far from Monte Rotondo. 162. Naval 
Victory, with the rostrum of a ship, on which she places her left 
foot. 166, Candelabrum sacred to Diana, In the niche :—lQS. Roman 
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matron represented as-the Muse Polyfaynmia. 171. Alabaster cinera- 
rinm. In front of the ioindow :— 173. SarkophagHs with bas-reliefe 
representing Bacehns finding Arìadne on the Island of Naxos. 175>. 
Tery elegantly designed white marbl© vase. The handles are ià the 
shape of tnotty olive branches. In the niche :— 177. Old fisherman. 184 
*Aiitioch with the River Orontes at the bottom. The city is re^e- 
sented the same zA ou the colonial coins of Caracalla, whìch type, ac- 
cording to Pansanias, comes from a group by Eutichides, Lysìppas* 
pupil. 187. Large Candelabrum. The subjects of the triangolar basis 
represent in Archaic style, the contest of Apollo with Hercules for the 
tripod of Delphos. On the Ieft:—1SQ. Vase of a very rare kind of red 
jasper. Plaster model of candelabrum, transferr^d to Paris. It is 
the largest known. The stem has in the centre a band with Bao- 
chanaUan dances. 174. Boy playing with a swan, and holding its neck. 
Unearthed at Soma Vecchia, 198. Large white marble vase, beau- 
tifully worked; it stands on an aitar, the bas-reliefs of which repre- 
sent the boat of Charon carrying over souls. 200. Apollo, restored, and 
Diana. 204. Sarkophagus. *The bas-reliefs represent Niobe's chìldren 
massacred by Apollo and Diana. 208. Marcellus (?) the celebrateci ne- 
phew of Augastus. 220. Polcevera verde vase, on a amali cipollino 
column. 

FIf th Section. On the right :—^21, Rosso antico basin. In the niche :— 
222. *Virgo Victrix; the palm is the emblem of victory, carvedon the 
stem on which the statue leans ; f ormerly in the Barberini Palace. 
224. *Nemesis. 284 Candelabrum. The two doves, the ivy and laurei 
which ornament it, make us believe that it was dedicated to Japi- 
ter of Dodon- On the four sides of the pedestal are represented: — 
Jove, Minerva, Apollo and Venus. It comes ftom the Otricoli excava- 
tions. Four sacred serpents creeping towards a tripod full of fruit 
are carved on it. On the left:—2Atì. Statue of an Ethiopian boy, at- 
tendant at the batfas; in his left he holds a jar and the scraping-ìron; 
the sponge in his right has been restored. 

Sixth Section. On the right:— 2^3. Sarkophagus; the bas-reliefs re- 
present the fable of Diana and Endymion. On this sarkophagus ìs a 
*Statue of Ceres, one of the finest flgures in this museura. In, the 
niche:— ^1, Ganymede. On the left^ beyond the gate, in the niche: — 
261. Paris. 264. One of Niobe's sons. In front:— 2i89. Sarkophagus; 
elegant bas-reliefe representing the rape of the daughters of King 
Leucippus, by the Dioscuri. Over the sarkophagus, among seversa 
statuettes is one, sinaller than life-size, representing a waiTior fight- 
ing, fallen on his knee. The Phrygian cap shows he is a Barbanan. 
It belonged to a famous group, presented by King Attalus to the 
Akropolis of Athens after his victory over the Gaùls. 

From the Galleria dei Candelabri we enter: — 
♦The Galleria degli Arazzi (for days, etc., see p. Se), 
This Gallery owes its celebrity to the Tapestries (Arazzi), 
executed from cartoons drawn by Raphael in 1515- and 1516, 
destined to adom the lower part of the Sistine Chapel, and 
really worthy to appear near the immortai work of Michel- 
angelo. They were very much damaged duriiig the siege of 
Rome in 1527; they were carried away, but retumed to 
Julius ni. in 1563. In 1798 they were again stolen by the 
French and sold to a Jew at Genoa, from whom, in 1808, 
Pius Vn. rebought them. The margmal scenes in bronze- 
colour partly represent scenes from the life of Cardinal de* 
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Medici, subsequently Leo X. The decorations and arabesque» 
are almost ali by Giovanni da Udine. The name of Arazzi 
Comes from Arras a city in France, which possessed the most 
celebrated manufactory of sneh tapestry, woven in wool, gold 
and silk. Charles I., King of England, bought seven of Ea- 
phael's cartoons; they are stili in the Kensington Museum, 
London. The artist has represented the history of the Àpostles 
of Christ. Only ten of the pieces of tapestry are woven after 
Baphael's designs ; the others bave been done after bis pu- 
pils' drawings. They are now very mnch damaged, and we 
can only guess at what they must bave been fonnerly. The 
scenes witìi an asterisk are by Kaphael. 

1. *Death of Ananias. 2. *St. Peter receivìng the keys. 8. *The 
people of Lystra aboat to offer sacriflce to SS. Pani and Barnaba. 
4. *St. Pani preaching in the Areopagos in Athens. 5^ Christ appear- 
ìng, after the Resnrrection, to Magdalen. 6. The Àpostles at Emans. 
7. The Presentation in the Tempie. 8. Nativity of Christ 9. Ascension 
of Christ la The Magi. 11. The Resnrrection. 12. The Descent of the 
Holy Ghost 13. *St Paul in the prison of Philippi. 14. Religion, 
Jnstice and Mercy. 15. *lij:artyrdom of St. Stephen. 16. ♦The Mi- 
racnlons draught of flshes. 17, 18, 19. The Massacre of the Innocent. 
20. The Cmcifixion. 21. Christ hearing the cross. 22. The Presenta- 
tion in the Tempie. 23. Christ and the Àpostles. 24 *St Peter cnr- 
ing the lame man. 25. *Conversion of St. PanL 26. *Coronation of 
the Virgin. 27. Elvmas the magician punished with bliudness. Ali 
the lower part of this piece of tapestry is wanting. 

After the Galleria degli Arazzi comes: — 

The Galleria delle Carte Geografiche. In 1580 Gre- 
gory Xin. ordered Antonio Danti tò execute the topogra- 
phical plans of the various provinces of Italy; they were 
carried out under the direction of bis leamed brother Patheb 
Ignazio Danti, a Dominican monk. The Gallery is 150 met. 
long. The ceiling was painted by Tempesta, and represents 
several celebrated personages. Ali around are many ancient 
busts. 

The Museo Egiziano (for days of admission, etc., see p.8e). 
The entrance is from the Sala a Croce Greca (p. 163), near 
the staircase. Pius VIL founded it, buying Andrea Gaddi's 
coUection of Egyptian antiquities, and Gregory XVI. increased 
it, adding to it ali the Egyptian monuments already existing 
in the other musea. It is divided into 10 rooms, but does 
not contain anything of very great vaine. 

I. Room. Inscriptìons, hieroglyphics, a small reproduction of the Nile 
in the Braccio Nuovo, and the model of a pyramid. In the 

II. Room, are the papyri 

III. Room. Idols, scarabei, and, in the cupboard on the left, Egyptian 
^ver coins. 

IV. and V. Room?. Some lanmmified animala, bronzea and scarabei. 
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Vt Room. Statnes of the Goddess Isìff, firom the vxóns of Kamak; 
ten mmnmies and two sarkophagi. 

VII. Room. Small idols ana vases of alabaster. 

Vili. Room. Objects from the Villa of Hadrìan at Tivoli, Bomaii 
Works in Egyptian style. Opposite the entrance:— *The colossal white 
marble statne of Antinons, Hadrian's favourìte. On the right the 
Nile, in blackish marble. 

IX. Room. Two lions of green basali from Agrippa's Thermse. In 
the entrance wall is Ptolemy Philadelphos, and on the left Arsinolie, 
bis wife, in red granite, foand in the Horti Salustiani, and a *colosaed 
statne in black granite representing Bhamses II. Sesostris* mothef. 

X. Room. Three coffins of mummies of black basalt, and four of 
wood decorated with paintings. 

The Museo Etra8C05 is on the floor above the Museo 
Egizio (50 cent. fee). It was founded by Gregory XVI. in 1839, 
who coUected in 12 rooms ali the Etruscan antiquities fonnd at 
Vnld, Toscanella, Corneto, Chiusi, etc., and consisting of vases, 
bronzes, statnes, etc., etc., ali most interesting. 

Vestibule. Two bas-reliefa. One representiag Medea, the other a 
contest of Hercnles. 

L Room. Three terra-cotta sarkophagi with the fignres of the deceased 
life-size on the lids. Many portraits in terra-cotta. Two horses' heads 
in tufa. 

II. Room. Sarkophagi firom Chiosi and Volterra. On the left, one 
of travertino with a bas-relief representing a cart npon which are a 
bearded man and some musicians. There are stia some traces of 
paintings. Ginerary nrns of terra-cotta and alabaster with bas-reliefs 
representing mythological snbjects, busts, etc. 

III. Room. Jn the cenare;— Large tufa sarkophagns with a recnmbent 
figure and bas-reliefs representing: — The death of Klsi^emnestra; Orestes 
pursned by theFuries; Eteokles and Polinikes, (Edìpns and Telephna; 
the sacriflce of Iphigenia; terra-cotta frieze fonnd at Cervetri. In the 
corners of the room are cioerary ums (stili containing the ashes of 
the deceased), fonnd at Marino and Albano and belonging, perhaps, to 
the prehistoric inhabitants of the Latinm; Etruscan inscrìptions. 

IV. Room. On the left:—*ìierciay, a terra-cotta statue. At the sides, 
fragments of two women in rich dress, found at Tivoli Among the 
bas-reliefs in terra-cotta:— Rape of Cassandra ; Neptune; Jupiter; Her- 
cules ; Adonis ; Bacchus ; Perseus and Medusa, etc. Sesides these, lamps, 
friezes, busts, etc. 

In the V., VI., VIU and Vili. Rooms is a rich coUectionofpainted vases, 
coming in part from Greece, in part made at Vulci, Chiusi, Volterra 
and other Etruscan cities. The execution of these latter is inferior to 
that of the Greek vases. We shall mention the most important, as they 
bave a special interest only for connoisseurs. V. Room. Vulci vases. 
On the column, mar the tvindow :—*ÌILeTcaiy confides the Infant 
Bacchus to Silenus and the Nymphs. In the l^t corner of the 
window:—A burlesque scene, Jupiter's visit to Alcmena. Mercury 
holds the ladder. In the glass-cases :-<jOloraeà glaas. VL Room. In 
the cenare;— Pive of the most interesting Vases. The Ist. shows us 
Apollo and six Moses; the 2nd. Ajax and Achilles playing at dice; 
Oastor and Pollux; there is the name of the artìst Exekias. *The 
5th. represents the death of Achilles. Near the entrcmce is the 6th. 
Yase, amphoree of Caere; two men hold oil vases; we read the words: — 
" Father Zeus, would that I may become rich " and then: " It is ai- 
ready full and runs over. " Over the doors :—ì/Losaìcs from Hadriaii*8 
Villa. VII. Room. {Con-idor in the shape of a semicircle). In Oia 
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2nd, «ic^>-*Viilci vase -wfith Minerva and Hercnles. *Vase with 
Hector saying farewellto Priam and Hecuba. Another represents:— 
^Achilles and Briseis, ete^ etc. Vili. Room. {The Gohlets Gallery,) 
Interesting Vaici and Csere goblets. Oopies of sepnlchral paintings oi 
VulcL 

IX. Room {of the Bronzea), Bronze implements, mirrors, arma etc, 
gold ornamenta etc; on the W.<7^*;— Statue of a warrior with an Um- 
brian inscription, fonnd near Todi in 1835. Opposite:^^ *baby sitt- 
ing. Near the window on the righi: — Staff in wrought brpnze with 
a battle of Amazons, foond at Vaici. A collection of bronzo and glass 
objects, foond at Pompeii in 1849 in the presence of Pope Pius IX. 
Near the egress a largo bronze arm, etc 

X. Room. Lead pipes that served in the aquedacts; a boy in bronze 
with a bird in hand, etc. 

XI. Room. Terra-cotta copies and copies of sepnlchral paintings at 
Tarquinia and Vaici; important because the originala bave in part 
been destroyed by time, and interesting, as showing the development 
of ancient Italian painting. The more ancient are on the tranaversal 
waU; the more recent, over the door (Pluto and Proserpine). 

XIL Room. On the left:— Copy ofanEtruscan sepulchre with vases 
and other objects. At the entrance, two lions, found at Vaici Near 
the window: — Chinese objects; small ornamenta and glass objects. 
The cupboard in the middle contains bronzes from V^o. 

♦The Library (for days, etc, see p.8c). The entrance is 
from tiie Sala a Croce Grecai opposite that of the Galleria 
delle Statue (to study in this Library a special permission is 
required). The public Library was founded by Pope Nicholas V. 
This great collection of 25,000 MSS.— of which about 17,000 
in Latin, 3450 in Greek and 2000 in Orientai languages — be- 
sides 50,000 printed volumes, includes several other libraries 
presented to the Pontiffs. In 1623 the Emperor Maximilian 
presented the Pope with the Biblioteca Palatina, conqnered 
at Heidelberg. In 1657 the Urbino Library, founded by the 
Duke Federigo di Montefeltro, was- incorporated in it. In 1690 
the Pope received as a gift the Alessandrina or Beginensis 
Library, which had belonged to Queen Christine of Sweden, 
and, lastly , in 1 746 the Ottohoniana Library, bought by Pope 
Alexander Vili., from the Ottoboni family, was also added. 
In 1797 the Prench carried off from this Library 843 MSS., 
but retumed them in 1814. The present Librarian is Cardinal 
Pitra, the Custodian Monsignor di S. Marzano, and the Vice- 
Custodian Monsignor Martinucci, who dwells over the Library. 
The Archives contain, in 11 rooms, most interesting documents, 
conceming the history of the Middle Ages especially. There 
are more than 2000 volumes, containing the Papal Brevi from 
Pope Lmocent HI., to Sixtus V., the correspondence with the 
Nuncios, the Delegates to foreign Courts, etc, etc. 

Domenico Fontana, by order of Pope Sixtus V., in 1588 
erected the splendid present building which divides the great 
courtyard into two. 

Digitized by VjOOQ IC 



170 ROME. ' ifua*'i 

Òn entering the corridor (306 met long.) we first ot ali vlsit :-^ 

The Museo Profano. Near the do&r :— *Broiize head óf Angastas, oon- 
sidered the best bust of thìs Emperor. Six cnpboards contùn beau- 
tiful ornaments and ànoient and modem bronzea; two cameos by Ben- 
venuto Cellini. Hair of a woman fonnd in an ancient sarkophagriis, 
etc. Then come two porphyry columns, from Ctonstantine's Thermse, 
with bas-reliefs of two kìngs embracing. We pass throngh the Ot- 
tóboni, the ReginenHs libraries, and then, on the leftj enter: — 

The Sala Grande, 70 met. long, by 15 met. wide and 9 met. ìiìgh; it 
i9 supported by six pillars. Near the egress door is a fresco of the 
architect Fontana presenting to Pope Sixtus V. the pian qf the library. 
Pius IX. hadthefloor madeofmarble and had the 46 cupboards. npon 
which are a great many Etruscan vases, embellished with paintings. 
{On the left are the Secret Archives, with a fine door adomed with 
modem carvings). In the cupboards are preserved the MSS., the most 
famous of which are exhibited in glass cases. The Ist. contains a 
V. century Bible, a Virgil of the V. century, a Terence of the IV. cen- 
tnry and autographs or Petrarch and Tasso. In the 2ad. is the eele- 
brated palimpsest of Cicero's Republic, a Dante illustrated with illu- 
minations by Giulio Clovio, the breviary of Matthew Oorvìnus, King 
of Hungary, the history of the Dukes of Urbino, the Pontificai of Car- 
dinal Ottoboni with illuminations by Perugino, etc. Bet-^een the 
pillars are exhibited the gifts made by various princes to the diffe^^ 
rent Pontiift, who gave them to the Library. We notice a large 
alabaster vase, two granite tables upheld by Vi figures of Hercules 
in bronze with flgured bàs-reliefs. A malachite cross, the eift of 
Prince Demidoff. Two porcellain vases presented by King William of 
Prassia to Pope Pius IX., on his sajring his first mass. A malachite 
vase, the gift of Nicholas I. of Russia to Gregory XVI. A basin of 
Scotch granite presented to Cardinal Antonelli by the Duke of North- 
umberland. A large porcellain Sèvres basin which served as the baptis- 
mal font for Napoleon III.'s son, presented to PiusIX Two other 
porcellain vases given to Pius IX. by king William of Prussia. Two 
candelabra given to Pius TEI. by Napoleon I. On the left side of this 
Room are paintings recording the various Concilii. 

In the ancient Yestiìmle are the copies of two columns from the 
Triopium of Herodes Atticus, found near the tomb of Csecilia Metella 
òn the Via Appia, and now at Naples. Besides, under glass, are several 
papyri and the portraits of the Vatican librarians, amongst whom that 
of the celebrated linguist Cardinal Mezzofanti, and that of Cardinal 
Giustiniani, by Domenichino. The a^joining Room is for students. 
The frescoes are by Paul Brill. 

We re-cross the Large Room to continue along the long Corridor. 
On the righi are the Palatine Library and the Urbino JJibrary. 
Over the entrance to the Ist. Room.'—*I!lie interior of the Church d^i 
SS. Apostoli; apposite:— k Synod in the ancient Basilica of St Peter's. 
Over the entrance of ffre 2nd, Boom:— The Basilica óf St. Peter ac- 
cording to Michelangelo's plans; opposite: — ^Erection of the obelisk in 
front of the Vatican under the direction of Fontana. 3rd. Room:— 
Orientai MSS. Near the egress on the left ;--The orator Helìos Ari- 
stides; on the n^Af;— Lysias. 

Next Comes the Museo Cristiano^ founded in 1756 hy Be- 
nedict XIV., and containing in great part, the objects fonnd 
in the Catacombs. 

I. Room. Bronzo objects, terra-cotta lamps, glass, gems, calyxes, 
crosses, medallions, rings, etc. In a oupboard, ivory, wood and meteJ 
bas-rehefe; diptychs and triptychs of the XII. and Xni. centuries; Works 
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by Benvenuto GeiJì3i; a carneo with the Rortrait of Pios Y.; are- 
productioù in ivory of Sebastiako del Piombo's Desceut from the 
Cross. II. Room. Cabinet o( the Pam/ri ornamented with marble 
and porphjny, by order of Pius VI. On the ceiling is aflresco:— AUe- 
gory of Universal History, by Raphael Mengs. The papyri belong 
especìally to the Y. century up to the YIIL, and come from Ravenna. 
Ili. Room. (Yery bad light). Several very valuable paintings, kept under 
glas.s, belonjging to the xni., XIY., and XY. centuries, by Pietro Lo- 
BENZETTi, Simone Martini, Taddeo Bartoli, Capanna, Mainardi, 
Nuzi, Sano di Pietro, Pinturicchio, Margaritone, etc, eto. On 
the right ofthe en^rawce .-—Russian calendar in the shape of a cross, of 
cedar wood with miniatures (1650). On the left:—k rock-crystal Cross, 
with Chrisfs Passion engi*aved on it by Valerio di Belli of Vi- 
cenza. A copy of Michelangelo 's Last Judgment, in pencil. Near the 
egress, by the window, are the presents and the portrait ofthe King 
of Siam, oifered to Pius IX. On the right is the entrance te- 
The Camera delle Nozze Aldobrandino. {GaUnet of ancient pictures.) 
In the floor are ancient mosaics. On the wall on the right:— *TbiQ Al- 
dobrandini Wedding, one of the finest and most valuable ancient fres- 
coes, found in 1606 near the Arch of Gallienus on the Esqniline, and 
bought by Cardinal Cinzie Aldobrandini (hence the name). Pius VII. 
purchased it in 1818 for 10,000 crowns. Other frescoes represent:— 
rhsedra and Scylla. 2. *Canace and an unknown person. 3. Myrrha 
and Pasiphae, found near ToiTe Marancio. Above these are:->-The 
Adventures of Ulysses, found on the Esquiline. In the centre of the 
12oom .—Cupboard containing the addresses which reached Pius IX. . 
from every part of the world. Near the egress:— Boat found at Ostia 
in 1867. The small adjoining cabinet, Gabinetto de' bolli antichi^ 
contains a collection of tile-stamps, and some other antiquities. We 
now return to the 3rd. Room, to enter the Cappella di Pio V. with 
frescoes by Vasari, a carved mie-dieu, wich belonged to Pius IX., 
cupboards containing other addresses. There is also a collection oi 
Medais and a portrait of Pius IX. on glass made at Aix-la-Chapelle. 
Below the Library is the Stamperia Segreta (secret Printing office). 

*The Appartamento Borgia (special pennission of Monsi- 
gnor Martinucci required) was erected and dwelt in by Alexan- 
der VI., from whom it received its name. Mve rooms were 
added to the Libraiy and contain the printed books and the 
collection of engravings on copper. After crossing two small 
rooms we enter the *Eooms decorated with frescoes by Pintu- 
ricchio (1492-1493). 

I. Room. The stuccoes are by Giovanni da Udine and Pberin del 
Vaga. The frescoes of Pinturicchio represent the Planets and alle- 
gorica! subjects. II. Room. Sibyls, Prophets, the Zodiac and allegorìes, by 
unknown aiiiists. IH. Room. An allegory of the Fine Arts and Sciences, 
by Pinturicchio. (Alessandro Borgia died in this room.) lY. Room. 
*St. Chaterine, SS. Anthony and Paul, *St. Barbara, *the Virgin and 
St. Elisabeth, the Virgin surrounded by Cherubs (portrait of Giulia 
Farnese), *St. Sebastian, by Pinturicchio. V. Room. Scenes fi-om the 
life of the Virgin and of Jesus Christ, by the same. There is also the 
model for a new Church of the Immaculate Conception, by Neveu, 
a French Architeet. VI. Room. Originally painted by Pinturicchio ; 
later on entirely repainted by Pierin del Vaga and Giovanni da 
Udine (much spoiled by the restorations). 

The Studio papale del Mosaico, or Fa;pal Manufactory of 
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Mosaic (permìssion obtained at tlie Saerìsty in St. Peter^s, 
p. 133) Ì8 beneath the Galleria delle Iscrizioni. The entranoe 
is on the left of the Cortile di S. Damaso. 

The Papal Mini (Zecca) and Armoury (Armeria) contain 
several veiy interesting tnings, among which, the armour of 
the Constable of Bourbon, and many coins, from the time of 
Hadrìan I., and ali the papal dies since the return of the Popes 
from Avignon to these days. 

After the colonnade, going along the Basilica of St. Peter (p. 128) 
on the left, we come to the Ghurch of S. Maria della Pietà and to the 
German Cemetery, the most ancient Christian cemetery in Rome (time 
of Òonstantine), and which was covered with earth taken from Moant 
Calvary. It was given to the Germana by Pius VI., in 1779. 

The second Street leads to the Palazzo del S. Uffizio, of old the 
seat of the Inqnisition, and which now is used in part as a barrack. 

Eetuniing by Piazza 8, Pietro (p. 127), we take, on the 
rightj the Borgo 8, 8pirito (p. 126) ; on the left is the small 
Church of 8. Michele in 8assia^ with a very ancient steeple. 
It was restored in the last century and contains the tomb of 
the painter Baphael Mengs (d. 1779). A little farther on we 
see, on the left^ the Church of 8, Lorenzo in PisdMs, also 
very ancient, with 12 beautiful marble columns in the prin- 
dpal nave. 

On the right we see Porta 8, 8pirito {see fiirther on), and 
after a few steps we come to the Church of 8, 8pinto in 
Sassia (C. 3); tìie brick belfry is by Baccio Pdttelli; the 
interior is the work of Antonio da Sangallo ; the fa^ade is 
by Ottaviano Mascherino, under Sixtus V. T^e bronze ca- 
nopy on the high aitar is attributed to Palladio. This Church 
forms part of the adjoining large Ospedale di S« Spirito- 
founded by Innocent III. in 1200, formerly the largest hospital 
in the world. The vast building, erected by Baccio Pintklli 
in 1471,'sunnounted by an octangular dome, indudes, besides 
the hospital, also the school of medicine, the anatomical ca- 
binet, the lunatìc asylum, the foundlings' hospital, an asylum 
for the aged, and an important library, where pennissions are 
given to visit the foundlings' hospital. This hospital can con- 
tain 1000 patients, 600 lunatics, and 3000 foundlings. Op- 
posite is the Military Hospital, 

Now we return as far as Porta 8. Spirito (see above), begun 
by Antonio da Sangallo, but not completed. It opens on 
to the Via Longara, built by Julius II., which unites the 
Leonine City to the Borgo di Trastevere. We continue along 
this Street passing the Lunatìc Asylum on the left, as far as 
the Ponte di Ferro, built in 1863, and crossing the same 
(5 cent, toll), we reach the fine Via Giulia, vàùi: — 
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*The Churcli of S. GioTanni de' Fiorentini (D. 4), a 

splendid work of Jacopo Sausovino's, who was assisted in it 
by Michelangelo. Among Sansovino competitors were An- 
tonio da Sangallo, Baldassare Peruzzi, and Raphael. The 
foundations on the side by the Tiber were built by Antonio 
DA Sangallo. In 1527 Sansovino went to Venice, and thns 
Giacomo della Poeta completed the building. The Choir 
decorations are by Cablo Maderna, the grand fagade by 
Alessandro Galilei (1734). 

In the righi transept :—*BS, Cosmas and Damianus at the stake, 
by Salvator Rosa. At the 4th, righi pillar:— K bust of the Ambas- 
sador Marco Panvini Rosato (d. 1826), by Tenerani. 

In the Yia Giulia, begun under Julius II. by Bramante, 
are several fine palaces, among which we may mention: — 

{On the righi) *The Palazzo Sacchetti, by Antonio da Sangallo, 
who intended it for bis own residence. {On the left) *The Palazzo 
Ricci, with frescoes in grisaille by Polidoro da Caravaggio. After 
passing the Carceri Nuove (the prisons), built by Innocent X., is {on 
the righi) the Palazzo Falconieri, by Borromini. The Church ol 
S, Maria della Morte, founded in 1575, has frescoes by Lanfranco, 
and belongs to a confratemity whose daty it is to bnry bodies foond 
in the Roman Campagna. 

Following for a short distance the Via Paola, which abuts 
on Ponte S. Angelo (p. 125), we continue, on the righi, by 
Via dei Coronari, After a few minutes we reach, on the 
left, a small piazza with the Church of 8, Salvatore in Lauro 
' (D. 4), built by Cardinal Orsini in 1450. Having been in 
part destroyed by fire, it was restored, in 1591, by Masche- 
Etìro, and entirely remodemated in 1862 by order of Pius IX 
The cortile of the ancient convent is in Eenaissance style. 

In the same Street is the Palazzo Lancelotti^ begun by 
Francesco da Volterra (under Sixtus V.), and completed 
by Carlo Maderna. The entrance door is the work of Do- 
MBNicmNO. In the courtyard are ancient statues and bas- 
reliefs. The Prince's collection (visible only by special per- 
mission) contains a *Discobolus (from the Palazzo Massimi), 
greatly superior in artistic value to that of the Vatican. 

Bebind the palace, in the Via Maschera d*oro, is a honse, with a 
chiaroscuro firieze by Polidoro da Caravaggio, representing Niobe's 
history (very mach damaged). In the Piazza Fiammetta are the 
Sacrwante palace, by Bartolomeo Ammanati, and the Sampieri, 
now Chiovenda, palace, both in Renaissance style. 

At the end of the Via dei Coronari is, on the left, a piazza, 
which receives its name from the Church of S, Apollinare, 
rebuilt by Fuga in 1750 by order of Benedict XIV. In the 
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internai vestihule on the le fé: — ^A Madonna among Saints, òf 
the School of Ferttgino, On the ^ight of the Church ig the 
^emina^io Romano. Opposite ìs the Palazzo Altemps, be- 
gan by Baldassakb Peruzzi, and completed by Martino Ltjn- 
GHi, the elder. The beautiful courtyard is surrounded by 
arcades on pillars. There are some ancient statues. In the 
upper Loggia are -arabesques, by Daniele da Volterra; 

PoUowmg alongside of the Church, on the left, we reach 
Fiazza 8. Agostino^ with the *Church of S. Agostino 
(E. 3. 4) founded by Cardinal d'Estouteville, and built by 
Sebastiano da Firenze and Giacomo di Cristofano da Pib- 
TRASANTA, uuder the superintendence of Baccio Pintelli 
Q479-1483). It is said that the flight of steps and the 
ragade bave been built with travertine taken from the Co- 
losseum (p. 89). This Church was restored by Vanvitelli 
In 1750, and again in 1860 under Pius IX. 

The interior is divided into three aisles and has the shape. of a 
Latin cross, sarmounted by a cupola (the first cupola in Renaissance 
fltyle erecled in Rome). On entering, we at once see on the righi. 
*the statue of the Madonna del Parto, in marble, a celebrated ana 
highly prized work of Jacopo Sansovino. Araong the numerous vo- 
tive offerings, is also a crown for the liberation of Rome in 1849. 
l8t Chapel on the righi:— The Coronation of St Catherine, by Venusti. 
2nd. Chapel:— The Madonna delle Rose, by Avanzino Nucci, copied 
from that of Loreto by Raphael (not to be found), with the roses 
added. 4th. Chapel:— Chxìat delivering the keys to St, Peter, a marble 
group by Cotignola. After the 5th. Chapel:— Uonumenta of Onofrio 
Panvinio (d. 1568) and of Cardinal Noris (d. 1704). 

In the righi iransepi is the Cappella S. Agostino with a splendid . 
painting by GuERCiNo:—*St. Augustine between St. John the Baptist 
and Paul the Hermit. The Chapel near the high aitar has frescoes 
by Gagliardi (1860). 

Ths high aitar is by Bernini. The image of the Madonna is said 
to bave been painted by St. Luke and brought from the Church of 
St. Sophia at Costantinople. The modem frescoes of the Tribuna re- 
present the Assumption and Coronation of the Virgin and are by 
Gagliardl 

On the le fi of the C/iotV .-—Monument of St. Monica, St. Augustine's 
mother. Her remains rest in a verde antico urn. On the walls, flres- 
coes by Gagliardi. The chapel of the Bishops SS. Augustine and 
William is adorned with firescoes by Lanfranco. 4ih. Chapel on 
the left:—St. Apollonia, by Muziano. Ai the tollotoing pillar, to- 
wards the middle aisle :—*The Prophet Isaiah, by Raphael, painted 
in 1512 by order of John Goritz of Luxembourg; a stupendous work, 
but retouched by Daniele da Volterra. Srd. Chapel on the left:— 
St. Clara da Monfalcone, by Conca. 2nd, CMpel :-^The Virgin and 
Child and St. Anne, by Andrea Sansovino (Contucci), a marble group 
executed by order of the same John Goritz. Ist Chapel:— The Ma- 
donna di Loreto, by Caravaggio. 

The adjoining Convent now sérves in part for the offices 
of the Ministri/ of Marine; it also contains the Biblioteea 
Angelica (entrance on the right of the Church), founded in 
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1605 by Cardinal Angelo Rocca (for admission, etc, see p. 4). 
This Library contains'about 90,000 volumes and 3000 very 
valuable MSS. 

From Fiazza 8, Apollinare, by a very short Street, we 
come to: — 

'^Piazza Kayona^ or Circo Agonale (E. 4), the largest 
piazza in Rome, after that of St. Peter's. It stili has the 
ancient form of the Circus or ^tadium of DomiUany which 
received its name of Agone or Agonale (wrongly tumed into 
Nagone, and now Navondj from the contests that took place 
in it. Many years ago m the month of August it used to 
be tnmed into a lake, which sight drew crowds hither. Three 
fountains adom this piazza. The first, restored in 1878, re- 
presents Neptune coping with a searmonster, an4 surronnded 
by Nereids and sea*horses. The fountain in the centre of 
the Piazza is the finest by Bernini, execttted under Inno- 
cent X. In jthe basin rises a kind of rock, open on the four 
sides, on which, in various attitudes, are seated four colosses 
representing the Danube, fon Europe; the Ganges for Asia; 
the Nile for Africa, and the Rio de la Piata, for America, 
executed by Bernini's pupils. This rock is surmounted by 
an obelisk, which formed part of Maxentius* Circus. The 
third fountain is omamented with masks, tritons, and a statue 
called " the Moor of Piazza Navona," the work of Bebnini. 
This fountain was also restored in 1874. In former times, 
market was^held in this piazza; subsequently the market was 
transferred^partly to Campo de^ Fiori. In the Epiphany week 
the famous fair of the Befana is held in Piazza Navona; the 
principal day is on the 5th. of January. 

Opposite the fountain in the centre, on the righi, is the 
Church of 8, Agnese, in the shape of a Greek cross. It was 
begun by Rainaldi in 1550. The fagade is by Borromini. 

In the interior, over the principal door;— Monument of Innocent X., 
by Maini. Jn the left side aisle :—A.n ancient statue, turned into 
St. Sebastian, bjr Campi (or Mainj). Under the high a^tor, adomed 
with verde antico columns, is the family vault of the Doria Pamphilj, 
who are also patrons of this church. Some steps lead to the Under- 
grovmd Church, bnìlt in the remains of the ancient Stadium, and 
erected on the spot where St. Agnes suffered martyrdom. There is 
a statue of this Saint, by Algaiidi. 

On the leffc of the Church is the Palazzo Pamphilj^ built 
by Rainaldt, by order of Innocent X. Opposite, on the other 
side of the fountain, is the Church of 8. Giacomo degli Spa- 
gnuoli, founded in 1450 by Alfonso Paradinas, a Spanish 
Bishop, and buHt by Baccio Pintelli and Antonio da San- 

GAIiLO. 
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The Via di 8. Agnese, alongside of the Chnrch, tm the 
righi, leads in a few minutes to: — 

The Chnrch of 8. Maria delP Anima (E. 4), belosging 
to the Grermans. Its name, dell' Anima (of the Soul), comes 
from the souls of the departed, for whom the faithfal must 
pray. Foimded in 1500, it was built by Giuliaito da San- 
GALLO, inspired by Bramante. 

The interior, recently restored, is divided into three naves. On the 
righi of the principal e«tra«ce .—Mouument of Cardinal Andrew of 
Austria (d. 1600), the son of Archduke Ferdinand and of Filippina 
Welser, by Gilles de Rivièbe. Ist. Chapel on the righi:— *St Benno, 
Bishop 01 Meissen (Saxony) receiving from a fisherman, who fonnd 
them in the stomach of a nsh, the keys of the Dom, which Benno 
had thrown into the Elbe so as to be able to refnse the excommoni- 
cated Emperór Henri lY. admittance into the chnrch, by Sara- 
ceni. 2nd. Chapel:— Eoìy Family, by Giminiani; 8rcU Chapel:- 
Frescoes, by Sermoneta. At the 3rd pillar ;— *Monument of Hadrian 
Uryburg, by Duquesnoy (famous for hia putti). 4th. Chapel:— A mo- 
dified copy of Miehelangelo's Pietà, by Nanni di Baccio Bigio. In 
the ,Choir on the nfl^/if :--*Mausoleum of Pope Hadrian VI. (d. 152JJ) 
executed from Baldassare Peruzzi's designs by Michelangelo da 
Siena and Nicolò Tribolo. The figaro of the Pope and the allego- 
rica! figures are very eflfeetive. On the high aZtor;— *Holy Family 
suiTounded by Saints, by Giulio Romano (spoiled by inundations and 
r«stored by Saraceni). On the Ze/TC;— Monument of Charles-Frederic, 
Duke of Clèves (d. 1575), by Gilles de Rivière and Nicholas d'Aerajs. 
In the vestiìmle of the Sacristy is a bas-relief, which belonged to 
this funereal monument, and which represents the Dnke receiving bis 
hat and sword from the hands of Pope Gregory XIIL 4th. Chapel on 
the Ze/lt:— The Descent from the Cross, by Salviati. Xst Chapel on 
the. le ft:— The martyrdom of St. Lambert, by Carlo Saracenl 

On leaving the Church and turning to the left, la: — 
*The Chnrch of S. Maria della Pace (E. 4), founded by 
Sixtus IV. in 1482, to commemorate the peace made between 
this Pope and Naples, Florence and Milan. The architect 
seems to bave been Baccio Pintelli. Under Alexander VII. 
it was restored by Pietro da Cortona, who added the semi- 
circular portico to the fa^ade. 

The interior consists of one only nave ending in an octagon sur- 
mounted by a cupola. Over the arch of the Isi, Chapel on me righi 
(Chigi) :— **The Cumsean, Persian, Phrygian and Tiburtine Sibyla heai 
the angels announcing the Messi^, by Raphael; he painted them 
by éommission of Agostino Chigi, a banker of Siena, in 1514, and has 
displayed bere, as in the Vatican, ali bis talent. Miehelangelo's Sibyls 
in the Sistine Chapel bave amajestic, imposing aspect; RaphaeVs, on 
the contrary, are ali grace and gentleness. This work was restored 
for the first time in 1656 by Carlo Fontana; but it is to Palma 
ROLi (1816) that the merit is due of having freed it from several exag- 
gerated retouchings. Over the Itmettes ;— The Prophets Jonah, Joshua 
Daniel and David, by Timoteo delle Vite. The 2nd. Chapd (Cesi) 
was built according to Michelangelo's designs; the deoorations are 
by Simone Mosca. The 2nd. Chapel on the right of the aitar, has, 
on the arch, a Presentation in the Tempie, by Baldassare Peruzzi 
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(very much restored). On the vault over the high ^War;— *Very gra^ 
ceful puttif by Albanl The aitar is by Carlo Maderna. Snd. 
Chapel on the left of the aZ^ar. •—♦Beautiful canopy, executed by 
order of Innocent Vili., by Pasquale da Caravaggio in 1490. On 
the arch of the Ist. Chapel :-^The Virgin 's death, by Moraudi. Over 
the aitar :— Nativity of Christ, by Sermoneta. The door dose at hand 
leads to the Sacristy and the cloisters {see fnrther on). Snd. Chapel 
in the left aisle:— The Virgin and SS. Jerome and Augustine, by M. ve- 
nusti. Ist. Chapel over the aitar:— *lhe Virgin between SS. Bridget 
and Catherine, and the donor Ferdinando Ponzetti, fresco by Bal- 
1>A6SARE Peruzzi (1517). Above, divided into three rows, subjects 
trom the Old and the New Testament, also by Peruzzi. At the pil- 
Zar» ;--*Monunients of the Ponzetti family. According to the Roman 
custom, newly-married couples come bere, the day after their mar- 
riage, to bear the first mass. 

In the Yia Arco della Tace No. 5 (or, as we mentioned 
above, in the Chnrch itself) is the entrance to the *Convent 
buUt hy Bramante in 1504, by order of Cardinal Caraffa. 
The courtyard, sqnare in form, is surrounded by arcades 
over which is a loggia, 

Ketuming as far as Piazza Navona (p. 175), we cross it 
in a straight line to reach Fiazza Madama, which takes its 
name from: — 

The Palazzo Madama (E. 4), built by the Medici; itsnb- 
sequently carne to Margaret, the daughter of Charles V. and 
wife to Ottavio Farnese, and after ber was called Palazzo 
Madama, It carne back to the Medici, and, by order of the 
Grand Duke of Tuscany, Marucelli reduced it to its present 
state in 1642. Pope Beiiedict XIV. bought it and installed 
the Tribunals bere, whence its other name of Palazzo del 
Governo, The sittings of the Senate of the Kingdom are at 
present held bere. 

At the corner of Yia della Scrofa (p. 125), rises : — 

*The Chnrch of S. Luigi de^ Francesi (E. 4), built 
in 1589. The fagade is by Giacomo della Poeta. 

The interior has three aisles. The decoi-ations of the aisles and pil- 
lare are by Dbrizet (1750). Ist. Chapel on the W^7i*;—St. John the 
Evan gelisi, by Naldini. At the pillar /'aciw^ ;— Pyramid-shaped mo- 
nnment in menjory of the Freneh who fell in 1849 at Rome. . 2nd, 
CfeopeZ;— *Scenes from the life of St, Cecilia, a famous fresco, by Do- 
^ENiCHiNO. Over the aitar :—*BaphaeVs St. Cecilia, a qopy by GcfiDO 
Reni. 4th. Chapel:— *Cìo\ìa and his ai-my, by Sicciolante da See- 
MONETA, on the right; *Bapti0m of Clovis, by Pellegrino Tibaldi, 
on the left. 6th. esopei;— Monument of the celebrated archssologist 
Aginconrt (d. 1814). Opposite this chapel is the monument of de Fay, 
by IiEMOIne; the inscription was wi'itten by the Count de Ségur. 
On the high aitar:— *Th6 Assumption of the Virgin, by Francesco 
Bassano. 6th, Chapel on the ieA:— Three scenes from the life of 
St. Augnatine, by Caravaggio: the Prophets on the ceiling are by 
the Cav. d' Arpìno. 4th. Chapel :— Monnment of Pimodan, commander 
of the Papal Infantry at Castelfldardo (d. 1860). 3rd, ChapeL built 
by Plautilla Bricci of Rome, who also painted the St. Louis over 
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tlie aitar. The painting on the left, is by 0£MiaNANi; that on tht 
righi, by Pinson. 2nd. ChapeL-^L Nicholas of Bari, by Mcziano. 
Ist Chapel: — St, Sebastian, by Massei. On the Ze/Sf;— Monument of 
Pauliue ae Honimoiin: the epitaph is by Chateaubriand. At the first 
pillar :—Ma.xiaoleum or the eelebrated painter Claude Lorrain, wnose 
ashes were cai-rìed hither in 1840, from the Church of the Ss. Tri- 
nità ai Monti, by Thiers. The inscription says that Franco does not 
forget ber famous sons, even if they die in foreign lands. 

Leaving the Church, we see, facing us, the Palazzo Fa- 
trizi (where permission to see the Villa Patrizi, outside Porta 
Pia, is obtained). Tuming to the right we come, after a few 
steps, to the Palazzo Giustinianij which formerly contained va- 
luable collections, since sold. • There are at present only some 
ancient statues and bas-reliefs. On reaching Piazza S. Mos- 
tacchio we find the Palazzo Maccarini, built by Giuiiio Eo- 
MANO for the Cenci family, facing us, and, on the right: — 

*La Sapienza^ or Bxymxm University (E. 4), founded by 
Pope Boniface VIIL in 1303. Pope Eugene IV. transferred 
the University from the Trastevere to S. Eustacchio in. 1431. 
The present building was erected by order of Pope Alexan- 
der VI.; Leo X. had it enlarged after Michelangelo's de- 
signs. Giacomo bella Porta added the principal faQade 
(towards Via della Sapienza), and BoRROjnNi thiat on the 
north side. The building was completed under Alexander VII., 
the founder of ,the Library known as the Biblioteca Ales- 
sandrina (for hours, etc, see p. 4). It contains about 
90,000 volumes. The Chapel at the end, was erected by Bor- 
EOMiNi in hexagon form. The tower is of a baroque style. 

On the left of the piazza is the ancient Church of 8» Eustac- 
chio, A precious porphyry vessel contains the relics of this 
Saint, who lived in the days of Trajan, and whose real name 
was Placidus. Continuing on the Uft, we get to: — 

The Piazza della Rotonda (F. 4). In the centre is a 
handsome fountain, erected by Onorio Lunghi under Gre- 
gory Xni. In 1711 Clement XI. enriched it by tìie upper 
part of a red granite obelisk 6 Vi i^et. high. This piazza 
is one of the most animated centres of the city, especially 
on holidays. On the south side rises the splendid and im- 
posing: — 

♦♦Pantheon (F. 4), or 8. Maria Botonda, the finest and 
best preserved architectural monument of ali the Roman edi- 
fices remaining, and which is a proof of the ancient Romans' 
artistic taste. Now, Antiquity and the Present are united; 
for in the Pantheon, built by Agrippa — the son-in-law of the 
first Roman Emperor— since 1878 Victor Emmanuel II., the 
■first King of United Italy, rests. 
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The fonnder of tMs building, as said, was Agrippa, who ' 
dedicated it to ali the Gods; Valerio op Ostia (27 b.c.) ia 
given as the architect. In ancient times to enter the Pan- 
theon, six steps had to be ascended; but in the course of 
centuries, the soil surrounding this tempie rose gradually, so 
that at present the flooring of the tempie is lower than the 
pavement of the piazza. In 1876 attempts to excavate the 
surrounding ground were made ; but, as these impeded cir- 
culation in the piazza, the works had to be given up. The 
two turrets that formerly rose on each side of the cupola, 
were Bernini's work, and were therefore called Bernini' s 
ass' ears. In March 1883 they were demolished thanks to 
Dr. Baccelli, then Minister of Public Instruction. On the 
13th, of May 609 Pope Boniface consecrated this Pagan Tempie 
as a Christian Church, by the name of 8, Matia ad Mar- 
tires. Ali the Pagan deities were carried away, and the 
relics of many Saints transferred hither. The feast-day was 
changed from the 13th. of May to the Ist. of November, and 
in memory of the said relics, the day received the name of 
All'Hallmos, 

The porUco — ^35 met. wide, 16 met. long — is supported by 
16 grey aiid red granite columns of Corinthian order, which 
div&e it into three colonnades, ending on the righi and on 
the left in two largo niches, in which of old the statues of 
Augustus and Agrippa stood. The columns are 11 Va met. 
high. Several inscriptions record the founder and the various 
restorations, executed by order of Domitian, Trajan, Septimius 
Severus and Caracalla. The ceiling of the portico was supported 
by bronze beams, and covered with tiles of the same metal, 
as was likewise the extemal part of the cupola, which was 
subsequently covered with lead by Gregory III., having been 
despoiled by the Emperor Constans IL, w ho carried the bronze 
to Constantinople in 655. Urban Vili, took away the beams 
and nails with which the columns of the confessio canopy 
in St. Peter's were made, as well as some guns for Castel 
St. Angelo. This act of vandalism gave rise to the cele- 
brated saying of Pasquinus : — Quod non fecerunt Barbari j 
fecerunt BarhariniH An ancient bronze door leads to: — 

The interior, liehted only by the aperture in the middle of the 
cupola. The wails, fonnerly aeed with precious marbles and stuo- 
coes, are almost 7 met. thick. The height and the diameter of the 
dome are equaL and measnre 43 met. 40. The aperture alone is 8 met. 
in diameter. The seven niches, square and round in fonn altematelv, 
formerly eontained the statues of the Gods. Splendid fluted giallo 
antico and pavonazzetto columns, supported the architrave. The cof- 
fered ceiling of the vault was covered with gilded bronze, which was 
carried off m the Middle Ages. The flooring^ recently restored, is of 
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porphyi^, granite, and mai-ble. On the righi of the high aitar ìa 
King Victor Emmanuel's Tomb. Innamerable wreatha with insciiptiona 
show how the memory of the Father of the Cowntry lives in the 
heart of the Italian People. The Yeterans . of the National Battles 
mount guai'd, in toi'ns, ali the yeai' round at the £ing's Tomb. In 
the 4th, Chapel on the Ze/lf;— Monument of the celebrated Cardinal 
Consalvi (d. 1824), who defended the temporal power of the Pope so 
energetically at the Vienna Congress in 1815. This simple monmnent 
is by Thobwaldsen. Srd. Chapel on the Ze/Ì^;— Mounment of Raphael 
(d. 1520). The artist himself had chosen the spot and beqaeathed a 
certain snm for the *Vii-gin's statue, the work of his friend Lorek- 
ZETTO. The epitaph is by the famoos Cardinal Bembo, and reads as 
follows:— 

Jlle hic est Raphael, timuit quo sospite vinci 
Berum magna parens, et moriente mori, 

A lengthy inscrìption records that the remains of Baphael were 
placed in a hew sarkophagns in 1833. In another chapel is the epi- 
taph of Maria Bibiena, the betrothed of Raphael, who died thi'ee 
months before him; bere is also the epitaph of Annibale Cai-acci. In 
fehe Pantheon rest likewise:— Taddeo zuccari, Baldassare Pemzzi, Pie- 
rino del Vaga, and Giovanni da Udine. A special permission ìa re- 
qnired to ascend to the- cupola, as also to visit the Pantheon by moon- 
light (splendid effect). For this, apply to the keeper.— Behmd this 
edifice were Agrippa's Thermos. 

FoUowing on the left the Via della Minervaj we get to 

Piazza della Minerva where, on the righi, is the Collegio 

deir Accademia Ecclesiastica, and, facing, the Hotel Minerva, 

a palace which, formerly, belonged to the Conti family. lu 

the centre rises an obelisk, whi(£, like that of the Piazza della 

Rotonda, once rose in front of the Tempie of Isis. It is 

5 met. high, and home by a marble elephant. On the left is : — 

♦The Church of S, Maria sopra Minerva (F. 4), which 

stands on tìie ruins of a Tempie of Minerva, erected by 

Domitian, and remains of which were found as late as the 

XVI. century. The only one in Rome of a pure Gothic style, 

this church is celebrated for its many splendid monumenta, 

Òriginally small, it was rebuilt in 1280 by the Dominicans 

> Fra Sisto and Fba Ristobi, the architects of S. Maria Novella 

' of Florence. Carlo Materna rebuilt the Choir. The whole 

. church was restored and repainted in 1848 and 1849. The 

. ^ prindpal door is believed to be the work of Baccio Pxntklll 

N The interior is divided into three aisles. On the righi of the en^ 
^ trance:— Monnment of Diotisalvi Neroni (d. 1482). In the righi aisle, 
after the 4th, C^ai^eZ :—Sepulchi*al monmnent of Jean Arbeiìnns 
(XV. centnry) with an ancient sarkophagns. 4th>. Chapel (S. Annnn- 
ziata) :— *Cardinal Ton-ecremata recommends to the Virgin three poor 
girls of a confraternity fonnded in 1460 to endow poor gii-ls. Thia 

picture ìa erroneouslv attributed to Fra Angeijco. On the left: 

Monument of Pope ifrban VII, (d, 1590) with his statue, by Akbbogio 
BuoNviciNO. The eth. Chapel (Aldobrandini) built accoiding to Gia- 
como DELLA FofiTA's desìgns, has on ,the ceilijQg oome good paintinsp 
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by Ghebubuto Albebti, the celebrated engi'aver on copper (1610). 
On the aitar:— The Last Supper, by Fedebico Babocci. On the 
?e/f;— Sepnlchral monuinent or Clement Vni.'s mother ; on the right:— 
That of bis father,with verde antico columns; the statnes of the de- 
ceased are by Gobdiebi. In the ri^ht side-wing :—*ThQ Caraffa 
Chapél, dedicated to St. Thomas Aquinas, and restored in 1S73. Tne 
fine bainstrade is in Renaissance style. *The frescoes, which adom 
this chapel, are by Filippino Lippi, and represent:— St. Thomas 
reeommending the founder of the chapel, Oliviero Caraffa, to the 
Virgin; the Assumption of the Virgin; *the Triumph of St. Thomas 
over the heretics (1489). On the ceiling are Sibyls and Angels, by 
Rapfaellino del Gabbo. On the te/f;— Mansolenm of Paul IV. 
(d. 1559), by Pietbo Liqobio; the statue is by Giacomo Gosignola. 
Near the chapel, on the Ze/lf;— *Funereal Monument of Bishop Wil- 
liam Durandus (d. 1296), by Giovanni Cosma, with a mosaic repre- 
senting the Virgin. In the Altieri Chapel:— ^i. Peter presenting to 
the Vii-gin the Saints canonised by Clement XI., by Cablo Mabatta. 
The Cappella del Rosario has over the aitar a Virgin attributed, 
without any foundation, to Fba Angelico. On the ceiling :— The 
Mysteries of the Bosario, by Mabcello Venusti. On the right:— 
Sepulchi'al Monument of Cardinal Capranica (d. 1469). Tìie high ai- 
tar, splendidly restored in 1856, contains the bones of St. Catherine 
of Siena. In the Choir, on the W^/i<;— Monument of Clement VII. 
(Medici, d. 1534), by Bacqio Bandinelli; the statue is by Nanni di 
Baccio Bigio. On the ie/T;— Monument of Leo X. (Medici), by Bac- 
• ciò Bandinelli:. the statue is by Raffaello da Montelupo. In 
the pavement is the slab which covers the tomb of the famous Cardinal 
Bembo (d. 1547), The painted Windows are modem, and by Bebtini of ^ 
Milan. On the left ofthe high aitar :—* Ghrìai. a m^rble statue h v vX' 
yj MiCTja^^jifiELO, disfigured by a bronze di^&5éi*y. TJiis work, aS Per- / ^ 
*^Jv leci as nis Moses, was not completed by Michelangelo (it is said on . 
'[ account of his ànnoyance at coming upon a dark vein in the marble) ; 
he charged Fedebico Fbizzi to finish it in 1521. The left foot is 
eovered with a bronze shoe to protect it against the damage which 
would be done by the kisses of the faithful. In the corridor^ which 
leads to the Via di S, Ignazio, is the Tomb of Fi*a Giovanni Ange- 
lico da Fiesole, who died in his sixtieth year in the adjoining Domi- 
nican Convent in 1455. Under his portrait is an inscription composed 
by Pope Nicholas V. In the Sacristy :— The Crucifixion by Sacchi. 
Behind the Aitar :— The Room in which St. Catherine of Siena, brought 
hither from the neighbouring Via Santa Chiara, died. Pius IX., in 
1866, prodaimed her the patron Saint of Rome, so that she might 
intercede and cause the danger, which threatened the tempora! power 
of the Popes, to cease. 

In the left side-wing :— Cappella di S. Domenico, omamented with 
eight black columns and the mausolenm of Pope Benedict XIII. (d. 1730), 
designed by Mabchionne and executed by Bbacci. 

In the left side-aisle:— The Bth. Chapel (Braschi) has on the aitar 
the poi-trait of Pope Pius V., by Baldi. At the righi pillar :—'M.onn- 
ment of the Princess Laute Colo: , by Tenebani. 4th. Chapel {Giu- 
stiniani):— Modem statues of Christ and the Angel announcing, by 
Castelli. Srd. Chapel:— *St, Sebastian, a statue by Tino da Ca- 
MAINO (1324).. At the heginning of the aw^e;— *Mausoleum of the 
youthful Toinabuoni of Florence, by Mino da Fiesole. 

The adjoining Convent is now occupied by the Ministry of Public 
Instruction, 

The Biblioteca Casanatense was founded by the Cardinal Girolamo 
Casanate. The hall was built by Cablo Fontana. The Library con- 
tains about 200,000 volumes and 4000 MSS., and is the largest after 
that of the Vatican. (Enti-ance to the left of the Church.) 
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Eetuming as far as the Piazza della Botonda (p. 176), and 
Crossing it in a straight line, we reach, through Via degli 
Orfanij on the righi, Piazza Capranica, where are the Tea- 
tro àapranica and the Church of S. Maria in Aquiro, (Li 
the 3rd. Chapel on the righi: — *The History of the Virgin, 
18 frescoes by Cablo Sakaceni). On the left through Yia 
8. Maria Maddalena, to Yia delle Copelle where, on the righi, 
is the Palazzo Marchionne Baldassim built in Renaissance 
style, by Antonio da Sangallo the yonnger. Continuing 
along Via 8. Maiia Maddalena, we see in a small piazza, 
the Church of 8, Maria in Campo Marzio, which is at 
presènt being adapted to serve as the State Archives. In 
1874, 'XI, century frescoes were discoyered in it. 

On the left of the Church we reach Via de* Prefetti where the 
Palazzo di Firenze, now the Ministry of Grace and Justice, is. It 
has a fine courtyard and a loggia painted by Primaticcio. The two 
Btreets, right and left of the Palace, lead to Piazza Mcosia (p. 125) 
and to Piazza Borghese (p. 121). 

On the right, along Via di Montecitorio we reach: — 
Piazza di Monte Citorio (F. 4). In the middle stands ' 
an óbelisk 21 Va iiiet. high. Angustus had it brought to 
Eome from Heliopolis (10 b.c.) ; it served as needle to a snn 
dial. It was placed bere in 1798, and dates from the lime 
of King Psammeticns I. (665 b.c.). On the right of the 
obelisk is: — 

The Palazzo Innoeenziano^ or di Montecitorio (F. 34), 
the seat of the Chamber of Depnties. It was begnn, by 
Innocent X.'s order. by Bebnini (1650), and eompleted under 
Innocent Xn., by Cablo Fontana in 1698. Under the late 
Papal Government it was nsed as the residence of the Gov- 
emor of Rome, the General Police Direction for the dvil and 
criminal tribunals, prisons, and other ministerìal offices. 

In 1871 the conrtyard was, by being roofed in, tni-ned into a large 
hall in which the fii'st sitting of the Italìan Parliament was held on 
the 27th. of November 1871. The Hall of Montecitorio is semi-ciicnlar 
in form with an onter radius of 24 met. and an inner radine of 18 met. 
The height to the ceiling is 28 met, and to the lantem 34 met. Aroond 
the hall are 508 stalls for the same nnmber of Depnties. The large 
vault is home on a large coniice, through the apei-tures of which the 
light enters. On the panels of the walls ai'e the arms of almost ali 
the cities of Italy ; over the Pi-esident's seat is the King's bust and 
the dates of the Statate and the plehiscites. The tribune of the Pi-e- 
sidency is facing the semi-circle. The last stali but one on the left 
in the highest row is always empty. An insaiption records that this 
was Garìbaldrs seat. The other halls of the puace bave been splen- 
didly omamented, by order of varìous Popes. 

Along the Palazzo Chigi (p. 33), we return to Piazza Co- 
lonna. 
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IV. — ^From Piazza Colonna as far as Porta del Popolo 
(p. 59). Outside Porta del Popolo j immediately on th^right 
is: — 

*The Villa Borghese (P. 1), founded by Cardinal Scipione 
Boighese, the nephew of Paul V. It occupies with its grounds 
an area of about 7 square Kilomet. (For hours of admission 
see p.8/). 

The carriages which drive along the Corso and the Pincio, gene- 
rally come as far as this park. 

After entering an^ taking the carriage road on the rightj 
in a few minutes we reach the Porta Egiziana, built accord- 
ing- to Canina's designs. Then we pass a grotto with a col- 
lection of ancient fragments and see, on the left, the part 
of the gardens which is dosed to the pnblic; then comes a 
small tempie, whence a splendid view is enjoyed, and, lastly, 
we reach a fountain ornamented with 4 sea-horses. 

The carriage road, on the contrary, rnns along the private garden 
of the Frince^ passes by a small tempie^ a copy of an ancient one, 
and reaches, on the righi, the jast-mentioned fonntaiu. 

From this point to the Casino the drive takes 5 minntes; 
visitors going there on foot, can follo w the patìi which crosses 
the park. 

A third way leads from the points of branchings-off jnst described, 
in a straight line along the rains of the so-called Villa di Raffaello, 
destroyed dui-ing the outbreak in 1849, together with a great pai-t or 
the garden. We then see an arch with a statue of Apollo, and, toi'n- 
ing to the left, we approach:— 

♦The Casino (for hours, etc., see V'^f)' The celebrated 
collection of antiquities was sold in 1806 by Prince Camillo 
Borghese to bis brother-in-law the Emperor Napoleon I., and 
is now in the Louvre. But this new collection, formed with 
the excavations of Monte Calvi in Sabina, and with many 
other art-treasures taken from other seats of the family, etc., 
contaLns many precious objects. (50 cent, to the keeper who 
lends the catalogne). 

L Room. {Vestibule.) In the centre:—!» Carrara marble Candela- 
brum. 11, 24, 29. Pentelic marble bas-reliefs from Clandius' triumphal 
arch, demolished in 1527, near the Palazzo Scian-a. 14. *Sarkophagus 
with a light-house and several ships (from Ostia). . 19. Torso, etc. 

II. Room. On the cezWn^;— Camilìus and Brennus, by Mario Bossi. 
The wall-decorations are by Laboureur, Pocetti, etc. The pave- 
ment is in mosaic, representing contests between ^ladiators and wild 
beasts; discovered near theTorre Nuova property m 1^. 4. Dancing 
faun, and *a bas-relief with Bacchanalian scenes. 5. *Colossal head 
of Juno. 7. Tiberius. 8. Meleager. 9. Caligala. 10. *A priestess. 11. 
*Bacehns and Ampelios. 14. Oolossal head of Hadrian. 16. Colossal 
bost of Antoninas Pins. 18. Diana 
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IN. Hoom (on the tight of the, preceding one). On the ceiling:— The 
War of Troy, by De Angelis. 1. «Juno, foand àt Monte Calvi. 5. 
♦Venus Genitrix. 8. Bas-relief representing the Sacrifice of a Greek 
philosopher. 9. Leda and the swan. 11. *Ba£hrelief;— The Rape of 
Cassandra. 20. Bas-relief :—Birth of Telephns. 

IV. Room. The ceiling show9 the Fall of Phaeton, by Caccianiga.. 
In the centre.'—Aia. amazon on horseback, with two wari'ioi's at ler 
feet. 2. Hei-ma of the Grod Pan. 3. Bas-relief representing Ave laboars 
of Hercules. 4. Bas-relief :—Scenes from the Trojan war. 7. A pigmy 
in Hercules' lion-skìn. 15. Hercules in female attire. 17. Bas-rdlief 
representing Ave labours of Hercales. 21. Yenus. 23. Marble amphora 
on a triangular aitar with Mercury, Yenus and Bacchus. 

V. Room.^ On the ceiling .-—Aitilo and Daphne, by Angelettt. In 
the centre:—h *Apollo, found at Torre Nuova. 3. Scipio Africanua. 
4. '"Daphne trasformed mto a tree. 13. *Anakreon, a copy of a statue 
by Kresilaos (? epoch of Perikles). 14. Oolossal bust of Lnoilla» the 
wife of Lucius Yéi'us. 

VI. Room. On the cei'Mns' .-—♦Galatea, by De Akgelis. Near the door, 
two Egyptian alabaster colnmns. The twelve porphyry busta of Em- 
perors are XYII. centnry works. 1. Trajan. 2. Alabaster tazza on a 
verde antico colunm. 4. Galba. 5. Orientai alabaster vase. 6. Clau- 
dius. 7. Nero-antico tazza. 14. Scipio AfHcanus. 16. Agrippa. 17. 
Rosso antico vase and pedestal. 19. Augustus. 20. Yitellius. 23. Titus. 
26. Cicero. 29. Basalt berma representing a youn^ satyr. 30. Yespasian. 
32. Geta, a bronze statue. 36,Caligula. 40.Tiberìus. In the middle -.-^ 
41. *Stupendous porphyiy bath, probably from Hadrìan^ Mausoleum. 

VII. Room. Porphyry and giallo antico columns. Inthepamement:— 
Ancient mosaics from Castel Arcione. 2. *Putto with a bird. 4. *A 
boy in chains. 7. *Hermaphrodite asleep. 9. Sappbo. 13. •Bust of 
Domitius Corbulonis. 14. *Head of Meleager(?). 15. 'Boy with an 
urn. 16. *Very ancient female bust. 

Vili. Room. Inthecentrei—l. ♦Tirtceos (?Pindar, ?Alc8eus). 3. Red 



gi-anite table, and a gi'oup of Mars and Yenus. 4. Apollo (Archaio 
style). 8. Nymphs. 15. *^sculapius and Telesphoms. 
IX. Room. The ceiling is by Conca. In the paveme?if;— Ancient 



mosaics. In the centre:—!. *Palemon on a dolphin. 4. ♦Paris. 6* 
White and blackgi'anite tazza. 7. Black basalt sphynx. 10. A Zingara, 
in bronze and light and dark coloured marble (XYI. century). 16. Ba&- 
chante. 18. Satyr. 19.Hadi'ian,a nero antico bust 22. Yenus and Cupid. 

X. Room. Ceiling, by Conca. 1. *Faun dancing, found at Monte 
Calvo in 1824. a *Mercury with the lyre. 6. Seneca (?). a Copy of 
Praxiteles' satyr. 10. Antoninns Pius (?). 14. *Periander. 19. Bacchus 
on the throne. 

Returning into Room VI. we pass through the door on the left, 
and ascending the stairs i-each:— 

The Upper floor (50 cent.). I. Room. The ceiling, representing the 
Gods, is by Lanfranco. In the centre:— ì. Apollo and Daphne; 2. 
iEneas and Anchises; 3. David, by Bernini; ali three are works 
executed in bis youth. 9. A baby asleep, in black marble, by AL- 
GARDi. On a table:— Busi of the archseologist Canina, by Bisetti 
(1857). 12 to 16. Landscapes, by Hackert. 10, 11, 17, 18. Seascapes, 
by Marchetti. II. Room. 1. Bust of Paul Y. 2. Bust of Cardinal 
Scipio Borghese, Pope Paul Y.'s nephew, by Berninl In the centre ;— 
Innocence, a statue by Aureli. 7. Paul Y., by Caravaggio. 27. Mar- 
cantonio Borghese, Pope Paul Y.'s father, by Guido Reni, etc, etc. 
V. Room. ♦Paulina Borghese, Napoleon L's sister, as Yenus, by Canova, 
Jupiter, Yenus, Mars, and Apollo, in giallo antico, by Poccetti. Ye- 
nus and Paris, by Penna. On the ceilin^g .-—ScQuea of Paris in 1793. 
by Hamilton. VI. Room. Fifty-two landscapes, by Orizzonte. In 
the centre .'—A, Bacchante, by Tadolini. The rosso antico chimney- 
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pièce is by Pekka* VII. Room. 4, St. Jolin the Baptist, a sketch 
by Raphael Hekos. Vili, ftoom. 3. S. Marino, by Pompeo Battoi^i. 
14. Paul V. ble8sing the people fìrom the loggia of St. Peter's, by Du- 
PRÉ. IX. Room. Gharìty, by Gignaki (1690). 

Leaving the Villa, and following along the Pincio (p. 69) 
and the Villa Medici (p. 60) on the left, we see opposite the 
andent entrance to the Villa Borghese ^ the so-called Muro 
torto (crooked wall) that is, the enormous ruins of an an- 
cient Wall, which has remained in this position undoubtedly 
in conseqnence of an earthquake. Accordìng to the legend it 
is supposed to he under St. Peter's protection, for which 
reason it was respected also during the recent repairs ordered 
by Pius IX. Farther on we pass Porta Pinciana (now closed), 
in the vicinity of which Belisarius dwelt during his stay in 
Eome. Lastly, we come to: — 

Porta Salara (I. 1), which owes its name to the great 
traffic in salt (sale) which formerly took place by this road. 
It is very ancient, but has often been rebnilt. Very much 
damaged in 1870 by the attack of the Italian troops, it was 
once more restored, when several ancient sepulchral monu- 
ment were discoyered. Entering the City by this gate, and 
following the Via Salara straight up, we pass, on the left, 
the grounds of the Villa Massimi (closed to the public) in 
which are the remains of the edifices that adomed the Sorti 
SalusHij and we reach: — 

**The Villa LadoTÌsi (H. 2) (for admission, etc, see p.8/') 
Built by Cardinal Lodovico Ludovisi, the nephew of Gre- 
gory XV. (Ludovisi), in the XVII. century, it came, by in- 
heritance, to thè Princes of Piombino. The garden was laid 
out according tò the designs of Le Nótre. (Fees to the 
keepers near the entrance, at the entrance of the Museum of 
the Statues, and at that of the Casino, 50 cent. each). 

In the Garden are several ancient statues and sarkophagi. On one 
of these lattei- (near the wall) a battle is represented. The satyi- 
hearing his son's skin, is attributed to MiCHELAK«tfiLO. On the righi 
of the entrance is :— 

**The Casino with the Museum of Statues (there are catalogues, 
50 cent.). Vestibule :—l. *Pentelic marble berma of Hercules. 2. Ura- 
nia. 3. *Herma, with female head. 5. Demosthenes, an ancient head on 
a modem bust. 6. Column of a single jpiece of porphyry. 7. *Herma, 
with the head of a youth. 9. Geta. tTS. Venus Pudica. 14. Matidia 
Augusta. 15. Senator seated. by Zenone. 18, Spiral-form candela- 
brum, decorated with ivy and the head of Bacchus Ebonis. 20. *Co- 
lossal head of Juno. 23. Very rare verde-ranocchia tazza* 25. Female 
statue with drapei-y. 34. Colossal rosso antico mask, serving foi-merly 
as a fountain. 89. Yespasian. 40. Hadrìan. 42. Herma of Mercury. 
44. Tiberius. 45. Venus Aphrodite. 46. Minerva, Pentelic marble ber- 
ma. 48. Hercules. 

hk the Room. 1. *Mai*s reposing. 2. Tiberìos Clandius. 3. Apollo 
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5. Minerva Medica. 6. Nero^ a bast. 7. Electra an^ Orestes(?), or Te- 
lemachus and Penelope (?), in Parian marble, by Menelaos, the pnpil 
of Stephanos. 9. *Toang satyr. 14. Bacchns and'Ampelins. 15. Jnno. 
17. Jason conquering the Golden Fleece. 21. Marcus Anrelius, a eo- 
lossal bronze head, with porphyry bnst. 22. Nero. 23. Golossal statue 
of Antoninus Pius. 27. *Julius Ceesar, bronze head. 28. **A barbarìan 
who, having mordered ina wife, wants to kill himself ; a splendid 
gronp. 29. Bust of Thaletes. 30. Mercuiy. 35. Nerva. 36. Fragment 
of a colossal green basalt Egyptian -statue. 37. Bust of the Emperor 
Maciinus. 4L **The Ludovisi Juno, celebrated colossal head, and the 
flnest of those representing this Goddess that exist. 42. The Judg- 
ment of Paris, a bas-relief restored under the direction of lUiphael (?). 
43. The Rape of Prosei-pine, by Bernini. 44. Hygeia. 45. "^Medusa 
dying. 46. Augustus. 47. JBschines (a cast). 49. Messalina (?). 50. 
Antinous, a bust very much restored. 51. *Minei*va, by Antiochos 
OF Athens. 53. Apollo as a shephei^. 55. *Warrior reposing.— At a 
short distance is:— 

The Casino (of the Aurora). On the left, on the ground-floor, on the 
ceiling is Guercino's splendid fresco :— Aurora, seated on the chariot, 
drawn by flery steeds, drives away night, preceded by the Houi*s, and 
throwing flowera. On the upper floor^ on the ceilinff of one of the 
rooms:— *Fanie, by Quercino. A statrcasef adomed with various 
sculptures, among which a bas-relief, representing young cupids, leads 
to a terrace, whence one enjoys a splendid panorama of Bome and 
its environs.— The Palace was built according to the designa of Bo- 

MENICHINO. 

Returning as far as Porta Salava (p. 185), we pass ìt again, 
and following the road, on the rightj we come, after a few 
minutes, to: — 

**The Villa Albani (see p.8/), erected by order of Cardi- 
nal Alessandro Albani (1758). The architect was Makchionnb. 
The Cardinal, one of the most learned archaeologists tiiat ever 
lived, was assisted by the archseologist Winckelmann in ar- 
ranging bis precious collections of antiquities. The Prench 
carried off about 300 objects of enormous vaine. In 1815 they 
were given back, but Cardinal Francesco Albani, wishing to 
economise the carriage expenses, which seemed to him toc 
heavy, sold these famous antiquities by auction ; the greater 
part are now to he admired in the Gallery at Munich, in Ba- 
varia. Only one bas-relief, representing Antinous, retumed to 
Rome. In 1839 the villa became the property of the Ca- 
stelbarco family, from whom Prince Torlonia bought it in 1869 
for 700,000 crowns; Prince Torlonia transferred several works 
of art to bis Griraud palace in Borgo Nuovo (p. 126). The 
catalogne costs 1 lira. 

The Casino. (The following indications always commence from, and 
return back to the Ì6{t.)—Atriuni which leads to the principal eri' 
trance, Six columns decorate the atrium; two are of red Orìentied 

f;ranite, two of grey granite, and two of imezio marble, of composite 
onic order. 

Corridor on the right leading to the first Gallery. 9. Rome repr&- 
sented as the conqueror of the world, seated on the trophies carried 
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off from the other nations; a high-relief of Luni marble. 11. Titns 
Jalìas Yitalis, and a figure in the act of opening a pig's head. 

Atrium of the Caryatide. This atrium is deeorated with gray and 
cipollino marble columns. 14. Hercules, a Greek marble herma larger 
than life. 16. Canephora. 18. Yespasian, a bust larger than life. 19. 
*Caryatide, the work of Kriton and Nikolaos. 20. King Capaneus 
struck by lightning at the siege of Thebes. 23. Titus. 

First Gdllery. Two columns of veined grey marble, Doric order. 28. 
Herma of Homer. 29. Epicurus, life-size Luni marble henna. 37. 
Marble tazza of very gi-aceful foim. 42. Pavonazzetto tazza. 45. Sci- 
pio, a herma of Greek marble. 46. Marcus Junius Brntus. 48. Alex- 
ander, a herma. 49. Marcus Aurelius as a youth. 

Portico. This gi'and poi-tico, which serves as a vestibule to the pa- 
lace, is ornamented with 22 columns of Ionie order; 10 are of red 
Orientai gi-anite, 8 of grey gi-anite, and 4 of Oaristio granite; it is 
54 met. long, and 6 met, Wide. Com/mencing from the left to right:— 
51. Augustus. 52. Mercuiy. 54. *Tiberiu8. 66. Pavonazzetto bath, on 
four marble lion's paws. 58. Ptolomseus, son of Juba U., King of Mau- 
ritania, a life-size henna. 59. *Lucius Verus. 61, *Faustina, 62. *Li- 
sia, a henna. 83. Erinna, the Lesbian poetess, contemporary to Alex- 
ander the Great< 64. *Trajan; the attitude and execution arepraise- 
woi-thy. 66. *Circular aitar, adomed with, flgures. 67. Seneca and 
Posidonius, a double-headed henna. 71. Sappho and Corinna, a double- 
headed herma. 72. Mai-cus Aurelius. 74. Circular aitar. 77.Antoninus 
Pius. 79. *Agrippina. 80. *Euripide8. 82. *Hadrian. 87. *Augustus. 
On the fii-st landing of the staircase which leads to the uj^per floor, 
on the right:—S85. ♦Diana striking Niobe's children with lightning; 
fragment of a bas-relief. 889. Personification of a- mountain. 898, 899. 
Bacchantes dancing. 903. Theodorina Cibo (1480). 904. The pedestal, 
of peculiar design, beai*s in the middle the Cibo arms. 

i. Floor, I. Room (if shut, rin^; fee 50 cent.). On tfie ceiling :—kJir 
rora, by Bicchierari; the chiaroscuri are by Lapiccola; the land- 
Rcapes are by Paolo Anesi; in the back-^'ound the frontispiece over 
the Windows is borne by two exquisite giallo antico columns; on ac- 
count of the size and the beauty of the colour, they are rarities. In 
the cenare.*— 905. Apollo. 906. *Athlete, Greek marble statue, by Ste- 
phanos, the pupil of Pi-axiteles. Above this last:— 915. *Cupid, a life- 
size statue, a copy of Praxiteles* famous work. 917. Faun. 
The three following rooms bave ceilings painted by Bicchierari. 
In the Ist. Room on the left of the saloon:— 926. Putto sleeping, 
and the following pictui'es recording the Albani family:— 1. Horace II., 
Albani, brother of Clement XI., by Lodovico Mazzanti. 2. Cle- 
ment XI. in the act of blessing, by Carlo Maratta. 3. Election 
of Cardinal Gianfrancesco Albani to the Papal throne. The sacred 
eleetors, received by the Pontiff elect in bis celi, inform him of the 
consent of the Sacred College to bis nomination. A master of the ce- 
remonies presents the tiara and the pontificai insignia^ on bis knees, 
which explains the subject. This picture is painted in a masterly 
manner, with excellent effect of the various artificial lights intro- 
duced to express night, by Carlo Maratta. 4. Cardinal Alexander 
Albani, the founder of the Villa, by Lodovico Mazzanti. 5. Inno- 
cent Xn. (Pignatelli), by Lodovico Antonio David. 6. Soriano, a 
princely fief of the Albani family, by Gaspare Van vitelli. 7. The 
Albani palace in the Quattro Fontane, by the same. 
In the 2nd. Room are tapestries and the bust of Benedict XHI. 
3rd. Room i—lO. Bacchanalian feast. by Luca Giordano. U. Ro- 
man Carità, by the same. Diana and Endymion, by Antonio Raf- 
faele Mengs. 13* Bacchanalian feast, by Luca Giordano. 14. Bae- 
chus and Ariadne, by Guido Reni. 15. View of the Roman Forum. 
16. Group of game, by ,Giov. Paolo Pannini. 
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Cabinet On the CéiVtti^ .'—Andromeda boand to a rock, and Fersens 
on Pegasus in the act of freeing her, by Lapiccola. In the pavé- 
7n«nf ;~Three ancient mosaics. In this cabineti among the rest, seven 
beautiful yases are to be noted. 931. Alabaster statue of Diana; the 
arms, the head and the feet are of metal. 933. Hercules, a bronze 
statuette, a small coj)y of the oi*iginal by Glykon, in the Farnese 
Palace. 936. Rhea, in Luni marble. 9^. Biogenes. 945. Pallas, a 
small alabaster statuette with bronze extremities. 948. *Faun ànd 
dancing Bacchantes. 952. ^Apollo Sauroktonos, a bronze statue (Apollo 
as a boy in the act of killing a lizard— hence the name). 957. *Apo- 
theosis of Hercules, a stucco bas-relief. 964. *.£sop. 

6th, i2oom:— 966. St. Pius V., a bust.. 17. *Maniage of Baechus and 
Ariadne, a coloured di-awing by Giulio Romano. 18. Bacchanalian 
feast, by the same, 20. RaphaePs Fomarina, a copy. 21. Thomas 
Moore, by Holbein (?). 22. Landscape, by Salvator Rosa. 23. and 
24. Two pictures with animals, the work of Philip Roos, sumamed 
Rosa di Tivoli. 28. and 30. Battle, by Jacopo Cortese, il Borgo- 
gnone. 29. Landscape, by Domenichino. 33. Antonio Santi, a can- 
vas; this painting is famous in the histoi*y of art. Antonio^ one of 
Raphaers ancestors, is represented bere holding a scroll in his band, 
on which is wrìtten:^ Genealogia Raphaelis Sanctii Urìnnatis. An- 
tonio's portrait is very fine. Raphael himself must bave painted it 
in 1519, according to the words in the genealogy:— eo; quo ortus est 
Raphael qui pinxit, an. 1619. 34. Fall of the Aniene at Tivoli, by 
Luigi Vanvitelli. 964. •iEsop. 

6th, Iioom:—%7. Nymphs dancing. 968. Cinerary um of alabaster 
of Volten-a. 970. Minerva, Archaic style. 975. Hope. a statue in Ar- 
chaic style. 976. Ampelius. 977. Gontest between Apollo and Her- 
cules for the tripod or Delphi. 978. Etruscan um in alabaster of Vol- 
teiTa. 980. Leucothea and youthful Baechus, a Pentelio marble bas- 
relief in Archaic style. 985. *The Chastisement of Lynceeus. Greek 
marble bas-relief, found in 1674 neai* the Arch of Gallienus. 988. Frag- 
ment of a fìieze of some ancient monument representing the twelve 
consentient Gods. 991. Berenice Evergetide, before Arsino&j[?). 

7th. Boom (of Antinous). The ceifing of this room painted by 
Bicchierari represents Satum devourìng bis own children. The 
chimney-piece is ornamented with rare marble and carvin^. At the 
doors, at the sides, and in the comers are gi*anite and MUesian marble 
columns. There ai*e two bas-reliefs by Albert Thorwaldsen:— Day 
and Night. The Room gets its name trom the ^Antinous, a high-relief, 
larger than life in Luni marble. This work, justly called the gem of 
Villa Albani, was found at Hadrian's Villa, Tivoli. 995 and 996. Two 
Orientai alabaster hermse. 997. *Female satja*. 998 and 999. Two 
flowered alabaster heimse; this alabaster is vei*y rare and beautiftil. 
1000. Green porphyry vase, with rosso antico pedestal. From this 
room we enter:— 

The Large Gallery, adoi-ned with 16 pillars, 8 of wbich bave in the 
middle the frieze of ancient mosaics from Hadrìan's Villa. The ceiling 
has in the middle Raphael Mengs* celebrated painting representing 
♦Pamassus. 1009. DsBdalus and Icarus. 1012. ♦Pallas. Over the cen- 
trai door;— 1014. *A Sacriflce, bas-relief in Archaic style. 1018. M. Au- 
relius, Faustina, and Roma. 1019. •Jupiter, a statue larger than lifé. 
1020. Women going to perform some religious rite. 1023. Gordian IH., 
marble head; the chest is of Orientai alabaster. 1026. Messalina, in* 
Carrara marble.— *Beautiftil view from the balcony. 

The 8th. Boom is painted by Paolo Anesi and Biochierabi. 1031. 
*Zeto Antiopa and Amphyon, a Pentelic marble bas-relief. 108S. 
Sappho, a Greek marble berma. 1034. 'Theophi-astus, a berma. 1086^ 
Ippocrates, a berma. 1037. Sabacus. 1038. Marcus Anreliil0, a hemft» 
im Aiistides. 1040. Sokrates. 1041. Corinna, 
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9th, Boom:— 35. *The Virgin on the throue, surrounded by SS. Law- 
rence, Sebastian, and John the Evangelist. The kneeling figure is 
the donor Filippo Albani, by Luca Signorelli. 36. *The Vii-gin on 
the throne suiTounded by a choir of Angela in different and gi-acefal 
attitndes, by Nicolò Alunno (1475). 37. *The Manger, by Pietro 
Perugino (1491). 38. The Descent from the Cross, by Francesco Bian- 
chi, snrnamed ih Frari. 39. Holy Allegoiy, a painting representing 
the Human Redemption, by (Giorgio Vasari. 42. Betrothal of St. Ca- 
therine, by Parmigianino. 44. Charity, by Francesco Penni, il 
Fattore. 45. Christ dead, supported by two Angels, by Francesco 
DA Cotignola. 46 and 47. Ai-ch of Constantine, seen from two dif- 
ferent points of view, by Pannini. 

lOth, Room:—4Q. *The deseent from the Cross, by Van der Werff. 
50. The Nativity, of the ancient Ferrarese schooL 51. The beheading 
of St. John the Baptist, by Gherardo delle Notti. 52. The Virgin, 
by Pompeo Battoni. 53. The Rest in Egypt, by Francesco Albani. 
54. The Madonna Addolorata, by Guido Beni. 55. Christ on the cross, 
by Van Dyck. 56. Christ borne by the Angels, by Taddeo Zuccari. 
58. *The Transfiguration, a sketch by Raphael. 60. The Crucifixion, 
by Domenico Tintorètto. 61. St. Joseph, by Guido Reni, 62. The 
Besurrection of Lazarus, by Carlo Maratta. 64. Head of an old man, 
called " Thought," by Giuseppe Ribera. 65. Death of St. Joseph, by 
the Cav. d'Arpino. 66. Ecce Homo; a study in oU by Guido Reni. 
67. Madonna and child, a copyof Raphael's, by Sassoperrato. 69* 
The Vii-gin praying, by Carlo Dolce. 70. Ecce Homo, by Marcello 
Venusti. 71. The Death of the Virgin, by Carlo Maratta. Over 
the door*;— 72. St. Bonaventure, by Innocenzo Tacconi. 73. St. Luke 
the Evangelist, by Gdercino. 

Atrium of Juno. 90. *Pertinax. 91. Canephora, similar to those de- 
sci'ibed at Noa. 16 and 24. 92. Lucius Verus, a life-size bust. 93. Juno (? ). 
94. Sacriflcinff Victoiy, a bas-relief, smaller than life. 95. Medusa. 9o, 
Marcus Aureuus. 97. Canephora. 98. Sokrates. 99. Jupiter Ammon. 

Second Gallery. The columns are of bigio lumachellato, bigio venato, 
and cipollino. 103. Bacchante. 104. Bearded Baochus, a berma. 106. 
*Faun, with Infant Bacchus. 108. Euripides, a berma, 110. Faun (a 
copy of the celebrated originai by Praxiteles). 112. Numa, a berma. 
113. Apollo. In the centre:—!!^» Tazza of cipollino. 115. Pindar, a 
berma. 116. Bacchus. 117. Diana. 118. Seneca. 119. Corinna (?). 120. 
Caius Ceesar. 121. Torso of a Faun. 123. Paris, a berma. 124. A Faun. 
The Roo.in of the Column. (For this room, 40 cent, fee.) Ancient mo- 
saic pavement. Twelve precious marble columns adoni this -room ; 
amongst them is one flnted, of flowered rose-coloured alabaster: it 
was found in the Roman Emporium by the Tiber; it is 5 1/2 met. high. 
in the centre:— 130. Greek jnarble basin; it is supported by three legs, 
representing a lion's paw, out of which from ber breast rises a winged 
woman. Near the mndow? ;— 131. *Sarkophagus with the nuptials of 
Peleus and Thetis. 132. Lucius Veras. 135. Bas-relief of Hippolytus 
and Ph8Bdra. 139."The Rape of Proserpine, a bas-reliet 140. Death of 
Alcestes. 141. Airi vai of Bacchus in Naxos, where he jinds Ariadne. 
I. Cabinet 148. Caius Domitius and Valeria Severa in the act of 
saorificing. 149. Sacriiice of Mithras. 150. A nymph on a sea-monster. 
157. Polyphemus and Cupid. 161. Diogenes and Alexander. 164. *Ddò- 
dalus and Ioarus, a rosso antico bas-relief. 165. Ancient painting re- 
presenting a village. 169. Bacchus, the conqueror of India. 171. A 
River, colossal Greek marble head. 184. Marble candelabrum. 

U. Cabinet Here are eight columns of white, black Orìental granite, 
Greek and Portasanta mai'ble. 185. Leda with the swan. 191. ÀniBient 
fountain. 

111. Cabinet Omamented with 6 columns of flowered alabaster, Pen- 
telic smd Milesiaa marble, 202. Bacchanalìan feast ^. Theseas and 
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the Minotanr. 205.IpMgenia'inTaaTÌs,ahigh-reli6r. 211.Mosaic 213. 
Bionysian procession, a pavonazzetto marble bas-relief, fonnd at Had- 
drian's Villa, Tivoli. 

IV. Cabinet 216. Panerai Genius. 21& Paris. 219. Fann. 

Door and outer walls. Over the c^oor -.—AchiUes and Memnon. 22S. 
Hercnles, fragment of a bas-relief. 

In the avenue which leads to the tnlliard^oom is a collection of 
cippi, among which some of great artistic vaine. 

Portico of the billiard-room ^25 cent, fee.), decorated with 14 colomns 
of Greek marble. 306. Sokrates, a berma. 

Billiard-room. Here are 4 African oolumns, 2 of verde antico, and 2 
of Egyptian breccia ; also 20 pavonazzetto pillars. 313. Queen Chri- 
stine of Sweden. 318. Geta. 319. Vespasian. 320. Titns, 

2nd. Boom with 14 colnmns of Greek and AMcan marble ; the pe> 
destals are ena-nsted with fior di persico. 329. Angostns. 330. Titns. 
331. Domitian. 

In the adjoining cabinet:— ^32. Sappho. 333. Corinna. 335. Her- 
maphrodite. 336. Puteal. 

(Òn issning fi'om this room, foUowing the portico on the righi, we 
come to the little wood. Here is another road made by Prince Tor- 
lonia and omamented with monnments the description of which would 
be too lengthy. The numbers run from 341 to 407). 

Jn the Egyptian Cabine* are coUectedvarious objects,both belong- 
ing to Egyptian and to other Orientai art. The arch which forms the 
entrance is supported by 4 gray granite colnms of Borie order. 
558. Ptolemy Philadelphus, in Egyptian gray granite. 562. Pasht, a 
lion-headed black basalt statue. On its head is the Innar disc and 
the usaal attribates of the Nile key and the sceptre ending in an 
npupas head, etc, etc 

Semi-cìrcle (Café). Corresponding to the fag>ade of the Palace and 
the buildings depending fL'om it, is a large semi-cirde in imitation of 
the ancient villaa, the magnificence and distribntion of which Cardi- 
nal Alessandro Albani wanted to renew. This building is home by 
40 colnmns of various kinds of marble. Ist. Ar€h:—fM. Alcibiades, a 
plaster berma. 595. Jupiter. 596. Mercnry. 598. Plato. 599. Her- 
cules Musagetes. 600. Domitia. 601. Antoniuus Plus. 2nd. Arch:— 
607. *Antisthenes, a berma. 609.Sylla. Srd,Arch:—Q10, Orisippus, a 
berma. 616. Vitellius. 617. Hadrian. 4th. Arc/i:— Seneca, a henna. 
623. Bearded Bacchus, a berma. 624. Balbinus. 6th. Arch ;— 626. Dioge- 
nes, aherma. 628. *Caiyatide. 632. Caligula. e*;i. Arcfe:— 641. *Mar- 
syas, a Luni marble life-size statue. 645. Cupid and Psyche, a bas-relief. 

The Canopo Gallery (50 cent, fee.), is ornamented with 16 pillai's, each 
of which has most graceful small bas-reliefs reproducing the most 
tasteful compositions of ancient ^ems known at the epoch of the 
founder of the Villa. On the eeilmg is a fi-esco by Lapiccola, after 
the design of Giulio Romano, the originai of which exists in the Villa. 
The side paintings are by the same artist. In the pavement is an an- 
cient mosaic 656. Pertmax. 658. Diana of Ephesns; the extremi- 
ties are of nero antico. 663. A mosaic representing perhaps a school 
of philosophers. 696. Battio of amazons against warriora, 676. Ju- 
piter Serapis ; basalt head and nero antico busL 684. Disc of the Zo- 
diac, boi-ne by Atlas. 688. Lucius Verus. 691. Canopo of green basalt. 
696. Mosaic representing Hercules in the act of delivenng Hesione 
exposed to the sea-monster. 700. Statue of Diana of Ephesns; head, 
handsandfeetofbronze. 702. Antoninus Caracalla. 721. Homer. 722. 
Antoninus Pius. 7th. Arch:— 731. Solon, a berma. 733. Venus. 735. 
Juno. 737. Jupiter. 9th. Arch:— 744t, Perikles, a berma. 745. Fau- 
stina. iO^A.Arc;*;— 747. Jupiter Ammon. 749. Sappho. 752. Plato, a 
berma. 754. Commodus in his youth. llth. Arch:— 755, Arìstides. In 
the centre:— 777, Clock with moscie and,an ancient ftieze with festooas 
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and masks. Over thìs ìs a whìte marble eagle; the three xnonnts over 
which is a star, are the armorìal bearings of the Albani family. 

Upper pari of the garden, At the beginning of the avenue, be- 
tween two columns, on the left:—778. Doublé henna of Cadmus and 
Leakothea. Tnrning to the right^ is a semi-circle in the centre of 
which, on a high pedestal,is a colossal Lnni marble chimera. Along 
the cypi'ess trees are 12 ancient colnmns of yarions kinds of marble. 
793. Colossal bust of Livia. In the centre of the garden is an Orien- 
tai granite basin. Opposite :— 797. Milesian marble basin of elegant 
form. 798. Ocean on a marine monster. Fa/rther on (805) we see a 
red Orientai granite eolumn snrmounted by the Albani arms. Around 
this ai'e:— 306 to 817. Twelve hermee larger than life (aecording to 
Winekelmann, they represent as many Terminal Jupiters). 

Avenue ììetween the covered way and the wall:—&bl. *Winekelmann, 
colossal Lnni marble berma, erected by commission of King Ludwig I. 
of Bavaria, by Emil Wolff. Desoending the steps at the end of the 
avenne, on the right:—8&7. Cleopatra. 

Repassing througli Porta Salara (p. 185), we tum to the 
tight j and arriving at Porta Pia (follo wing page) we follow, 
on the leftj the Via Nomentana (Mentana), where a beautiful 
view is had of the environs; on this road are seyeral ViUas 
belonging to Roman patricians. The first, ow the right, is 
the Yilla Patrizi (for permission see p. 178). There are se- 
veral ancient ruins and the Catacombs of Nikomedes. There 
are also some ancient sculptures. After passing the Orti Lvr 
cernarj of the Villa Bolo^netti we see: — 

lyhe Villa Torlonia with its artificial ruins, one of the 
most delightfal villas of the environs; it contains a great 
many modem paintings and sculptures. In the grounds are 
obeKsks, fountains and statues. (It may be visited on Wed- 
nesdays from 11 a.m. to 4 p.m., by permission, obtainable at 
the Torlonia Palace in Piazza Venezia, p. 40). After 20 mi- 
nutes more we come to: — 

*The Church of S. Agnese fuori le Mura. Founded by 
Constantine on the spot of St. Agnes' tom b, it was rebuilt 
by Pope Honorius I. in 626. Innocent YIII. (1490) and 
Hus IX. (1856) had it re-modifìed ; it preserves, however, in 
great part its ancient character. On the right of a small 
courtyard, before descending to the Church, is the staircase 
which fell in on the 14th. of Aprii 1856, dragging down, 
without doing them any harm, Pope, Cardmals, Prelates and 
ali. A fresco records the memorable event. 45 marble steps 
(built by order of Cardinal Verallo) lead to the internai 
diurch. These steps became necessary as, in the course of 
centuries, the level of the road had gradually risen; the walls 
are covered with inscriptions found in the neighbouring ca- 
tacombs. 

The interior of the Ghnrch i^divided into three aisles by 16 very fine 
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payonazzetto, Fortadsanta and breccia eolnmns. Above is a gsJlezv, 
supported by smaller colamns. The carved wood ceiling is very band- 
some (1600). 

Ist. Chapel on the righi:— *ÌSiBxh\e head of Gbiist, by Hichel.an- 
GELO (?). 2nd. Chapel:— The aitar is oniamented with fluemosaìcs. 
The bas-relief :— *SS. Lawrence and Stephen dates from 1490. The ca- 
nopy has 4 fine porphyi'v colamns. The statue of St. Agnes is made of 
an. ancient Orientai alaoaster toi-so, to whioh the brenze head and 
extremities were added. In the tribuna:— *Yn.. century mosaics, re- 
presenting the glorification of St. Agnes ; they were carried out by 
order of Pope Honorìos I. On the left is the entrance to the Cata- 
combs (see. lurther on). 

On the first floor of the Convent are remains of XV. century fi-es- 
coes. On the 21st. of Januai*y every year in this Ghurch the Pontiff 
blessed ^e sheep, the wool of which afterwards was used for the pallie, 
which he presented the archbishops with afterwards in memory or 
the Good Shepherd. 

The Catacomba of S» Agnese (1 lira fee to the church- 
keeper) are, after those of St. Calistus, the most frequented. 
(No special permission required). They are, for the gr^ter 
part, preserved in their originai state. The murai paintings 
represent: — Daniel; the Multiplication of Loaves; Moses at the 
rock; Adam and Ève, etc, etc. 

The Coenneterìum Ostrianum, at five minntes distance, is open on Sun* 
days, Tue'sdays and Thursdays, and contains the tombs of whole far 
inilies. 

The keeper of the Church ofS. Agnese has the keys of :— 

The Churcli of S. Costanza (50 cent, fee), originally the 

llausoleum of St. Constantia, daughter of the Emperor Con- 

stantine, and huilt towards 360. Alexander IV. in 1260, 

tumed the mausoleum into a church. 

Interior. 24 granite colamns snpporting the dome. Behind the co» 
lumns, the ceiling is omamented with *VIi. centnry mosaics, which 
were restored in 1836. Behind the xiltar the Saint's sarkophagus was 
formerly kept ; it is now in the Vatican Maseam. 

In ftont or the church, a portico formerly stood; at present its rnios 
are stili to be seen. 

Retuming along the whole of Via Nomentana^ we stop 
at:— 

Porta Pia (E. 2), celehrated in the modem annals of Ita- 
lian history, because through it King Victor EmmanuePs sol- 
diers entered Rome on the 20th. of September 1870. Pius IV. 
had this gate huilt in 1559 on designs of MicHELAifaBLO. 
Pius K. had it repaired in 1851 and in 1869 hy Vespigkani. 
The breach in the walls made by the Italians on the 20th. of 
September 1870, is ìndicated on the outside part by a tablet 
^hich bears the names of the B3 soldiers kìlled on that oo- 
casion by the Pope's troops. 

Olì, the righi is Porta Nom^ntcma wall^d ttp in 1564. 
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Fàsaing tbzongfa Porta Pia, we are in Via Venti Settmbre; 
on the righi ìa tìie Villa Bonaparte, and on the left the VUla 
TorUmia, now Bdnachj the residence of the British Ambas- 
sador, at the corner of Via Falestro. At a short distance, 
on the left, is the new palace of the Ministry of Finance, 
a large edifice built by the initiative and under tiie ministry 
of Quintino Sella. Via Palestro leads to: — 

The Macao (K. L. 2. 3), the ancient Castro Pretorio, the 
PrsBtorians' camp, founded by Tiberius and destroyed by 
Constantine. At present it again serves as the ground of 
exercises and parades for the Rome garrison. Remains of the 
ancient buildings that were used as barracks are stili seen. 

From this point to Piazza Termini (see further on) extends 
the very fine quarter of the Castro Pretorio. 

Handsome honses, gardens, villas, massive buildings (snch as those 
of Via Volturno), sumptuous villini (like those of the Piazza deW In- 
dipendenza), among which that of the scnlptor Monteverde, who has his 
studio there, of Via S. Martino. Via Solferino, as well as imposing 
buildings on the left of the Railway station, splendid palaces in Via 
Nazionale, and numerous foundations laid in Piazza Vittorio Ema- 
nuele and in the streets that lead to it between S. Maria Maggiore 
and S. Giovanni Laterano. 

This is the grand work that has been going on since 1870 to en- 
largo the CapitaL We must note that little by little ali this ground 
tietween the Esquiline and the Lateran— not long ago open country— 
is beìng transformed into a new city which, however, is stili want- 
ing in means of communication with the centro. 

At about 10 minutes distance is: — 

The Piazza di Termini (I. 3), of a long and irregnlar 
shape. In the centre is a fine Acqiui Marcia fountain, restored 
in 1872. At the end, on the left, is: — 

The Bailway Station^ built by Mibiere and Bianchi. In 
the waiting-room is an ancient mosaic on the floor. 

Aniving at the Rome i*ailway station and issuing from it, the vi- 
sitor finds himself opposite the vei"y largo Piazza Cavour, where two 
largo buildings bave recently been erected with portieoes and dì- 
vided by a very fine Street (Via Cavour), at present reaching only as 
far as Pia^sza delVEsquilino, but which, in accordance with the pian 
for regulating the City, is to be prolonged as far as the Roman Forum. 

The Rome Station is in the Esquiline quarter, commonly known as 
Roma Nuova, or, also, Quartieri Alti. 

Behind the Station are the more important ruins of Ser- 
tìus Tnllins' wall. It was 30 met. wide, 1600 met. long, 
and protected by a ditch 9 met. deep. (To visit these ruins 
a special permission is necessaiy from the Station-master.) 
It is 25 met. long, 3 Va met. wide, and, built of blocks of 
peperino, without these being united by mortar. Opposite 
the Station are: — 
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The ThenuoB of Dlocletian (I. 3), at present in < 
torned into artìsts^ stndioes, shops and tavems. These ^ 
mse were the largest of ali ezìsting in EoiiLe. Diocletian \ 
Mfitximianus are mentioned c^s fonnders (305 a.d.). 

It is said that 40,000 Chrìstians, condemned for life to hardlabonr, 
or under sentence of death, workéd at their erection. At present ali 
that remains of this colossal baildiog are the mins of the exedra and 
the circular walls thi-oagh which Via Nazionale is cat {see p. 119), 
separatine the so-called Diocletian Prisons from the principal part. 
The piincipal hall in the middle of the Thermse is at present: — 

♦The Church of S. Maria degli Angeli (L 3), reduced 
to this pnrpose hy Michelangelo, by order of Pope Pius IV. 
The restorations carried out in 1749 hy L. Vanvitelli, spoìled 
Michelangelo's work. 

Interior. From the piazza one enters a small Rotonda. On the righi 
is thid tomb of Carlo Maratta (d. 1713), on the left that of Salvator 
Rosa, in the corridor on the right:—*St. Bmno, a colossal statne 
by HoUDON (1760). In the following chapel on the left:—*^GìirìaUgÌY- 
ing the keys to St. Peter, a painting by Muziano. We enter: — 

♦The Transeptj formerly the hall or the thermee, 100 met. long, 
24 met. Wide, 29 met. high. There are stili 8 stnpendons ancient co- 
lums, each of one single block of red Orientai gi*anite, and almost 
14 met. high. Vanvitelli had these columns painted white, so as not 
to let the difference between these marble columns and those of bricks, 
added by himself, be seen. The pictures are mostly from the Basilica 
of St. Peter where they were substituted by mosaics. 

In the pavement we notice the meridian of Rome, placed here in 
1703 by Bianchini, by oi-der of Clement XI. It is 46 met. long and 
represents the twelve signs of the Zodiac. In the side toing on the 
right:— The Crnciflxion of St. Peter, by RiqciOLiNi. The Fall of Si- 
mon Magiis, a copy of Vanni's originai, by La Tremouille. At the 
end:— Chapel ofthe Beato Nicolò Albergati. The pictui-e is by Gra- 
ziANi. (This Chapel was erected by Vanvitelli on the spot where Mi- 
chelangelo had placed the principal entrance, and on this account th3 
longitudinal nave was tumed into the transept, which completely al- 
ter ed Michel angelo's pian.). On the left wall:—St. Peter and Tabi- 
thas, by Baolioni. *St. Jerome among the hermits, by Mdziano; the 
landscape is by Paul Brilt,. In the left side-wing:— The Emperor 
Valens at the mass in S. Basilio, by Subleyras. *The fall of Simon 
Magus, by Pompeo Battoni. . At the place where Michelangelo had 
intended the high aitar to be, is the Chapel of St. Bruno. This Saint's 
image is by Odazzi. On the right wall:—ot. Peter and Tabithas, by 
CosTANZi. The Immacdlate Virgin, by Bianchi. In the TribunajOn 
the right:— The Presentation in the Tempie, by Romanelli. *The 
Martyrdom of St. Sebastian, by Domenichino. On the left:— The Death 
of Ananias and of Sapphira, by Roncalli, il Pom arancio. Christ^s 
baptism, by Carlo Maratta. The stupendous high aitar and the 
monuments of Pius IV. {on the left) and of Cai'dinal Serbelloni, are 
said to bave been designed by Michelangelo. Near the painting re- 
presenting St. Sebastian {see above) is the entrance to :— 

"JThe Certosa^ at present occupied partly hy the troops. 
It is said that the *CloÌ8terj home on 100 travertine columns, 
is the work of Michelangelo, who is said also to have planted 
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the cypress trees bere. It is now a military store ; many 
porticoes are walled up, so that it has lost much of its ori- 
giiial beauty. In the convent garden are stili some mins of 
Diocletian's Thermse, hut they are interesting only to archao- 
logists. (To visit them a special permission is required, to 
he had of the Comando della Divisione territoriale in Via 
dei Burro No. 147.) 

At the commencement of Via Nazionale {see p. 119), on the teft, 
past the Grand Hotel del Quirinale (here a tablet has recently been 
placed in memory of General Medici, who died in this hotel on the 
9th. of March 1882), is St. PauVs^ a Protestant Ohnrch. Farther on 
is the Galleria Tenerani (50 cent, grataity), which pontains models 
of ali the scnlptor Teneran^s Works (d, 1869). 

Crossing Hazza di Termini in ali its length, we come, ofh 
the left, to:— 

The Chnrch of S. Bernardo (H. I. 3), with the fagade 
towards Piazzetta di 8. Bernardo; it was originally a rotonda 
forming one of the corners of Diocletian's Thermae; it was 
adapted as a church at the expense of Caterina Sforza, Conn- 
tess of Santa Fiora. Opposite this Church is that of S. Su- 
sanna (H. 3), founded in the IV. century, and rebuilt by 
Caulo Madeena in 1600. The frescoes represent the history 
of Susannah in the Old Testament, instead of S. Susanna 
the Martyr, and are by Baldassaeb Croce. On the high 
aitar: — ^The martyrdom of St. Susan, by Nogari. On the 
ceiling: — The Ascension of the Virgin, by Cesabb Nebbia. 

The Fontanonej or Termini Fountain, of Acqua Felice, 
was erected by order of Pope Sixtus V. by Domenico Fon- 
TAi^A (1584-1687). It consists of tree arches on four eolumns. 

The colossal statne of Moses, by Prospero Bresciano, is an ngly 
imitation of Michelangelo^s, ana it is said that the ai*tist, recognising 
his inferioiity, died broken-hearted. The bas-relief:— Aaron and the 
Hebrews in the Desert, is by Gian Giacomo della Porta ; that of 
Gedeon and his soldiers, is by Flaminio Vacca. The source of this 
water is 22 kilom. fai', in the Colonna Agro, near Monte Falcone* 

On the left, at the corner formed by Via S, Susanna and 
Via Venti Settembre, is: — 

The Church of S. Maria della Yittdria (H. I. 3). Its 
name was given it in homage to an imago of the Virgin, 
preserved bere, which granted the Emperor of Austria the 
yictory at Mount Blanc near Prague (1620). This image was 
destroyed by fire in 1833. The fagade is by Giambattista 
Scria; ali the rest is by Cablo Madebna. 

The interior has a single nave. 2nd, Chapel on the W^^if;— ♦The 
Virgin giving the Infant Jesus to St. Francis, by Domenichino. The 
latc^ nrescoes represent scenes from the life of St. Fi-ancis, and ai-e 
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also by Domenighino. The Tnrkish bannera over the high altare re- 
cord the victorìes over the Tnrks near Ijepanto, in 1571, and near 
Vienna in 1683. 4t?i. Ghapel on the Ze/%;— '^St^O'heresa and the Angel, 
a marble gi'onp (generàUy eovered ; 25 cent, to the keeper). 8ri, 
ChapeL—'n^he Trinity, by Guercino. Christ on the Cross, by Guido 
Reni (?).— The Convent belonged to the Carmelitana. 

FoUowing Via S. Susanna and tuming to the left into 
Via 8, Nicolò da Tolentino j we pass, on the righi: — 

The Chnrch of S. Nicolò da Tolentino (£L 8), bnilt 
in 1670 and omamented with sculpturea by Algabdi, and in 
the Cappella GavotU, with frescoes by Pietro da Cobtona. 
In this Street are many hotels and artista* studioes. At the 
corner of the Hotel Bristol we come to: — 

Thè Piazza Barberini (G. H. 3), one of the most fre- 
qnented and animated in the city, as it puts the centra of 
Eome in direct cominnnication witii the BaUway Station. The 
magnificent *Fon1xma del Tritone is by Beentni. 

Fonr dolphins bear a conch, in which is a triton blowing throogh 
a sea-shell to throw the water in the air. 

On the right of Yia 8. Nicolò da Tolentino is the Via di 
8, Basilio j which leads to Porta Salara (p. 185). It forms 
the corner of Piazza dei Cappuccini with: — 

The Chnrch of S. Maria della Concezione^ or de^ Cap- 
puccini (H. 3), founded in 1624, by Cardinal Antonio Bar- 
berini, a Capucin friar and twin brother of Pope Urban Vili. 

interior. Over the principal door .'—Copy of Giotto's "navicella" 
(p. 130), by Francesco Baratta, Ist Chapel on the right:— *T!h6 
Archangel St. Michael chaining Lnciphei'. by Guido Reni; this is one 
of his most celebrated paintings. SrcU Chapel:— *St, Francis and an 
Angel, by Domenichino, presented to the Ohurch by the artist him- 
seli. On the high aitar:— Tììa Conception. copy of a famons paint- 
ing by Lanfranco, destroyed by fire. In front of the steps leading 
to the Choii-, we notice in the pavement the tomb of the foander, 
Cardinal Barberini, with the epitaph:— Sic iacet putvis, cinis et nihil 
On the leftj is the monnment of Alexander Sobiesky, son of King 
John III. of Poland, who died in 1714. 6th. Chapel on the left:— The 
Vii-gin and St. Bonaventure, by Andrea Sacchi. 2nd, Chapel:— 
St. Felix, by Turchi. Ist Chapel:— *1he Convei-sion of St. Paul, by 
Pietro da Cortona. 

From the Choir a naiTow staircase leads to the mortnaiy chapela 
of the Monks. There^re four graves full of holy earth broughtfrom 
Jei-usalem. When the skeletons are taken fi'om their graves, the 
walls are decorated with their bones. On the 2nd. of November the 
crypt is Ut up. 

Farther on is the Church and Convent of 8. Isidoro j with 
frescoes by Fra Como, and paintings by Carlo Maratta. 
On the leftj is the Villa Malta, where Louis I., King of 
Bavaria, resided. Beautiful view. 

Returning to Fiazza Barberini^ we take the Via del 2W- 
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ione and reach the Fontana di Trevi (p. 63J, and by Via 
delle Muratte to the Corso and to Piazza Colonna. 

V. — ^From Piazza Colonna (p. 33), on the right, down the 
Corso to Piazza Venezia (p. 40), then to the right through 
Via del Plebiscito, passing by the Hercolani Palace, we 
come to: — 

''^e Chnreh del Gesù (F. 5), belonging to the Jesnìts, 
and one of the rìchest and most splendid churches in Eome. 
Cardinal Alessandro Farnese conunissioned Tignola to build 
it in 1B68. After the latter's death, in 1B73, it was com- 
pleted by bis pupil Giacomo della Porta (1676). 

The interior is adomed wlth gilded staceoes, precious marble, scnlp- 
tnres, colnnws, ete. Many ernhellishmeuts have beeu added darìng ^ 
the last years at the expense of Doke Torlonìa. The ceiling of the >V 
principal nave (34 met. wide, 65 met. leng) is painted by Baciccio. 
and represents:— ♦The Tiiumph of the Name of Jesus, in the righi j 
side-aisle:— The aitar of St. Xavier (an apostle to Japan), designed / 
by PiETBO DA Cortona, The same Saint's death, by Carlo Ma- 
KATTA. An arm of this Saint is preserved bere as a relic— In front 
of the tribuna is the high aitar ^ restored in 1842 by Sarti, and 
adomed with foni* beautiral giallo antico columns. The Fresentation 
in the Tempie is by Capat ri. At the sides, the tomba of Pignatelli 
(with Charity and Hope), and of Cardinal Bellarmino, with the figures 
of Religion and Knowledge, by Bernini. 

In the left side-aisle:— *Th6 Aitar of St. Ignatitis. the founder of 
the Order, by Pozzi. The columns are covered with lapis-lazali and 
gilded bronze; the architrave, the frontispiece and the pedestal are 
of verde antico. In the centre of the frontispiece:— The Trinity, by 
Ottoboni and Ludovisi. The world is repi-esented by a ♦globe of 
one single piece of lapis-laznli, the larjgest ever yet fonnd. Behind 
Pozzrs pictare of St. Ignatins, is a niche in which the same Saint 
is sniTonnded by Angels— a group of solid Silver and silver-covered 
copper. The statue of the Saint is almost 3 met. high, the work of 
Ludovisi, and is a copy of the originai by Le Gros, which disap- 
peared in the last century, perhaps, in the mint. The comn of St. Igna- 
tins is of bronze with precious stones. 

To the left of the aZ^ar ;—Faith, with the cup and the host, con- 
quers the idols, a marble group by Teudon. On the ri^/^^;— Religion 
vanquishing Heresy, by Le Gros. 

On the 31st of December evei-y year, at night, this church presenta 
a truly splendid aspect; on this date, on the 3lst. of July, and the 
two last days of Carnival it is lit up. 

Opposite the Church is the Palazzo Altieri, one of the 
largest and grandest palaces in Rome, with a rich library 
(closed to the public). Antonio de Rossi was the architect 
in 1674. Besìdes tms, in this piazza are the Borgnana and 
Cenci Bolognetti palaces. 

From this piazza, by Via de* Cesarini and Via del Governo Vec- 
chio, we feach, in 20 minutes. Ponte S. Angelo (p. 125); this is the 
shortest way, and is called the Via Papale. 
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FoUowing {to the tight of the Chnrcli) Via di Ar 
we come, passiug by the Capitol (p. 41), to the Bomati 
rum (p. 74), and going alongs^e ù& latter to the tight np 
to the Giurch of 8» Maria Liberatrice (p. 78), we come to 
Via 8» Teodoro f which, on the left, leada to: — 

The Ghureh of S. Teodoro (G. 6), a very ancient dr- 
cular bnìldìng, perhaps erected on the rnins of a tempie de- 
dicated to Romnlus. In the tribune is a *ìiM8aic on a gold 
ground, of the VII. century. 

After a few steps, tuming to the righty we come to the 
Forum Boarinm^ situated between the Ayentìne, the Pala- 
tine and the Tiber. In it rises: — 

The Ghnrch of S. Giorgio in Yelabro (G. 6), a IV. cen- 
tury Basilica, dedicated to SS. Sebastian and George. It has 
been restored at various epochs. Its portico is home by four 
ancient columns. 

The interior has a nave and two aisles, separated by 16 ancient 
columns; the frescoes of the tribune^ by Giotto (?), bave ali been 
retoached. 

On the left of the Church rises the small: — 

Arch of Septimins Sererns (Arcus Argentarius), erected 
in honour of this emperor and his family by the merchants 
of the Forum Boarium. The bas-reliefs, representing sacrifices, 
etc, are of very poor workmanship. Opposite the Arch we 
see the: — 

'"Janna Qnadrifons^ of Constantine^s epoch. It has four 
arches with four fa^ades and 82 niches destìned for statnes 
of the Deities. It is 12 met. high. It is said to bave served 
as a place of meeting for the merchants of the Forum Boa- 
rium. 

Taking the Street on the left, and passìng under some 
arches, in front of a mill, we reach: — 

*The Cloaca Maxima (G. 6), which, built by the Tar- 
quins, has resisted the wear and tear of centuries, and is 
stili admirable for its construction. It served and stili serves 
to drain the water and impurities which are carried into the 
Tiber. 

The height of the vanlt is 3 met. 60. The large blocks of tnfa are 
united withont cement by pieces of travedine. Its outlet in the Tiber, 
dOO met. from this point, is 6 1/2 met. wide. From the Ponte Botto, 
oue can see this ontlet, when the Tiber is at low ebb. 

Leaving the Cloaca and turning to the tight, after a few 
steps, we reach (on the left) the Church of 8. Atiastasia, 
fQUnded i^ the JV, century. Its thr§e ajsles ajre divided b^ 



itizedby Google 



i 



& Gregorio Magne^ ROME. 199 

12 colTunns. The Chnrch was entirely renewed by Cardinal 
Ntino in 1721. It contams the monument of Cardinal Angelo 
Mai, erected in 1857, when very ancient subterranean con- 
structions were discovered. (To visit them, apply to the 
keeper.) 

On the righi of the Church is the Via de" Cerchi, between 
the Palatine and the Aventine, and bears, although corrupted, 
the name of : — v>^ 

Maxlmas' Cireus (G. 7), of which but a few insignificant ^^ | 
ruins bave come down to us; the walls bave disappeared. 
To form an idea of the grandeur of this building, it is best ' ^ * 
to go to the Palatine (p. 82). Begun by Tarquinius Priscus, 
it was very much enlarged during the time of the emperors, y , 
and under Domitian it could hold 385,000 spectators. Here.; v' 
(at foot of the Aventine) the Hebrew Cemetery is at present. >-^ 

Following the Yia de' Cerchi, we come across ruins of the /^ r^ 
Imjperial Falace, and, near Mount Celius, some arches of the ^ 
Acqua Claudia aqueduct We then take the Street on the 
lefty Via di 8. Gregorio, which leads, on the righi, to: — 

The Chnrch of S. Gregorio Magno (H. 7), founded by 
St. Gregory on Mount Celius, on the spot where bis patemal 
house was, and in honour of St. Andrew, bis father (575). 
Gregory II., on the contrary, gave this church its present 
name. In 1633 Cardinal Scipione Borghese commissioned 
Giovanni Battista Sosia to erect the fa<jade, the portico 
and the flight of steps. It was remodemated in 1725. 

In the «orfico, which is rectangular, o» the righi: — ^*Monu- 
ment of tìie two brothers Bonsi (1492). Opposite : — *Monu- 
ment of the Guidiccioni (1643) with XV. century Renais- 
sance omaments. 

16 ancient gi*anite colnmns divide the interior into three aisles. At 
the end of the righi aisle ;— Altar-piece representing *St. Gregory, by 
A- Sacchi (or Badalgcchi); thQ predella:— St. Michael with Saints 
and Apostles, ot Pinturicchio^s School. The aitar is oi-namented with 
valuable bas-reliefs. On the right is the entrance to the ancient Boom 
of St. Gregory with a flne old marble chair. Opposite is St. Gregory's 
stone bed 

On the high-altar .'—St Andrew, painted by Balestra. The ceiling 
of the nave was painted by Costanzi in 1735. In the left aisle :— 
Salviati Chapel, built by Francesco da Volterra and Carlo Ma- 
DEBNA. The ft-escoes are by Ricci da Novara. On the right, a 
miraculons image of the Virgin, who, it is said, spoke to St. Gre- 
gory. On the left, a fine *ciborium (in Mino da Fiesole's style) with 
gildings. 

The keeper of the church (60 cent, gratuity) leads us to 
*three chapels isolated from the church, and united to it by 
a portico. 
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l Cbapel off S. Silvia, the mother of St. Gregory. ThLs Saint^s stati» 
is by COBDiERi. The choir of angels, i9 a fresco by Guido Reni, yeiy 
mnch damaged. 

11. Ciiapel DÌ S. Andrea. On the righi wall:— The martyrdon of St. An- 
drew, by DoMENiCHiNO, restored by Maratta. On the altari-^ 
SS. Gregory and Andrew, mai-al oil paìntìng, by Roncalli il Poma- 
rancio. Left wall:—*^t, Andrew, on bis way to martyrdom, sees the 
apparition of the Oross, by Guido Reni. The paintings or G-dido 
Reni and Domenichino formerly enjoyed ^*eat fame. 

Ili. *Cliapel of S. Barbara. In the cantre is the sitting *statne of 
St. Gregory, by Cobdieri assisted by Michelangelo. On the ancient 
marble table. Pope Gregory in person daily gave twelve poor ^rsons 
i day, acoording to tradition, an angel appeared makìng the 
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thirteenth, and to this fact is the cnstom due, according to which on 
Good Thui-sday the Pope in person waits at table on thlrteen poor. The 
fteacoes by Viviano da Urbino represent the same legend. 

We now ascend the Celius, in ancient times one of the 
most populous hills, as we can gather from the nnmerous 
architectural ruins which we pass to reach the very ancient: — 

Chnrch of SS. Gioranni e Paolo (H. 7), already men- 
tioned in the V. Century at Pope Simmachus' Counal. In 
St. Gregory's time it was dedicated to the brothers John and 
Paul, who, refusing to obey Julian the Apostate and to sa- 
crifice to Jupiter, were beheaded in their own house, on the 
site on whicìi this church stands. 

The portico, the mosaics of the pavement, and the apse 
belong to the XIII. century. In the interior is the tomb of 
Paolo Francesco, the founder of the Passionists' Order; in the 
nave the spot is shown where SS. John and Paul suffered mar- 
tyrdom. 

The adjoining Conrent belongs to the Passionists, rises on 
ancient ruins, and has some most interesting grottoes, which 
ought to he visited. Hitherto ithas not yet been ascertained 
to what purpose they were used. Some recognise in them 
the remains of the tempie of Claudius ; others maintain that 
they were buildings annexed to it, or belonging to the Co* 
losseum to keep the wild beasts shut in ; others again assert 
that they were part of a palace of the Emperor Commodus. 

From the garden (enti*ance not allowed to ladies) *abeaatifalview 
is had of the Colosseam, the Forum, the Chorches of S. Stefano Ro- 
tondo, S. Giovanni in Laterano, etc. 

Proceeding, always in the midst of ancient ruins, we reach 
the Àrch of Dolabella e Silano^ built by these Consuls in 
the year 8 of our Lord. It is built entirely of travertine, and 
probably served as a passage under an aqueduct. On the 
righty over the door of the ancient and destroyed Ospedale 
8. Tommaso in Formis, we see a *mosaic, the work of Ja- 
copo Cosma and bis son (XIII. century), representing Christ 
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between a wbite and a black slave» an allnsion to the order 
of the Trinity, founded for ransoming Christian slavea from 
the Infidels. The door at present serves as an entrance to: — 

The Yilla Mattel (the prindpal entrance is in Piazza Na- 
vicella), at present the property of Hoffmann of Leipsic (for 
permission to visit it, it siifices to present one's card). The 
Villa was built in 1582 by Asdrubale Mattei and is one of 
tiie finest in Rome. It contains several antiqnities among 
which an Egyptian obelisk, inscriptions, etc. It is famous 
for the splendid view from the ground. 

The Piazza della Navicella (I. 7), with fine largo trees, 
takes its name from a small marble boat (navicella)j a copy 
of an andent model and executed by order of Pope Leo X. 
On the left a road leads to the Colosseum (p. 89). 

*S» Maria In Domniea^ or della Navicella (E. I. 7), is a 
very ancient diaconal church. Its present form is stili that 
given to it by its founder Pope Paschalis I. in 817. An 
inscription records that Cardinal Giovanni Medid (Leo X.) 
had it restored, adding the portico formed by 5 arcades. It 
is said tìiat the restorations were carried out according to 
the designs of Raphael ; the construction is attributed to 
BaiìDassaee Pei;uzzi (or Michelangelo?). 

The interior has a nave and two aisles; the 18 beantifal granite co- 
lamns of the nave, and the two porphyiy ones which bear the tribune, 
belong to the time of Pope Paschalis, The ceiling is coffered. The 
frieae which runs beneath it, round the principal aisle, was designed 
by Giulio Romano, and executed by Pierin del Vaga (subsequently 
much retouehed). It represents lions, genii, and arabesques. The arch 
and the tribune are omamented with IX. century mosaics, restored 
under Clement XI., representing on the arc/i ;—Christ on the rainbow 
among the Apostles and two Angels; in the apse;— the Virgin sur- 
ronnded by Angels. the founder of the church, Paschalis, in the act 
of taking with both his hands the Virgin's right foot to kiss it. The 
decoration of leaves on a gold ground is very beautiful. 

Opposite is the: — 

Church of S. Stefano Botondo (I. 7. 8). 

To enter this we must re-cross the piazza and follow for a fewsteps, 
on the righty the Via S, Stefano Rotondo up to the first door on the 
right (ring the beli). 

The church, the largest of a circular shape existing in 
Rome, was consecrated in the V. century by Pope S. Sim- 
plicius. In the YII. century Pope Theodore had it richly 
ornamented with marble and mosaics. Nicholas V. in 1460 
ordered it to be entirely re-built, by which it was reduced 
to almost half its size ; at the same time the spaces between 
the outer columns were dosed so as to form the present wall. 
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Interior. The centro ia snrroanded by 22 ancient granite or n urtMé 
colnnms, whìch sapport the wall 25 met. high, and the cupola. Bcmnd 
the centre runs a lateral aisle, 135 met. in circamference, wifii 36 eo- 
lumns and 8 pillare. Transvei"sal wings fonn the Greek cross. Near 
the entrancSf on the left:—Yll. century mosaics. The walls of the 
chnrch have frescoes by Pom arancio and Tempesta, representing 
in a fearful way ali the raartyrdoras of the faithful (veiy mach re- 
tonched). In the centre is the high-altar with a wooden canopy. The 
episcopal throne of St. Gregory the Great is, at present, near the 
principal entrance. 

The Via di 8. Stefano leads in a few minntes, alon^ the 
ruins of an ancient aqueduct, to S. Giovanni Laterano (p. 95). 
A diramation, on the left, leads to S. Clemente (p. 92). Erom 
Piazza della Navicella (p. 201) hy Via della Moietta, and 
Crossing the Marrana, a small rivulet, we come in a veiy 
short time to: — 

** The ThermsB of Caraealla^ or of Antonino (HL 8. 9. 
For admission see p.8/). These were begun by Garacallain 
212 A.D., enlarged by Heliogabalus and completed by Alexan- 
der Severus. Their vast halls, ornamentedwitìisplentìd marble 
and precious statues, could contain 1600 bathers. The exca- 
vations made in the XVI. century by order of Paul in.'s 
(Farnese) nephew, bave restored to us, among many others, 
the Farnese Hercules, Bull and Flora; linhappìLy pajrt of 
the material was used to build the Farnese palace. 

The Thermse form a square of 330 met., the internai 
construction measures 220 met. in length, by 114 in width. 
The open space was occupied by the gardens and tìie stadium 
(for races). 

We enter by the Peristyle, oblong in fonn, of old omamented with 
columns. In the pavement are remains of mosaic On the left the 
Frigidarium (swimming hall) is reached, and ft-om thìs the Tepida- 
rium (for tepid baths). This was the centrai hall and the largest of 
ali. It is 56 met. long, by 22 met. wide. Next comes, on the righi, 
the Caldarium (place for perspù-ing), cii*cnlar in shape. Its diameter 
is of 50 met. A small staircMe in the middle of the wall leads to a 
point whence one can enjoy the view of ali the Thennse. Retuming 
as far as the Frigidarium, we pass through another Peristvle or Pale- 
stra. In this place, as well as in the others already visited, are many 
remains of mosaic, of scnlptare and arcliitecture. In theneighbooring 
vineyards are many ruins which are said to have belonged to the 
Thermse. 

On the Via Porta S. Sebastiano is, on the righty the: — 
Churcli of SS. Nereo ed Achilleo (H. 9), which rises on 

the ruins of an ancient tempie. In the Vili, century Leo in. 

rebuilt the church, destroyed by the inundations. Cardinal 

Cesare Baronio in 1597, had it restored and remodemated, 

preserving, however, its andent basilica form, 
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Interior. At the end of middle aisle, on the leftf is an ancient am- 
hon, octangular and of white marble. On the other side we admira 
"^a marble Oandelabmm, ornamented with arabesques. a XY. centnry 
work. Over the arch of the tribune are some mosaics of Leo III.'s 
time, representing Moses, Elijah and the Apostles, the Virgin Annun- 
ciata and the Virgin with the Infant Jesus, sun*ounded by angels. 
The marble balusti*ade is a fine work of the Middle Ages. The pave- 
ment is an opus Alexandrininn, The canopy is bome by 4Amcan 
marble columns. 

On the other side of 'the road is the Church ofS. Sisto, 
dedìcated to S. Sixtus, the martyr. The adjoining Convent, 
belonging to the Dominicans, has modern frescoes, 5lustrating 
St. Dominic's life. A few steps farther on, on the lefty is the 
Via della Ferratella which leads to the Lateran (p. 96) and 
at the beginning of which are the remains of an ancient 
Sanctaary of the Domestic Gods, Continuing straight onwards, 
ón the righi j is the small: — 

Chnreh of S. Cesareo (I. 9), fonnded even earlier than 
Gregory the G reat^s time. It réceived its present form under 
Clement Vm. 

The interior has a single nave. In the centre, two altars adomed 
with XVI. centnry mosaics. On the left. the ancient ♦pulpit with 
scnlptnres, representing:— The lamb, sjonbols of the Evangelists, and 
sphynxes. On the right:—A modern candelabram on an ancient pa- 
vonazzetto pedestaL The balnstrade of the choii', and the omaments 
and mosaics of the high aitar are mediseval. The canopy is a mo> 
dem work. In the tribune is an ancient encrusted marble episcopal 
throne. 

In front of this church, is a piazza with an ancient column 
in the centre» 

Two roads branch off from this point. On the rightj that of S, Se- 
ìfctstiano which we shall take later on; on the left, that of Porta 
Latina, which leads to the gate of that name (closed since 1808). 
After a few minutes walk, we come, on the left, to the Church of 
S. Giovanni a Porta Latina (I. K. 9), built in the XII. centui-y, and 
offcen restored, principally in 1686 by Cardinal Rasponi. In the in- 
terior ai-e 10 ancient colnmns, and on the high aitar a painting by 
Federico Zuccaro. The small octagonal Chapel on the right or the 
road, is called S, Giovanni in Oleo^ and was erected in 1509, perhaps 
by Bramante, on the site where, according to tradition. St. John 
the Evangelist carne unhnrt out or the boiling oil, which lact saved 
him bis life. Domitian sent him in exile to Patmos. In the adjoining 
Sassi vineyard (opened by the keeper of the church) is the *Colom- 
harium ofthe Octavicms, most interesting on account of its mui*al 
paintings and stuccoes. A staircase, pai-tly ancient and partly mo- 
dera, leads down to a niche adoined with stuccoes. and in which is 
a fonerary urn, ornamented with mosaics and shells. The tomb is 
. square and dug out in the tufa. On the ceiling are paintings repre- 
senting vine-leaves, victories, genii, and birds. The large niche, in 
the form of a semi-circle, contains inscriptions, images, dnerary 
uiTis, etc. Fi'om this vineyard one goes direct to:— 

The Toinl)s Qf the Scipios^ found in 1780, and hy which 
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Via di Porta 8, SébasHano passes./ It ìb not wdrtìi the 
while to visit them. Tapers and gratnities are neoessary, and 
Ihere is notMng originai. At present they are tnidergropid; 
at the time of this celebrated family, whose eternai restìng- 
place this was, these tombs stood above the earth. SsTeral 
restorations have been made, so that it is impossible to form 
any idea of what they originally were. In the neighbouring 
Vigna Codini (1 lira gratuity) are fonr ^Colombaria of great 
interest. A narrow staircase leads down to the first, discov- 
ered in 1840. There are 425 niches, divided into 9 rows, with 
cinerary ums. The inscriptions date from the time of the 
first Emperors. The two following Colombaria are similar to 
this one. The fourth, on the contrary (another gratuity re- 
quired), resembles that of the Vigna Sassi (see p. 203), only 
there are, in addition, the sepulchres of the slayes. As is 
known, the Colombaria could receiye a great nmnber of ums, 
or fonerary cippi, and the Various places were granted by 
succession, by gift or by sale. Before reaching Porta S, Se- 
bastiano we see: — 

The Àrch of Drasus erected in 8 a.d. in honour of Clan- 
dius Drusus Germanicus; bnt very few ruins remain. Ita 
only arch, of travertine covered with marble, had as its prin- 
cipal omament the statue of Drusus. At the side near the 
Gate, are two small broken columns. Over the arch. Gara- 
calla made the aqueduct which fed bis Thermse (p. 202). 

The Porta S. Sebastiano^ formerly Appia (1. 10), is built 
of blocks of marble, that perhaps come from an ancient tempie 
of Mars. In the interior is an inscription, recording a vic- 
torious engagement of the people against Bobert of Naples 
(1327). At each side of the Gate is a battlemented tower 
28 met. high. Under this gate the famous Via Appia passed; 
we shall speak of it in the Enrirons of Some. Following, 
on the rightf the wall, we get to Porta S, Paolo (see p. 205) 
whidi we shall reach by a different route. Eeturning to the 
Via di Porta S, Sebastiano as far (on the left) as Via di 
S, BaUnnaj we follow this way to visit: — 

The Church of S. Balbina (H. 8), which stands on the 
site of an ancient tempie. It was consecrated* by Pope Gre- 
gory the Great. The fa^ade is ancient, although restored; the 
portico is modem. 

In the interior, on the right wall:— *Ohi*ist on the ci*oss,the Vii gin 
and St. John, a bas-relief by Mino da Fiesole. Op^oM'fe ;—*Sepulchre 
of Stefano Surdi, by Giovanni Cosma. In the tribune is preseiTed 
a very ancient episcopal throne encrusted with marble and por- 
phyiy. 

From the tower ^ a *splendid view is had of Monnts Oelius, Aven- 
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tine and Palatine. (For permission apply to the soldier at the neigh- 
boming banttck, who also acts as gaide.) 

Gontinuìng in the same direction and then tnming to the 
rightj we note, after a few minutes walk, the small Church 
of S. Saba^ entirely rebuilt in the Middle Ages and erected 
on the site where S. Silvia, Gregory the Great's mother, 
dwelt. 

Passing the ancient Vestìbule, we enter the Atrium, which 
precedes the church. The fa§ade has three floors, tìie last of 
which with an open loggia. In the portico^ on the leftj is a 
sarkophagus of the V. century on which a wedding is repre- 
sented. The marble omamentations of the principal door are 
the work of Jacopo Cosma. In the interior are 14 ancient 
granite and marble colomns; the pavement is also, partly, 
the originai ancient mosaic one. 

The road behind the church, crossing the Via di Porta S. Paolo^ 
leads to the Church of S. Prisca (G. 8), said to he built on the rnins 
of a tempie of Diana, and of the house in which St. Priscilla, bap- 
tiaed by St. Peter, dwelt. The church waa restored in 1455 and in USL 
The fa^ade, the work of Carlo Lombardo, datea from 1600. Only 14 * 
of the ancient colunms remain; they are imbedded in pillars. 

In the Vi(^na Maccarani, opposite the church, *remains of the ancient 
Wall of Servius were discovered in 1854. They form a wall 32 met. long, 
10 met. high, and 5 met. thick; it consìsts of blocks of tufa, one over 
the other m 15 rows, without any cement. 

Beyond S, Prisca^ the road leads to the top of the Aventine, where 
Servius^ Wall was interrupted by the Porta Lavemalis,—às fai* back 
as the time of the Roman Bepublic, ali these coustructions were co- 
vered by more recent onea, as we can gather fìrom the various re- 
mains. 

Eetuming from 8, Prisca, as far as Via Torta 8, Paolo, 
and following this road, on the right, we reach: — 

The Porta S, Paolo^ or Ostiense (F. 9), thus called because 
of old the road leading to Ostia passed by it. As soon as 
we bave passed the gate, we haye before us the well-known: 

*Pyramid of C, Cestins (F. 9), the tomb of Caius Cestius, 
the tribune-praetor and one of the Seven Epulones ; it is in 
part included in the Aurelian Wall, as is also the Porta 
S. Paolo. The Romans often liked to imitate the Egyptians 
in the shape of their sepulchres. (For the key apply to the 
keeper of the Protestant Cemetery, p. 208 ; 50 cent, gratnity). 

This pyramid, as the inscription tells us, was built in 330 days, 
imder the direction of Pontina Mela, the heir of the deceased,, and or 
the freed bondsman Pothus. It is of bricks. covered with marble; its 
basis occupies an area of 30 sq. met., and it is 37 met. high. In 1663 
the present entrance was made (the ancient entrauce has not yet 
been discovered), to reach the sepulchral celi, which is 6 met. long, 
4 met. Wide, and 5 met. high; it ia adomed with beautiful atuccoes 
and murai paintings» Keituer dstse nor sarkophagi were fonnd. In 
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freeing the P3a'amid of the earth which even at that time eneambered 
it, the colossal foot of a bronze statue was foond, which probably 
represented thìB Cestios, and omamented the entrance to ina tomb. 
This bronze faot is now in the Capitoline Moseom (p. 48). 

At abont a quarter of an hour from Porta S, Pcu)lo — ^past 
the areh, on which the railway to Civitavecchia runs — on the 
leftj is a small chapel, erected, according to tradition, on the 
site where the apostles SS. Peter and Paulmet, while being 
ied to martyrdom; after another quarter of an hour we 
reach the famous: — 

' ^Basilica of S. Paolo fuori le mura (for the omnibus 
fK^^ee p. 3). It had had the gooà fortune to resist the wear 
\ '^ and tear of 13 centuries when, unhappily, in 1823, in July, 
\ a fearfol conflagration reduced it to ashes. Its founder is 
said to have been Constantine, who, on the request of St. Syl- 
vester, wished to erect a church equal to that of St. Peter 
on tiìe tomb of St. Paul. Many popes had embellished and 
enriched it; it was known as the finest, richest and largest 
church of Éome, for, in size it surpassed the ancient BasUica 
òf St. Peter. After the fire, Leo XIL resolved to rebuild it, 
and, with this object in view, he called many architects and 
competent men, who decided to make the builing exactly like 
the ancient one. The work was entrusted to tiie arcMtects 
Belli, Bosio and Camporbsi; from 1833 Luigi Poletti at- 
tended to it almost exclusively. In 1840 Gregory XVI. con- 
secrated the transept and the high aitar ; in 1854 Pius IX., 
in the presence of ali the cardinals, etc, who had come to 
Rome for the Council, consecrated the remainder of the church. 
But, although the design of the ancient building has been 
maintained, stili, in consequence of many absolute modem 
decorations, the church, at t)resent, has not the same appear- 
ance as in the past. 

The principal fagade is North, towards the Tiber; it is 
omamented with mosaics executed in 1875, according to de- 
signs of Agricola and Consoni, in the Papal Mosaic Manu- 
factory j they represent SS. Peter and Paul, the Prophets, 
symbols, etc. As the inferior part of the fagade is not yet 
completed, the church is now entered by the door behind the 
steeple, and which bears the inscription; — Atrium posticum 
basilicce Sancii FaulL 

interior. Immediately on entering, we see in a sort of Vestibule the 
colossal statue of Gregory XVI., by Rinaldi, and on the walls various 
fragments of *mosaics, which fonnerly decorated the fa^e, and were 
saved from the fire. On the left is the Saeristy^ containing good 
Xy. century paintings. Over the door;— The Scourging of Chiist at- 
tnbnted to Luca Signorelll Eetamiug ìnto the Fe9fo*&u;«, by the 
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door opiM»^te the entrance, we reach two chapels which bave remained 
standing despite the fire. There are XII. centmy frescoes, in pai-t 
very mach touched up. On the te/Tt;— entrance to the cloisters (fol- 
lowing page); on the rt^A^;— entrauce to the transept of the chnrch / 
itself. The most imposing effect is obtained by ci'ossing the chnrch ( 
and stopping at the colnnrn near the holy water foant. The chnrch , 
is 120 met. lon^, 60 met. wide, 23 met. high; it is diyided into a / 
nave and fonr aisles by a very forest of 80 elegant Simplon granite \ 
colnmns, ornamented with marble pedestals and capitals. The rich 
pavement is very fine. Sixty-six Windows give light to the nave and 
the transept; foi-ty others give light to the side-aisles. The glass is 
painted by A. Moroni of Ravenna, representing the Apostles and the 
Fathers of the Chnrch. The nave has a coffered ceihng with white 
and gilded stucco decorations. The walls are adorned with fi'escoes 
representing the life of St. Paul, and paintings by Gagliabdi, Po- 
desti, Balbi, De -Sanctis, etc. Beneath this, runs a largo cornice 
with medallions 1 1/2 metr high, representing in mosaic the poi-traits 
of ali the Pontiffs fi-om St. Peter to Leo XIII.; this cornice also ex- 
tends to the two ac^oining side-aisles; the two Orientai alabaster co- 
Imnns near the principal door are a gift of the Yiceroy of Egypt to 
Pope Pius IX. 

♦The triumphal arch, almost 15 met. wide, is bonie by two colos- 
sal colamns, and decorated with V. centory mosaics, execnted. by or- , 
dar of Galla Placidia, the sister of Honorias aud Arcadins, and repre- 
senting Chrìst among the 24 Ancients of the Apocalypse, ihe Angels, 
and the symbols of the Evaiigelists. Towards the tribmne in the 
middle:— Gìavst\ on the left:—SS. Paul and Peter, and Angels. *The 
Confessio^ in which St. Paul's body lies, has a splendid rosso and 
verde antico floorìng. In front of this ai-e the colossal statnes of 
St. Peter (on the left), by Giacometti, and of St. Paul {on the righi), 
by Obicci. On the high alta/r:—*A Giborìum, a splendid work or* 
Arnolfo di Cambio and bis companion Pietro (12B5). Broken to 
pieces dnring the conflagration, it Was most carefully put together 
afterwards. The canopy is in modem Renaissance style. The four 
splendid Orientai alabaster columns that bear it, are a gift of the 
Viceroy of Egypt; the malachite pedestals were presented by Czar 
Nicholas I. of Russia. Near it is the Paschal candelabrum, saved 
from the ancient Basilica, a work of the XII. century. Its bas-reliefs 
represent scenes fi'om the life of Christ. *The mosaics of the tribune 
belong to the XII. century, and bave been vei*y well restored. Jn 
the middle:— Chrìst on the throne; at bis feet Pope Honorius III. 
On the righi:— ^^. Peter and Andrew; on the le/t:—BS. Paul and 
Luke; lower down, the Twelve Apostles and two Angels, etc The 
white marble episcopal throne with gilded bas-reliefs, is modem. 
Above, in the lunette:— The Translation of St. Paul, by Camdccini. 

On the left of the tribune is the Cappella del Crocefisso with a 
hìghly venerated Cruciflx. Tradition has it that it replied to St. Bri- 
gida whUe she was worshipping. Lower down is a Madonna in mo- 
saic, in fi-ont of which, on the 22nd. of Aprii 1541, St. Ignatius of 
Lojola and his foUowers took the vows of the Order founded by them. 
in the nic?ie, on the left:—*St. Brigida, a statue by Stefano Ma- 
DERNA. The following and last chapel on this side is dedicated to 
St. Stephen. His statue on the aitar is by Rinaldi. On the left:— 
The Condemnation of this Saint, by Coghetti; on the righi:— H.ìs 
Martyrdom, by Podestl— On leaving this chapel, we see at the left 
toallf near the aitar on the righi, the statue of S. Romualdo, by Stoc- 
chi, and on the left. the statue of St. Gregory the Great, by Labou- 
REUR. Over the aitar:— The Converaion of St. Paul, by Camuccjni. 
On the righi of the tribune is the first Chapel of the Choir, saved 
from the fire. It was built according to the design of Carlo Hk- 
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DERNA. The àltar-piece:— St. Lawrence, is by Cogheth. 
Chapel of & Benedetto is the statue of thìs Saint, by 7%i 

At the rtght «7aM:--The statue of St. Benedict, by Nazzarini, i 

St. Scholastica, by Baini. In the middle, over the aitar: — ^The Aa- 
snmption of the Virgin, by Agricola. 

The a(!Uoining Convent has a beantifol *medisBvaI Cloister (for ad- ' 
mission, see p. 207; the keeper of the chnrch has the key& 50 cent 
gi'atuity). Its arcades are suppoi'ted by most gracefal small colnmns 
of vai-ious shapes, and encrusted with XlII. eentniy mosaics. Several 
interesting antiquities ai-e also preserved bere. The Convent, belong- 
ing to the Benedectines, contains a famons library, in which is kept 
the Merovingian Bible, which is the richest for its illaminations 
(IX. centary); there is also a valnable coUection of Christian and 
Pagan inscnptions, etc. The *ancient bronzo door of the chnrch are 
also kept in this convent; they had disappeared after the Are, and 
were discovered in 1873. They date from 107Q, and were bronslit to 
Rome from Constantinople. As soon as the folade is oompletea, they 
will be pat back in their place. 

Opposite the chnrch is a good pnhlic house. The road con- 
tinues to the Abbazia delle Tre Fontane (scc Enrirons of 
Bome). Retnming as far as Forta 8, Faolo (p. 205), and 
passing it, we find, on the leftj the Protestant Cemeteri, 
which extends along tjie walls on a declivity. It contains 
the tomhs of many strangers of yarious nationalities who 
haye died in Eome. 

Crossing the Frati del Fopolo Romano (P. 9. 10), we reach 
the *Monte Testacelo (E. 9. 10), noted for the festivities 
that took place on it in the Middle Ages. It is stili greatly 
frequented on account of the excellent wine which is sold 
here in the various osterias, and of the wonderful panorama 
of Eome to be enjoyed. This hill has been made artificially ; 
it is 49 met. high, 165 met. in circumference, and is ali fili 
of broken earthen vessels. It is believed to bave been formed 
by.the amphorse, vases, etc, of earthenware brought bither 
from the neighbouring Emporium (see further on), where 
laden ships approached on retnming from their voyages. 

From the summit of the Mount we ani^ey St. Peter's, Castel S. An- 
gelo. S. Pietro in Montorio, Monte Mario, the Farnese Palace, the 
Pantheon, Villa Medici, Ss. Tiinità de^ Monti, the Palatine, S. Gre- 

gorio, S. Giovanni e Paolo, S. Maria Mag^ore, S. Stefano Rotondo, 
le Lateran, S. Saba, the Pyramid of Oestius, and the Protestant Ce- 
metery; then S. Paolo fuori le mura, and farther on, Fi*ascati, Grotta 
Ferrata, Bocca di Papa, the Tomb of Caecilia Metella, Palestrina and 
Tusculum, Marino, Monte Cavo, Castel Gaudolfo, Albano, etc, etc 

By Yia del Testacelo, passing beneath the Arch ofS, Laz- 
zaro, and then by Via della Marmorata, we reach the Mar- 
inorata (E. 8. 9), the place where the marble blocks, especially 
coming from Carrara, are discharged. In 1867 excayations 
were commenced to bring to light the ancient Emporium, 
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or depot, and excellent resdts were obtained. These Works 
were under the direction of the archseologist Ercole Visconti. 

Following for abont 7 minutes the eoorse of the rìver, we come to 
the ancient EmporiiMìif very well vìsible when the water is low; it 
ìa formed with trvro brick-ìncUneSy'with oblique platforms for raising 
and lowerìng the blocks. The rings used m di'agging the ships ashore, 
are stili to be seen. Ali aroond ai*6 many blocks of rare marble* in 
its rongh state; among these ai'e bloeks of Foi-tasanta» Aù-ican, bigio, 
caristio, etc, marble. We read, with nuinerical order, the names of 
the eities and the «enders, the day of expedition. the year of the Con- 
salate, etc, etc Hitherto aboat one thonsand different kinds of stones 
bave been found. 

Above, on the wall. is an inscription, recording that the exoava- 
tions were execnted m the 24th. year of Pius IX. s Pontificate (1870). 

On the other shore of the Tiber is the Porto di Ripa 
grande, built hy Innocent XII. (1692), together with the 
Hospice and Frisons of S, Michele. Eeturning to the Via 
Marmorataj almost to the point where it forms a "corner 
with the Via Monte Testtuicio {see ahove), we tak^ the Street 
on the left, which leads to a small piazza, known b^cause 
one sees the Basilica of St Peter from the *key-hole of tìie 
green door No. 5. It seems as if St. Peter's ròse at the end 
of the garden, and were surrounded with trees. One must 
ring at this door (25 or 30 cent, gratuity) to see; — 

The €hiirch of S. Maria del Priorato, or in Aventino 
(F. 8), hidden in the large garden. It seems to be véry 
ancient ; its present form was given it in 1765 by Pibanesi, 
the engrayer on copper. 

Interior. On the right:^ Andent sarkophagas| on it are represented 
a man, Minerva, and the Mnses; at the sides, Pithagoras and Homer. 
It aerves as Bishop Spinelli's tomb. Farther on is the statue of Pi- 
ranesi, who died in 1788. There are also two very aneient Reliquia- 
rìes, and the tòmbs of many valoroos Enights of Malta, amongst 
whom, Garaifa, Caracciolo, S^paiidO, and many others. 

From the garden a beautiful 'view isliad of the shores of the Tiber, 
and of a part of the city. 

A few steps off is: — 

The €hiirch of S. Alessio (P. 8), the foundation of which 
is believed to date as far back as &e timo jof the Emperor 
Honorins. (If closed, ring the beli on the left of the vesti-' 
buie; 50 cent, gratuity). 

In the XTTT. century it was consecrated to St. Alexins on the ocr 
casion of the finding of this Saint's body. He was the son of a Boman 
Senator (IV. centnry), and left the -city on the day'of bis auptials, tò 
nndertake a pilgrimage. Retnr^ing to bis com^iti-y, he lived nnknown 
for 17 years under a staircase of 'bis father's honse. Afteo: his de^h 
MSS. were fennd sho wing his gi-eat« abnegation and reUg^ous faith. 
His parents aUd the Pope ordered splehdid ftLnerals in his honOnr. 
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The Churdi received its present form by order of Cardinal 
^aìrìni Bestoiations bave been made recently too. 

The neighbouring Conyent of the Gerosolimitani serves at 
present as an Asylum for the Blind. 

The inierìor of the Ghurch has a nave and two aisles. In thfl left 
aisle is the wooden stairease nnder which St. Alexins lived. In the 
choir, neaif the Episcopal throne, are two amali colnmns adorned 
wìth mosaic, the work of Cosma. The mortaary tablet of Canon Pie< 
tro di Sabella (1287) is interesting. 

, *The Basilica of S. Sabina (F. 7. 8) is the largest church 
on the Aventine. Built in 422 under Coelestine L, it was 
often restored (if dosed, ring on the left; 50 cent, gratuity). 
Pope Innocent IH. presented the church and the adjoiiiing 
convent to St. Dominic. The *principal door, of cypress wood, 
is adorned with biblical basrreliefs, believed to be a VL cen- 
tury work. 

The interior has a nave and two aisles. The nave, 14 met. Wide, is 
diyìded li'om the aisles by 24 stupendons Parìan marble columns oiGo- 
linthian order. Over the door is an ancient mosaic inscrìption, record- 
ing the fonndation of the chnrch. At the sides are ^wo colossal 
female figures in mosaic, representing, on the le/ti—The Church 
converting th^ Hebrews; on the righi:— The Chai*ch converting the 
Pagans (V. century). Jn froint of the Confessio :— The Tomb of the 
General of thè Dominicans, Mnnio de Lamora, ^th *a beautiful mo- 
saic, the work of Jacopo de Turrita (1300). In the Confessio are 
kept the relics of St Sabina, a mai-tyr of Emperor Hadiian's epocb. 
On the righi of the Cappella del Rosario over the aitai* is:— TThe 
Vergine del Rosario with St. Catherine and St. Dominic, by Sabso- 
FERRATO. On the ìefi waW:— Monument of Cardinal Monti del Pog- 
gio (d. 1483), adorned with rich sculptures. 

The cloisters of the Convent are suppoi-ted by 130 small twisted 
colnmns. In the Convent the rooms in which St Dominio dwdt, are 
shown. 

From the gai*den a beautiful view of the Tiber, the Trastevere and 
the Roman Campagna is eojoyed. 

Tuming into Yia del Priorato, on the left, we come to 
Via della Salara, which, on the right, leads to the Piazza 
della Bocca della Verità (F. 6. 7). This Piazza was for- 
merly part of the Forum Boarium (p. 198), . In the oentre 
is a gracefol fountain. The basin is upheld by two colossal 
Syrens, The design is by Bizzaocheei (1715). On the kft, 
at the foot of the Aventine, rises: — 

"^é €liurcli of S. Maria in Cosmedin, la Bocca detta 
Verità (F. 7). Its second name is owed to an enormous 
ancient mask, coming from a fountain, and placed on the left 
of the vestibule. According to tradition, the Romans in tìie 
act of taking an oath, had to place tiieir band in the montii 
of this mask; if they foreswore themselves, they could not 
withdraw their band. 
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The Chnrch was, in the m. centuiy, snbstitated to an 
ancient tempie, of which 10 colnmns stili exist, suid which 
probably was the tempie built by Se rviua and dedicated to 
the Goddess Fortuna. In the Vili, century Pope Hadrian 
enlarged it, adding the handsome steeple, square in form 
(777) and 36 met. high. Jn the VI. centnry it was called 
8, Maria in Schola Ghrcsca, hecause in its nelghbonrhood 
there was a Greek colony. Hadrian gaye ìt the name in 
Cosmedinj after a piazza of that name in Constantinople. 

The interior, very mnch restored under Callìstns II., has a beauti- 
ful Xn. eentuiy mosaic pavement. The church, 33 met. long, has a nave 
and two aìsles wìthout any transept. The nave is borne by 10 aneient 
oolumns. There are two ambons, oiiiamented with marble, and the 
Paschal candelabrunL Over the high-altar rises the *Canopy, the 
work of Deodato Cosma (XII. century), Below it is an ancient red 



two marble and four granite columns. 

Opposite the Chnrch, on the hank of the Tiher, is: — 

♦The Tempie of Herenles Tictor, or Tempie of Vesta, 
which presents a very gracefcd and pictnresque aspect. It 
is drcnlar in form ; 19 marhle columns (originally 20) sustain 
the ngly wooden roof, very much out of keeping with lie 
splendid remains of the ancient huilding. Tumed into a 
(£nrch and dedicated to St. Stephen, it was subsequently 
dedicated to S. Maria del Sole, in honour of a highly vene- 
rated image of the Virgin painted on paper aud found in 
the Tiber, and which £one like the san. 

Farther on, on the righi, is: — 

♦The Tempie of Fortuna Vlrllis, or 8, Maria Egiziaca 
(F. 6); it is of rectangular form and built of tufa and tra- 
vertine; the style would make us attribute it to the time 
of the Eepublic. Its Cella was transformed into a church; 
Pius V. gave it to the Armenians, who dedicated it to 
8. Maria Egiziaca, 

Opposite is the House of Nicolò di Crescenzo^ or of 
F(mti'm Filate, and believed to bave also been the dwelling 
of Cola di Bienzi, It is the most ancient private mediaeval 
iradace in Rome; a long inscription in verse, at the entrance 
in Via del Ricovero, tells that ita founder was Nicolò, tìie 
son of Crescenzo, a powerful baron in the X. century, who 
bmlt it, not to glorify himself, but to renew the ancient 
splendour of Eome. The extemal ornaments are an agglom- 
eration of ancient decorations. 

On the righi, a few steps off, we are àgain near the river. 
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These two parts of the city and the Trastevere are put in 
commnsicatìon by: — 

The Ponte Botto (the Broken Bridge)^ thus named b&- 
cause two of its arches, carried off by the Tiber, are want- 
ing. It was of old called Pone Mmilius^ built in 181 b.c. 
and often repaired. Julius m. commissioned Michelangelo 
to repair it in a solid fashion; but the persons in the papal 
suite, persuaded by Nanni di Baccio . Bigio that he would 
have done the work at less expense and quickly, took the 
work from Michelangelo, entrusting it to Baccio Bigio; hav- 
ing, however, been completed in too great a hurry, the bridge 
was again damaged by the inundations of 1551. At present, 
since 1853, an iron bridge supplies the wanting arches. The 
toU is 5 cent. From this bridge the panorama is very fine. 
Corning back from the bridge, we continue along the Via 
della Bocca della Verità. On the left we pass tìhe Ckwch 
of 8. Galla, and then come to : — 

The Church of S. Nicolò in Carcere (F. 6), founded in 
the IX. century, and recently restored by the architect Servi, 
by order of Plus IX. 

The nave and aisles of the interior ai-e sup^oii^d by 14 anclent co- 
lums, coming probably ftrom the temples dedicated to Hope and to 
Juno Sospitat on the ruins of whìch this church lifles. The £i*escoea 
of the nave are by Guidi ; those of the apse by Pasqu aloni. (To 
visit the foundations of the ancient temples, Just mentioned, the gnar* 
dian of the church receives 50 cent, gratuity.) 

Immediately after, we come to the Piazza Montanara, 
which presents a very picturesque aspect, especially on market 
days, on account of ih.e inhabitants of the Roman Campagna 
in their costumes. We see bere the ruins of : — 

*The Theatre of Marcellus (F. 6), one of the most splen- 
did constructions begun by Julius Cessar, to acquire the people's 
affection. It was inaugurated only in 13 b.c., and Augustus 
gave it the name of his nephew 3Iarcellus. In the Middle 
Ages it seryed as a fortress, and as the dwelling of Pierleone. 
His descendants ceded it to the Savelli, who, among its ruins, 
built their palace, which subsequently became the property 
of the Princes Orsini. Of the ancient theatre, which could 
contain 20,000 spectators, 12 arches of the outerwall exist; 
they are used now as shops. The first floor, almost entirely 
covered with ruins, was of Doric order; the second was of 
Ionie, surmounted probably by a third of Corinthian order. 

In Via di Monte Savello at No. 78, is the Osteria della Campana, 
freqnented by Goethe, dnring his stay in Rome, and hearing a tablet 
in his honour, placed by order of Louis I., King of Bavarìa. 
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Via Montanara leads to Tiazza di CampiteUi where are^ 
ihe Lovatelli, Righetti and Pacca Palaces and: — 

The Ghnrcli of S. Maria in Gampitelli (F. 5), bnìlt 
afte r th e desìgns of Bainaldi in 1665 by order of Alexan- 
der Vn., and in honour of a miracnlous image of the Virgin, 
which, ìt is said, caused the piagne to cease in 1656. 

Interior. 2nd. Chapel on the right:—St. Anne, by Luca. Giordano. 
On the high^tar:—Tììe miraculoas image of the Yirgin. The co^ 
lumns of the eanopy are of alabaster. In the righi side-aisle:— The 
Honument of Cardinal Pacca (d. 1814) by Pettrich. Xst, Chapel on 
ihe le/t.-'-Two fanereal monnments in baroqae style, npheld by rosso 
antico lions. 

Crossing Tia Délfiniy and taking, on the left, Via de' Fa- 
legnami, on the right is the Church of 8. Caterina de'Fu- 
nari (P. 5), fonnded in 1549 within the ancient Oiravi.^ Fla- 
mini, The fa^e is by Giacomo della Porta (1564). In 
the Ut Chapel on the right: — ^*The Virgin and Christ, by 
ÀNinBALE Cabacci. There are also paintings by Federico Zuc- 
CASI, MuziAKO, Nanni and others. The adjoining convent, 
fonnerly occupied by the Angustinian nnns, is now a School 
for girls. Farther on, on the right, is the small: — 

Piazza Tartaruga (F. 5), with the beautiful ^Fontana delle 
Tartarughe^ designed by Giacomo della Porta in 1585; the 
figures of the youths and of the tortoises {tartarughe) in bronze 
are by Taddeo Landini of Florence. This and the Fountain 
of Tre7Ì,^are the two most beautiful fountains in Rome, and yet 
this one only cost about 5000 fcs. 

To the right of the Piazza is the Palazzo Gostaguti^ built 
in 1590 by Carlo Lombardo, with 'f amous ceilings on the first 
floor, painted by Francesco Albani, Domenichino, Gxtercino, 
Lanfranco and Romanelli ; but, unfortunately, tiie public are 
not admitted. One part of the Palazzo Boccapaduli, now 
Ghserrierij served the Poussins for many years as a studio, and 
many of their pictures are stili bere; but this studio is also 
closed to the public In Via 8, Caterina de'Funari is the 
prindpal entrance to: — 

The Palazzo Mattel (F. 5), one of the best works of the 
architect Cablo Maderna (1616), which also stands on the 
mina of the Circus Flamini. la the courtyard and on the 
stairsor&majiy bas-reliefs, statnes, etc. The ceilings of the 
rooms are painted by Albani, Roncalli, Lanfranco, etc. In 
the last room are frescoes by Domenichino. TMs Mattei Pa- 
lace was formely united to three other palaces belonging to the 
same family, and built by Nanni Bigio (facing Piazza Tar- 
tarughe), ViGNOLA (facing Piazza Paganica), and Babtolo- 
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Keo Ammanati (faciiig Piazza di 8. Lucia dette Botteghe 
Oscure), Via 8, Caterina de^Funari, leads iato Via di S, Lu- 
cia delie Éotteghe Oscure : tuming to- the right and tìien to 
the leftj we find oùrselves in Piazza del Gesù (p. 197), whfence 
by Via del Plebiscito we return to the Corso , and thence to 
Piazza Colonna. 

VI. — ^From Piazza Colonna to Piazza della Minerva (p, 180). 
Crossing Piazza della Minerva and takingthe Via de'Cestari, 
we see, on the leftj the Piazza and the Church delle SUm- 
matCj founded in 1594, hy a Roman snrgeon. On the right 
is the Palazzo Strozzi, Taking, on the right j the 'Via de'Ce- 
sarihij we pass the Church of 8. Nicolò de' Ce^ariM, tben 
the Argentina Theatre (p. 4), and in Via del Sudario, oa the 
right, is: — 

The Palazzo Vldonl,'formerly Caffarelli a>nà. Stoppósi (E. 5), 
which is said to have heen bullt àccording to IÌaphabl's de- 
sign. Cardinal Stopiiani found, at Palestrjna, a very ancient 
Roman Calendar (Calendarium Praenestinum) which is. pi«- 
served in this palace. The Emperor Charles V. dwelt heré. 
Opposite this palace is: — 

*The Royal Ghapel del Sudario, omamented with good 
frescoes and modem elegance. In the narrow Vicolo délVA- 
hate Luigi (to the left of the Palazzo Vidoni) is a very an- 
cient mutilated statue, called Abate Luigi; the people said it 
kept up dialogues witìi DonrM Lucrezia^ the ancient statue 
near 8, Marco (p. 41j, similar to those that were snpposed to 
go on between Pasquino and Marforw, We are then imme- 
diately in front of : — 

*The Chureli of S. Andrea della Yalle (E. 6), begun by 
Oliviebi in 1591 and completed by Cablo Madbrna. The fa- 
§ade is by Rainaldi. 

The interior has one single nave. In the Ist. Chapel on the right, 
bnilt by Fontana, are some veiy flne verde antico colunms. The 
**2nd, Chapel (Strozzi), has probably been built after Miohel>^ngei,o*8 
designs. At the walt at the end, are copies in bronze òf his Pietà 
(in Stw Peter's), and of the statues of Rachel and Leah (in S. Pietro 
m Vincoli). Near the pillars at theend of the nave, on the left:— 
♦Monnment of Pope Pius n. (Piccolomini) d. 1464, by Nicolò t>£LLA 
Guardia and Pier Paolo da Todi. On the right:— Hoìmmffììt of 
Pope Pius III. (Piccolomini), by Francesco di Giovanni and Ba- 
stiano DI Francesco. 

In the cupola:— The Glory of Paradise, painted by Lanfranco. 
Lower down:— *The Four Evangelists, a stnpendons workof Domani- 
chino, who also painted the *frescoes of the tribune representing the 
deeds of St. Andrew. In the centre:— The Vocation of SS. Peter and 
Andrew. On the left:— The Scourging of St. Andrew. On the riqht :— 
The Road to mai-tyrdom. On the arch.:—St. Jo.hn thè Baptist sends 
SS. John the Evangelist and Andrew to the Saviour. Between the 
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Windows :--^ix allegorica! flgures. representing Virtues. Lower 
do«m:— The martyi-dom of St. Andrew, a mediocre work ot Cala* 
BRESE. Ist. Chapel on the left (Barberini) :—Se\eTAÌ marble statnes,' 
by Bernini's pupils. St. Martha, by Moccm. St. John the Evan- 
gelist, by Buqnvicini. St. Magdalen, by Stati. St. John the Bap- 
tist, by Pietro Bernini. Thè frescoes are by Passignani. 

On the left of the Piazza 8, Andrea della Valle is Via 
Massimi, in wMch stands thè ^Palazzo Massimi alle €o- 
lonne, an admirable construction of BaldassarbPeruzzi, who 
bnilt it in 1632 for Pietro Massimi, on the site of the ancient 
palace destroyed in the sack of Rome. The fa^ade is semi- 
drciilar; the loggia is supported by © columns. Thedonble 
courtyard is most effective. A great many art-treasnres are 
scattered in the Palace. On the 2nd, fioor is the Chapel of 
S. Filippo Neri, According to a legend, this Saint on the 
16th. of March 1584 cansed the infant Paolo Massimi to rise 
from death. The Massimi family declare that their ancestor 
is the celebrated Fabio Massimo Cunctator; hence their motto 
is: Ounctandù resUtuit . Permission is obtainaUe he'!re fot 
visiting the Villa Massimi (p. 104). 

. In Via de'BauUari {on the left) is Hhe Palazzo Llnotta 
or Ficcola Farnesina, built by Baldassaeb Pertjzzi. After 
Crossing the small Piazza 8. Pantaleo we get to : — 

The Palazzo Braschi (E. 4), in whìch are at présent the of- 
fices of the Ministri/ ofthe Interior. Cosmo Morelli bnilt 
it for Pins VI. (Braschi) in 1790. The *grand staircase, cov- 
ered with marble and adomed with granite columns, is very 
fine. Its posterior fa^ade looks on Piazza Nat>ond {p, 175), 
Via and Hazza Pasquinoi whìch both receive their name from 
the fragment of an ancient group, placed at the corner ofthe 
Palgtce (representjng Menelaos defending the corpse of Patro- 
dus), and on which, it is said, in ilie XV. century a taiior, 
by name Pasquino, stuck the satires which he hurled against 
every order of citizens. The answers, used to he affixed to 
the statue of Marforio (p. 76). 

Opposite Palazzo Braschi, a narrow Street leads to the **Pa- 
lazzo della Cancelleria^ built by Bramante in Renaissance 
style, and one of the most splendid palaces of Rome. The ar- 
chitect received this commission from Cardinal Riario, whp made 
use of the materials taken from the Colosseum. . The fine and 
simple fa^e is effective ; Domenico Fontana added the ugly 
middle door, while that on the right (which leads to the Churdi 
of 8, Lorenzo in Damaso) is the admirable work of Vignola. 
44 ancient granite columns support the doublé portico in the 
♦♦Courtyard. In the large chapel, Vasari painted the deeds odf 
' Pope Paul m. In the chapel are frescoes by PreiUN del Vaga. 
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In this palace Pius IX. in 1848 convoked the Parliament; and on 
the 15th. of November in the aameyearthdHinister Rossi wasstabbed 
on the first steps of the grand staircase. 

On the right is: — 

*The Chnrch of S. Lorenzo in Parnaso^ the fagade of 
which joìns that of the Palace. Pounded hy S. Damaso, who 
dedicated it to St. Laurence, the church was entirely rebuilt 
by Bramate. Euined by tbe Revolution towards the dose 
of the S]^in. century, it was rebuilt in 1825 by Yaladibb, 
and again in 1873* 

At the «nd of the right transept is the tomb of Count Bossi {see 
above). The bust is by Tener ani. At the right pillar of the nave, 
opposite the tribnnei is the monnment of the poet Annibale Caio 
(d. 1566); bis bust is by Giovanni Battista DOssl Jn the Sa- 
crtó^;— Statue of St. Chailes Borromeo, by Stefano Maderna. 

In the Vicolo Leutarl is, on the house No. 35, a tablet 
recòrding that in Jt Rossini composed bis Barbiere di Si- 
viglia, 

Fromr Hazza della Cancelleria we come at once, on the 
left, to the Fi&zza di Campo de^ Fioriy which i» used as 
the vegetable and fruit market. Of old, executions were per- 
formed bere, and in 1600 Giordano Bruno was bumed to 
death bere. 

In the neighbonrhood was the ancient Theatre of Pompey, Among 
the rnins (in the conrtyard of the Palazzo Rig)ietti) in 1864 the sta- 
tue of Hercules, now in the Yatican (No. 544, p. 162) was dug up. 

Near the market, is the Fiazza Farnese, with two fine 
fountains, by Gibolamo Rainaldi. The granite basins, or 
rather ums, come fr«m the Thermee of Oara^dla. The Piazza 
takes its name from: — 

♦The Palazzo. Farnese (K 6), which is also one of the 
most splendid palaces of Rome. Begun by A:ntokio da Sak- 
GALLO (1530), by order of Cardinal Alessandro Farnese (after- 
wards Pope Paul m.), its cpnstruction was then continued 
-by Michelangelo, who added the ^splendid large cornice of 
the fagade and the upper floors of the courtyard. After 
Michelangdlo's death Àe Palace was completed by Yignola 
a^d Giacomo della Poeta, who built the posterior fagade 
01^ the Tiber. The materials were taken from the Colossemn 
and the Theatre of Marcellus. By inheritance the Palace 
passed into the hands of the King of Naples, who cairied 
■away several of the most ancient sculptujes (such as the 
JEercules, Flora, ani Farnese BiUl, etc,, etc.). In 1874 
it became the property of the French Government, and is 
^at present the seat of the French Embassy tp the QnirinaL 
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On the 2nd. floor, since 1875, a School, known as the École 
de Bome, has been established. 

We enter the ^VesUbule, divided into ttoree aisles, the 
work of Sangallo ; the two lower porticoes are by Michel- 
angelo. In the *Courtyard — 74 met long, 57 met. wide, 
and 31 met. high — ^is, on the right^ an ancient sarkophagus, 
from the tomh of Caecili^ Metella. 

On the first floor (difficult to be visitdd) is the ^Galleria, famons for 
the stnpendous frescoes by Annibale Oaracci, aided by Domeni- 
CHiNO, Lanfranco, and Guido Reni. In the middle of the ceiling ;— 
l^The Triumph o/ Bacchus and Ariadne. At the sides:^2. The God 
Pan sacrifleing to Diana the wool of his sheep. 3. Mercm-y deliveiing 
the golden appiè to Paris. On the righi:— 4, Aurora canying off Ce- 

Shalns. 5. Galatea surroonded by Njrmpfiis and Tritons. (The two last 
rescoes were drawn by Annibale Caracci and execated by Agostino 
Caracci.) 6. Poljrphemus playing on the Syrinx. 7. Poljnphemus 
pursuing Acis and Galatea. 8. Apollo carrying off Hyacinth. 9. Ga- 
nymede bome away by Jupiter's eagle. 10. Juno, weaiing the girdle 
CI Venus, before Jupiter. 11. Semole and Endymion. 12. Hercules and 
Omphale. 13. Anchìses who takes off Venus' cothurn. On the side- 
waitó;— Perseus with the Medusa head petrifles Phineas and his com- 
panions. Perseus on Pegasus coming to free Andromeda. There ai-e, 
besides, smaller paintings ali representing mjrthological subjects. Over 
the entrance door ;— A girl playing with a squirrel (the cognisance of 
the Farnese). Other rooms are painted by Caracci, Daniele da Vol- 
terra, Salviati, Taddeo Zcccari and Vasari. The ancient Sala 
delle Feste has a *coffered wood ceiling after Michelangelo's designs. 

Issning from the Palace, and turning to the left in Via di 
MonserratOj and passing by Piazza della Bota, we come at 
once to the Chnreli of S. Maria di Monserrato^ built 
in 1495 by AirroNio da Sangallo. The fa^ade is by Fran- 
cesco DA Volterra. It is the national church of tie Spa- 
niards and possesses in the Ist. CJiapel on the righi a paint- 
ing: — ^*St. ifiego, by Annibale Caracci ; in the 3rd. Chapel: — 
*St. Jacopo, statue by Jacopo Sansovino. 

On the right of the palace is the Vicolo dei Venti, which 
leads to the Piazza Capo di Ferro where rises: — 

*The Palazzo Spada alla Regola (E. 5), built by Car* 
dinal Capodiferro on designs of Giulio Mazzoni in abont 1540. 
It subsequently became the property of Cardinal Spada, who 
had it restored by Borromini (1632). At present it belongs 
to Prince Spada-Veralli (for visiting it, etc., see p.8/). 

Groundfloor. 5. *Arì8totle, a sitting statue ; the right arm and the 
left leg have been restored by a pupil of Michelangelo. *Eight bas- 
reliefs of exceUent execation, fonnd in 1620 at S. Agnese withont. 
the walls. They represent:— 65. Dsedalus and Pasiphaé. 66. Adonis 
wonnded. 67. Ulysses and Diomedes at the tempie of Minerva. 68. 
Paris biddìng his wife (Enone farewell. 69. Hypsipyle finds Opheltes. 
who has been entrusted to her, killed by a snake. 70. Amphion and 
Zetbns. 71. Bellorophon and Pegasus. 72. Paila as a shepherd, eto. 
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I. Floor. In the Vestibule ;— *Colossal statue of Pompey , fonnd in 
1550 at the Vicolo de^Leutari, near Pompey's Theatre. It is said to 
be the sanie near which tjsesar fell, stabbed ; it is a mediocre work. 
It was bonght by Pope Julius III, who presented it to Cardinal Gapo- 
diferro. Crossing a Roora with mythologieal frescoes of little interest 
we come to the Picture Gallery. (There are catalogues in ali the four 
Rooms). We mention the most important pictures: — 

I. Room. 4. St. Francis, by Annibale Caeacci. 5. David, by Guee- 
CINO. 10. Cai-dinal Patrizi, by Gamuccini. 22. A Poi-trait, ;by Cara- 
vaggio. 34. St. Jerome, by Guercino. 40. Julius III., by Scipione 
Gaetano. 45. A battle, by Borgognone. 63. Christ hearing the Cross, 
by Palmezzako. 

n. Room. 1. *An Astrondmer, by Seb. Del Piombo. 2. Cardinal Ber- 
nardino Spada, by Guercino. 10. Judith, by Guido Reni. 12. Land- 
scape, by Poussin. 16. The Visitation, by Andrea del Sarto. 27. 
Seneca, by Salvator Rosa. 28. Lucretia. by Guido Reni. 30. St. John 
the Evangelist, by Guercino. 33. Female Fortrait, by Giorgione (?). 

III. Room. 12. Antony and Cleopati^a, by Trevisani. 19. Seascape, 
by Vernet. 24. *Dido's death, by Guercino. 26. *Oil sketch for the 
ù-esco of the ceiling in the Chui-ch del Gesù, by Baciccio. 36. St. Je- 
rome, by Ribera. 39. Cupid,fby Luca Giordano. 49. *Christ hearing 
the cross, by Marco Palmezzano. 51. Cardinal Paolo Spada, by Ti- 
ziano. 63. The Rape of Helen, by Salvator Rosa. 66. Orazio Spada, 
by Tiziano (?). 71. *A Portrait, by Moroni. 73. The Prodigai Son, 
by Guido Renl 

IV. Room. 3. Snow, by David Teniers. 4. Bernardino Spada, by 
Guido Reni. 16. Sacred Are, by Pietro da Cortona. 20.Landscape 
by Domenichino. 30. St. Cecilia, by Caravaggio. 31. Cai-dinal Fa- 
brizio Spada, by Carlo Maratta. 38. St. Magdalen, by Guercino. 

In the Vicolo de' Balestrari is the Palazzo Ossoli, attri- 
buted to Baldassare Peruzzi. FoUowing along Via Capo- 
diferro we notice, in Piazza dei Pellegrini, the Church of 
the Ss, Trinità dei Pellegrini, built in 1614 by Paolo Macwji. 
On the high aitar: — *Thfi Holy Trinity, by Guido Beni. The 
Jlospice adjoining was founded by S. Filippo Neri (1551^ and 
destined for pilgrims. There are about 500 beds for patients. 
Following along Via de* Pettinari and passing the Jìfo»^e (fi 
Pietà, founded in 1539 by the Franciscan monk Calvo, and 
transferred by Clement Vili, in 1604 to one of the palaces 
belonging to the Santacroce family (good ancient paintings 
are often to be found at the Monte di Pietà), we coinè into 
Via de^ Giuhhonari, which, on the right, ends in a piazza 
taking its name from: — 

The Church of S. Cario a' Catlnari (E. 5), bnilt by 
Rosati in 1612, and restored in 1861 by VESPiaNANi. Its 
shape is that of a Greek cross. . . 

The mipola has splendid frescoes by Domenichino :—*Tlie Fonr 
cardinal virtnes. On the high-altai\ adorned with 4 beautiful por- 
phyry columns:— The Procession of St. Charles BoiTomeo, the patron 
of the Church, during the piagne of Milan, by Pietro da Cortona. 
The frescoes of the tribune are by Lanfranco. In the Choir:^ 
St. Charles praying, by Guido Reni. In the side loing, on the le/t:^ 
•The death of St Anne, by Andrea Sacchi. • • 
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The Via dèi IHanfo abuts on Piazza Giudea, wbere the 
smaJl Church of 8. Maria del Pianto is. An inscription in 
Hebrew over the prìncipal door deplores the obstinacy of the 
Hebrews. On the righi is the Piazza and the Palazzo Cenci, 
This latter was the residence of Beatrice Cenci's family. At 
the other corner is the Tempio degli Ebrei, for, the Ghétto — 
the Jews' quarter, assigned to them by Paul IV. — extended 
from Piazza Giudea to the Portico of Octavia {see further 
on) as far as the Tiber. Pope Pius IX. abolished the severe 
order which forced them to dwell within this quarter. 

From Piazza Cenci, the Via B'ua leads to the Pescheria 
ifish-market) and to the mins of : — 

The Portico of Octavia (F. 6), erected by Augustus, and 
dedicated to the memory of Ids sister Octavia. Under Titus 
it was destroyed by fire, and Septimius Sevenis and Cara- 
calla rebuilt it in 203 a.d. In 1868, under the direction of 
the architect Betocchi, another portion of it, hidden in the 
Church of S, Angelo in Pescheria, was disco vered; this church j s' 
was built by Stephen III. in 770. In 1684 a decree ordered \ A^ 
the Jews to attend this church every Saturday to bear the \t ' 
New Testament explained. Pius IX. annulled this decree 
likewise. 

FoUowing the road on the right, after a few steps, we come 
to the Ponte de^ Quattro Capi (F. 6), which received this 
name from the four-headed hennas which omament the 
parapet of this bridge. It was built by one Fabricius in 
62 B.C. Crossing it, a fine view is enjoyed. The bridge ends 
at the Island of S« Bartolomeo^ or Isola TiJberiana, where 
rises the Church of S. GHovanni Colabita, with a Hospice 
annexed, and the Church of S« Bartolomeo^ which is said 
to he built on the remains of an ancient Tempie of ^scu- 
lapius. Built in . the XI. century, it was subsequently en- 
tirely rebuilt. The fa^ade is by Mabtino Lunghi (1625). 
In the interior of tiie church, as also in the garden of the 
convent, we notice many ancient ruins. 

From this island the Ponte S. Bartolomeo leads to the 
Trastevere; it was of old called Pons Cestius, and was built 
by order of Augustun. It consists of one single arch, 23 met* 
Wide. An inscription records that the Emperors Valentinian 
and Gratianus had several restorations executed. At the end 
of Via in Piscinula is the Church of S, Benedetto, where 
St. Benedict lived in bis. 13th. year. Close by is: — 

♦The Church of S. Cecilia (F. 7), which rises on the 
aite where St. Cecilia lived, and where it was vainly tried 
to soffocate ber in a bath. Pope Paschalis I. had it rebuilt 
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when, according to tradition, a vision informed Mm of the 
spotf in the Catacombs of Calistus, where Bishop Urbano had 
h^ddeB the Saint's body. Faschalis had researches made, and 
found in a niche the sark^hagns wìth the Saint's corpse; 
this lay perfectly intact in a gold-embroidered dress. The 
signs left by the executioner's sword on the neck were clearly 
visible; thrice had he tried to cut off ber head unsuccessfally. 
At the feet were some blood-stained garments. Pope Pas- 
chalis had the Saint transferred to thi church (821). The 
tempie was entirely rebuilt in 1725 by the Cardinals Acqua- 
viva and Trojano. The atriwm is the work of Fuga, who 
placed in it also the beautiful marble vase. The VesUbule 
is supported by four Ionie columns of Afìrican marble and 
granite. 

24 granite colnmns enclosed in stacco pillars (1823) divide the interior 
into a nave and two aisles. On the left ofthe en^rowcc;— Monumentof 
Cardinal Nicolò Forteguerra (d. 1473) lamous for his warlike dispositioiL 
After the Ist Chapel on the right, with a Oimcifixion in Giotto's style, 
is the entrance to the ancient bath-room of the Saint {see p. 219). The 
ancient pipes are stili to be seen. Next, in the right aisle, is the mo- 
nument of Cardinal Sfondrato, who made several donations to the 
church (d. 1599). In the next chapel many relics of St. Cecilia are 
preserved. On the right , near the tribu/ne :—*An ancient fresco re- 
presenting Bishop Urbano burying the Saint, and Pope Faschalis' vi- 
sion. The Confessio has been adorned with splendid bronzea and 
precions stones, by Cardinal Sfondrato, who also oi'der^ Stefano 
Maderna the ^beautiful recambent statue of St. Cecilia beheaded. 
The artist execnted it after assistìug at the opening of the sarkopha- 
gns in 1599, when the Saint was found in exactly the same state as 
discovered so many centuries before by Pope Faschalis. Over the 
precious high-alta/r lises *a marble canopy, an exceìlent work of 
Arnolfo da Cambio (1283). On the right is the Paschal candela- 
brum. In the tribune, *IX. century mosaics. In the mi<2(2te:— Christ; 
on the left:-^t, Paul, St Agathe and Pope Faschalis; onthe right i-^ 
St. Peter, St. Cecilia, and her husband St, Yalerìan, 

Leaving the Church and continuing in a straight line^we 
come to Ripa Grande^ the port of Éome, and, on the righi, 
to the Ospizio di S. Michele, founded in 1686 by Cardinal 
Tommaso Odescalchi; bere the aged of bòth sexes, unable to 
eam theìr living, as weU as orphans, find an asylum. At 
the end of Rijpa Grande is the Custom-house and Porta 
Fortese, built in 1643 by Urban Vili. After a few steps 
we come to the Church of S. Francesco a Ripa (E. 7), 
where St. Francis lived, to whom the Church and Convent 
were presented for bis Order (1219). 2nd, Chapd on the 
left: — ^The Annunciata, by Salviatl 4th, Chapel: — ^*Kecum- 
bent statue of Louisa Albertoni, by Beenini. On the hiqh 
aitar: — St. Francis in extasy, by the Cav. d'Abpino. The 
Tia dì 8, Maria dell'Orto leads to the Church of 8, Maria 
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dell'Orto (E. 7), bmlt after Giulio Romano's desìgns. The 
fagade is by Màbtino Lunghi. Behind the Ghurch is the 
imposmg modem edifice (1863) in which is the Tobacco Manu- 
factory. 

Going towards Piazza 8, CrisogonOy we notice — before coro»- 
ing to it, on the right, in tìie Contrada Monte di FiorCj at 
about 10 met. below the present level of the ground — the 
ExcnbUoriuni of the 7th. cohoft of the Vigili, discovered 
in 1866. We see a small courtyard with a fountain in the 
middle, remains of mosaics, and grisaille inscriptions on the 
Wall (in. century a.d.). (To visit it, 50 cent, gratuity). On 
the left is: — 

The Chnrch of S. Crisogono (E. 6), a most ancient 
foundation often restored. In 162B Sosia added the Yestir 
buie. 

The interior bas a nave and two aisles, divìded by 22 granite co- 
Inmns. The two porphyry colomna which bear the trìumphal arch 
are splendid. The flooring is in mosaic. The stalls of the choir are 
modem (1866). 

In the Via della Lungaretta, on the left, is the Hospital 
of 8. Galicano, founded by Benedict Xm. in 1724. On the 
righi is the house of the Alani family j on the 20th. of Octo- 
ber 1867 the Pope's soldiers butchered this family of patriots. 

In the Church of S, Bonosa, abont 5 minutes off, Cola di Eienzi 
was bnrìed in 1354. 

FoUowing the Via della Lungaretta on the left, we come 
to Piazza S. Maria in Trasterere. In the centre stands 
a beautiful fountain, placed bere in 1604 by Carlo Fontana, 
by order of Clement Vili. This piazza is the centre of this 
quarter of the city. 

*The Chnrch of S. Maria in Trastevere (D. 6), is said 
to bave been founded by St. Calistus, in the reign of Alex- 
ander Severus, on the site where, on the day of C&ist's birth, 
a source of oil sprang up. Innocent II. rebuilt it entirely 
in 1139. Cablo Fontana in 1702 added the portico. From 
1866 to 1874 the Church was restored by Vbspignani. The 
fagade is adomed with an ancient modale; the portico has 
firescoes by Cavallini (very much retouched), and ancient 
inscriptions. On the righi is the tomb of the arch^ologist 
Bottari. 

Twenty-two ancient colomns of varioos diameter, divide the nave 
and aisles of the interior. The capitals are of Ionie order. The ceil- 
ing,with splendid gilded wood-carvings, has in the middle .'—ThQAa- 
snmption of the Virgin, by Domenichino, on copper. In the nave:— 
eiboriimitby Mino da Fiesole. N&ir the high aitar ^ on the righi, 
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we l'ead the worAai—Fons o/ee, and an inscrìption conceming the 
same. The modem canopy is adomed with four ancient porphjrry 
colnmns. The triumphal arch and the tribune are adomed with 
mosaics of various epoche; thei more ancient belong te the XII. cen- 
tury. The mosaics of the tribtme represent:— Christ, the Virgin, and 
many Saints; beneath, one reads .an inscrìption in verae, ànd sees 
the 13 lambs. The mosaics representing the Virgin's life are attri- 
bnted to Cavallini (XIII. century); they bave been restored by Ca- 
MUCCiNi. In the righi side-wing are the fine sepolchral monmnents 
of the brothers Cardinals Armellini (1524). The Winter Choir (near 
the trìbnne) was bnilt after designa of Domenichino; it cantains a 
nm-aculons image of the Vii-gin. Jn the left side-wing is an aitar 
in Gothic style, consecrated by Cardinal Filippo d'Alengon to SS. Phi- 
lip hnd James. There is also the monument af this Cardinal (d. 1397), 
and that of Cardinal Stefaneschi Anibaldi (d. 1417), by Paolo Romano. 
In the Chapel of the Ss, Sacramento, biult by Onorio Lunghi, are 
some frescoes by Pasc^uale Cati da Jesl Jn the sacristy on the 
le/t:—*1wo ancient mosaics; a harbom*, and water birds. The pavé- 
ment is of porphyry, sei*pentine, and mai'ble, in Alexandrine style. 

The Via de' Fenili (behind the Church) leads to Vicolo àdla 
Frusta, whence, in a few minntes, we reach: — 

"^he Ghureh of S. Pietro in Molitorio, said to bave 
been built by Constantine. Destroyed- in the conrse of cen- 
turies, the church was rebuilt by Baccio Pintelli, by order 
of Ferdinand and Isabella of Spain, who presented it to tìie 
Franciscans. In 1849, when the French bombarded Eome, the 
steeple and the tribune were almost entirely destroyed* 

The interior has one single nave. Ist. Chapel on the right :—*The 
Scourging of Christ, painted in oil, by Sebastiano del Piombo, on 
designs of Michelangelo (1517). AH the other paìntings of this 
chapel are also admirable works of Sebastiano del Piombo. 5t?L 
Chapel :^^t>. Paul and Ananias, by Vasari, who also made the de- 
signs for bnilding the chapel and the monument of the CardinsJs 
Del Monte. Their statues are by Bartolomeo Ammanati. Near 
the high-altar (formerly ornamented with the Transfiguration—^ee 
Vatican, p. 149) a Pentelic marble slab, without any inscrìption, co- 
vers the tomb of Beatrice Cenci. 6th. Chapel on the te/"*;— The Bap- 
tism of Christ, by Daniele da Volterra. 4th. Chapel:— The Descent 
from the Cross, by Theodore Rombouts (?) a Flemish artist (1617). 
Ist. Chapel:— Si. Francis receiving the stimmata, by Giovanni de' 
Vecchi. On the left of the ew^rance;— Monument or the Archbishop 
Giuliano da Ragosa, by Giovanni Antonio Dosio (1510). 

In the. courtyard of the adjoining convent is the ceiebrated 
♦Tempietto, by Bramante, built in 1502 on the spot where 
the cross on which St. Peter suffered martyrdom, k believed 
to bave been put up. This Tempietto is home by 16 Doric 
granite columns.; In the interior, in the floor of a chapel, 
the hole is shown in which the cross is said to bave been 
placed. 

**The panorama enjoyed fpom the piazza in front of the chnrch, is 
certainly one of the most famous in Rome. One surveys the Traste- 
vere, the Farnese Palace, the Pincio, the Quiiinaljl the Capitol, thd. 
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Palatine, the Golosseum, St. John Lateran. S. Maria Maggiore, the Via 
Appìa, etc, etc. Also Monte Mario, the Apennines, Palestrina, Fras- 
cati, Castel Gandolfo, etc, etc. 

Ascending Via Garibaldi (at house No. 14, a tablet in 
memory of Pietro Cossa, the poet and play-wright), we pass 
the imposing Fountain delV Acqua Paola, fed by the Lake of 
tracciano (about 50 kilomet. off). The architects Fontana and 
Maderna erected it by order of Paul V. Unfortunately the 
colunms come from the Tempie of Minerva, at Nerva's Forum. 
From this point too the *view is splendid. Ascending stili, 
in about 5 minutes, we reach Porta S. Pancrazio (C. 6. 7), 
which rises on the summit of the Gianicolo, on the spot where 
formerly Forta Aur eliana stood. In 1849 the bombarding of 
the French damaged this Gate seriously. Puis IX. had it re- 
built by the architect Vespignani (1857). In the neighbouring 
Villa Savarelli Garibaldi had his head-quarters in 1849. 

Oatside the gate, at a short distance (on the left), we see the Con- • 
veni and the Church dedicated to 5. Pancrazio ^ a martyr of the 
Christian faith at the age of 14. These baildìngs too, like ali the 
others in the neighboui'hood, suffered severely in 1849. The very an- 
cient church has been often restored. 

From the gate, in a few minutes, we are at the en- 
trance of: — , 

*The Villa Boria Pamphilj (see p.S/). Prince Camillo 
Pamphilj, the nephew of Innocent X., commissioned Algardi V 
to build it; this artist carried out the task, taking great ad- ' / 
Tantage of the undulating grounds. The Romans gave it the ^"^ 
pretty name of Belr espiro (Fine breathing air). This Villa, v..*^" 
also, suffered greatly in 1849. 

After passing the triuraphal arch, and following the tortuous 
avenues, we get to the Casino, On tìie righi ^ is a terrace |i 
whence is had a *very fine view. ^ 

♦The Gasino (ring at the left door ; for admission, see p.8/* ^ 
50 cent, gratuity.), visible from afar, has its outer walls de- • 
corated with stat'ues and bas-reliefs, partly ancient, partly the -^ 
work of Algardi. In the interior are ancient statues, bas-^'^ 
reliefs, etc. The rooms on the upper fioor are adomed with 
views of Venice by Heintius (XVII. century). From the Log- 
gia a*stupendous panorama, extending as far as the sea, is 
enjoyed. 

Leaving the Casino, and turnihg to the righi, we see interesting 
^Colombaria, adomed with maral paintiu^s, and discoYei*ed in 1^ on 

the ancient Via Aureliana. '^^^^ — '"* — " '•" * -" "■ — " 

scenes ft'om Greek mytholog 
tifai ♦Garden, with a famoiis / 
ia an ancient aitar with bas-reliefs representlng Antouinas Pius,tvvo 
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of bis sons, and varions deìties. We then enter a splendid pine wood 
and reach a lake, on which are swans. Betuming towards tlie CaBìno 
on the pi-incipal road, we find a fanereal monumenta erected by order 
and at the expense of Piince Filippo Andrea Dona in 1851, in memory 
of the French who fell nnder the walls of his nktive city, and bni-ied 
on this spot! 

Ee-entering into the city and going along the whole of Vìa 
Garibaldi, we see Porta Settimiana (D. 6), which serves as 
the entrance to Via Lungara (p. 172). The name of Parta 
Settimiana ^comes from that of the Emperor Septimius Severus, 
who had had large buildings erected in this part of the' town. 
In Via Sanici Dorotea is the ancient baker's shop of the For- 
narina, Baphael's mistress. Going along Via S. Sisto, we 
come to Ponte S. Sisto, built by Baccio Pintelli, by or- 
der of Sixtus IV. (1474), in the place of the ancient Fons Aure- 
lius or Fona Gianiculensis, built by Caracalla, destroyed in 
the course of time. From the Fonte S. Sisto an interesting 
view is had ; we notice the works of the Tiber embankment 
to which the fountain called the Fontanone di 8. Sisto had 
to give way ; this fountain was built by Giovanni Fontana, 
by order of Paul V. (1613). It will probably, later on, be 
placed once more at the same spot. Beturning on our steps 
as far as Forta Settimiana^ and turning to the left, we come, 
after a few steps, to the Church of S* Maria della Scala 
(D. 6), built by Fkancesco da Voltekra and Ottavio Ma- 
scherino. 

Interior. Ist. Chapel on tlie rz5r/i,f ;~*Beheading of St. John the Bap- 
tist, a master-piece of Gherardo delle Notti. In the left side- 
wing is an anci^t image of the Virgin, found under the stairs of a 
neignhouring house (hence the name of the OxQxch:— Scala : stairs). 
2nd. Chapel on the left:—*1ìiQ Vii-gin suiTOunded by the Apostles, 
by Carlo Saracekl 

Passing under Forta Settimiana and taking the Via della 
Lungara, we at once see on the right the famous: — 

♦Villa Farnese or Farnesina (D. 5). Baldassabe Pb- 
Ruzzi built this graceful edifico in the Renaissance style for 
tìie rich merchant Agostino Chigi of Siena (1509), and Ra- 
phael, Sebastiano del Piombo and Sodoma adorned it with 
frescoes. In 1580 it carne, at an auction, into the hands of 
Cardinal Alessandro Farnese, and by inheritance to the Bour- 
-J bons of Naples, who, in 1861, ceded it to the Duke of 
N^ Rìpalda, Prince of Santa Lucia, who took it on a lease for 
years. 



X 



The prtnctpal Room on the groundfloor has the ceiling, lnnettes. \ 

i etc., coyered with **Seeneg from the fable of Psyche, aS with cS / 

y pids; these celebrated paintings were executed after his owa car- \ 
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toons by Raphael and bis pupils, Francesco Pbnni il Fattore, 
Giulio Romano, and others (1518-1520). Tbe garlands tbat sniTonnd 
eacb of tbe paintings are by Giovanni da Udine. Psyche's fable ia 
distrìbnted as follows :— In tbe two paintings in the middle of the 
ceiling, tbe two principiai suWects are gìven. The first fresco:— The 
Gonncil of the Gods, is by Giulio Romano. The second painting, 
the work of Giovanni Francesco Penni, sumamed il Fattore, 
represents the nnptials of Gupid and Psyche, celebi'ated in Olyinpus, 
among ali the Gods. Aroand the ceiling, in 10 trìangnlar paintings, 
the whole development of this fable has been represented np to the 
nnptials:—!. Venus shows Psyche to ber son. 2. Cupid shows Psyche 
to the Three Graces; one of them is a masterpiece of Raphael's. 
3. Venus leaving Juno and Ceres. 4 Venns incensed, on ber charìot 
drawn by four doves. 5. Venus requesting Jupiter to send Merenry 
in search of Psyche. 6. Mercuiy makes the oi-ders of Jupiter known. 
7. Psyche retums from the Lower Regions, home by three young eu- 
pids. 8. Psyche offers Venus the vase given ber by Pi'oserpine. 9. Ju- 
piter grants Gupid the favour of marrying Psyche. 10. Psyche home 
to heaven by Mercury.— In tbe 14 trìangular paintings, the Genii of 
ali the Gods are represented. The restoration of these frescoes was 
entrusted to Carlo Maderna. In the 2ncU Room is:— **£2USSi,2S-s 
the Se a. surroun ded by Nereids StfidJS'i'itons. This stupendous, woria- 
■TeSownea IIWIUIW IH liy Raphael (1514). The ceilina is the work of 
Baldassare Peruzzi, and represents Perseus ana Diana. In the 
Itmettes are scenes from Ovid's Metamorphoses, by Sebastiano del 
Piombo. In one of the lu/nettes in this Room is a colossal head, 
drawn in carbon by Michelangelo, one day, while he was waiting 
for bis pupil Daniele da Volterra. On the 2nd, floor fr-escoes by 
Sodoma:— *Tbe marrìage of Alexander the Great and Roxane, and 
Tbe Family of Daiins before Alexander. Also paintings by Peruzzi 
and Beccafumt. 

To build the Tiber Embankment one corner of the garden bad to be 
taken; this so much incensed the prop;rietor tbat he closed these trea- 
sures to tbe public; but on the occasion of RaphaePs IV. oentenary 
(28th. March 1883) he wìthdrew this veto, 

Opposite the Farnesina rises: — 

♦The Palazzo Corsini (D. 5), of most imposing appear- 
ance. Formerly helonging to the Riario family, it was bought 
by the convert Queen Christine of Sweden, who died in it 
in 1680. In 1732 it was bonght by Cardinal Neri-Corsini, 
the nephew of Pope Clement XII., who commissioned the 
architect Ferdinai^do Fuga to enlarge it The Government 
bave lately bought it for 2 Va niillions, destining it as the 
seat of the Accademia de* lAncei, The proprietor, Prince 
Tommaso Corsini, Syndic of Florence, on this occasion pre- 
sented the State with bis rich Gallery (see farther on) and 
the precious Library (see p. 228). The Garden (p. 228) is 
to become a botanical garden. From the aMwm, the grand 
doublé staircase leads to the Ist. floor, and to: — 

*The Gallery (for days, etc, see p. 8/). 

After passing the Thrane-Boom (good ancient busta) we enter 
into the:-> 
I. Room. 15 Landscapes by Orizzonte (0, F. v, Bloomen), 2. **idem, 

15 
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by LOCATELLI. a Conversion'of St. Paul, by Van der Laar. 6. Holy 
Family, by Baeoccio. 9. The piagne of Milan, by Muratori. lU 
Wedding of St. Catherine, by Maratta. 13. Bambocciata, by Cee- 
QUOZZI. 14. The Birth of Chiist, by Laupranco. 19. The Bon-omean 
Isles, by Yak vitelli. 23. St. Catherine in extasy, by Zoboli. *24 
and 26. Views of Venice, by Canaletto. 37. Bambocciata, by Cer- 
Quozzi. 39. Seascape, by Peter Laar. Here is also *an ancient 
sarkop];iagns, fonnd at Porto d'Anzio, wìth bas-relie£3, representing 
marine Deities. 

11. Room. 1. The Prodigai Son,by Bonifazio Veneziano (?). 2. The 
Resurrection of Lazarus, by Giuseppe Cesari, called the Cavalier 
D'Arpino. 4. Holy Family, by Jacopo da Ponte (Bassano). 5. An 
Anchorite, by Pier Francesco Mola. 6. Herodias, by Simon Vonet. 
12. The Vir^ and Child, by Elisabetta Sirani. 15. Landscape,by 
Poussin (?). 16. 17. Landscapes, by Berghem. 18. A Sti*eet of Naples, 
by Salvator Rosa. 20. Pietà, by Ludovico Caracci. 26. Adam and 
Ève mouming over Abel, by Michelangelo Cerquozzi. 28. The Vi- 
sion of St. Catherine of Grenoa, by Benefiale. 31. Female portrait, 
by Bernardino LuiniJJ). 32. Lncretia, by Carlo Maratta. 41. 
St. Andrew Corsini, by Francesco Gessi. 44. The Virgin, by Cablo 
Maratta. Also 16 ancient bnsts. 

IIL Room. 1. *Ecce Homo, by Guercino. 2. *The Viigin, by Carlo 
DOLCL 3. Holy Family, by Gessi. 4, 6. *Storm at sea, by Bonaven- 
tura Peters. 6. The Virgin, by Innocenzo da Imola. 9.* The Vii- 
gin, by Andrea del Sarto (1609). 10. The Nativity of the Virgin, 
by Lodovico Caracci. 11. Tamar and Judas, by the sarne, 14. 
St. Jerome, by Guercino. 15. The Virgin, by Andrea del Sarto. 
16, 20. Landscapes, by Salvator Rosa. 17. The Virgin and Child, 
by Michelangelo da Caravaggio (?). 18. Lncretia, by Guercino. 
21. Birth of Chiist, by Van Dtck (?). 23. Sunset, by Paolo Bottl 
26. *Holy Family, by Fra Bartolomeo (1516). 27. St. Peter with 
the coin, by Michelangelo da Caravaggio. 28, 46. Bambocciata, 
by David Teniers. 32. Gamblers, by Rubens. 33. The Flight to 
Egypt, hy Perugino. 34. The Martyrdom of St. Bartholomew, by 
Mattia Preti, il Calabrése. 36. Holy Family, by Garofalo (?). 
38. *Hunters, by Wouverman. 40. Assassins, by Rubens (?). 42. Tne 
Crowning with thoms, by Lodovico Caracci. 43. The Martyrdom 
of two Saints, by Carlo Saraceni. 44 Pope Julius IL, a com of Ba- 
phaers. 45. *Birth of the Virgin, by Pietro da Cortona, 49. *St. Apol- 
lonia, by Carlo Dolci. 50. *Poi-trait of Philip II., by Tiziano. 51. 
Christ and St. John, as ìnfants, by Carlo Cignani. 52. Vanity, bv 
Saraceni. 53. Espousal of St. Catherine, by Paolo Verone8e(?). 
54. Holy Familj^ by Carlo Maratta. 65. A butchér, school of Te- 
niers. 58. St. John the Baptist, by Ribera (?). 59. Nymphs and Sa- 
tyrs, by Rubens (?). 61. Hojj Family, by Giorgio Vasarl 65. Fe- 
male portrait, by Giorgio vasari. 69. The Savioui*. 70. The Flight 
to Egypt. 72. St. John the Baptist, by Maratta. 78. The massacro 
of the Innocent, by Jacopo Tintoretto (?). 81. The Annunziata, by 
Giorgio Vasari. 84. A battle, by Borgognone. 85. A battio, by 
Pietro da Cortona. 88. *Ecce' Homo, by Carlo Dolci. 89. *Ecce 
Homo, by Guido Reni. 90. St. Jerome, by Gian Bellini (?). 

IV. Room. Pope Clement XH., by Benedetto Luti. 2. A Shepherd, 
by Lodovico Caracq. 4. Cnpid, by Guido Reni. (?). 5. *The lion- 
hunt, by Rubens. 6. Andromeda, oy Furini. 11. *Herodias, by Guido 
Reni. 12. Homer, by Mola. 13. The bii"th of Christ, by Jacopo da 
Ponte, il Bassano. 16. *The Madonna del Rosario, by Guido Reki. 
18. The martyi-dom of St. Andrew, by Andrea Sacchi, la St. Pe- 
ter the Mai-tyr, by Guido Renl 20. St. John the Baptist, by Guer- 
cino. 22. *Christ and Magdalen, by Federico Barocci. 27. Two co- 
lessai heads (studies), by Lodovico Caracci. 28. St. Jerome, by Ti- 
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ztANO. 29. The Annunc^tion, by Maratta. 83. Martyrdom of St Ste- 
phen, by DoMENiCHiNO, 34. Pietà, by Lodovico Caracci. 35. Four 
beads, by Parmigianino. 37. A Poi-trait, by Van Dyck (?). 39. Cleopa- 
tra, by Elisabetta Sirani. 40. *Faustiiia Maratta, by ber father 
Carlo Maratta. 41. The Fomarìna, a copy of Raphaersjby Giulio 
Romano (?) 42. An old man, by (Juido Reni (?). 43. Holy Family, 
by Maratta. 44. A bare, a fly, a butterfly, and several plants, eiTO- 
neonsly attribnted to Albert Dììrer. 45. Magdalen, by Carlo Dolcl 
47. Judgment of Paris, after Raphaers drawing, by Giulio Romano {Ì). 
51, 62. venne and Cnpìd, by Francesco Albani. 63. Death of Ado- 
nis, by Ribera lo Spagnoletto. 55. The Descent from the Cross, by 
Lodovico Caraccl From 57 to 67. The Soldier's life, by Callot 
Smargiasso. In this room are also :— An ancient white marble seat 
with baa-reliefs, found near the Lateran Palace in 1732. On the table. 
Under glass:— ♦The eelebi-ated Silver vase representing'in wroaght 
metal the Jndgment of the Athenian Areopagns, on the matricide of 
Orestes, a work of the time of Pompey. It also contains another vase 
of the same metal. The two statuettes:— Hunting and Fishing are 
by Teneranl 

V. Room. (It is said to be the Room in which Chrìstine Qneen of 
Sweden died). 1. St. Sebastian, by Palma Giovane. 2. Holy Family, 
by PiERiN del Vaga. 8. The Annunciation, by Michelangelo Buo- 
NABOTTi(?). 12. st. Agnes, by Carlo Dolci. 14. *The Annunciation, 
by Maratta. 16. Holy Family, by Bartolomeo Schedone. 2a 
tflysses, eseaping fi-om Polyphemus, by Giovanni Lanfranco. 22. 
Wedding of St. Catherìne, by Doménichino. 23. The Virgin, by Fran- 
cesco Albani. 24. The Samaritan at the well, by Guercino. 25. 
♦The Bii-th of Christ, by Pompeo Battonl 26. The Virgin, by Sas- 
SOFERRATO. 27. Holy Family, by Schedone. 28. Christ and St. Peter. 
by Luca Giordano. 29. The Bn-th of Christ, by Guercino. 30. Holy 
lumily, by Parmigiano. 32. The Archangel Gabriel, by Guercino. 
37. The Addolorata. 38. Ecce Homo. 39. St. John the Evangelist, by 
Guido Renl 40. The Annunciation, by Guercino. 44. *Holy Fa- 
mily, by Marcello Venustl 45. Christ on the Cross, by Guido Reni, 
50. Card-play ers. by Salvator Rosa. 51. A sculptor, by Marcello 
Venusti. 62. The Descent from the Cross, by Annibale Caracci. 

Vt Room. 8. Lot and bis daughters, by Bartolomeo Schedone. 
12. Man asleep, by Guercino. 13. Cardinal Barbeiini, by Simone 
CONTARINI. 14. Portrait of and by the artist Baroccl 15. An old man, 
by Rubens. 16. A poi-trait, by Lodovico Caraccl 19. *Portrait, by 
Holbein. 20. *Monsignor Ghiberti, by Giulio Romano. 21. The 
sons of Charles V., by Tiziano. 22. An old woman, by Rembrandt. 
23. Portrait, by Giorgione (?). 24. Portrait, by Guido Rbnl 25, 27. 
Portraits, by Rubens (?). 26. Portrait, by Bartolomeo Murillo. 
30, and 33. Portraits or Cardinals, by Doménichino. 31. The artist's 
wife; 35. *His own portrait, by Holbein. 32. *Portrait, by Van Dyck 
34. *Birt.h of the Virgin, by Durer. 37. Portrait of and by Rembrandt. 
39. An old man, by Rubens. 40. Cardinal Dovizio of Bibbiena, by Cri- 
stoforo Allori, tl Bronzino. 41.Port,rait, by Van Dyck. 42. St. John 
the Baptist, by Guido Renl 43. *Cardinal Albert of Brandenburg, 
Germcm School (and not Diirer). 47. *Rubens' portrait, by Dome- 
nico Campilia. 48. A Doge ofVenice,by Jacopo Tintoretto. 49. 
A portrait, by Guido Renl 50. Alessandro Farnese, by Tiziano (?). 
64. Lorenzo de' Medici, by Angelo Bronzino. 66. Ecce Homo, by 
Leonardo da Vincl 67. Mai-y Stuart, by Peter Oliver. 66 and 
68. Cardinal Neri-Corsini, the firat by an unknown artist, the second 
by Seniore Baciccio. 

VII. Room. 1. The Crown of thoms, by Rubens. 8 and 13. *Land- 
scapes, by Poussin. 10, 12, and 16. Battles, by Borgognone. 11. *Thé. 
Virgin and Child, by Murillo. 15. St. Sebastian, by Rubens. 16. 
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♦Christ hearing the Cross, by Garofalo. 21. Christ in the Tempie, Tnr 
Luca Giordano. 22. *The Descent of the Holy Ghost. 23. *The Uni- 
versal Judgment. 24. *The Asoension of Christ, by Fra Beato An- 
GELicx) DA Fiesole. 25. Landscape,by Poussin. 26. The Maityi'dom 
of St. Bartholomew, by Lodovico Caraccl 30. The Adulteress, by 
Tiziano ^). 31, 32. »Landscape8, by Nicholas Po ussin. 35. The Gon- 
faloneer reretti, by Domenichino. 36. A battle, by Bob(K)GNOne. 

38. St. Jerome, by Caravaggio. Pilate, by Tintoretto. 

Vili. Room. 2. Holy Family, by Francesco Francia. 3. Magdalen, 
by Guido Beni. 6. Landsoape, by Claude Lorrain. 7. *Lanascape, 
by Poussin. & Christ and Pilate, by Van Dyck. 9. St. John the 
Baptist, by MiCBffiLANGELO DA Caravaggio. 10. ♦The history of Niobe, 
by Polidoro Caldara da Caravaggio. 11. ♦The Virgin, by Pous- 
sin. 12. ♦St. George, by Ercole Grandi, of Fenara. 13. Contem- 
plation, by Guido Renl 15. ♦Landscape and a nymph, by Poussin. 
16. Seascape, by Salvator Rosa. 17. Judith, by Gherardo delle 
Notti. 18. Susan in the bath, by Domenichino. Seneca, by Cara- 
vaggio. 21, ^23. Landscapes, by Poussin, 22. The Martyrdom of 
St. Stephen, by Lodovico Caracci. 24. St. Jerome, by <>uercino. 
25. The same, by Ribera, lo Spagnoletto. 29. Christ in the garden, 
(a sketch), by Correggio. 36, 40, 41, 47, 48. Landscapes, by Poussin. 

39. The Mnltiplication of Loaves, by Palma Vecchio. 43. Clement XIL 
and bis nephew, Cardinal Neri-Corsini, a mosaic by nnknown artist. 
Also the bnsts of the Prince and Princess Corsini (1855). 

Cabinet 2. St. Francis, by Agostino Caracci. 5. Holy Family, by 
PiERiN DEL Vaga. 6. The Sàmaritan, by Guercino. 8. The Wedding 
of St. Catherine, by Elisabetta Siranl 9. The Sàmaritan, by Dosso 
Dossi. 10. Ecce Homo, by Guido Renl 12. St. Thomas, by Guer- 
cino. 14. St. Jerome, by Annibale Caracci. 19, 20, 21. St. Peter, 
St. John, Chvist, by Simone Memml 22. Triptych, by Andrea Or- 
cagna. 23. The Virgin, by Starnina. 24. The Coronation of the 
Virgin, by Benozzo Gozzoli. 26. The Virgin and Child, by Spagna. 
27. The Madonna and Child and Saints, by Duccio. 28. The Birth of 
Chiist, by Fra Filippo Lippl 29. Triptych, by Pietro di Sano. 
30. The Temptation of St. Anthony, by Breughel. 31. Calvary, by 
Paolo Uccello. 

IX. Room. A rustie house, by Teniers. 6. The triumph of Ovld, by 
Poussin. 8. Pietà, a sketch, by Lodovico Caraccl 9. Pope Inno- 
cent X., Pamphilj,'a copy after Velasquez. 10. An old man, by Guido 
Reni. 12. Prometheus and the vulture, by Salvator Rosa. 18. St. John 
the Baptist, by Solimena. 23. Espousal of St Catherine, by Sgar- 
sellino. Ó6. Female portrait, by Bronzino. 28, *29, 35. Battles, by 
Salvator Rosa. 30. Two head», by Giorgione (?). 32. The Descent 
from the Cross, by Domenichino. 36. ♦Portrait of a woman, by Ti- 
ziano. 42. A Wedding, by Luke of Leiden. 48. Holy Family, by 
Simone Cantarini of Pesaro. 49. The Virgin, by Gherardesca da 
Siena. 55. Nymphs with Satyrs, by Tiziano (?). 61. Portrait of a 
man, by Giorgione (?). The ms|.rble bust of Clement XH., by Bou- 
CHARDON (1731). In an adgoining Room^ which the keeper opens on 
request, is a bronze bas-relief, by Benvenuti Cellini, representing 
the Rapo of Eui'opa, and ♦an ancient mosaic representing two infa- 
riated bulls. Also a poriraìt of Clement XII. in pietra dura. 

♦The Library (for admittance see p. 4). Many MSS. and rare editions; 
especially famous for the coUection of engi*avings on copper; the larg- 
est in Italy for Jansenistic controversiea (about 1000 volumes) and 
its Aldine^ Grifi and Giolito editions, etc, etc It was ^founded by 
Cardinal Lorenzo Corsini (Pope Clement XH.). 

♦The Garden (50 cent, to thè keeper), with the Villa Corsini. Fine 
view ftom the hills. The (Hrden containa many cascades and pretty 
tbickets. 
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Followìng ihe Via Lungara, one sees, on the left, high up 
on the Gianicolo, in a splendid situatìon, the Villa Lante, 
or Borglhese (C. 5), huilt and adomed with frescoes by Giu- 
wo Romano. It belongs at present to the Dame» du Sacre 
CcBur, Almost at the end of the Street, on the left, is the 
Palazzo SalTiati (C. 4), a grand building with a fine conrt- 
yard. It is now the seat of the Supreme Tribunal of War 
and Marine, Hitherto the grounds formed the Botanical 
Garden, depending from the University {La Sapimza). (To 
enter, ring at the door on the right.) It is now intended to 
transfer the Botanical Gardens to tiie Villa Corsini (see p. 225). 
The Salita di S. Onofrio leads upwards to: — 

*The Chnrch of S. Onofrio (C. 4), situated on the de- 
divìty of the Gianicolo, and built in 1439 in honour of the 
Egyptian hermit St. Onophrius. In front of the Chnrch and 
the Convent is an Atrium, snpported by eight colunms and 
omamented with *frescoes by Domenichino, representing : — 
The baptism, chastisement and vision of St. Jerome. (If closed, 
ring at the Convent door; 50 cent, gratnity). . 

Interior. 2nd, Chapel on the ri^'fe*:— *The Madonna dì Loreto, by 
Annibale CàraOci. Next comes the monnment of the Archbishop 
Sacchi (d. 1505). Above,in the lunette:— St. Anne and the Vii-gin, by 
PiNTURiccHio. In the Trihtme ;— *Frescoe8, by Baldassare Peruzzi. 
3rd. Chapel on the Ze/i^;— Fanereal monnment of the leamed Cardinal 
Hezzofanti, the famons linguist (d. 1649). The Ist Chapel contains 
the tomb of Torquato Tasso, who died bere on the 25th. of Apiil 1595. 
The monnment, by De Fabeis, was erected in 1857, by oi-der of Pope 
Pins IX. 

The Convent has, on the flnst-floor eoiTidor, leading to the celi in 
whichTassp died, a splendid fresco, by Leonardo da Vinci:— ■**The 
Virgin and Child, and the donor (ver^ mnch retonched). The celi of 
Tasso contains many sonvenirs of this great poet:— Thebnstin wax, 
modelled from the mask taken on bis corpse; an antograph; bis Cm- 
cifix; bis portrait, a fresco by Bai.bi (1864); theslab which originally 
covered bis ashes; bis chair, etc, etc In the garden bis oak, althongh 
stmck by lightning in 1842, stili grows; under this tree Tasso often 
used to come and rest. From this point a beautiful panorama of the 
City and its environs is had. 

Eetnming as far as the Palazzo SalmaU {see above), we 
pass over &e Fonte di Ferro (p. 172). On the left is the 
Chnrch of S. Giovanni de' Fiorentini (p. 173). The Vicolo 
del Consolato leads into the Via del Banco, which leads, on 
the left, to Ponte S. Angelo (p. 125) where rise the Palaces :— 

Of the Banco di & Spirito, built by Antonio da Sangailo for the 
Mint; the Palazzo Nicolini (at present Amici), built by Jacopo San- 
80VIN0 in 1520 for Giovanni Gaddi; lastly, the * Palazzo Cicciapocir 
<now Calderari) built by Giulio da Romano, in 1521, for Giulio Al- 
berini. At Piazza di S. Angelo the Palazzo Altoviti is also to be 
noted; in it were boni Bindo Altoviti (his bronze bust, by Ben^^e- 
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NUTO CELIJ17I is preserved bere), and the fknioius archseológìst Ennio 
Quiiino Visconti (1751), 

Taking Via del Banco, on the righi side (from the corner 
of Vicolo del Consolata), we fìnd, at the corner of Via del 
Pavone, the Cesarini Sforza Falace, which helonged to the 
Cardinal Rodrigo Borgia (Alexander VI.), who ceded it to 
the Vice-Chancellor Ascanio Sforza. A short time ago a fire 
caused serious damage and destroyed the Library in which 
the autograph correspondence of Pope Sixtus V. — a predous 
heirloom of the Peretti faraily, alUed to the Sforzas — ^was 
preserved. These docmnents, in part unpublished, were an 
inestimable historical treasure. Via Calahraga leads na to : — 

*The Chiesa NnOYa, or Church of S, Maria della Valli- 
célia (D. 4), founded by S. Filippo Neri towards 150O; it 
was begun by Giovanni Matteo, of Città di Castello, and 
completed by Maetino Lunghi, the elderj the fewjade is by 
Fausto Rughesi. 

The interior was executed by Borromini. The firescoes on the ceil- 
ing of the piincipal nave, are- by Pietro da Cortona. Ist, Chapét 
on the righi:— The Crucifixion, by Scipione Gaetano. 8rd. Chapel:— 
The Ascension of Christ, by Muziano. In the righi side^toing .-—The 
Coronation of the Vii-gin, by the Cav. d'Arpino. The statnes of 
SS. John the Evangelist and John the Baptist, are by Flaminio Vacca. 
In the Spada Chapel (under the organ);— SS. Charles Borromeo and 



Papia; on the righi:— *St, Domitilla, and SS. Nereus and Achilleus. 
On the left of the Tribune :— Chapel of S. Filippo Neri, where this 
Saint's relies are preserved. Over the aZtor;— *St. Philip before the 
Virgin, a mosaic after the originai by Guido Reni, which is kept in 
the adjoining convent. The Scenes from the life of this Saint, are by 
Cristoforo Roncalli. In the left side-wing :—*T\ì& Presentation of 
the Virgin in the Tempie, by Federico Baroccio. The statnes of 
SS. Peter and Paul are by Vasoldo. The Sacristy, built by Maru- 
CELLi, has a statue of this Saint by Aloardi. who also made Gre- 
gory XV.'s bust. On the ceiling:St, Michael and the ìnstmments 
of torture, by Pietro da Cortona. In the six largo chests are vest- 
ments, a watch, a crucilìx, etc, ali having belonged to St. Philip Neri 
Returning into the Church, 4th. Chapel on the left:— *ThQ Visit of 
St. Elizabeth, by Baroccio; this is the chapel which St. Philip pre- 
feiTed for his prayers, and to its imago did he addi'ess himself. 3rd, 
Chapel:— The Birth of Christ, by Albertl Ist Chapel:— The Pre- 
sentation in the Tempie. 

The adjoining Oratory was built by Borromini. The Saint had 
music performed in it, which subsequently took the name of Orat<h 
rios; he also had conferences held bere on biblical subjects. These • 
conferences gave origin to the famous Siatory ofthe Church, by 
Cesare Baronie, composed in great part on the leetures, which he 
delivered in the Oratory, by order of St. Philip Nei-i. 

The Yallicelliana Library was also founded by St. Philip 
Neri. (For hours of admittauce, etc, see p. 8c.) The Con- 
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reni at present serves as seat of various c^ces of the Law 
Courts. The Street on the righi of the Church leads to Via 
del Governo Vecchio, where rises the Palazzo del Governo 
Vecchio, built by order of Cardinal Stefano Nadini, who 
institnted a College here (1475). Later on, it beoame the 
seat of the Governor of Rome. The entrance door, of wMte 
marble in Renaissance style, is very beautiful. Opposite rises 
the "^Palazzo Turci, probably built by Bramante for the 
Private Papal Secretary Giovanni Turci of Novara (1500). 
FoUowing this Street, on the righi, we again come to Piazza 
Pasquino {see p. 215); going along the posterior fa^ade of 
the Palazzo Braschi p. 215) we are in Piazza Navona (p. 175), 
and Crossing it in ali its length, then turning io ihe righi, 
we come back to Piazza Colonna. 

Various railway lines branch off from Rome : — one to Flo- 
rence and Upper Italy, with branching at Orte to Foligno 
and Ancona; one to Civitavecchia, Pisa and Genoa; one to 
Naples and the Southern Provinces. A short railway line 
leads to Fiumicino. 



ENVIBONS OF ROME. 

General Information. Excnrsions to the neighbonrìng Roman Cam- 
pagna can be made alike on foot, on horseback, or in a carriage. 
For the fares of the caiiiages, see p. 3. A two-horae caniage hired 
for several days, costs about 25 or 30 liras p. diem, besides a 5 fes.* 
gratuity. The hotel-caniages cost about 50 liras p. diem. A saddle- 
horse costs about 10 liras p. diem; 1 lira gratuity to the gi*oom. 
Horses may be hired at Jan*et's, Piazza del Popolo No. 3; Cairoli's 
in Vicolo degli Incurabili No. 24, etc, etc. 

L — {Ouiside Porta del Popolo.) Ponte Molle. Acqua 
Acetosa. Prima Porta. Tramway from Porta del Popolo 
to Ponte Molle, 30 cent.; on top, 15 cent. The road is the 
ancient Via Flaminia; on ihe righi is Villa Borghese (p. 183); 
on ihe le fi is the English Church, The- road on the right 
leads to the Villa di Papa Giulio III., built by Vignola 
for this Pontiif. The Zitccabis painted tìie *ceilings of the 
two reception-halls. The Villa and the Casino are now in 
great disorder. (To see the Villa 50 cent, gratuity.) 

FoUowing the covered passage, called VÀrco Scuro j in half-an-hour 
one reaches the *Acqua Acetosa, a spring of thennal waters, to whieh 
one aiTives also by the road on the right, just before Ponte Molle 
{see fuither on), and which runs along the river. 

On the high road we pass (pn the right) the CJiurch of 
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S. Andrea, in Benaissance stylè, bnilt by Vignola, by order 
of Julius m., who dedicated the Church to St. Andrew, in 
memory of the event of his having been able to escape, while 
yet a Cardinal, from the hands of the Germans, who held 
him captive, precisely on St. Andrew's day. Farther on, on 
the same side, is a ckapel, also dedicated to St Andrew, and 
built on the spot where in 1462 Pope Pius II. received, with 
great soleranities the head of this Saint from the hands of 
Cardinal Bessarione. Next to this, we at once come to: — 
Ponte Molle, built by Nicholas V. (1447-1458) on the 
fonndations of the famous ancient Pons MilviuSj crossed by 
Constantine the Great after the victory over Maxentius, who 
was drowned in the river dose by. The triumphal arch was 
added by Pius VII. in 1805. The four colossal statues of 
the Virgin and St. Nepomucene, of Christ and St. John the 
Baptist are the work of Moccm. (In the osteriaSj which are 
past the bridge, excellent wine is to be found.) After cross- 
ing the bridge, the road bifurcates; on the left, is Via Cas- 
sia; on the right, Via Flaminia. We shall follow the latter. 
After about half-an-hour we pass the Tornò of the Nasoni, 
cut out of the rock and divided into seven niches. The de- 
corations bave ali been destroyed. 

Before aniving at this point, on the left a road branches off (3/4 of 
an hour), which leads to the *Val di Pussino^ the favourite reaort 
of the celebrated painter Nicholas Ponssin, and where he painted the 
gi'eater part of his stupendoas landscapes. On the right:— The rains 
of an ancient tomb, called Torre del Quinto. 

Farther on we see, on tlie right, on a bill, in a very pic- 
turesque position, Castel Giubileo^ a castle built by a Eo- 
man by name Giubileo. From the summit a *splendid view 
is enjoyed ; we also see the wretched remains of the ancient 
city of Fidene, the bitter enemy of Rome, destroyed by the 
latter after a desperate struggle. Lastly, we come to the 
Casale di Prima Porta, with the ruins of the *VUla Livia 
ad Gallinas alhas (50 cent, gratuity). It is said that this 
name is derived from the fact, that one day an eagle let fall 
at Livia's feet a white ben, totally unhurt, which held in its 
beak a laurei branch. The hen produced many white chickens, 
whence the sumame of the Villa. The laurei branch was 
planted, grew and became a forest, whither the Caesars carne 
to gather the laurei leaves for their crowns. The excava- 
tions made of late years gave excellent results. In a room 
on the left, very well preserved *mural painiings, repre- 
senting a garden, flowers and birds are stili to be seen. The 
view is splendid, 
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Via Flaminia goes as far as Civita Castellana, 37 kilom. 
far firom Bome. 

n — (Outside Porta Angelica). Monte Mario. Yilla 
Mellini. Villa Madama. From Porta Angelica (to which, 
on the righi of Piazza 8. Pietro (p. 127), Borgo Angelico 
and Via di Porta Angelica lead), two roads branch off; one 
goes off in a straight line to Ponte Molle (p. 232) ; the 
other, on the left, ascends Monte Mario^ the Clivus Cinnoe 
of the ancient, and the highest of the Janiculum Hills. In 
the Middle Ages the name was altered to that of Monte 
Malo, recorded by Dante in his Paradise (canto xv.), and 
lastly, it was called Monte Mario (Mario Melimi was in Pope 
Sixtus IV.'s time the proprietor of the ViUa, which we shall 
presently visit). Along the road are many osterias, which 
are very much frequented by the Romans. On the left, a 
foot-path tnms off which leads to the Café-Bestaurant Tivoli, 
whence a **splendid view of Rome and the Environs is had. 
Next, on the left, we pass the small Church of 8. Maria del 
Rosario, in the small convent of which the famous composer, 
the Abbé Liszt, dwelt for a considerable time. A few steps 
farther on, on the right, is the Cappella di 8. Croce, built 
in 1470, and, lastly, we reach the Villa Mellini (50 cent, 
entrance each person), which also affords incomparable views 
from various points. The neighbouring osteria is very clean 
and mnch freqnented. Descending as far as the road which 
ends at Ponte Molle, we take the same for about a qnarter 
of an hour, and then, tnming to tJie left, we come to *Villa 
Madama^ situated on the side of the mount facing the Tiber, 
and' erected by order of Cardinal Giulio de' Medici, snbse- 
quently Pope Clement VII., wherefore it was originally called 
VUla Medici. Having become the property of Margherita, 
daiighter of Charles V. and wife of Ottavio Farnese, Dnke of 
Parma, it was called VUla Madama: The pian of the build- 
ing was designed by Raphael, but then in part modified by 
Giulio Romano and Antonio da Sangallo. The *Loggia 
towards the river, has frescoes by Giulio Romano and Gio- 
vanni DA Udine (50 cent, gratuity). 

HI,— (Outside Porta Portese,) The Bosco Sacro dei fratelli Arvali. 
The Casino della Magliana. The excarsion to the Bosco Sacro dei fra- 
telli Arvalif at about two hoars from Rome, and sitnated in the Vigna 
Ceccarelli, at the fifth mile of the Via Campana^ is interesting only 
to archseologists. Close byj are the Catacombs of S. Generosa^ exca- 
vated in 186», of very primitive construetion, but well preserved. At 
the sixth mile is the Casino della Magliana, the pleasant snmmer re- 
5Ì4ence of the Roman Pontiflfe in the XV. and XVI. centuries; there 
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are paintings by Raphael and Spagna; it ìa bere that Leo X. caught 
the feverj which brou^M him to his grave. Close by is the Magliàna 
Station, the first station on the Rome-Civitavecchia line. 

IV.—iOutside Porta 8, Paolo), The Abbazia delle Tre 
Fontane. The omnibus which starts from Piazza Venezia (p. 3), 
takes US in half-an-hour to the Basilica of 8, Paolo fuori le 
mura (p. 206). The road straight beyond the Church leads to 
the Osteria del Ponticello; from this point two roads branch 
off. That on the righi, the Via Ostiense, goes as far as Ostia. 
That on the left, the Tia Ardeatina Nuova, after half-an-hour's 
walk, leads to the Abbazia delle Tre Fontane ad aquas Sai- 
mas (1 lira to the monk), which abbey in former times was en- 
tirely abandoned on account of the very bad air. But, since 1869 
the Trappist Monks bave settled bere and bave tried to reclaim 
the Agro Romano by planting the eucalyptus tree. The resuits 
are truly surprising. The fever, which killed almost ali those 
who tried to dweÙ in this neighbourhood, is, at present, not 
at ali pemicious ; many persons do not even catch the fever. 
Since 1880, on the initiative of Signor Beltrami Scalia, 150 
convicts bave been employed on the grounds. The soà has 
been tilled and at Ponte Buttero a convict station has been 
formed with 280 inmates. The best hopes are entertained for 
the future of these lands which were formerly considered, not 
only as valueless, but as a very piagne to the City and its 
environs. The legend has it that the name of this Abbey 
(Tre fontane = three fountains) comes from the fact that 
three sources sprung from the ground, from the very three 
spots touched by the head of the Saint just beheaded. Of the 
three churches, which are built bere, the first is dedicated to: — 

ss. Vincenzo. and Anastasio. It is in ancient style, fonnded by Ho* 
norius L, restored in 1221 by Honorius UL, and being restored at pre- 
sent too. It stili maintains its prìmitive style. In the portico we 
see remains of paintings, among which a poi-trait of Honorius III. 
The pillars are omamented with figures of the . Apostles, exeented 
after designs of Raphael; but, having been damaged by time, they 
were retouched, and, unfortunately, very badly. 

The second church, on the right, is dedicated to S. Maria Scala Coeli, 
founded in the IX. eentui-y; it was rebuilt in its present shape towards 
the end of the XVI. century. According to tradition, one day, whil© 
St. Bernard was saying mass in an underground chapel of this church, 
he had a vision in which. he saw a heavenly ladder, on which the 
angels lead to heaven the souls liberated by his prayera. It is also 
said that this church rises on the spot where S. Zeno and 10,000 Chris- 
tians suffered marts^^-dom, and were buried. The IVibicne has some 
♦beautiful mosaics, executed after cartoons by Giovanni de' Vecchi 
of Borgo St. Stefano, and presented by Pope Clement VIII. and by 
Cardinal Aldobrandini. 

The third church, lastly. is called S. Paolo alle Tre Fontane, and built 
precisely on the spot where the mii-acle occuiTCd, which gives the 
name to the Abbey. This church contains the three fountains. The 
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pian of the building was made by Giacomo della Porta, by order 
of Cardinal Aldobi-andini (1599). The fountains in the intenor are 
adomed with verde antico columns; near the fountain on the righi 
is the white marble column to which, it is said, St. Paul was bound, 
to sufTer mai-tyrdom. In the pavement are *niosaies, found at Ostia, 
and presented to the chureh by Pius IX. The bas-reliefs, represent- 
ing the beheading of St. Paul, and the Crucifixion of St. Peter, are 
by Bertou. 

From the neìghbouring hills, full of puzzolana, there is a very fine 
view. 

V. — {Outsìde Porta 8. Sebastiano). Via Appia. Tempio 
del Dio Kidicolo. Oretta Egeria. S. Urbano. The Ca- 
tacombs of 8. Calisto^ of SS. Nereo and Achilleo^ and 
of S. Pretestato. Cliurch and Cataeombs of S'. Sebas- 
tiano. Circus of Maxentius. Sepul«hre of Cecilia Me- 
tella. (For this excursion which takes about 4 hours, we 
reconunend the use, in part at least, of carriages, that is to 
say, as far as the Cataeombs; fare 2 ^2 liras. To Casale 
Botondo and back 10 liras.) 

At Porta S, Sebastiano (p. 204), the famous Via Appia^ 
the regina viarum, begins ; it goes from Eome to Capua, Be- 
nevento and Brìndisi. The ancient Eomans had made this 
road for a military pnrpose ; il was inaugurated in 312 b.c. 
by the Cénsor Appius Claudius. In 1850 Pope Pius IX. com- 
missioned the architect Caiona to re-arrange, as much as pos- 
sible, in their originai state the ruins of the many architec- 
tural monuments t£at are on each side of this road. On leaving 
the gate we descend the ancient Clivus MartiSj which passes 
under the Civitavecchia railroad and crosses, a little farther 
on, the AlmOj a small rivulet. The smàll Chureh of Domine 
quo vadis takes its name from the legend according to which 
St. Peter, fleeing from prison, met the Saviour carrying the 
cross, at this spot; on our Lord being asked by St. Peter: — 
Domine quo vadis ? (Master, whither goest thou ?), he an- 
swered: — Yenio Romam iterum cruàfigi (I am coming to 
Kome to he crucified again), upon which St. Peter repented 
and returned to Eome to suffer martyrdom. Farther on, 
beyond a small circular chapel we take the road on the left 
which leads to the Caffarella property, where, near a mill, 
rises the so-called:— 

Tempie of the Deus Bediculns. It is at present ascer* 
tained to be false that this tempie was erected by. the Eo- 
mans after Hannibars retreat; it is, on the contrary, a Eoman 
sepulchre of very good style belonging to Hadrian's time. 
(To see the interior j 50 cent, gratuity.) Eeturning to the 
high-road we follow it for about 10 minutes ; then, tuming to 
the rightf we take the path along the Almo, and arrive at ;^. 
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The Orotto of Egeria^ a nymphenm dedicated to the God 
of the Almo; it is only, by a false interpretation of Juvenal's 
tale, believed to he the grotto whither Numa Pompilius used 
to come to ask for advice of the Nymph Egeria. The grotto 
was originally covered with marble, and tiie niche adomed 
wìth statues. A path which passes in front of a small wood, 
and which crosses the hiU, leads to the: — 

Church of S. Urbano^ also called Temj^le of BaccJius, 
It is a Koman sepulchre of the tìme of the Antonines, tnmed 
into a Koman Catholic Church in the IX. century. I^ter on, 
the interior (26 cent, gratuity) was ornamented with murai 
paintings representing scenes from the life of Cbrist, and 
SS. Urban, Lawrence and Cecilia. Eetuming to the Via 
Appiay we see, after about 10 minntes, on the right, a tablet 
with an inscription, which indicates that bere is the entrance 
to the famons; — 

*Catacombs of S. Callistns {see p.8/*), discovered by De 
Bossi in 1854. Immediately on entering the vineyard, we 
see, at a short distance, a small brick building with three 
niches, recognised by De Eossi as being the Oratorium ad 
S. Sùctum et S, CkBciliam, built in the III. century. On the 
left of this oratory a wooden staircas^ leads down to the 
Catacombs. 

After passing a conidor with sepnlchres. we come, on the left, to 
the *Camera Papale, 31/2 met. wide, 4 1/2 met. long. The extemal 
walls are covered with ìnnnmerable inscriptions made by the pilgrims 
. in the V. centui-y. In the interior is the tomb of Pope St. Sixtus II., 
martyr, kìlled in 258 by the order of the Emperor Yalerian. Pope 
St. Damasus, towards the end of the lY. century, adomed the tomb 
of the martyr with a largo inscription in verse (Damasian Inscrip- 
tion} composed of elegant lettera, expressly invented for epitaphs oy 
Fumo Dionisio Filokalo, Pope Damasus'^ secretary. Several other 
popes, bishops, etc, are bnried here. From the Papal Ohamber, we 
ènter into the •Tornò of St, Cecilia, The sarkophagus with the bones 
of the Saint, has been transferred to the Church of St. Cecilia in Tras- 
tevere (p. 219). Around, on the walls, are Bizantine paintings repre- 
senting this Saint, Chi-ist, and St. Urban. (On the 22nd. of November, 
St. Cecilia's day, mass is said here, and the Catacombs, lit np, are 
opened to the public.) Next come other sepuldiral rooms, and the 
Grypts of the Ss, SacramentOf where the paintings represent the 
bàptism, and, in sjmbolical foim, the Euchai-ist. The Crppt of Pope 
EusébitLS—who died in exile in Sicily, and whose bones were brougnt 
to these catacombs-^was also, formerly, omamented with paintings, 
mosaics, and marble. The fragment of a Damasian insciiption (see 
above) speaks of the exile (VI. century). In the Crypt of S, Lucina 
is the tomb of St. Cornelius, Pope and martyr, etc, etc. 

Not far off, on the Via Ardeatina are the: — 
Catacombs of SS. Nereo ànd Achilleo^ or of DomitUlaj 
considered to be among the most ancient and the rìchest in 
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inscrìptions existing. Many sepxdchral chambers are adoraed 
wìth frescoes. In the middle of the catacombs is the Basir 
lica of Santa Fetronilla^ discovered in 1874. Opposite the 
catacombs of S. Callistus (see p. 236) on the left of the Via 
Appia are the: — 

Catacombs of St. Protestato^ which contain the bones 
of many very highly venerated martyrs and saints, such as 
S. Gennaro, one of the seven children of St. Felicita, of St. Var 
lerian, the husband of St. Cecilia, and of ber relations SS. Ti- 
burzio and Massimo, etc. Following the road on the rightf 
of the two before us, we pass the Catacombs of the Hébrews 
in the Vigna Bandamini, closed to the public, and descend 
towards the very ancient: — 

Chnrch of S. Sebastiano^ one of the seven chnrches 
which pilgrims had to visit, and this because it rises over 
the catacombs which contain the bones of so many martyrs. 
Flaminio Ponzio in the XVII. century gave it its present 
shape. The portico is supported by su, ancient granite 
columns. 

Interior. Ist. Chapel on the righi :^K stone from the pavement of 
the Via Appia is shown, with the impress of Christ's foot, which he 
left when he met St. Peter, who asked him:— Domine, quo vadisf 
{see p. 235). The last Chapel on the righi was erected and painted 
by Carlo Maratta. Behmd it is the tomb of Cardinal Albani, the 
fonnder of the Villa Albani (p. 186). 2nd. Chapel on the fó/¥;— ♦Statue 
of St. Sebastian, by Giorgetti, after a model by Bernini. On the 
left of the egi-ess is the entrance to the:— 

Catacombs of S. Sebastiano (1 lira gratnity). At present, they bave 
no longer the interest they had before the discovery of the Catacombs 
of St. Callistus. A medÌ8Bval inscription records that more than one 
hundred thousand Christian martyrs were buried bere. According to 
tradition, for some time the corpses of SS. Peter and Paul also rested 
bere. 

Continning always on the Via Appia, a little farther off 
we see the ruins of : — 

The Circus of Maxentius^ bnilt in 311 by Maxentius for 
about 17,000 spectators. Its disposition is perfectly recog- 
nisable. It is 459 met. long, by 76 met. wide. The first 
door, on the right, is believed to be Forta Libitina, by which 
the dead were carried off. The arena was divided in ali its 
length by th& so-called Spina, a wall originally decorated 
wià obelisks, columns, statues, etc. Itis said that the ruins 
of the Rotonda, near this Circus, belonged to a tempie de- 
dicated by Maxentius to Romulus, a son of bis who had died. 
The road ascends again, and, after a few minutes we stop 
in front of the grand "Tomb oC Cncilia Metella. A marble 
tablet, towards the road, very '^^^ presérved, records that 
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the deceased was calìed Caecilia, the daughter of Metellus 
Creticus (from the war against the inhabitants of Crete) and 
the wife of Crassus. The imposing round tower is about 
29 met. in diameter, and rests on square foundations. On 
high runs a frieze of marble with garlands and hull's heads, 
wMch made the people give it the name of Capo di Bove 
(BulVs Head), The hattlements were added in the XIII. cen- 
tury when the Caetani tumed it into a fortress, adding a 
castle to it. Sixtus V. destroyed this fortress ; here and tìiere 
the remains of the castle and the chapel are seen. The in- 
terior of the tower is a sepulchral chamber. 

Besides the interestin^ ruina which are beginning fi-om this point 
on the Via Appia, there is a ♦beautiful view of the environs. Among 
the ruins on the left, we shall mention the gi-and àrches of the Ac- 
qua Marcia and Acqtta Claudia Conduits, the Sepulchre of Servilius 
Quartus; a few steps farther on, it is believed that Seneca is buried. 
The spot is supposed to be marked by a bas-relief representing the 
death of Athis.— We continue on this road for about an hour among 
funereal monumeiits and come, lastly, to a great heap of ruins called 
*Roma Vecchia, situated in a stupendous position. It is said that 
these ruins formed part of the Villa Quintiliana, which pleased the 
Emperor Commodus so much, that he nad the legitimate owner mur- 
dered so as to get possession of it. 

Near the 6ih, miliary stone is an enormous sepulchre, 
known by the name of * Casale Bx)tondo; on its platform is 
a small farm about 90 met. in circumference. It is presumed 
tìiat this monument was erected by the sons of Valerius Mes- 
sala Corvinus, a celebrated orator'and poet in Augustus- time, 
in honour of their father. It is worth visiting on account 
of the splendid panorama (25 cent, gratuity). This part of 
the Roman Campagna, from the tomb of Caecilia Metella to 
this point (about one hour and a-half drive) is considerèd the 
finest and most interesting. 

VI. — {Outside Forta 8. Giovanni.) Via Àppia Nuora* 
Basilica of S« Stefano. Bath of Acqua Santa. Porta 
Furba. At Forta S. Giovanni (p. 103) begins the Via 
Appia Nuova (or road to Albano), .which joins the Via Ap- 
pia near the llth. milestone dose to the Osteria delle Frat- 
tocchie. Near the Osteria Baldinotti, at about 10 minutes 
from the city, the road bifurcatès; the branch on the le fi 
leads to Frascati. We shall take that on the righi, to take, 
after the 2nd. miliary stone, the ancient Via Latina, on the 
left, where are two very interesting gepnlchres in the Te- 
nuta del Corvo, discovered in 1862 (50 cent, gratuity; a 
party, 1 7» lira). The first sepulchre (on the right of thè 
road) consisted of two floors, built in bricks. In the sepul- 
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chral chamber very fine *white stuccoes were found. The sar- 
kophagi bave been transferred to the Barberini Palace. Accord- 
ing to the stamp fonnded on one of the bricks, this sepulchre 
dàtes from 159. The stuccoes and paintings of the ^second 
sepulchre are truly splendid. The subjects chiefly represent 
scenes from the Trojan war. In the neighbourhood of these 
tombs, the foundatìons of the ancient Basilica of 8. Ste- 
fano, built in the V. century, were excavated. It was sur- 
rounded by a wall, but at the west is an originai entrance. 
Eetnming to the Via Appia Nuova^ we come, after about 
1 Idlom., to the cold minerai bath of Acqua Santa^ especìally 
recommended in convalescence after attacks of malaria. 

Returning, one can on this excursion also include a visit to 
Porta Furba. For this, we must cross for about 10 minutes 
the fields near the two sepulchres {see prec. page). Porta 
Furba is a large arch of the Acqua Felice Conduit, under 
which the road passes; from this point we bave a *delightfal 
Tiew of the surrounding country. Close by is the excellent 
^Osteria del Fino, At about 10 minutes from Porta Furba 
is the Monte del Grano^ a large tomb surmounted by a 
tower 60 met. in diameter, and formerly covered with earth 
in which grain used to be sown. The **stupendous panorama, 
eiyoyed from the top of this tower, amply rewards the fatigues 
of the ascent. A long corridor leads to the circular-formed 
sepulchral chamber. 

The road which leads from Porta Furba to Porta S, Oio- 
vannij passes, on the right^ by the ruins of the ancient aque- 
ducts, and by the modem constructions. The Acqua Felice 
Conduit which begins at the Alban Hills, and extends for 
about 20 kilom., was completed by Felice Peretti (Pope Six- 
tus V.) in 1585. The Acqua Marcia Conduit, 90 kilora. long, 
coming from the Sabine Hills, is an ancient construction of 
the Prsetor Martius Rex (145 b.c.). This water is renowned 
as the best of the city. Over this is the Acqu^ Claudia 
Conduit, which brings the water from the neighbourhood of 
Subiaco ; it is 95 kilom. long, and was built by order of the 
Emperor Claudius (50 a.d.). 

Vn. — (Outside Porta Maggiore,) Torre Pignattara. 
Tor de' Schiari* Cerrara* Lungliezza* On leaving 
Porta Maggiore (p, 105), we bave in front of us two roads. 
On the righi, the Via LaMcana, which leads to Palestrina; 
on the leftj the Via Prenestina, or Via di Tor di Tre Teste, 
We shall first follow Via Labicana for three quarters of an 
hour, to reacl^ Torre Pignattara^ considered the Mausoleum 
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of the Empress Helen, The name of Pignattara comes from 
the pignatte (earthen pots) used to render the construction of 
the cupola lighter. The sarkophagus, found in the interior 
of the octagonal building, has been transferred to the Vatican. 
The small Church of SS. Pietro and Marcellino^ built in this 
Mausoleum has vast Catacomhs. Retuming as far as the city 
gate, and continumg along Via Frenestina (see p. 239), we go, 
at first, along the waUs of some vineyards, then we come 
into the open campagna and enjoy very fine views of Rome 
and tìie hàls. The ruins of many funereal monuments teU 
that this was the ancient Consular Eoad. At about three 
quarters of an hour from the city, we find a heap of ruins 
called Tor 4e' SchiaTh According to some, they were part 
of Gordian in.'s Villa. We stili distinguish a hexagon and 
a circular building, both surmounted by a dome; it seems 
that of old they served as thermas; the latter of the two, in 
the Middle Ages, was tumed into a church; half-cancelled 
frescoes are stili to he seen, belonging to that epoch. The 
name of Tor de* Schiavi also dates from the Middle Ages. 
On the fighi of the road are various Colombaria. 

The road continues to Gabi and Palestrina. A branch road, 
the Via Collatina {on the leftj near the Tor de' Schiavi) fol- 
lows for about an hour the course of the Acqiui Vergine Con- 
duit; a second diramation leads, on the lefty in 20 minutes, 
to Cerrara, a very well-known place, on account of the fes- 
tìvities which the artìsts of Rome hold bere every year in 
its GrottoeSf dug out in the volcanic tufa. 

Having retraced our steps as far as the bifurcation of the 
road, and continuing for three quarters of an hour on the 
Via Collatinaj we reach ^Lunghezza, the property of the 
Duke Strozzi, situated on the Aniene and built on the site 
of the ancient Collatia, the residence of Lucretia — the chaste 
consort of Tarquinius CoUatinus — who died bere. 

Vin. — (Outside Porta Pia), Ponte fomentano» Monte 
Sacro. The Catacombs of S* Alessandro. Mentana. 

The Via Nomentana, which begins at Porta Pia, passes 
along the Patrizi (p. 191) and Torlonia (p. 191) Villas, and 
the Church of S. Agnese fuori le mura (p. 191); it then 
crosses the Ponte Naturale, that is to say, the railway via- 
duct, always in the midst of charming scenery. The sepulchre 
on the left, in the valley, is called tìie Sedia del Diavolo (the 
DevU's cliair). The road descends as far as the Aniene, or 
Teverone river, which at this point crosses the desert cam- 
pagna and reaches, at 4 kilom. from the city, the ancient 
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Fonte Nomentano^ destroyed by Totila, rebuilt by Narses 
and fortified in the Middle Ages by a tower. Beyond the 
bridge rises the Monte Sacro^ celebrated for the fact that 
bere the Flébe {plébdans) brought back to Eome, thanks to 
Menenius Agrippa's wise address, fixed their encampment. 
From the summit of the bill a fine view is had. 

We must go over 6 more kilom. to reach the Gataconibs 
of S. Alessandro, after which the road bifarcates ; tìiat on 
the left leads, after 12 more kilom., to Mentana {Nomentum) 
a small village belonging to the Borghese family. In andent 
times Ovid, Seneca and Martialis had country-seats bere. Of 
late, this place has its part in thè history of Modem Italy, 
on account of Garibaldi's unsuccessfal fight with the Papal 
army, aided by the French army (November 3rd., 1867). 
From Mentana to Monte Botondo the distance ìs 3 kilom. 

IX.— Baths of the Acque Albnle. Yilla Adriana. 

20 kilom. 

The steam tramway starts from Porta S, Lorenzo every honr (Rome- 
Tivoli line), and takes about 50 minates to the Baths. Fares, there 
and back:—!. cL, L. 3; II. cL, L. 2^40. (From Piazza delle Terme every 
half hoiu: the tramway starts direct for Porta 8. Lorenzo (see p. 3). 

Leaving Rome and abnost continually following the andent 
Via Tiburtina, we pass by the Camposanto (Cemeteri/) and 
the Basilica of 8, Lorenzo fuori le mura (p. 107) and we 
cross, near the Osteria di Pietralta^ the Ancona-Foligno-Rome 
railway line. Farther on, in a very picturesque position, we 
pass Ponte Mammolo on the Aniene^ or Teverone, the small 
river which at Tivoli forms the famous water-falls. It is 
said that the name of Ponte Mammolo is derived from the fact 
of this bridge having- been restored by Mammasa, the mother 
of the Emperor Alexander Severus. Near the Osteria del 
Fomaccio, on the left, a road leads to Monticelli, with a 
castle and convent, and to 8. Angelo (Corniculum), where are 
very andent remains of walls. On the bill, on the left, are tìie 
ruins of the andent Castel Arcione, destroyed in 1420 by the 
Tiburtines; at present it belongs to the Borghese family. Be- 
hind tìiis, extends the Lago de' Tartari, a kke once possess- 
ing an abundant source full of calcareous matter, bnt now 
dried up. A strong smeli of sulphur soon tells us tiiat we 
are near the Acq^e Albule, and the tramway stops under 
the octagon of the grand: — 

Aeqne Albule Establishment^ built in 1879, and pos- 
sessing every desirable comfort. The author of the project 
is the engineer Faustino Anderloni, who built it on the 
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initiative of the Belgian Company of the Rome-Tivoli steam- 
tramway. 

The Establishment is sitnàted on the righi of the Via Tiburtina, 
preeisely at a few meters foom the spot where the D^Este Canal (built 
by order of Cardinal Ippolito d'Este to carry the Albule Waters to 
the Tiber) meèts the Via Tibnrtina. The Establishment occnpies an 
enelosed area of 30,000 sq. met., abont half of which is built upon, the 
remainder being used for the swimming basins, the gai-dens, couit- 
yards, et e., et e. There are four large basins, from 1 to 3 met. deep, 
sun'ounded by comfortable cabinets, caseades of sulphurous water and 
pretty gardens. Thei*e are also about 200 other closets, each having 
its bath, as well as elegant pavillions for families with tastefuUy 
decorated cabinets. The new bailding is placed across the emissai-y 
of the Albule waters, the couise of whieh divides the building into two 
equal pai-ts ; the right pai-t is for gentlemen, the left for the ladies. 
The canal is at intervals oovered over, and on it, in the centrai part. 
are the waiting-rooms, the offices, the medicai cabinet, the chemist, 
the post, the telegi*aph, some dwelling-rooms and lastly a large octa- 
gonal building serving for the restauranti whencea very pleasant pa- 
norama^ can be enjoyed from every point* In the centre of the Octagon, 
on a special pedestal is Tantardini's statue la Bagnante (woman 
hathing), It is said that the Albula waters rank fii'st among ali 
the sulphurous minerai waters. Its temperature is of about 24 cen- 
tigi'ades in ali seasons. The source is a little more than 1 kilomet. 
off the meeting of two small lakes, called Solfatara and S, Giovanni. 
Thenumber ofbathstaken in one year by far sui-passes 100,000, those 
gratuitous for the poor, or reserved for the hospitals and the soldiera 
not included. 

Close by are the travertino {lapis Uhurtintié) quarries, 
which sùpplied, as far back as the remotest times, the build- 
ing material for the splendici edifices of Bome, such as the 
Colosseum, the Basilica of St. Peter, etc. 

After about half an hour, we recross the Aniene on the 
Ponte Lucano; this bridge is in one of the most picturesque 
spots of the environs of Rome; near it is the grand Se- 
pnlchre of the Plautia Family^ a building dating from 
tìie time of the First Empire, and similar to the Sepulchre 
of Caecilia Metella on the Tia Appia (p. 235). It is worthy 
of notice on account of its perfect state of preservation and 
the elegance of its shape. 

Beyond the bridge are two roads ; the one on the left leads 
to Tivoli, that on the right in 20 minutes to the ruins of :— 

^Hadrian's Villa (omnibus 50 cent, per head from the 
tramway to the Villa; 15 minutes), a creation of the Em- 
peror Hadrian. Formerly the property of the Braschi family, 
it was, in 1871, bought by the Government to carry out the 
excavations (1 lira to the keeper). The Villa (at about halt 
an hour from Tivoli) has a circumference of about 10 kilom. 
The Emperor Hadrian who had chosen it as the place whither 
he carne to repose from the fatigues of bis position, wished 
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to collect in ìt copies of ali those works of art that had 
struck Ms fancy during his travels in Greece, Egypt, etc., etc. 
Within these precincts he had theatres, palaces, tìiermge, aca- 
demies, a circns, etc., etc., built. On tìie invasion of the 
Goths, under Totila, these wonders were almost entirely de- 
stroyed. Excavations were made, later on, among the ruins, 
and sculptnres and mosaics carne to light, that were presented 
to the various chnrches. 

The mo8t ancient edifico is the Palazzo Adriano, whìch is followed 
by a Theatre with halls and portieoes. We theri cross the Canopo, 
built in Egy^tian style ; the Egyptian statnes, and other antiquities 
dug up in this place, originated tne Egyptian Museum in the Vati- 
can. Next, we come to the Thermos, and then to the Hippodrome, 
a large space over the Canopo, and Korth of the Elysean Fields, 
or Eliseum, and the Tartarum. An underground road leads us to 
the Fiume Peneo and thence to the Valle di Tempe, On the West- 
ern side of the villa is a circular building, with niches for statues, 
called the School. At the side of the present entrance we note two 
Theatres and two buildings commonly called the Nymphcsum and 
the Palestra, 

X.— To Tivoli, 27 kHom. 

By the steam-tramway, which starts Ave times asìay, one hour and 
a half. Fares, there and back:— I. ci. L. 4.50; II. ci. L. 3.60. (For cai*- 
riages see p. 3 and p. 231). 

From Forta 8. Lorenzo fuori le mura to the station of 
the Acque Albule (p. 241). The road passes hy the Sepulchre 
of the Plautia family (prec. p.) ; farther on, hy the Tempio 
della Tosse (see p. 245), and after 35 minutes reaches Tivoli. 

Hotels. *Della Regina, in the Piazza (rooms L. 2., dihner L. 3.50 
to L. 4, wine included) ; Pace, plain, but good (rooms L. 1.50 to 
L. 2. dinner from L. 2. to L. 3.); La Sibilla (to be prefen-ed, ou 
account of its situation in fi-ont of the water-falls) rooms L. 1.50, 
dinner L. 4. Guides and donkeys for the water-falls L. 1,50; but, 
neither are needed. 

Tivolij the ancient Tibur, situated in a delightfal position, 
was even in the most remote, times the favourite country 
resort of the ancient Eomans, who, after many stmggles, 
ended hy conquering the hostile town. The Emperor Augus- 
tus was particnlarly partial to it, and, foUowing Ms example, 
many nohle Romans emhellished it with their sumptuons villas. 
Almost entirely. destroyed by the Goths under Totila, Tivoli 
regained power and importance in the Middle Ages; but the 
Germans and also the Eomans besieged it several times, as it 
sided with the Antipope of PaschaUs II. Some years later, 
in 1145, Pope Eugene III. allied it to combat the Roman 
insurgents, but, as a reward, ordered the walls of Tivoli to 
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be pulled down. After several more contests between Home 
and Tivoli, in 1254, peace was at last made. Cola di Kienzi 
had Ms head-quarters bere, when he marched against the Co- 
lonnas. Later on, in 1460, Pius II. had' the citadel built on 
the ruins of the amphitheatre. 

From the Piazza Grande, crossing another smaller Piazza, 
we enter the Vicolo della Sibilla, in which, on the righi, is 
the Hotel della Sibilla, In its courtyard we admire: — 

*The Tempie of the Sibyl, or of the Goddess Vesta, or 
of Hercules Saxanus (Hercules and Vesta were the two di- 
Tinities most worshipped at Tivoli). It is circnlar in shape, 
surronnded hy a portico, originally supported hy 18 columns 
of Corinthian order, of which 10 alone remain standing. In 
the Middle Ages it was used as a chui-ch. It is built on a 
rock overlooking the water-falls; from the terrace a charm- 
ing view is had. At a few meters' distance we see another 
Tempie^ said to he that of the Tiburtine Sibyl* It is an 
oblong edifico, omamehted with columns. Tumed into a Ro- 
man Catholic church, it was dedicated to St George, After 
the fearful inundation of 1826,* when Tivoli suffered dread- 
fuUy, it was thought of giving a new course to the Aniene 
river, by cutting out two galleries in Mount CatiQo, about 
274 to 303 met. wide. In 1834 the Aniene was tumed into 
this emissary by the architect Folchi in the presence of Gre- 
gory XVI., and two largo volumes of water, falling from a 
height of about 190 met. formed the Nuove Cascatelle (new 
cascades) of an imposing and at the same time picturesque 
effect. During the excavations two ancient bridges and se- 
veral sepulchres were foimd. 

Near the Church of S, Giorgio we pass the iron gate 
(20 cent, gratuity) to reach the promenades made by the 
French General MioUis near the water-falls (1809). We fol- 
low the path on the right, which leads, after a few minutes, 
to the Grotta di Nettuno, the naturai emissary of the river. 
This excavation, made by the waters, consists of several arches, 
one within the other, through which the Aniene dashes from 
on high, forming a wonderful sight, difficult to describe, al- 
though since the opening of the new cascades, the originai 
water-faU has had to give up a great part of its volume of 
water. We ascend a path up to a gallery cut out of the 
rock, and, crossing it and descending some steps, we reach 
the *Grotta delle Sirene, a cataract forsaken in very remote 
times by the river. The view from this point is magnificent; 
the waters seem to disappear in the bowels of the earth to 
re-appear, farther on, in the valley below the town. 
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On re-ascending, we pass severa! points, whence the *view 
of the new cascades and the Tempie of tìie Sibyl is had (on 
leaving, 20 cent, gratnity). 

The carriage-road, having fine olive-trees on each side, next 
leads, on the righi, in about 15 minutes, to the * Belvedere, 
a large terrace with a beautiful view. Continuing on this 
road, we come to the Convent of 8, Antonio, near wldch 
the celebrated poet Horace's viQa is said to bave been, and 
-where we admire the ^Cascatelle^ small water-falls formed 
by part of the water which comes from the course of the 
river above the great water-fall, and from the opening of 
the new Gregorian emissary. The same water serves as 
motive power to some iron works established by Luciano 
Bonaparte in the so-called Villa Mecenate; originally 190 met. 
long and 135 met. wide. The remaining arnbulacrum (cor- 
ridor), the large courtyard surrounded by arcadés, etc, etc., are 
tokens of its ancient splendour. From the Herrace (50 cent, 
gratuity to ascend to it), a charming, indescribable panorama 
is had. 

Near the small Church of 8. Maria di QuinUliolo, we 
notice the mins of the Villa of Quintilius Varus, the un- 
lucky general of Augustus against the Germans. 

Crossing the valley, we see the Fonte delVAcquoria across 
the Aniene. Its name comes from a spring on the left, very 
clear and pure, called Acqua Oria. 

Re-ascending the Tivoli bill (Clivus Tihurtinus) we come 
to a small circular edifice, that the people cali Tempio della 
Tosse, which was probably a sepulchre of the Turcia, or 
Tuscia, family, and which is seen on reaching Tivoli (p. 243). 
The road is full of ruins, among which excavations bave been 
made, resulting in the finding of many objects that bave en- 
riched tiie Musea of the Vatican ; the road leads to Forta del 
Colle near which is: — 

♦The Villa d'Este^ built by Pirro Ligorio by order, and 
at the expense of Cardinal Ippolito d'Este (1549), and at pre- 
sent the property of Cardinal Prince Hoheiùohe. A pine and 
cypress avenue, more than three centuries old, leads to the 
Casino, adorned with frescoes by Federico Zuccari, Mtjziano, 
etc. The paintings represent historical subjects regarding the 
foundation of Tivoli. The grounds are embeUished with thick- 
ets, groves, grottoes, water-falls, terraces, etc, etc., and offer 
many fine points of view; the same is to he said of the neigh- 
bourmg Villa BrascU, founded by Pope Plus VI., and of the 
terrace of the Jesuits' College, 
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XI.~To Sttbiaco^ 67 kilom. 

A place in the coaches that go direct from Rome to Sabiaco costs 
L. 8. They start from Piazza Monte Citorio, No. 124. Tickets sold 
in the neighboming Vicolo della Guardiola, No, 16, From Tivoli 
to Subiaco 40 kilomet Goach starts once a day; fare L. 4 per head. 
Two-horse carriage L. 20 and a gratoity. The way can be shortened 
on foot, bnt it is very fatiguing. 

From Rome to Tivoli, see p. 243. The road leaves Tivoli 
by Porta S, Angelo and contmually follows the right bank 
of the Amene. Some arches of the Acqua Claudia and Acqua 
Pia Conduits are passed. After about 6 kilom., the road di- 
vides; to the left is a road leading up to 8. Polo (683 met) 
whence one ascends the Monte Gennaro. 

The ascension of *Monte Gennaro may be performed in one day. The 
Tivoli goides (there and back from 5 to 6 noars) ask from L. 5 to 6. 
At S. Polo guides may be had for L. 2 or 3. It is best to take vio- 
tuals and water with one. The Monte Gennaro is one of the highest 
tops of the Sabine Mountains (1269 met.) ; the panorama CDJoyed from 
above is considered one of the most charming and most celebrated 
in Italy. On retui-ning, one follows the Scarpellata path. 

Farther on, on high, we see the village of Castel Madama 
with a fine church and the ruins of Saccomuro, a castle of 
the Xm. centnry. At 12 kilom. from Tivoli is Vicovaro, 
the ancient Varia, Its ancìent walls, built of enormons blocks 
of travoltine are worth noticing. The *CappeUa di S. Già- 
comOj an octangular marble etìfice is attributed to Simone, 
one of Brunelleschi's pupils. After passing Vicovaro, the road 
biforcates. The left branch leads to the pìcturesque village 
of Licenza j where the ruins of the so-called Yilla of Borace 
are shown. Our route is to the right; on high, on the left, 
is CantaXwpo. We pass the Church of 8. Rocco, and a little 
farther on the Convent of 8. Cosimato, ^In the garden of 
the convent are some grottoes, once inhabited by St. Bene- 
dict.) Crossing the Licenza river which throws itself into 
the Aniene, we enter the Valle de* Sambuechi. On the hiU, 
on the righi, is the village of Saracinesca, said to bave been 
fonnded by the Saracens (876), the inhabitants of which wear 
most picturesque costumes. Half-way between Tivoli and 
Subiaco is the Osteria della Ferrata, On our way we see 
Boviano, Anticoli, Agosta, Cerbara, on the top of Mount 
Pillione; then Canterano and Hocca Canterano; lastly we 
come to: — 

Subiaco (Hotel *La Pernice — ^board and lodging from 4 
to 6 lire jp. diem), It is a place of mediseval aspect bnìlt 
on the site of a largo villa of Nero, which indnded three 
artificial lakes, and was called SMaqueum, The ìnnndation 
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of 1303 destroyed the ancient city, some remains of which 
are stili seen on the left bank of the Aniene, opposite the 
Convent of 8, Scolastica, The city ofPers hut little of inte- 
rest, except tìie *Bocca, huilt on the top of the mountain by 
Prior Giovanni, and at various times dwelt in by the Popes. 
*Very fine views, . 

(To visit the convents. about 4 honrs are required. Guides are use- 
less.) The high-road follows the ri^ht bank of the Aniene for abont 
10 minntes, almost as far as the bridge: before aniving at this, we 
ascend, on the left, arough road, which leads, passing by several chi»- 
pels, to:— 

rrhe Convent of S. Scolastica, bnilt in 530 by St. Benedict, later on 
destroyed, rebuilt, rfedevastated, and, lastly, rebuilt by Benedict IV, 
in 901 and dedicated to St. Benedict and his sister St. Scholastica. 
The Order of Benedictines, which has its origin from this Convent, 
reigned, in the Middle Ages, snpreme over ali the sniTonnding coun- 
try down to the XVII. century. The fa^ade of the building is mo- 
dem. Several antiquities, probably found during the construction, 
are presei*ved in the Convent. The Library, full of MSS., made the 
Germana, Armand Panmartz and Konrad Schweinheim famous, as they 
were the first to make printing known in Italy, by publishing edi- 
tions of Lattantius, Cicero, St. Augustine, etc, after the originala which 
are stili preserved bere. In 1052 a second convent was founded ; its 
architecture is ofvery ancient style, and contains a magnificent sar- 
kophagus and some mediseval inscriptions. In 1235 Abbot Laudi built 
a third convent, the *cloister of which has columns encrusted with 
mosaics. 

The Church ofS, Scolastica is modem. In the chapel of the *Cam' 
posanto, are some paintings in Giotto's manner. 

Another ascent of 25 minutes leads to S. Benedetto, or the Sacro 
Speco, build against the rock, and having around it fine old oak-trees. 
In the first corridor we see some XV. century paintings, representing 
the vaiions deeds of St. Benedict and St. Scholastica. We descend to 
two chapels, the paintings of which are by a certain Concolus, an 
unknown artist (1219). In St. Benedict's grotto— the Sacro Speco— ia 
the statue of this Saint, by Bernini; the walls are adomed with very 
ancient paintings. 

The convent garden is full of roses. The legend has it that they 
were thoms, cultivated by St. Benedict to torment himself with, and 
tumed into roses by St. Francis, when he paid the convent a visit 
inl22a 

Xn.— To Frascati* Tusculum. Bocca Ferrata. 

21 kilomet.; by rail, 40 min. Fares:^!. ci. L. 2.40; n. cL L. 1.70; 
IlL ci. L. 1.20. Foor ti-ains daily. For carriages see p. 5. 

On leaving Rome (sit on the right)^ we see the Church of 
S. Maria Maggiore, the Giulia and Felice Aqueducts, Porta 
S. Lorenzo, tìie Lateran, the Tempie of Minerva Medica, the 
Via Appia, the Monte Grano, and, afe,r, Frascati at foot of 
the Alban Hills. 14 kilom. CiampinOf the line bifurcates and 
goes, on the righi to Albano, and Naples; on the leftj through 
a tunnel, at 21 kilom. to : — 
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Frascati* Omnibus from the station to the town, 20 min. ; 
50 cent, per head. 

Hotel:— *2>i Londra. Restaurant:— DeZZa Ripresa. Furnished apart- 
ments:— in the Piccolominif Falconieri, Muti Yillas (L. 30 to Li. 40 
per month.) Goides and donkeys to Yi9it the Yillas, L. 2 and L. 3; 
for Nemi, Tusculum, etc, about L. 3. 

The town, situated on the slope of the hills, has nothing 
interesting, except the villas which are delightfol resorts for 
Romans and strangers dnring the summer. Frascati dates 
from the Xm. century only; it was founded after the de- 
struction hy tìie Romans of the ancient Tusculum (1191). 

The first villa which is met after entering the town is the *Villa 
Torlonia, formerly Ludovisi, Conti, and SforzarCesarìni. From the 
Piazza, taking, on the risfht, the Corso Vittorio Emanuele, which 
goes along the Duomo, built by Fontana in the. XVII. century (a 
tablet, on the left of the high aitar to the memory of the Pretender 
Charles Edward Stuart, son of James HL, who died in 1788 in Fras- 
cati), we come to "the Villa Uccolomini, now Angelotti {on the Ufi) 
in the casino of which Cesare Baronie wrote bis Annals. A neigh- 
bouring round tomb is believed to be the Sepulchre of ImcuUus. 
On the righi is the famous:— 

Villa Aldobrandini, the property of Piince Borghese. It was built 
in 1603 .by Cardinal Pietro Aldobrandini, the nephew of Clement Vili: 
it is the^ last work of the architect Giacomo della Porta. Several 
rooms bave frescoes by the Cav. d'Arpino. Fine view. 

Via della Ruffinella passes in front of the Church of the Capuc- 
cini (pictures by Muziano, Brill, and a sketch by Guido Reni), 
and leads immediately after to *Vllla Ruffinella, or Tusculana, built 
in the XV. centui-y by Bishop Rufflni. Later on, it became the pro- 
perty of Luciano Bonaparte, who had several excavations made, and 
where the brigands tried to capture him : they, however, by mistake, 
seized an artist and dragged him with tnem into the Abruzzi, l'ho 



Villa then passed into the hands of Queen Maria Ciistina of Sardinia, 
then into those of Victor Emmanuel ; now it belongs to Piince Lanc^ 
lotti. It contains some inscriptions, and some fi'agments of ancient , 
sculptures. It is supposed to stand on the site where Cicero had bis 
celebrated Villa Tusculanum. At 10 minutes from the town:— The 
Villa Taverna, built by Rainaldi for Cardinal Taverna; from this 
point a cypress avenue leads to *Villa Mondragone, built under Gre- 
gory XIII. by Cardinal Altemps, who often came to dwell bere. The 
large palace was designed by Giacomo Vionola, and reduced to its 
present state by Flaminio Ponzio. The hydraulic inventions are the 
work of Giovanni Fontana. The Villa is now used as a college, 
nnder the Jesuits* direction.— Lastly, the Villa Falconieri, founded in 
1559 by Cardinal Ruffini on designs of Borromini. In the Casino, 
Cablo Maratta represented the birth of Venus, with Neptune ofifer- 
ing her marine gifts, and the Graces waitìng for ber on the shore, to 
crown ber with flowers. Fine gai-den.— At the Villa Wilson and tire 
Palazzo Ferri are tablets in honour of Garibaldi. 

From the Ruffinella and Mondragone VUlas (see above) a 
shady avenue, partly ancient, leads to: — 

Tasculum^ said to have heen founded by a son of TJlysses, 
and which was Cicero's favourite residence. In the Middlo 
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Ages it was a baromal fief, the lords of which often sided 
■with the emperors against the Eomans, so that this city, sold 
ty Emperor Henry VI. to Pope Coelestine III., was totally 
destroyed by the Romans out of revenge in 1191; thus they 
avenged their defeat of 1167. 

The first ruius which we perceive, belong to the Amphìtheatro (or 
Cicero^s School), 70 met. long, 50 met. wide. Then comes what is 
pretended to be Cicero*s Villa, diseovered in 1861 by Prince Aldo- 
bi*andini, and, on the righi, the ancient Forum and the *Theatre, 
well preserved, diseovered by Luciano Bonaparte, and behind this a 
Piscina in foar compartments. A veiy bad road ìeads to the ancient 
•Citadel (arx), about 800 met. in circumference, and situated on a 
rock cut expressly, and whence a *splendid panorama is enjoyed. 

If we descend n*om the Citadel, on the right, we pass the remains 
of the most ancient walls, and a very ancient water reservoir, of a 
peculiar construction, and veiy interesting. 

From Frascati to Grotta Ferrata, 4 kilom. Two roads 
lead to it; the high-road which leads to Marino, and a shorter 
road which crosses the forest. 

♦The Convent of Grotta Ferrata^ an abbey of Greek 
monks of the Order of St. Basii, was founded by St. Nilus 
in 1002. After many eventualities, the convent at last carne 
into the hands of Cardinal Giulio Della Rovere, who had it 
fortified so that, at a distance, it looks mudi like a castle. 
The name comes from the ancient image of the Virgin, wór- 
shipped in a grotto with iron hars {grotta ferrata), and which 
was then transferred into the churcn. Of the ancient church, 
only the portico, decorated with arabesques and Greek inscrip- 
tions of tiie XI. century, remains. Over the door, are mosaics 
representing Christ, the Virgin and St. Basii, It was rebuilt 
in 1764, by order of Cardinal Guadagni. 

Interior. From the righi side-aisle we enter the *Chapél of St. Ni 
liis. adomed with frescoes by Domenichino, who painted them in 1610, 
at ihe age of 28, by order of Cardinal Farnese; they represent the 
deeds of the Saint. The paintings were restored in 1819 by CamuC'- 
CINI, by commission of Cardinal Consalvi, who, as Abbot or this Con- 
vent, died in it, in 1824, poisoned. Beginning on ihe left of the aitar:— 
SS. Kilus and Bartholomew heal a chìld possessed, by means of the 
oil taken from a lamp bui'ning in front of the Virgin's image. On 
the righi:— The Virgin in glory oflfers the monks a golden appiè. In 
the lunette:— Desith of St. Kilus. On the left wall:—*'M.eetmg of the 
Emperor Otho with St. Nilus at Gaeta. Among the servants in the 
Emperor's suite, Domenichino jpainted himself in the garb of the 
page in green, holding the Sovereign's borse. Farther on, on the righi, 
are Guido Reni and Guercino. On the wall facing ws;— SS. Nilus and 
Bartholomew during the building of Grotta Ferrata miraculously 
prevent the fall of a column, thus saving the life of many workmen. 
At the sides of the font:— St. Nilus, laying a storm, and St. Nilus 
adoring the Cross. Above the ù*escoes we see the most venerated 
Saints of the Greek Church. On the aliar :-'*B^, Nilus and Bartho- 
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lomew, by Annibale Caracci. The bust of Domenichino, is by Te- 
KESA Benincampi, a pupil of Canova. 

In the Gonvent is a rich collectiou of Greek and Latin MSS. On 
the 25th. of March and the 6th. of September. fairs are held at Grotta 
Ferrata, to which the inhabitants of the neighbonrhood and ahio many 
BrOmans come. 

A road, 5 kilom. long, puts Grotta Ferrata in communi- 
cation with Marino {see further on). 

Xni.— To Marino. Castel Gandolfo. Lake of Albano* 

20 kilomet. in ti*amway. Fonr traina a-day: 52 min. Fares:—!, eL, 
L. 2.60; IL ci., L. 2; IIL cL, L. 1.30. 

The tramway after 14 kilom. passes by Ciampino (p. 247) 
and leads to Marino^ a small city in a most picturesque 
position, on a plain among the Alban Hills. It is famous 
for its wine. In the Middle Ages it was first the property 
of the Frangipani, then of the Orsini. Under Martin V. it 
became the property of the Colonna (1424), to whom it stili 
belongs. The city is intersected in ali its length by the 
CorsOj the high-street. In the Ihjtomo is a picture, very 
much damaged, by Guercino: — The Martyrdom of St. Bar- 
tholomew. In the Church of the Ss, Trinità we admire a 
Holy Trinity, by Guido Keni, and in the Church of S. Maria 
delle Grazie a S. Rocco, by Domenichino. 

At 5 kilom. from Marino is '^'Castel Gandolfo^ on the 
Lake of Albano, formerly the property of the Ga ndolfi, then 
of the Savelli, who sold it to the Popes. Urban VIU. had 
the palace built by Cablo Madekna, Bbeccioli and Castelli. 
The castle became the Papal summer-residence, and, previous 
to 1870, it was also Pope Pius IX. 's favourite resort. The 
" Guarantees Bill " ensnres this property to the Popes. The 
principal church, dedicated to 8t Thomas of Villanova, was 
built by Bernini in the form of a Greek cross. In the in- 
terior is a picture of this Saint, by Pietbo da Cortona, 
and one of the Assumption of the Virgin, by Carlo Ma- 
ratta. There are, besides, fine villas of the Barberini, 
Torlonia, Ludovisi, Del Drago, etc., etc. The very fine 
* Galleria di sojpra (the upper avenue) leads to Albano (see 
further on). 

Below Castel Gandolfo, extends the picturesque *Lake of 
Albano^ surrounded by hills. It is the finest of the volcanic 
lakes in Italy. Its eircumference is of about 10 kilom. ; it is 
170 met. deep. A path-way leads in 20 min. to the entrance 
of the *EmÌ88ary (L. 1.50 to the guide), a gigantic work 
executed by the Eomans in 397 b.c. to regniate, the course 
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of the water. Entirely cut out of the peperino rock, this 
emissary is from 2 to 3 met. high, ahont 1200 met. long, 
and throws the water near the small yìILage of La Mola into 
the Lago di Castello, whìch lake in its tnm throws itself 
into the Tiber. 

XIV.— Albano* ixiccia. Monte Caio. Ganzano» 
Lago di Nemi. 

Byrail to Albano 28 kilomet.; by express train, 50 min.; I. ci., L. 4.40; 
n. cL, L. 2.95; by ordinary ti-ain, 1 h. 12 min.; L ci., L. 3.30^ IL eh, 
L. 2.3u; in. d., L. 1.65.--For carrìages, see p. 5* 

At 14 Mlom., Station of Ciampìno (p. 247) ; at 16 kilom., 
Station of Marino (see p. 250). We see, on high. Marino and 
Bocca di Papa. (Caffè delV Aurora.) It is believed that 
Hannibal'a camp was in this place. The city, on the decli- 
vity of the crater of the Albano Lake, is preferred as a sum- 
mer resort on account of its elevated position (807 met.). 
Besides this, we see Castel Gandolfo and Monte Cavo; we 
then reach the solitary station of Albano. Three quarters 
of an hour fìrom the station into the town. Omnibus L. 1. 
On ascending, before reaching the town, a beautiful view 
is had of Ariccia and the viaduct which joins Ariccia to 
Albano. 

Hotels. Ville de Paris, in the Palazzo Peoli (dear; a room L. 3); 
*di Roma, near the viaduct; Europa (room L. 2); on the ground-floor 
is a cafè; Ritssia, near Foi-ta Roma. 'Restaurant in Piazza Principe 
Umberto, near the Omnibns station. Café on the Corso.— Excellent 
wmCy praised by Horace. 

The town — crossed in a straight line by the Via Appia — 
very much frequented in the summer months on account of 
its healthy air, was erected on the ruins of the villas of 
Pompey and Domitian. The costumes of the Albano women 
are famous. 

Between the Convent of 8. Paolo and that of the Cappuc- 
cini, we notice the ruins of an amphitheatre. The Church 
of S. Maria della Botonda was originally an ancient tempie. 
In front of Porta Romana is a largo sepulchre, called the 
Tornò of Pompei/. — The avenue called Galleria di sotto, 
which is on the righi, leads to Castel Gandolfo. Albano, 
is often chosen by the traveUer as the headquarters for the 
excursions. 

Monte Cairo is ascended in two hours. Half way up 
the steep road is the Convent of Palazzolo, built in the 

Digitized by VjOOQ IC 



232 ENVIRONS OP ROME. 

Xni. century, on the right shore of the Lake of Albano 
(see p. 250). In the garden is an ancient sepolchre cut ont 
of the rock. Ahove tìie convent m remote times ext^nded 
the town of Alba Lunga. On the summit of MoufU Ckdvo 
we see tìie few remains of the famous TemjpiU of Jupiter 
LatìariSj sacred to the Latin Alliance, and on which to-day 
stands a Passionìsts' Convent. The last Iragments of tfae 
tempie were barharously destroyed by order of the Cardinal 
of York, the last of the Stuarts, and Bishop of Frascati, who 
had the enormous blocks nsed in building the garden walI. 

*The panorama is splendid. We can distinguish the Alban 
HiUs, the Lakes of Albano and Nemi, the chain of Volsdan 
and Sabine mountains, with their boronghs and villages, and, 
lastly, the sea from Terracina to Civitavecchia. 

At 15 minutes from Albano is Ariccia, The road passes, 
on the right, in front of an *ancient sepnlchre in £tniscan 
style, which was long thought to he the tomb of the Horatii 
and Cnrìatii, and which at present is beilieved to he the tomb 
of a Bon of Porsenna, killed in the neighboiirhood of Ariccia. 
We next come to the *Viadìict, built, by order of Pius IX., 
by Bertolini from 1846 to 1853. Three rows of 6, 12 and 
18 arches are placed one over the other, with a height of 
60 met. and a length of about 60 met. Beyond the bridge 
is the Palazzo Chigi, built by Bernini. The *Park (1 lira 
gratuity), kept in a wild state, contains many trees, centuries 
old ; according to an order left by will it is forbidden to cut 
or uproot the trees. 

Aricela (Caffè in the Piazza) is a pretty village which stili 
bears the ancient name of Arida, a city situated in. the 
Aricciana Valley ; we can stili see the remains of the an- 
cient walls, formed entirely of enormous blocks of pexierino. 
In the Middle Ages the village belonged to the SavelU, who 
sold it in 1661 to the Princes Chigi, the present proprietors. 
The Church of the Assumption was erected by Bebnixl 
There are in it pictures by Borgognone. 

From Ariccia to Genzcmo the road passes over several 
viaducts and presents most beautiful points of view. Near 
the second viaduct is the Galloro Convent, belonging to the 
Jesuits. Farther on, the road bifurcates. The road on the 
left passes by a Convent of Capucins and goes down to the 
Lake of Nemi; the fine middle avenue leads to the Villa 
Cesarini, from the terrace of which a delightfol view of the 
Lake of Nemi is had. The road on the right leads to : — 

Oenzano, a small town without anything interestin^, but 
which is famous for its wonderful situation, its wine, asd for 
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the fète of flowers, the so-called Infiorata di Gemano, which 
takes place eight days after the day of the Corpus Domini. 
The procession passes through the streets which are literally 
covered with flowers like a carpet; there are public games, 
amusements, and fixeworks. The city, founded in the XIII. cen- 
tury, was first the property of the Colonna, who sold it to 
the Massimi; it then carne into the Oesarìnì's hands, and 
lastly was inherited by the Sforza. 

FoUowing the road which passes by the Convent of the 
Cappuccini (see above), we come to Nemi^ a hamlet consist- 
ing of a few houses and a castle, belonging to the Orsini. 
From the terrace of the Locanda DesancUs (the inn) the 
*view is tmly charming. 

♦*The incomparable Late of Nemi (340 met.) occupies a 
crater about 90 met. in depth. Its'circumference is of 5 kilom. 
In ancient times it was known as La^us Nemorensis, and 
Ovid has devoted to it one of bis most splendid odes. The 
waters are drained by an artificial underground emissary. 
The Emperor Tiberius had a gorgeous vessel built for this 
lake ; it resembled a floating island, covered with houses and 
gardens. Some remains of it are preserved in the Kircherian 
Musenm at Eome. 

XY. — ^Palestrina* Genazzano. Oloyano* From Bome 
to Frascati (see p. 247). From Frascati to Palestrina, 4 hours. 
The road passes by the Borghese and Mondr agone Yillas; 
after three quarters of an hour, we perceive on the bill Monte 
Porzio (466 met.) ; as much time is taken up to reach Mont^ 
Compatri (532 met.), belonging to the Borghese and believed 
to he the ancient Laòicum. A narrow and steep path leads 
down to the Osteria di S. Cesareo. From this point we con- 
tinue on the road which comes from Rome {seè forther on), 
and which leads to Falestrina. 

Wishlng to go straight from Rome to Palestrina, one leaves Porta 
Maggiore and goes as far as Torre Pignattara (p. 239). Farther on 
is the Osteria del Finocchio, behind which extends Castel Pantano, 
on the site of the ancient Lacius Regillus. One sees, after one hour, 
above. the picturesque village of Colonna; the road ascends up to the 
Osterta di S. Cesareo {see above). 

From Eome to Palestrina, a coach starts aJmost daily from Via 
S. Marco No. 10, or ù'om Via Giulio Romano (formerly Via della 
Pedacchia). The drive takes about 5 hours. Fare:—L. 4 per head. 
Carriages, L. 25 p. diem. 

Palestrina* (Albergo Bernardini, Via delle Concie No. 1.) 
This is the *Pr8eneste of the ancient Romans, the well-fortified 
positión of which, then was of great importance. The Ro- 
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mans conquered it towards 380 b.c. In the civil war between 
Marius and Sylla it sided with the formar, and was therefore 
entirely destroyed by the victorious Sylla, who had aJl the 
inhabitants murdered. Later on, he ordered the town to be 
rebuilt as a Roman colony with great splendonr; on account 
of ita most salubrious position, it became one of the many 
favourite resorts of the Roman nobUity. In the Middle Ages 
it was inherited by the Colonna ; during the contesta of this 
family with the Popes, it was twice completely destroyed 
(1299 and 1437). Rising from its ruins, it was in 1630 sold 
to Carlo Barberini, Urban VIII.'s brother, for 775,000 crowns, 
and at present stili belongs to this family. 

The famous composer of sacred music, Giovanni Pierluigi 
da Palestrina, was bom bere in 1524; he died at Rome in 
1594. The city is built against the mountain, and almost 
entirely on the ruins of the ancient Tempie of Fortuna, the 
oracle of which was in such renown that people flocked to 
consult it from every part. The most important ruins of this 
tempie are near the Barberini Palace, a XV. century build- 
ing (1 lira gratuity). In the interior of the palace is a very 
large ancient mosaic, found in 1640 near the Duomo, and 
representing landscapes of the Nile, and many personages in 
Egyptian and Greek costume. In the mausoleum is the sketch 
of a Fieiàj drawn by MicHELAiirGELo. Many statues and in- 
scriptions in the garden, from which access is had to the 
so-called GroUini, that is to say, the interior of the andent 
foundations of the before-mentioned tempie. 

A fatiguing road (in the Church of S. Bosàlia is a Pietà 
cut out of the rockì leads to the citadel (arx), or Castel 
S. FietrOj joined to tne city by the ancient *wall8 which, 
in their different constructions, represent five different epochs, 
beginning with the cyclopic blocks of the remotest antiquity, 
and ending with the so-called Saracenic work of the Middle 
Ages. Castel S. Fietro offers nothing interesting, but the 
splendid *panorama. The fortress (50 cent, gratuity) almost 
entirely ruined, was built, according to the inscription, by 
Stefano Colonna in 1332. 

The excavations made at Palestrina, brought to light many 
important art-treasures of every kind, among which we shall 
mention espedally the Ficoronian cista and the Praeneste 
Treasure {see Kircherian Museum). Near the Church of 
8. Maria della Villa (at about 20 min. from the city) are 
the ruins of the Villa of FLadrian^ where the celebrated 
statue of Antinous, now in the Vatican Museum, was dis- 
covered* 
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From Palestrina to Olevano there are abont 18 kilom. that oan be 

fot over on foot in 4 hours, and driving in 2 1/2 houra. Leaving 
alestrina bjr Porta del Sole, a bridge of seven arches— the Fosso 
di Covi— bnilt in 1827, is erossed. On high we see the Bocca di Cavi 
and the village of Cavi, an ancient flef of the Colonna. After the 
Cfmrch ofthe Madonna del Campo, the road biftircates, and a branch- 
road on the left leads to: — 

GenazzanOy famons for the Sanctuary of the Madonna del Buon 
Consiglio, Accordiug to tradition, in 1461 some Ghrìstìans in Albania 
wanted to fly from the Turks, and implored the Virgin's aid in front 
of an imago of hers, which saddenly tamed into a clond, th&t pre- 
ceded them, leading them to Rome, where they learned that the Vir- 
gin had broaght them to Genazzano. In 1856 a Committee of Alba- 
nians begged Fins IX. to give them back the mii'acaloas image; he, 
however, only ^ave them a copy. The Madonna del Buon Consi- 
glio^s fète-day, is on the 8th. of September, when many people of the 
neighboarhood gather bere in their pictaresqne costames. 

From the Church of the Madonna del Campo (see prec. p.) the car- 
riage road goes straight on, with Olevano in fall view; it tnen takes 
a tura to the left, and we are at:— 

Olevano. (Albergo di Boma. Casino Balbi, renowned among artista ; 
pension, 4 to 5 liras per day.) The small city, belonging to the Bor- 
ghese, nas an ancient castle in ruins, and some other ancient archi- 
tectural remains ; its celebrity, however, is dne to the ♦inoompai-able 
panorama eujoyed from the summit of the mountain, which extends 
over ali the Sa^eo Valley, suiTounded by mountains, and Palliano, 
Segni, Rocca Massimi, and Valmontone: failher back, Civitella; faither 
on, Capranica and Rocca di Cavi, and, lastly, the castle and city of 
Olevano.— Above the town is the oak-forest, the Serpentara, well 
worthy of its fame. 

XVI.— VelletrI. Cori. On the Rome-Naples line.— -To Velletrt, by rail, 
41 kilomet.; in Ih. and 10 min. by the express train. I. ci., L. 6.40; 
n. ci., L. 4.30; by ordinaiy train, 1 1/2 h.; I, ci., L. 4.75; II. ci., L. 3.35: 
m. d., L. 2.40. 

From Rome to Albano (see p. 251).— 32 kilomet., Civita Lavinia Sta- 
tion. The city is at half an honr's distance. It has some antiquities. 
It was originally called Lanuvitim^ and was celebrated for the wor- 
ship of Juno Sospita. At present, it is famous only for its fine situa- 
tion on a diramation of the Alban Hills, and whence a *splendid view 
is had. 

41 kilomet., Veiietri; 15,939 inhabitants. (Rotéìa:— Campana, *GaUOf 
both with a restaurant.) The ancient Velitrce, at present the seat 
of the Bishop of Ostia, ìs also sitnated in a very picturesque part, 
on the Monte Artemisio, and is famous for its exceilent wine. The 
streets are naiTow and steep. The Palazzo Pubblico was built by 
Giacomo della Porta. In it an ancient inscription mentions the 
building of an amphitheatre. Fi-om the Belvedere, a *splendid view 
of the environs. The Porta Bomana is the work of Vignola. The 
Palazzo Qinetti {Lancelotti), with a celebrated staii-case, was built 
by Martino Longhi. 

A good caiTiage-road leads fi'om Veiietri to Cori, After abont 
7 1/2 kilomet., we pass by the Lake of & Giuliano, formed withiii 
an ancient crater. Then (11 kilomet.) comes the poor village of 
S, Giuliano. On the left. on high, is the mediseval Bocca Massima. 
At 15 1/2 kilomet., near tue Chapel of the Madmina del Monte, the 
road bifurcates— ono brauch leacung to the upper town, the other to 
the lower town. 

Cori {Inn and restaurant di Ercole), the ancient Cora, is, on ac- 
count of its ruins, one of the most interesting cities of Central Italy. 
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Aceording to Pliny, ita founder was Dardanus, the ancestor of the 
Trojans and the Romaits. It, later on, belonged to the Latin Cotif©- 
deration of the Thirty Gìties. It was devastated by the partisanB of 
Marius, and rebuilt by Sylla (guides L. 1). The city walls show the 
work of Ave different epochs:— 1. The so-called ciclopie, that is to 
say, the big blocks placed one over the other without any cement, 
the intersticea being flUed with small stones (near Porta Ninfesina 
and Porta S. Maria). 2. Irregnlar polygon stones, with the 9ater 
side uncnt (near the Ghurch of & Oliva, built on ancient fonnda- 
tions and having ancient colnmns, and on the road leading to the 
upper town). 3. Polygon stones, carefuUy cut. 4. Small polygons of 
Sylla^s time (near the Tempie). 5. XV. century work. 

Near Porta Ninfesina is also the ancient bridge, *Ponte della Ca- 
tena, ali built of tufa blocks like the Cloaca Massima of Rome. Near 
the Ghurch of St, Peter, on the highest point of the city, are the 
most interesting remains of the most ancient ediflces. The * Portico 
of the so-called Tempie of Hercules belongs to the time of Sylla. 
The eight columns of the portico in Doric style, are, like the fneze, 
of travertine, and show traces of stucco. *Vei-y fine view. In the 
Via S. Salvatore are the ruins of a Tempie of Castor and Pollusc. 
Lastly, we meet everywhere columns, bas-reliefs, inscnptions, etc-, 
tokens of ancient splendour.— At present, a great deal of tobacco is 
grown in the city. 

XVII.— To Segni. By rail, 64 kilomet. ; by express train in Ih. 12 min. 
I. ci., L. 9.85: li. ci., L. 6.65; by oi-dinary trains, 21/2 h.; L ci., L. 7.35: 
IL CI., 5.15; III. ci., L. 3.70. There are also return ticket». 

From Rome to Velletri (pi-ec. page).— 49 kilom., Ontanese.—bl kìlom., 
ValrrMntone. The property or the Pamphilj family. Originally be- 
longing to the Conti, whose last scion died in 1575. From Valmon- 
tone to Palestrina one can go in 1 1/2 h. By caiTiage, L. 1.50. On 
the right is the gloomy looking Monte Fortino, 

64 kilomet., Seani. From the station to the city (1 1/2 h.) the road 
ascenda continually. (Inn '.—QaetaninVs.) It is aald that the ancient 
Signia, was colonised by Tarquinins Superbus. It is also believed 
that Segni was the birthplaoe of Pope Innocent III. (Conti of Segni). 
In 1557 the soldiers of the Duke of Alba destroyed great part of the 
city, which, at present, belongs to the Dukes Sforza-Cesarini. 

The Church of S. Pietro is built on the foundations of an ancient 
tempie. The ♦city walls, a cyclopic work, are stili pretty well pre- 
served. Going from S. Pietro to Porta Saracinesca, we pass by a 
lolossal *ancient Gistern. The *Porta Saracinesca is anterìor to 
the epoch in which the art of constructing arches was fonnd ont. 
Instead of building an arch,the architect has gradually made the side- 
walls approach one another until they meet. *Splendid view from 
the Promenade, 

XVm.— To Porto. Fiumicino. 

By rail, 34 kilomet. in 1 1/4 h.; L ci., L. 3.85; H. ci., L. 2.70; HL cL, 
L. 1.95. Tickets there and back, including a bath:— I. ci., L. 4«80: 
IL cL, L. 3,75. 

From Rome to Magliana, see p. 233. 23 kilom. Ponte 
Galera. The train leaves the Leghorn-Rome line, and arrives 
at Porto (31 kilom.), the ancient Portus Trajani, founded 
by Trajan, as the port of Ostia and that built by the Em- 
peror Claudius were spoiled by the sand, which the Tiber 
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mnndatioiis liad left behind. Portò soon becama very hn- 
portant for Boman trafBie; the big vessels, nnable io come 
tip the Tiber, had at this place to tmload, and tìie goods, 
shìpped on smaller barges, were brought tip to Home. At 
present the city is abont 8 kìlom. from the sea. 

The ancìent harhour has stili its hexagon shape ; orìginal]y 
it measured more than 6 met. depth; at present it is only 
1 Vs Dttet. deep. Near the Episcopal PaJace (with ancient 
inscriptions, etc.) we come to the Fiumicino Canale which 
Comes artificially from the Tiber, and throws itself into the 
sea. On passing west of the harhour we see the an- 
cient jetties of the onter port, or Portus Claudii, At pre- 
sent, ali that there is bere is: — ^The Episcopal Palace, the 
Church of S. Buffina (re-built), the Torlonia Villa, and a 
few houses. 

34 kilomet. Fiumicino (limi—MarUgnoni's), a village 
fonnded in 1823. It was originally between Torre Alessan- 
drina (1625) and Torre Clementina (1773). This latter, built 
near the sea, is at present 326 met. far from it. The train 
stops at the Bathing Establishment ~ The Isola Sacra is an 
island on which many bnffaloes live; to yisit it a guide is 
necessary. 

XIX.— To Porto d'Anzio. Nettuno. 65 Mlom. 

By rail to Albano. From Albano to Poi*to d*AQZio by coach, 3 honrs. 
The dlligence may also be taken from Bome direct. Tickets sold at 
No. 128, Piazza Monte Gitorio. 

From Bome to Albano, see p. 251. Then, by coach, pass- 
ing by the Villa of Pope Pius IX., we reatch : — 

Porto d'Anzio (*Inn: — Ambrogio Pollastrini's), sl small 
place, very much fì-equented during the bathing season. 

The ancient Antium, famous for its having been the refuge 
of Coriolanus, and an important maritime town, was, at last, 
conquered by Rome, to whom it had to yield up its rostra 
(see the Rostra at the Forum Eomanum, p. 76). Cicero had 
a villa bere. Augustus was bere prodaimed ** Father of his 
Country." The Èmperor Claudius was born bere, and Nero, 
Domitian, Hadrian, Antoninus Pius, etc, etc., resided bere; 
during the summer. Then the city gradually fell into decay, 
and only in the XVI. century did the Popes try to re-estab- 
lish the harbour. The ruins of the Imperiai Villa were 
nneaxthed bere, and foundations, shafts of columns, etc., are 
seen about. The Temples of Fortuna Equ^stris and JSsct*- 
lapius were famous. The Apollo di Belvedere (in the Va- 
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tìcan), the Borghese Gladiator (in Paris), and other art- 
treasureSy that show what a wealth of works of art the 
Imperiai Villa contained, were fonnd here. The Dorìa Pam- 
philj, the Borghese, the Mencaccì, and others, haye fine country- 
Beats here. 

A pictuJresque path, with a splendid view of the environs. 
rons along the shore, and leads to: — 

Nettuno (the carrìage-road passes in front of the yilla& 
and of the Fortress of NettunOf bnilt by Alexander VI.). 
The small city, accessible on one side only, has narrow and 
steep streets. It belongs, like Porto d'Anzio, to Prince Bor- 
ghese. The women are celebrated for their beauty and their 
pìctnresqne costnmes. It is said that Nettuno is of Sara- 
cenic origin. 

At 2 Va hours from Nettuno is Astura j where Cicero had 
a villa, and in tìie castle of which Frangipani betrayed Con- 
rad of Suabia for Charles d'Anjou (1268). There are ancient 
ruìns here. 

XX.— To Ve|a. 18 kilomet. One day. By carriage there and back, 
L. 20. Yictaals to be taken with one. 

From Rome to Ponte Molle (see p. 232). Then, Via Cassia ìa taken. 
Near the 5th. milestone:— Marole sarkophagas of Fablios Yibins Ma- 
rianus, the aupposed tomb of Nero.— 13 kilomet., La Storta, the inn 
and old post. In the chnrch of this village, Ignatias Lojola in 1537 
said he had a vision, which indnced him to fonnd the Jesaits* Order. 
At 14 1/2 kilomet. we tnm to the right; after another kilomet., at the 
bifbrcation of the line, agaìn to the righi {on the left the road goes 
to Formello), and then we come to Isola Farnese, a place having 
only 100 ìnhabitants. It belongs to the Rospigliosi. Gnide for Veja, 
from L. 1 to L. 1.50. An-angements to be made beforehand. 

Vejl, one of the most powerfal cities of ancient Etroria. after in- 
nnmerable wai^, was, at last, conqnered by Gamillns in 396 B.c. It 
then had a cireamfórence of 9 kilomet. The Roman colony fonnded 
by Osesar, onlv occnpied one third of it. The visit to the rnins of 
this city, is 01 interest only to archsBologists; those travelling for 
pleasare may limit their visit to the cascade (Ili met.), near a mil], 
m a very pictnresqne sitnation; to the Ponte dell'Isola; the Ponte 
di Formello, an Etrnscan smd Roman work, and the ^ Ponte Sodo, 
an Etimscan work. On the left of the bridge is the Nekropolis. Most 
interesting is the *Campana Sepulchre, thos called after ite disco- 
vefer (1842), the only tomb at Vela, which has been perfectly pre- 
served. It is entirery cnt ont of the tnfa. An atrinm leads to the 
mortnary chamber, the entrance to which is adomed with two lions. 
In the interior we stili see the mortuary benches, on which skeletona 
have been foond, which, nnfortnnately, on the air penetrating, tumed 
to dnst. The *mural paintings are very valnable, and the most an- 
cient known. There are here also cinerary ni-ns, etc, etc. Everyttdng 
hafl been left in exactly the same state as when discovered. 

XXI.— To Bracciano. Vlcardic. 39 kilomet. Barìng the bathìng 
season at Yicarello (May and Jnne), a coach starts from Rome (Piazza 
del Pantheon), and reaches Bracciano in 5 or 6 hours. Fare:— 4 liras 
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per head. In the other months, three times a-week.— Ab far as La 
Storta {see above).— We then continue on the Via Claudia; on the righi 
we see the Acqtut Clatidia Conduitf then the Rio Galera, or Acqua- 
styna, which goes into the Tiber, the S, Maria di Ce^sareo, and the 
Galera farms belonging to the Marqnis Roceagiovine.— 22 kilomet., 
the Osteria Auot>a.— Orossing the Arrone, after 5 kìlomet. more, we 
see the Broùciano Lake, the ancient Lactis SabatinuSf from the city 
of Sabate, which disappeared in the lake; its shape and position show 
that ìt was an ancient crater. Its eircamference is 82 kilomet. Its 
eels are famons. Ui'sns, the Roman Senator, who had the honour to 
crown Petrarch with laurei in the Capitol, was Lord of Anguillara 
on the Lake of Bracciano. 

Bracciano (inn:— Piva), is a small city of modem aspect. It con- 
tains lar^e iron-works in which the metal, comin^ from the Island 
of £lba, 18 wronght. In Borgo Vecchio risee the imposing ^Castle, 
bailt by Napoleon Orsini in 1840. Ita shape is that of a pentagon in 
the style of the First Renaissance. In 1696 it became the property 
of the Odesoalchi, who stili bear the title of Dokes of Bracciano. 
Doring some time Prince Torlonia owned it, but he ceded it to the 
ancient proprietors. *The view from the towers is splendid. Sir 
"Walter Scott, on his first visit to Some, devoted bis first excarsion 
to this castle, which attracted him more than the ancient rains scat- 
tered over the environs. 

Besides Anguillara and Bracciano, on the shore of the lake is also 
Trevignano, on an ancient basalt rock, with a castle of the Orsini 
(Xm. centory), and with a few ancient fragments. 

At 6 kilomei. from Bracciano is Vicarelio. Its sulphnr Baths ai*e 
mach freqnented in May and Jane. In the Kircherìan Musenm at 
Rome, are many objects dag ap at Vicarelio in 1852, whien the founda- 
tions for a new bathing establishment were laid. From the excava- 
tions it was also leai'ned that the ancient nsed these waters, known 
to them by the name of Acque Apollinarea.—'We see the ruins of 
Trajan's epoch. 

XXII.— To Gervairi. One day 
on the Rome-Civitavecchia li _ _ _ _ 

L. aSO; III, ci., L. 2.75. On the arrivai of trains at Palo, carriages 
are waiting which in 11/4 h. take one to CervetrL Start nom Rome 
by the firat train and retam by the last. 

Cervetri, the ancient Caere of most ancient origin, was first called 
Agylla (the round) and was conqnered by the Etrascans, nnder whom 
it became one of the most impoi-tant marìtime town. In 351 b.c. it 
was annexed to the Roman Repablic. On losing its freedom, the town, 
little by little, also lost its importance. In 1250 a.d. part of its in- 
habitants forsook the town to found, on a neighbouring hill^the pre- 
, sent Ceri, or Cere novum, while the former kept its name of Cere 
Vetiis, or Cervetri, In 1674 it was bought by the Prìnces Ruspoli, 
who bear the title of Pi-inces of Cervetn. and who, since 1829, bave 
made continuai exeavations, resulting in ihe finding oi a great many 
Etrascan antiquities.— Cen nuovo has only aboat 100 inhabitants, 
and belongs, since 1838, to the Torlonia, Dukes of Ceri; the baronìal 
palace was built by the Anguillara in 1470. 

The present viUage of Oervetri oceupies part of the ancient city, 
which nad a eircamference of about 5 kilomet. The Nekropolis, less 
interesting than that of Corneto, is situated on the La Banditacela 
Hill. The most interesting sepulchres are;— The Grotta de* due Pi- 
lastri' the Grotta dellB due Sedie e Scudi: the Grotta del Triclinio; 
the ^Grotta dell'Alcova; the *Grotta della Sedia: the *Grotta dei 
Sarcofaghi, or delle Urne; the ^Grotta de* Tarquinii; the many in- 
seriptions in this latter, with the name of Taréhnas, conflrm the 
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Etroscan origin of the Tarqninli of Rome: the *Grotta dei Basso- 
rilievi, dìBcoyevQd. by Campana in 1850. Otner ìnteresting sepolchres 
ai*e:~The ^Grotta Hegolini-Qalassi, discovered in 1836; ali the ob- 
Jects fonnd haye been carried to the Etniscan Mnseiun in the Yatican. 
At 11/2 kilomet is tliQ * Grotta Campana, discovered in 1850. On 
the Monte d*Oro:~The Grotta del Vestibolo rotondo, and near Monte 
Padalo:— The Grotta Torlonia, etG^ etc. 

XXnL— To Ostia. Castel Fusano. One day* Tictnals noi to ì>e foiv 
gotten. Two-horge carriage to Castel Fusano and back, L. 25 to L. 30; 
grataity, from L. 2 to L. 4. 

From Porta S. Paolo to the Osteria del PontieeUo {see p. 234). We 
then continue, on the right, on the Via Ostiensis {on the left is the 
Via Ardeatina, which leads to the Tre Fontane Abbey), which rons 
along the Tiber.— At 15 kilomet. from Rome, we cross, on an ancient 
peperino bridge— the Ponte della Befolta—ike ditch di Malafede, to 
approach the Decima Hills. We pass the Ostia forest, after issning 
from which we bave Ostia before us, on the left the Ldke of Ostia. 
aud on the right the Saline (salt-fleids) said to bave been fonnded 
by Ancns Martius, the fonnder of the ancient: — 

Ostia. The modem villane dates from 830, nnder Gregory lY. The 
defeat of the Saracens, which took place bere in 849, has been repxe- 
sented by Raphael in the frescoes in the Yatican Stampe, Dniing 
several centnrìes, the city was often besieged, sacked, destroyed, and 
rebuilt. The Bishop of Ostia. Cardinal d^Estonteville, commissioned 
Baccio Pihtelli to rebnild the Chureh ofS. Aurea; Cardinal Giulio 
della Rovere commissioned Giuliano da Sanqallo in 1483 to bnild 
the *Castlej one of the most imposing among ali the Roman castles. 
In 1612 Ostia lost ali its importance on account of Paul Y.*s re-opening 
the right arm of the Tiber. In the Episeopal Palace (near the Chureh 
of S. Aurea) many ancient objects arepreserved; they were collected 
by Bishop Pacca (d. 1844), and augmenied by those discovered in the 
excavations begun by the archaeologist Yisconti in 1855, and which 
are carried on at present. 

At Ostia, S. Monica, St. Augustine's mother. died; a ehapel is de- 
dicated to ber memory. The Cardinal of Ostia has the privilege of 
consecrating the newly-elected Pope. 

Ancient Ostia is at about 1 kilomet. from modem Ostia. Ancns Mar- 
tius, by the foundation of this harbour, inci'eased the importance of 
Rome. It is said, that in Sylla's tìme the population amounted to 
80,000 souls; as far back as Augustus* epoch. its harbour became too 
dangerous; it, however, remained a &vounte bathing-resort. Con- 
stantine had a Basilica built bere, dedicated to Christ and to St. John 
the Baptist. By the invasion of the Goths, it was totally ruined. In 
1783 the ezcavations were commenced, which, with some intervals, 
bave always been continued. (At the entrance of the city is an oste- 
ria in which the guide is to be found— L. 2 or L. 3— but, one can dis- 
pense with bis service.) In about 7 minutes, we come to the sepulchres, 
the bas-reliefs, mosaics, etc, of which, are in Rome in the Lateran 
Musenm. Farther on are some ruins of the ancient Citv gate, and 
of the Theatre. A^ kilomet. distanoe are the ruins of *Ju^iter*s 
Tempie; the celi is well-preserved; the threshold is of one single 
piece of African marble. 5 met. long. The area of the Tempie was 
once suiTounded by porticoes of which no ti-ace remains. After 5 .min. 
more, we come to tue Jiagna Mater Sanctuary, discovered in 1863. 
It is a square building adomed with porticoes at the longitudinal sides. 
Tuming towards the Tiber, we see a house, in which the recently dis- 
covered oljjects are kept. In the neighbourhood, remains of private 
dwellings, Oontinuing towards the sea, we notioe some ThermcB, and 
fai-ther on, a largo Celi with 30 amphoree in the ground, in which wine - 
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oil, and grain were kept. A little farther, towards Terre Bovaccianaj 
are some remains of an Imperiai Falace, or of Thermce, In the »nw- 
eipal room a large mosaic, representing the Labyrinth. dose oy is 
a small Mitroeunij a sanctaary of the God Sun dispelling darkness, 
with the relative inscription in the mosaic flooring. There are also 
ruins said to have formed part, perhaps, of the harbour constrnctions. 
On the Via Laurentum (at 2 1/2 kilomet.) are some Sepulchres and 
ColombarùL 

A good carriage road takes ns from Ostia to Castel Fusamo at 
3 kilomet.; it helongs to Prince Chigi, and ìs in the middle of a 
splendid pine forest. The Palace was boilt in the XVII. centnry by 
the Marqois Sacchetti, who fortified it against the pirates. A very 
fine road, the paving of which is in ancient polygonal lava (from the 
Via Sievenna), leads to the sea. Close by, Pliny the Younger had his 
country-residence. 



THE Kas. 
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INDEX. 

Church of S.Maria della 
Morte, 173. 

— of S. Maria della 
Pace, 176. 

— of S. Maria della 
Pietà, 172. 

— of S. Maria della 
Rotonda (ad Mar- 
tires), 178. 

— of S. Maria della 
Scala, 224. 

— of S. Maria della 
Vittoria, 195. 

— of S. Maria del- 
l'Orti), 220. 

— of S. Maria del 
Pianto, 219. 

— of S. Maria del 
Popolo, 57. 

— or S. Maria del 
Sole, 211. 

— of S. Maria de' 
Miracoli, 57. 

— of S. Malia di 
Loreto, 67. 

— of S. Maria di 
Monserrato, 217, 

— of S. Maria Egi- 
ziaca, 211. 

— of S. Maria in 
Aquiro, 182. 

— of S. Maria in 
Ara CoBli, 53. 

— òf S. Maria in 
Aventino (del Prio- 
rato), 209. 

— of S. Maria in 
Campitelli, 213. 

— of S. Maria in 
Cosmedin, 210. 

— of S. Maria in 
Domnica (della Na- 
vicella), 201. 

— of S. Maria in 
Monte, 70. 

— of S. Maria in 
Monte-Santo, 57. 

— of S. Maria in 
Trastevere, 221. 

— of S. Maria in 
Vallicella, 230. 

— of S. Maria in 
Via Lata, 37. 

— of S. Maria Libe- 
ratrice, 79. 

— of S. Maria Ma; 
giore, 111. 

— of S. Maria Nuova 
(S. Fi-ancesca Ro- 
mana), 86. 



Chi 



pontina, 126. 

- of S. Martino ai 
Monti, 1C9. 

- of S. Michele in 
Sassia, 172. 

- of SS. Nereo ed 
Achilleo, 202. 

- of S. Nicolò da 
Tolentino, 196. 

- of S. Nicolò in 
Carcere, 212. 

- of Ss. Nome di 
Maria, 67. 

- of S. Onoftio. 229. 

- of S. Pancrazio, 
223. 

- of * St. Paul (Pro- 
testant), 195. 

- of S. Pietro in 
Carcere, 75. 

- of S. Pietro in 
Montorio, 222. 

- of S. Pietro in 
Vaticano, 128. 

- - of S. Pietro in 
Vinculis, 87. 

- of S. Prassede, 
110. 

- of S. Prisca, 205. 

- of S. Pudenziana, 
115. 

- of SS. Quattro Co- 
ronati, 94. 

- of SS. Rocco e 
Martino, 124. 

- of S. Saba, 205. 

- of S. Salvatore in 
Lauro, 173. 

- of S. Sebastiano 
alla Polvmiera, Sd. 

- of S. Silvestro (al 
Quirinale), 119, 

- of S. Silvestro in 
Capite, 55. 

- of S. Sisto, 203. 

- of S. Spirito in 
Sassia, 172. 

- of S. Stefano Ro- 
tondo, 201. 

- of S. Susanna, 195. 
-of S.Teodoro, 198. 

- of S. Tommaso in 
Formis, 200. 

- of the Ss. Trinità 
de' Monti, 61. 

- of the Ss. Trinità 
de' Pellegrini, '^18, 
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INDEX. 
Church of SS. Vincenzo Gallery, Tenerani, 195, 



ed Anastasio, 64. 

— of S. Vito, 109. 
Cirons Maximi, 199. 
Cloaca Maxima, 198. 
Collegio Nazzareno, 63. 

— of Propaganda 
Fide, 62. 



Garden, Botanioal, 229. 

— Colonna, 66. 

— della Pigna, 156. 

— Farnese, 82. 

— of Salnst, 50. 

— Vatican, 156. 
jGrottoes, Vatican, 135. 



Romano, 34. Historical 8ammary,8. 

Colombaria, 104, 204)'Ho8pice of S. Michele, 



223. 
Colonnacce (the), 70. 
Colossenm. ad. 
Colnmn of Foca, 79. 
~ of the Concezione, 

62. 

— of M.Aurelius,33. 

— of Trajan, 68. 
Cordonnata (the), 42. 
Embassies, 4. 
Emporinm, 206. 
Exchange (the), 33. 
Excabitorinm of the 

Vigiles, 221. 
Fonntain dell' Acqna 
Paola, 223. | 

~ della Bareaccia, 
62. 

— delle Tai-taraghe, 
213. 

— di' Termini, 193. 

— di Tievi, 63. 

— del Tritone, 196. 
Foram Boarium, 198. 

— of Angustus, 69. 

— of CflBsar, 69. 

— of Nerva, 70. 

— Romannm, 74. 

— Ti-ajanmn, 67. 
Galleiy, Albani, 186. 

— Bai'berini, 116. 

— Borghese, 121. 

— Colonna, 66. 

— Corsini, 225. 
-— degli Arazzi (Va- 
tican), 166. 



220. 
Hospital Ibr Lnnatics, 
172. 

— of S. Galicano, 
221. 

— of S. ^irito in 
Sassia, 172. 

— of S. Giovanni La- 
terano, 95. 

— oftheTi-inità,218. 
Hotels, 1. 
House of the Aiani, 

221. 

— of Nicolò Crescen- 
zo, 211. 

— of Tiberins, 82. 

— of Zuccari, 61. 
Hoxtc'^s, historical, 7. 
Island of & Bartolo- 
meo, £19. 

Libraries:— 

Alessandrina (Roman 

University), 17& 

Angelica (S. Agosti- 
no), 174. 

Barberini, 116. 

Casanatense (Miner- 
va), 181. 

Chigi, 33. 

Coi-sini, 225. 

of S. Paolo fuori le 
mura 208. 

Vallicelliana, 23a 

Vaticana, 169. 

Vittorio Emanuele, 
34. 



— de'' Candelabri, Loggie of Raphael (Va- 
(Vatican), 164. i tican), 148. 

— delle Carte Geo- Macao, 193. 
grafiche ( Vat.), 167. Madama Lucretia, 41. 

— Doria Pamphiy, Marforio, 76. 
38. Mannorata, 209. 

— Farnese, 217. iMansolenm of Augus- 

— Lapidaiia (Vati-' tus, 124. 
tan), 152. Meta sudans, 9a 

— of paintings (Var Ministries, 4. 
Mount Aventine, 210. 



paint 
tican). 149.' 

— Rospigliosi, 119. 
^ Sciarra, 83. 

— Spada, 217. 



— Capitoline, 41. 

— Coelius. m 

— Esquiline, 114. 
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Monnt Janicnlum, 229. 

— Palatine, 81. 

— Pineio, 69. 

— Quirinal, 117. 
-. Testaecio, 208. 

— Viminal, 114. 
Musenm, Capitoline, 48 

— Chiaramonti (Va- 
ticani, 154. 

— of Christian anti 
quities (Vat.), 170. 

— Egyptian (Vati 
can), 167. 

— Etruscan (Vati 
can), 168. 

— Kircherìan, 85. 

— Lateran, 96. 

— Pio-Clementino 
(Vatican), 156. 

Obelisk in P. della 
Minerva, 180. 

— in P. della Ro- 
tonda, 178. 

— in P. del Popolo, 
57. 

— in P. di Monte 
Citorio, 182. 

— - in P. Navona, 175. 

— in P. S. Giovanni 
Laterano, 95. 

— in P.S. Pietro, 127. 

— on Monte Pineio, 
60. 

Omnibuses, 8. 

Osterie, 2. 

Palazzo Altemps, 174. 

— Altieri, 197. 

— Altoviti, 229. 

— Amici (NiccoliniX 

— Antonelli. 116. 

— Banco di S. Spi- 
rito (del), 229. 

— Baiberini, 116. 
— Boccapaduli (Guer 

rieri), 213. 

— Boiognetti-Cenci, 
197. 

— Bonaparte, 40. 

— Borghese, 121. 

— Borgnana. 197. 

— Braschì, 215. 

— Cafbrelii, 42. 

— Caldei-ara (Ciccia- 
porci), 229. 

— Cancelleria (della), 
215. 

— Cenci, 219. 

— Cesaxini Sforza, 
230. 



dbyGoOgk 



2^6 



Palazzo Chigi, 33. 

— Colonna, 65. 

— Conservatori (dei), 
43. 

— Consulta (della), 
118, I 

— Corsini, 225. I 

— Costaguti, 213. I 

— Dataina, 118. 

— delV£spo8izione di 
Belle Arti, 120. 

— Doria Pamphiy, 
37. 

— Falconieri, 173. 

— Farnese, 216. 

— Ferrajuoli, 33. 

— Fiano Ottoboni, 
55. 

— Firenze (di), 182. 

— Flavii(of the),83. 

— Galizin, 125. | 

— Oiraad (Torlonia), Pantheon, 178. 
126. {Pasquino, 215. 

— Giustiniani, 178. iPhaimacieB, 2. 

— Governo Vecchio Physicians, 2. 



INDEX. 
Palazzo Sacchetti, 173. Piazza Rotonda (della). 



-^ Sacripante, 173. 

— Salviati, 40, 
~ Salviati, 229. 

— Sampieri (Chio- 
venda), 173. 

— Scian*a - Colonna, 
33. 

— Senatoriale, 43. 

— Simonetti, 37. 

— Spada alla Regola, 
217. 

— Strozzi, 214. 

— Theodoli, 55. 

— Torlonia, 40. 

— Turci, 231. 

— Valentin!, 65. 

— Vaticano7del),136. 

— Venezia (di), 40. 

— Verospi, 55. 

— VidonL 214. 



(re- 



(del), 231. 

— Imperiale 
mains), 199. 

— Innocenziano 
(Montecitorio), 182. 

— Lancelotti, 173. 

— Laterano, 96. 

— Linotta, 215. 

— Lovatelli. 213. 

— Maccarìni, 178. 

— Madama, 177. 

— Marchionne - Bal- 
dafisini, 182. 

— Massimi alle Co- 
lonne, 215. 

— Mattei, 213. 

— Mazzocchi, 127. 

— Ministero delle 
Finanze, 193. 

— Muti - Papuznn-i, 
65. 

— Odescalchl, 65. 

— Ossoli, 218. 

— Pacca. 213. 

— Pamphilj, 175. 

— Patrizi, 178. 

— Quirinale (del), 
118. 

— Ricci, 173. 

— Ricciardi, 127. 

— Righetti, 213. 

— Rondinini, 56. 

— Rospigliosi, 119. 

— Ruffo, 64. 

— Ruspoli, 56. 



Piazza Ara Cosli, 52. 

— Barberini, 196. 

-- Bocca della Ve- 
rità, 210. 

— Borghese, 121. 

— Campidoglio (del), 
42. 

— Campitelli, 213. 

— Campo di Fiori, 
216. 

— Capo di Ferro, 217. 

— Capranica, 182. 

— Cenci, 219. 

— Colonna, 33. 

— Farnese. 216. 

— Gesù, 197. 

— Giudea, 219. 

— Madama, 177. 

— Mignanelli. 62. 
■— Minerva, 180, 

— Montanara, 212. 

— Montecitorio, 182. 

— Navicella (della), 
201. 

— Navona (Circo 
Agonale), 175. 

— Nicosia, 125. 

— Pasquino. 215. 

— Plebiscito (del), 
126. 

— Pietra (di). 83. 

— Ponte B. Angelo, 
125. 

— Popolo (del), 67. 
~ Quirinale (del),117. 



178. 

— Rnsticucci, 127. 

— Sciarra, 33. 

— Scossa Cavalli 
126. 

— Spagna (di), 62. 

— S. Agostmo, 174. 

— S. Andrea della 
Valle, 215. 

— S. Apollinare, 175. 

— SS. Apostoli, 64. 

— S. Bernardo, 195. 

— S. Carlo ai Cati- 
nari, 218. 

— S. Éustacchio, 178. 

— S. Giovanni La- 
terano, 95. 

— S. Ignazio, 34. 

— S. Lorenzo in Lu- 
cina, 55. 

— S. Luigi de* Fran- 
cesi, 177. 

— S. Marco, 41. 

— S. Malia Maggio- 
re, 111. 

— S. Malia in Tras- 
tevere, 221. 

— S. Pantaleo, 215. 

— S. Pietro in Mon- 
toriq, 222. 

— S. Pietro in Va- 
ticano, 127. 

— S. Pietro in Vin- 
culis, 87. 

— S. Silvestro, 55. 

— Tartaruga, 213. 

— Tel-mini (di), 193. 

— Tiinità de' Monti, 
61. 

— Venezia, 40. 

— Vittorio Ema- 
nuele, 109. 

Ponte de' Quattro Capì, 
219. 

— diFeiTO, 172. 

— Nuovo, 124. 

— Rotto (i£milins), 
212 

— S. Angelo, 125. 

! — S. Bartolomeo (P. 
Cestius Graziano), 
219. 

— S. Sisto, 224. 
Xorta Asinarìa, 103. 

— Latina, 208. 

— Maggiore, 105. 

— Ha, 192. 

— Pinciana, 185. 

— Popolo (del), 59. 
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Forta Fortese, 220. 
-- Salara, 185. 

— Settimiona, 224. 

— S. Giovanni, 103. 

— S. Lorenzo, 107. 

— S. Fanerazio, 223. 

— S. Faolo (Ostien- 
se), 205. 

— S.Sebastiano, 204. 

— S. Spirito, 172. 
Foi-tico dei Dodici Dei 

Consenti, 77. 

— d'Ottavia, 219. 
Fort of Bipagrande, 

209 

— of'Ripetta, 124. 
Fost office, 3. 
Piati di Castello, 124. 

— del Popolo Bomar 
no, 208, 

Frison, Mamertine, 75. 
Prisons, New, 173. 
Pyramid of Caius Cses- 

tins, 205. 
R. Calcography, 63^ 
Restanrants, 1. 
Rupe Tarpea, 43. 
Scala Santa, 106. 
Scalinata Spagnnola, 

62. 
Schola Xantha, 77. 
Sonate of the Kingdom, 

177. 
Sette Sale, 110. 
Shops, 2. 
Stanze of Raphael (Va- 

tican), 142. 
Tabnlarinm, 76. 
Theatre of Marcellus, 

212. 

— of Fompey, 216. 
Theatrea. a 
Telegrapn, 3. 
Tempietto of Braman- 
te, 222. 

Tempie of Castor and 
Pollax, 79. 

— of Ceesar, 80. 

— of Concordia, 77. 
- of Faustina and 

Antonino, 80. 

— of Fortuna Virilis, 
211. 



INDEX. 

Tempie of Hercules Vic- 
tor, 211. 

— or Jupiter Stator, 
85. 

— of Jupiter Victor, 
83. 

— of Mara Ultor, 69. 

— of Minerva, 70. 

— of Minerva Me- 
dica, 106. 

— of Satum, 78. 

— of the Dei Dome- 
stici, 208. 

— of Venns and Ro- 
ma, 87. 

— of Vespasian, 77. 

— of Vesta, 79. 
ThermaB of Agrippa, 

180 

— of'Caracalla, 202. 

— of Diocletian, 194. 

— of Titus, 91. 
Tomb of Bibulus, 76. 

— oftheScipios, 203. 
Tor de' Conti, 69. 

— del Grillo, 69. 

— di Nerone (delle 
Milizie), 115. 

— di Nona, 125. 
Tramways, 3. 
Tiiclinium of Leo III., 

103. 

Trophies of Marius, 43. 

University (La Sapien- 
za), 178. 

Via Babuino (del). 63. 

— Banco (del), 229. 

— Cerchi (de'), 199. 

— Condotti, 62. 

— Dataria, 119. 

— .Pomari (dei), 68. 

— Gai-ibaldi, 223. 

— Giulia, 172. 

— Giulio Romano, 52. 

— Labicana, 91. 

— Longara (della), 
172. 

— Macelde'Corvi,e9. 

— Marmorata (del- 
la), 208. 

— Massimi, 215. 

— Minerva (della), 
180. 
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Via Montecitorio (di), 
182. 
—Monte Savello. 212, 

— Nazionale, 120. 

— Nomentana, 192. 

— Papale, 197. 

— Pianto (del), 219. 

— Porta S. Sebastia- 
no, 204. 

— Quattro Fontane 
(delle), 115. 

— Quirinale (del), 117. 

— Sacra, 76. 

— Stamperia (della), 
63. 

— Sudario (del), 214. 

— S. Agnese, 176. 

— S. Clemente, 92. 

— S. Marco, 40. 

— Testaccio, 208. 

— Tiburtina, 107. 

— Venti Settembre, 
115, 193. 

Vico Tusco, 78. 

— lugarìo. 78. 
Vicolo dell'Abate Lui- 
gi, 214. 

— Leutari, 216. 
Villa Albani, 186. 

— Aldobrandini, 114 

— Bonaparte, 193. 

— Borghese, 183. 

— Campana, 95. 

— Dona - Pamphilj, 
223. 

— Farnese (La Far- 
nesina), 224. 

— Ludovisi, 185. 

— Malta, 196. 

— Massimi, 185. 

— Massimo, 104. 

— Mattei, 201. 

— Medici, 60. 

— Mills, 84. 

— Patrizi. 191. 

— Reinach, 193. 

— Savarelli, 223. 

— Torlonia, 191. 

— Wolkonsky, 104. 
Wall, crooked iìlLurù 

Torto), 185. 
Walls of Servius Tul- 
lius, 42, 193, 205. 
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INDEX. 



ENVIRONS OP ROME. 



Abbey of the Tre Fon- 
tane, 234. 
Acqua Acetosa, 231. 

— Santa (baths), 239. 
Acque Albnle (baths), 

241. 
Albano, 251. 
Amphitheatre, 249. 
Angaìllara, 259. 
Ariccia, 252. 
Bosco Sacro dei fratelli 

Arvali, 233. 
Bracciano, 259. 
Casale Rotondo, 238. 
Gasino della Magliana, 

233. 
Castel Gandolfo, 250. 

— Fnsano, 261. 

— Pantano. 253. 
Catacombs or S. Ales- 
sandro, 241. 

— of S. Callisto, 236. 

— of SS. Nereo and 
Achilleo, 236. 

— of S. Pretestato, 
237. 

— of S. Sebastiano, 
237. 

Cervara, 240. 
Cervetri, 259. 
Gharch of Domine qno 

vadis, 235. 
~ of S. Benedetto, 

247. 

— S. Maria Scala 
CobU, 234. 

— of S. Paolo alle 
Tre Fontane, 234. 

— of S. Sebastiano, 
237. 

— of SS. Vincenzo 
and Anastasio, 234. 

— of S. Urbano, 236. 
Ciampino, 247. 



Cirens of Mazentins, 
237. 

Civita Lavinia, 255. 

Convent of Grotta Fer- 
rata, 249. 

— of S. Benedetto, 
247. 

— of S. Scolastica, 
247. 

Cori, 255. 
Fiomicino, 257. 
Frascati. 247. 
Genazzano, 255. 
Oenzano. 252. 
Grotta Egeria. 236. 

— FeiTata, 249. 
Uke of Albano, 250. 

— of Neml, 253. 

— of the Solfatara, 
242. 

Libr.ofS. Scolasi., 247. 
Longhezza, 240. 
Marmo, 250. 
Mentana, 241. 
Monte Calvo, 251. 

— del Grano, 289. 

— Gennaro. 246. 

— Mario, 233. 

— Sacro, 241. 
Memi, 253. 
Nettano, 258. 
elevano, 255. 
Ostia, m 
Palestrina, 253. 
Ponte Mammolo, 241. 

— Molle, 232. 

— Nomentano, 241. 
Porta Furba, 239. 
Porto, 256. 
Porto d'Anzio, 257. 
Prima Porta, 231. 
Rocca di Papa, 251. 
Roma vecchia, 2:^ 

I Segni, 256. 



Sepulchre of Ci 

tella,237. 
Sepulchre of ( 

tia familji 
Subiaco, 246. 
Tempie of the 

Ridicnlus, 1 

— of the Sybl 
Tivoli, 243. ^ 
ToiTe Pignattu,^ 

— del Quinto^ 

— de' Schiava 
Tusculum, 248. 
Val di Pussino» 9 
Valmontone, T" 
V€!Ja, 258. 
Velletri, 255. 
Via Appia, 235. 

— Appia Naova,238. 

— Ai'deatina Nuova, 
234. 

—'cassia, 232. 

— Collatina, 2«). 

— Flaminia, 232. 

— Labicana, 239. 

— Latina, 238. 

— Nomentana, 210. 

— Prenestina, 239. 

— Tiburtina, 241. 
Vicarello, 259. 
Vicovaro, 246. 
Villa Adriana, 242. 

— Aldobrandino, 24& 

— d'Este, 245. 

— Falconieri, 248. 

— Livia, 232. 

— Madama, 233. 

— MeUini, 233. 

— Mondragone, 248. 

— RuffineSb, 248. 

— Torlonia, 248. 

— of Julius m., 231. 
Yillage of Licenza, 24tì. 

— of Sa3ucinesca,^6. 
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CASE RACCOMANDATE 



Bagni Termo-Minerali 

DI CASCIANA 

PROVINCIAJDI^PISA 

DIRETTORE SANITÀRIO 
Prof. Cesare Federici Clinico Medico all'Istituto di Perfeziona- 
mento di Firenze. 

Sontnoso ed Economico Albergo nell'inteiTio dello Stabilimento Bal- 
neare. — Da prefeiirsi per l'efficacia della Cura. — Per informazioni 
dirigersi alPiLg. T. Vivarelli, Bagni di Casciana. 

PREMIATO STABILIMENTO A VAPORE 

Cioccola tta e Co nfetture 

GIUSE PPE M AJANI 

HOTEL DE L'EUROPE 

Maison premier ordre près de la gare entourée de magnifìque jardin 
en face des jardins publies. Belle vue sur le vieux chateau. 

R O Is/L E 

HOTEL ROYAL MAZZERI 

ATi^ AT^n-ti Sotto nalox-o 

Situated full South on the highest and healthiest part of 
Rome, near the Euglish Embassy and Rovai Palace a short 

distauce ouly froin the Railway Station. 
T^i f t. 

PIETRO RAM? ONI 

ROMA — Piazza San Silvestro, 72 — ROMA 

Spedizioni per qualunque destinazione a prezzi tìssi. — Nole^j;!. — 

Corrispondenti in tutte le città principali. — Coimnissioui, Kappre- 

sentanze, Incassi. — Assicurazioni marittimo e terrestri. — Operazioni 

doganali, lmballat,'gi. — Presa e consegua a dor nicilio.^ 

OUIDE TREVES. Pubblicità 1889-1890. gitized.byGuu^Iq -^ 
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MILA.no - FRATELLI TREVES. EDITORI - mLA.NO 



La Moda 



li lornaie delle Dar - 

Anno XII - 1889 

Esce una volta al n^se e si compone di 16 pagine di testo, ricche d*incisiot 
di mode e di lavori intercalati nel testo. Ad ogni numero sono aggiunti : C: 
figurino colorato, 2 tigurini neri, 1 tavola di ricami e modelli, modelli t a 
gliati, 1 tavola colorata di lavori in tappezzeria o lavori sul cartoncin- 
Giuochi di società. Sorprese, oleografie ed altri oggetti di ornamento utii: 

Anno, li. 10. - Semestre, L. 5. - Trimestre, I-. 3 

(Per gli Stati Europei d eirUnione Postale, Fr. 13 Tanno). 

ppPIHIII agli associati annui : Verdi e l'Otello, splendida pubblica 
rnCIflIU zione in-folio, con una grande tavola colorata, 30 incision 
di scene, figurini, ecc., e una bellissima copertina in cromolitografia. — 
Aggiungere 50 centesimi per l'affrancaz. del premio. Per l'Dn. Post. 1 Fr 



L'Eleganza 

Favoloso buon mercato 



Per sole 6 lire Tanno. 

(Per l'Unione Post., Fr. 9). 

Esce ogni quindici giorni in otto pa- 
gine di gran formato a tre colonne. 
In ogni numero 80 incisioni di mode 
e lavori; Corriere della moda, la- 
vori femminili; una tavola di mo- 
delli e ricami e modello tagliato. 



EDIZIONE SPECIALE 

oOn nnO splendido FIGURINO 

colorato in ogrnl numero. 

Perritalia,I..l2. -PerrU.P.,I..15. 



UIORI FEIMINILI 

MONITORE DELLE DONNE 

Per sole 5 lire Tanno. 

(Per l'Unione Post., Fr. 7). 

Esce una volta al mese in un fasci- 
colo di otto pagine di testo, ricchr 
d'incisioni di lavori d*ogni specie 
2i\VuncineitOf a maglia, a eannett . 
al modano , ricami in Hanco , su' 
canovaccio ^ a colori, ecc., e tien» 
informate le sicnore delle novità che 
ci saranno in genere di lavori. — 
Numerosi annessi, fi'a etti ona gran 
tavola di rirami colorata, tavola 
di ricami in nero, modelli di og 
getti di biancheria. 

Gli otto volumi completi si vendono 
a L. 6 ciascheduno. 



L'ECO della MODA 

GIORNALE SETTIMANALE PER LE SIGNORE E LE SIGNORINE 

Cent. 10 II num. per sole 5 lire l'axno. Cent. 10 II num. 

(Per gli Stati Europei dell'Unione Postale, Franchi 8). 

Esce un fascicolo di 16 pagine ogni settimana, con più di 50 incisioni di 
costumi eleganti per signore e bambini, nuovi disegni di lavori femrai 
nili all'ago e all' uncinetto. Corrieri di mode. Regole di buona società. 
Consigli pratici. Economia domestica. Romanzi e racconti interessanti, 
varietà, sciarade, ecc. Unisce 1' eleganza ai consigli utili ed istruttivi 
ed è una vera enciclopedia per le famiglie. 



PREMIO: Elegante Almanacco di grabinetto in oromol. pel 1889. 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, Milano. 
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MILANO . FRATELLI TREVES, EDITORI - MILANO 

NOVO DIZIONARIO UNIVERSALE 

DELLA 

LINGUA ITALIANA 

compilato dal professore 

P. PETROCCHI 



Nello stesso formato dei nostri grandi Dizionarii di Geografia, 
Storia e Biografia, — di Scienze^ Lettere ed Arti, — di Écono- 
tnia politica e Commercio^ — abbiamo impreso la pubblicazione di 
questo della lingua. 

Il migliore Vocabolario, fu detto, è quello che rimanda più rara- 
mente senza risposta chi lo consulta. Perciò il nostro nuovo Dizio- 
nario, compilato da un egregio filologo toscano con la scorta di tutti 
i dizionarii fin qui pubblicati, comprende: 

!.•) la lingua dell' aso, o lingua viva, giovandosi dei grandi vocabo- 
lari del Giorgini, del Tommaseo, del Rigutini e del Fanfani. 

2. ) la lingua ftiori d'uso , o lingua morta, con la scorta del Vocabo- 
larìo della Crusca, del Nannucoi , ecc. , e aggiungendo una gran 
quantità di vocaboli che si trovano be' primi scrìttori della no- 
stra letteratura. 

La lingua d'uso e la fuori d'uso si trovano nella stessa pagina, 
ma aflktto separate, in forma nuova, a due piani : in alto, la lingua 
viva; in basso, la lingua fuori d'uso, scientitìca, ecc. 

3.*) la lingua delle vane città toscane ; — la lingua contadinesca e 
delle montagne toscane. 

4.«) la lin'gua d'arti e mestieri; i forestierismi entrati nell'uso. 

5.*) la retta pronuncia di ogni parola, indicata con segni speciali. 

8.») le coniugazioni de' verbi in-egolari, e le flessioni o foi-mazioni irre- 
golari storiche o dell'uso, non registi-ate dalle gi-ammatiche. 

7.0) gli esempi : per la lingua viva, tratti semplicemente dall'uso — 
per la lingua moita, dagli autori. 

8.») in iìne un elenco di nomi propri di paesi e di persone per inse- 
gnarne la pronunzia e la misura. 

Ogni mese esce una dispensa di 64 pagine a 2 colonne. 



O^ial Dispensa. 9 XJN^ Hi 11^ A.. 

è completo il nrimo volume che va dall'A alla K. di 1296 pagine 
LIRE VENTI. — Legato in tela e oro, L. 25. 

Del secondo ed ultimo volume sono uscite 10 dispense, 
ohe vanno fino alla parola QUI. 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, Milano. 

Digitized by VjOOQ IC 
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MILANO - FRATELLI TREVES, EDITORI - MILAKO 

In corso d'associ a zione 
1789 NUOVA EDIZIONE PER IL CENTENARIO DEL 1789 

DELLA 

RIVOLUZIONE FRANCESE 

DI 

ADOLFO THIERS 

Splendici amente illustrata da 200 incisioni e 162 riti'atti 

Quest'anno si celebra l'anniversario secolare d'un grande avve- 
nimento. Ogni spirito liberale e imparziale deve riconoscere che 
il 1789 ha segnato il principio di una nuova era per l'umanità. 
Da quell'anno memorabile comincia la storia contemporanea, la 
storia che si è svolta, per così dire, sotto i nostri occhi e che si 
svolge ancora nelle sue mirabili e feconde conseguenze. Pietra 
Verri all'appressarsi del turbine purificatore, scriveva: "Noi vi- 
viamo in un'epoca, la quale farà una fisica divisione per chi scri- 
verà la storia. „ Volfango Goethe a sua volta, dopo la battaglia 
di Valmy, esclamava : " Oggi incomincia una storia nuova ! „ 

A far meglio e imparzialmente conoscere il grande avveni- 
mento abbiamo intrapreso la pubblicazione di un'opera classica, 
di un merito incontestato, la Storia della Rivoluzione francesey 
di Adolfo Thiers. — Le innumevoli opere pubblicate sullo stesso 
argomento non hanno per nulla scemato il pregio di questa, che 
fu la prima in ordine di tempo, e rimane ancora la prima in ordine 
di merito. È desunta dallo studio imparziale di tutte le fonti , 
con ima fusione perfetta , che ne fa una vera opera d' arte — 
e appunto per questo accessibile a tutti , piacevole a leggersi, 
veramente popolare. — La nostra traduzione è la prima vera- 
mente integra e completa che si pubblichi in Italia , e per la 
prima volta compare riccamente illustrata. 

^sce a dispense di otto pagine in-8 a due colonne , con du^ 
disegni ciascuna. — L'opera completa è compresa in 200 dispense. 

Oentesinii IO la. dispenisa. 

Chi manda L. 20 può aver subito l'opera completa in due volumi, 

Per Lire Trenta legati in tela e oro. 

(Per gli Stati Europei dell'Un. Post. : Fr. 25. — In tela e oro: Fr. 35). 

Dirigere commissioni e vaglia ai Fratelli Treyes^^e^^gJI^^*^^» 
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MILANO - FRATELLI TREVES, EDITORI - mLANO 

B'ITAIiIA 

illustrata da L. Pogliaghi edl^, Matania 



Xn ooirso d.'a.ssQcia«zione: 

MEDIO EVO 

dalle invasioni barbariche fino a tutto il joo 

ILLUSTRATO DA 

LODOVICO POGLIAGHI 



Quello che comuiieraente chiamasi Medio Evo può per l'Italia 
dividersi iu due parti. È puro Medio Evo, il periodo che va dalle 
invasioni barbariche a tutto il 300; è il Rinascimento, quello 
che occupa il glorioso 400 e parte del 500. La storia italiana ha 
età sue proprie , come ha una storia della civiltà tutta sua. — 
Divideremo le due età in due volumi. Quello che ora si annunzia, 
è dedicato al Medio Evo nel senso ristretto della parola, riser- 
bando il Rinascimento ad altro volume. — Qui, il nostro illustre 
storico esporrà , come sia venuto formandosi per le invasioni 
barbariche, il nuovo popolo italiano ; come in mezzo all'attrito fra 
due stirpi e due civiltà, sorgesse la Chiesa fortificata; e come, in 
mezzo ad altro grande attrito, sorgesse la creazione più feconda 
e più civile del Medio Evo , il Comune. Col racconto dei fatti 
politici intreccerà quello dei fatti morali, dando particolare svi- 
luppo agli eventi che risguardano la coltura. — Il volume sarà 
riccamente illustrato da Lodovico Pogliaghi, l'artista ormai cele- 
bre per le sue scene romane, e che ha fatto lunghi e coscienziosi 
studi artistici per far rivivere col pennello il Medio Evo nei suoi 
costumi, nei suoi personaggi, nei suoi edifizi. A questo, come ai 
volumi successivi, manterremo il formato dato al volume del Risor- 
gimento. Cosi la parte artistica dell'opera potrà conseguire mag- 
^ormente la sua efficacia , presentando in quadri più chiari e 
compiuti le scene figurative destinate a illustrare il racconto. 

Esce a dispense di 32 pagine nel formato in-4 grande della 
Storia del Risorgimento Italiano con 4 grandi composizioni di 

Lodovico Pogliaghi in ciascuna dispensa. 
Ogni dispensa di 32 pag. : L. 2. — Ogni serie di 80 pag. : L. 5« 

Associazione alla STORTA DEL MEDIO EVO: Lire 40. 
(Per gli Stati Europei deirUnione Postale: Fr. 50). 

Dirigere commissioni e vaglia ai Fratelli J^ejgsQ^j^t^j^Milano. 
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MILANO — FRATELLI TREVES , EDITORI — MILANO 

Opere Drammatiche 

DI 

i^^ft.oiL.0 f:e::eì:eìa.:eìx 



Goldoni e le sne sedici eommedie nuore . . . L. — 80 

La satira e Parlni — 80 

La scuola degli Innamorati — 80 

Una poltrona storica; Dolcezza e rigore . . . . — 80 
La medicina di una ragazza malata; La bottega di 

un cappellaio; Un ballo in proyincia . . . . — 80 

Prosa. Ediz. in-16 grande 2 50 

La donna e lo scettico — 80 ^ 

11 duello — 8C-^' 

Amore senza stima — 80 

Marianna; 11 poltrone — 80 

Vecchie storie, ovvero Carbonari e Sanfedisti. Edi- 
zione in-16 grande 1 50 

Dante a Verona. Ediz. in- 16 grande 2 50 

L'attrice cameriera —-80 

Cause ed efifettl — 80 

11 codicillo dello zio Venanzio; Persuadere, cou- 

Tincere e commuovere. Edizione in-16 grande. . 2 50 

Oli uomini scrii. Ediz. in-16 grande 2 «50 

11 suicidio 1 50 

Il lion in ritiro 1 50 

Amici e rivali 1 50 

11 Ridìcolo 1 50 

11 Cantoniere 1 50 

Roberto Viglius — 80 

Nessuno va al campo; Il cantoniere — 80 

11 perdono, ossia II delirio, scene medioevali in versi ; 

Monumento a Goldoni, 2 prologhi 1 20 

Antonietta in collegio. 1 20 

Le due dame 1 50 

Per vendetta. Ediz. iu-16 grande 1 50 

11 giovane ufficiale. Ediz. in-16 grande 2 50 

11 signor Lorenzo 1 20 

La separazione 1 20 

False famiglie. . , 1 20 

L' edizione economica del Teatro di Paolo Ferrari , forma 26 
volumetti in-32 che si vende al prezzo di Hi. If^. 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, Mila: 
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MILANO - FRATELLI TREVES, EDITORI - MILANO 

L' ILLUSTRAZIONE 

jVjitio JCVT — 1SS9 

È IL SOLO GRANDE GIORNALE 1LLUS,TRAT0 D'ITALIA 
oon df e gnl ortglnaU d'ftrttot l Italiani 

Esce ogni domenica in 16 o 20 pagine del formato grande in-i 

1 52 fascicoli stampati in carta di lusso fonnano in fine d'ogni 

anno due magnifici volumi di 1040 pagine di testo, iUustrate da 

oltre 600 incisioni ; ogni Tolnme ha la coperta, il frontispìzio e 

l'indice, e forma il più ricco degli Album e delle Strenne. 

In occasioni eccezionali, pubblica numeri speciali e straordinaril, come 

ha fatto l'anno scorso per Y Esposizione di Bologna, per il Centeiiano 

dell'Università, per Y Esposizione Italiana a Londra, e per la visita 

di Guglielmo II a Roma e Napoli 

PER L'ITALIA: Anno, L. 25. - Semestre, L. 13. - Trimestre, L. 7. 
(Per gli Stati Europei dell'Unione Postale, Fr. 33 ranno). 

DDCMin ^^1 mand» L 25:50 per Panno. 1889 doìVIUttstratiane Ita 

rilCIfUU liana, avrà in dono: Natale e Oai|0 d'Anno, splendida 

pubblicazione illustrata. (I 50 centesimi sono aggiunti per le spese d'at- 

trancazione; per PUnione Postale, 1 Fr.). 

Le 15 annate precedenti delPILLUSTBAZIONE formano 29 Tolnmi 
che si vendono al prezzo di L. 363. 

L'ILLUSTRAZIONE POPOLARE 

aiORNALE PER LB FAMIOIiIlS 
Volume XXVI ^ CENTESIMI tO IL NUMERO 



Ogui settimana, uua dispensa di 16 pagine di testo a 3 colonne o 8 1 9 ine. 

Nel Regno 5 lire ranno 

(Per gli Stati Europei dell'Unione Postale, Fr. 8). 

Il più a buon mercato dei giornali illustrati qhe esca in tutta 

Europa. È compilato in modo interessantissimo. É adottato in 

tutte le scuole e biblioteche popolari. 

DR F M I n ^^^^ manda L. 5 (Estero, Fr. 8) riceverà in premio : Strenna 
rnCmlU dell'Illustrazione Popolare, un bellissimo volume ìd-4 

a 2 colonne di racconti, novelle e bozzetti riccamente illustrato. (Per l'af- 
trancazione del premio aggiungere centesimi 60; per l'Unione Post, 1 Fr.i. 

Non si ricevono ch.e associazioni annue. 

1 precedenti 2.^ volumi costano Lire 115. 

rigere commissioni e vaglia ai Fratelli Treves, editori, Milano. 
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NO - FRATELLI TREVES, EDITORI - MILANO 

yi'erta, Sentinella! 

TERNO SECCO 
?A PER CENTO — GI OVANNINO LA MORTE 

RACCONTI NAPOLETANI 
DI 

MATILDE SERAO 

Lire Quattro. 



' DELLA STESSA AUTRICE : 

nan^o della fanciulla ...... L, 4 — 

itrèdì Napoli i — 

ia i Bologna, lettere, con 15 incisioni. 2 — 

D'IMMINENTE PUBBLICAZIONE: 

istro-don Gesualdo 

ROMANZO DI 

GIOVANNI V ERGA 

Lire Cinque. 

; - • DELLO STESSO AUTORE: " 

Unfìcjlia \LS.òO 

idi una capinera . 2 — 

2 

! \ \ \ ..'.'.'....], l 2 — 

I rea le / — 

ì^ti^ éi 'Béena .......... i — 

ile: ........ 1 2 50 

(a, - Pfimavera^ - I^a coda del diaìvolo.» X. - Certi argojaeati, 
rfstorie del castello di Trezza.' ; 

^i campi J 5 — 

,^sticlieria. - Jeli il pastore. - Rdsso malpelo. - Cavalleria ru- 
aa. - La lupa, - L' amante di G^migna. - Gruerra di santi. -. 

JSóne. - Il 
, -L' oste- 
Conforti. 



©laccia. - Il come, .-i _^"^^j'A 2JiJ ; y Ìj ,.]?§ [ V \ ^^ 

l vie' * . . 

apiiu) del N. 15, - X^ 
^ifmótà amici. - • 
lluT^a j^ìornata, 



!aw»i.-e.i^ D,gì,.edt^^Go 



Milano. 
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